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Calandrucci,  Giacinto — see  Altomonte,  Bartolomeo 

Canini,  Giovanni  Angelo— see  Altomonte,  Bartolomeo 

Canini,  Giovanni  Angelo,  attributed  to.  The  Conversion  of  St.  Paul,  pen  and 

wash         . .       .  •       • .       •  ■                ■  •       •  •       •  ■  21 
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with  white  chalk,  on  brown  paper        ..        ..        ..        ..        ..  87  Montresor,  Beni.  Stage  design  for 'Vanessa'     ..        ..        ..        ..  138 
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colour                . .                 . .        . .        . .        . .        . .        . .  91  Nicholas,  Tom.  The  Tidal  Marker                 . .        . .        . .        . .        . .  63 
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Gogh,  Vincent  van.  Picasso,  Pablo." 
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Gould,  John  H.  Adolpho    62  Pissarro,  Camille. 
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Gravclot — see  Anville,  Hubert  Francois  Bourguignon  d'  Landscape  at  Hermitage,  Pontoisc  (etching)     . .        . .  .  .        . .        .  .  274 

Gris.  Nature  morte  aux  raisins  (1914),  on  paper,  in  crayon  and  gouache  118  Pocock,  Nicholas.  View  from  Prince  Rupert's  Bay,  Dominica         ..        ..  265 

Guardi,  Francesco.                                                                                          Portway,  Douglas.  Painting    107 

Capriccio                  ..        ..        ..        ..        ..        ..        ..        ..183  Pugin,  A.  W.  N.  Design  for  chalice  and  paten,  probably  for  one  of  the 
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Guarnieri,  Luciano.  Mother  and  Child  .  .        .  .        . .        .  .        .  .        .  .  63  Raphael. 
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Hals,  Frans.  Portrait  of  a  Man   118          Madonna  of  Loreto,  The — The  Holy  Family    148 

Hanning-Lee,  John.  Childhood  scene   185      Redon,  Odilon.  Pegasus  Captive  (lithograph)   274 

Harnett,  William  M.  Bunch  of  Plums,  pencil  and  charcoal     ..        ..        ..  137  Reynolds,  Sir  Joshua. 

Haytcr,  S.  W.  Tarcntelle  (etching)    275          Beggar  Boy  and  Sister   .3 

Heath,  Adrian.  Mckncs   258          Mercury  as  Cut  Purse     3 

Heckel,  Erich.  Franzi  Reclining  (colour  woodcut)    275          Portrait  of  James  Boswcll    160 

Heem,  Cornelis  de.  Still  Life  with  Fruit    265          Portrait  of  Lady  Coventry   2 

Herring,  J.  F.  Horses  in  a  farmyard,  one  of  a  pair    105          Portrait  of  Warren  Hastings  (colour  plate)   163 
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Roberts,  David.  The  Doge's  Palace    257 

Roccatagliata,  Nicolo.  Meleagre,  after  antique  original,  bronze  (sculpture)  .  .  [19 

Rogers,  Peter.  The  Shrouding   258 

Ronianclli,  Giovanni  Francesco — see  Altomonte,  Bartolomeo 

Romanelli,  Giovanni  Francesco,  attributed  to.  Samson  Killing  the  Philistine. 

draw  ing     .  .         .  .         .  .         •  .         •  .         .  .         •  ■         •  .         .  •  18 

Rubens,  Sir  Peter  Paul. 

Diana  and  her  nymphs  departing  for  the  Chase        ..        ..        ..        ..  47 

Peace  and  War   247 

Ruysdael,  Salomon  van.  Riverscape  with  fishermen  and  a  town       ..       ..  108 

Sarto,  Andrea  del.  Die  Thronende  Madonna            ..       ..       ..       ..  177 

Schendel,  Petrus  van.  The  Poultry  Market       .  .        .  .        . .        . .        . .  266 

Schongauer,  Martin.  St.  Dorothy,  pen  and  grey-brown  ink  . .        . .        .  .  69 

Scott,  Samuel.  View  of  the  Thames  with  the  Tower  of  London        ..  117 

Scago,  Edward.  Cattle  in  a  lane  ..        ..        ..        ..        ..        ..        ..  37 

Scago,  T.  Taylor. 

Impression  of  the  Royal  Rockingham  China  Works  in  their  heyday 

(adapted  from  a  billhead  of  the  period),  drawing        ..       ..       ..  73 

Remaining  kiln  of  the  Royal  Rockingham  China  Works  as  it  appears 

today,  The,  drawing       . .        . .        . .        . .        .  .        . .        . .  223 

Remains  of  the  Rockingham  Flint  Mill  (as  it  appeared  in  1910),  drawing  .  .  172 
Two  Rockingham  'gate'  cottages  standing  by  the  margin  of  one  of  the 

ponds  from  which  the  factory  drew  water,  drawing    ..        ..        ..  166 

Scurat,  Georges.  Champs  en  Ete .  .        ..        ..        ..        ..        ..  ..118 

Sichem,  Van.  Judith  with  the  head  of  Holophernes  (woodcut)         .  .        .  .  112 

Singier.  Early  morning  bather    ..        ..        ..        ..        ..        ..  191 

Sisley,  Alfred.  La  Paline  de  Veneux       ..        ..        ..        ..  ..186 

Sloan,  John.  Self-portrait  in  Gray  Shirt  . .        . .        . .        . .        . .        .  .  278 

Spencer,  Robert.  By  the  Seine    ..        ..        ..        ..        ..  .137 

Steer.  Philip  Wilson.  Girl  on  a  Sofa  (portrait  of  Rose  Pettigrew  asleep)  196 

Stubbs,  George.  Baronet  with  Sam  Chifncy,  Snr.,  up  .  .        ..  192 

Sutherland,  Graham.  Tree  against  low  hill       ..        ..        ..        ..  ..188 

Tiepolo,  Giovanni  Battista.  Jacopo  Porto  appointed  Governor  of  Vicenza  in 

1022  A.D.  . .        . .        .  .        .  .        .  .        .  .        .  .        . .  .181 

Tiepolo,  Giovanni  Domenico. 

Flight  into  Egypt,  The  (etching)       ..           ..        ..        ..                  ..  110 

Ladies  and  Gentlemen  in  the  garden  of  a  villa,  pen  and  ink  and  brown 

wash         .  .        .  .        .  .        . .        . .        . .        . .        . .        . .  50 

Titian. 

Bacchus  and  Ariadne    . .                 . .        . .        . .                          . .  249 

Lavinia           . .       . .       . .       . .       . .       . .       . .       . .  177 

Toulouse-Lautrec,  Henri  de.  Ride  in  the  Country  (colour  lithograph)         .  .  273 

Turner,  J.  M.  W.  Adonis  departing  for  the  Chase       . .                 . .        . .  200 

Turner,  Philip.  Emerging  III,  bronze  (sculpture)                  ..        ..        ..  259 

Unknown. 

Portrait  of  Lady  Elizabeth  Eastlakc     ..        ..        ..        ..        ..        ..  175 

Portrait  of  Sir  Charles  Lock  Eastlake  ..        ..        ..        ..        ..        ..  17  s 

Portrait  of  William  Young  Ottley     ..        ..        ..        ..                 ..  175 

'Prototype  View' of  Nieuw  Amsterdam,  1650-53    ..        ..        ..        ..  67 

Unknown:  Afghan.  Buddha  image,  shown  in  view  of  the  Bamiyan  Valley 

(sculpture)  ..        ..        ..        ..        ..        ..        ..  ..130 

Unknown:  Bamiyan.  Doves  holding  a  pearl  necklace,  fragment  ot  wall 

painting  from  Cave  D  (colour  plate)     .  .        .  .        .  .        .  .  131 

Unknown:  Begram,  I  century  A.D. 

Figure  of  Heraklcs-Serapis,  bronze  (sculpture)                            ..        ..  127 

Plaque  with  a  representation  of  Odysseus,  plaster  cast  (sculpture)  ..        ..  126 

Women  under  a  torana,  ivory  (sculpture)     .  .        .  .        .  .        .  .  127 

Unknown:  Chinese.  A  domestic  compound  representing  the  Ming  tradition 

(woodcut)  . .        . .        . .        . .        . .        . .        . .        . .        . .  13 

Unknown:  Dvaravati,  IX  century  A.D.  Head  and  part  torso  of  a  standing 

figure  of  the  Buddha,  stone  (sculpture)  ..                  ..        ..        ..  109 

Unknown:  Egyptian,  1 8th  Dynasty.  Figure  supporting  a  stele,  with  inscrip- 
tion Adoration  to  Ra  at  his  rising  and  his  setting  in  life-Prophet  the  second 
ojAmen-Ra  MAHU,  sandstone  (sculpture)       ..        ..        ..  ..114 

Unknown :  XVIII  century.  English  landscape  ..                  ..        ..  185 

Unknown:  I  century  A.D.,  found  in  the  river  Alda,  Suffolk.  Head  of  the 

Emperor  Claudius,  bronze  (sculpture)   ..  ..        ..  ..119 

Unknown:  Fondukistan,  VII-VIII  century  A.D.  Dcvata,  painted  clay 

(sculpture)  ..        ..        ..        ..        ..        ..        ..  ..128 

Unknown:  Gandhara,  A.D.  300/400.  Head  of  Buddiia,  grey  schist  (sculp- 
ture)   50 

Unknown:  Ghazni,  XI-XII  century  A.D.  Lion,  marble  (sculpture)   ..        ..  128 

Unknown:  Greek,  XVI  century. 

Christ  Pantocrator,  icon         . .  9 
St.  Philip,  icon 
Unknown:  Greek,  XVII  century. 

Birth  of  St.  John  the  Baptist,  The,  icon        . .        . .        . .                 . .  8 

Whitsuntide,  icon  (colour  plate)        .  .        .  .        .  .        .  .        .  .        .  .  11 

Unknown:  Hadda,  II  century  A.D. 

Bacchanalian  scene,  limestone  (sculpture)                                             ..  128 

Head  of  a  Barbarian  (sculpture)         ..                                                ..  12S 

Unknown:  Italian,  XVIII  century.  Bust  of  Roman  Emperor,  bronze  (sculp- 
ture)   4  s 

Unknown:  Japanese,  early  Heian  period,  IX  century.  Figure  of  Yakushai 
Nyorai,  the  healing  Buddha,  carved  from  a  single  block  of  cypress 

wood  (sculpture)  . .        . .        . .        . .        . .        . .                 . .  67 

Unknown:  Kakrak,  VII  century  A.D.  Mandala,  cave  painting  128 
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Unknown:  Mundigak,  c.  2500  B.C.  Head  of  a  man,  stone  (sculpture)  .  .  126 
Unknown:  Nco-Assyrian  period,  VIII  century  B.C.  Man  fighting  with  a 

griffin,  ivory  (sculpture)  .  .        . .        . .        . .        . .                  .  .  260 

Unknown:  Neo-Sumerian,  Tello,  c.  2150  B.C.  Portrait  head  of  Gude.i,  ruler 

of  Lagash,  diorite  (sculpture)      ..        ..        ..        ..        ..  ..117 

Unknown :  Pre-Khmcr.  Budhist  deity,  sandstone  (sculpture)            ..        ..  138 

Unknown :  a  Rockingham  artist.  Page  from  colour  note-book         ..        ..  172 

Unknown:  Russian,  Novgorod  School,  c.  1400.  St.  George,  icon,  detail  trom 

a  figure      .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  7 

Unknown:  Russian,  XVI  century.  Introduction  of  Mary  into  the  Temple, 

The,  icon    .  .         .  .         .  .         .  .         .  .         .  .         .  .         .  .         .  .  10 

Unknown:  Russian,  XVIII  century. 

Annunciation,  The,  icon        . .        . .        . .        .  .        .  .        . .        . .  8 

Baptism  of  Christ,  The,  icon  ..  ..        ..        ..  ..10 

Doctor  Saints  Kosmos  and  Damian,  The,  icon         ..        ..        ..        ..  10 

Virgin  of  the  Sign,  icon          ..        ..        ..        ..        ..                  ..  8 
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Two  Rockingham  'gate'  cottages  standing  by  the  margin  of  one  of  the  ponds 

from  which  the  factory  drew  water,  by  T.  Taylor  Seago,  drawing    . .  166 

Umbrellas,  Cote  des  Neiges,  by  John  R.  Fox    ..        ..        ..        ..  62 

Venice,  verso  il  Tramonto,  by  Emma  Ciardi     ..        ..        ..        ..        ..  187 

Venus  and  Adonis,  copy  by  Bartolomeo  Altomonte  of  original  by  Giovanni 

Battista,  pen  and  ink       . .        . .        . .                          . .        . .  2a 

View  from  the  artist's  studio,  Le  Cannet,  by  Pierre  Bonnard            ..        ..  180 

View  from  Prince  Rupert's  Bay,  Dominica,  by  Nicholas  Pocock      . .        .  .  265 

View  of  Hounslow  Heath,  by  Richard  Wilson,  black  chalk  and  stump. 

heightened  with  white  chalk,  on  buff  paper      .  .        . .        .  .        . .  8^ 

View  of  Lynmouth,  North  Devon,  by  William  J.  Muller      ..        ..        ..  45 

View  of  a  Rocky  Coast,  by  Mark  Fisher          ..        ..        ..        ..        ..  276 

View  of  the  Thames  with  the  Tower  of  London,  by  Samuel  Scott  117 

View  of  Utrecht,  by  Isaak  Ouwatcr      ..        ..        ..        ..        ..        ..  36 

View  outside  a  Dutch  Town,  by  Isaak  Ouwatcr         .  .        .  .        .  .  36 

Virgin  and  Child  with  a  Bishop,  copy  by  Bartolomeo  Altomonte  of  original 
ascribed  by  him  to  Carlo  Maratta,  and  subsequently  attributed  to 

Giacinto  Calandrucci,  pen  and  ink                            .  .        .  .        .  .  206 

Virgin  of  the  Sign,  Russian,  XVII  century,  icon          . .        .  .        .  .        . .  8 

Waterloo  Bridge;  temps  couvert,  by  Claude  Monet   ..        ..        ..        ..  195 

Whitby,  by  Peter  de  Wint,  watercolour         ..        ..        ..        ..        ..  150 

Whitsuntide,  Greek,  XVII  century,  icon  (colour  plate)         ..       ..       ..  11 

Wife  of  Pygmalion,  by  G.  F.  Watts    6 

Woman  in  an  underground  shelter  feeding  .1  child,  by  Henry  Moore,  pen  and 

ink,  coloured  chalks  and  watercolour    ..        ..        ..        ..        ..  194 

Wooded  Landscape  with  Country  Cart  and  Woodcutter,  by  Thomas  Gains- 
borough, black  chalk,  pencil,  watercolour  and  bodycolour             ..  92 
Wooded  Landscape  with  Donkeys,  by  Thomas  Gainsborough,  black  chalk 

and  stump,  heightened  with  white  chalk,  on  brown  paper      .  .  S7 
Wooded  Landscape  with  Herdsman  and  Cows,  by  Thomas  Gainsborough, 

watercolour  and  oil  on  reddish  brown  prepared  paper,  varnished      .  .  93 
Wooded  Landscape  with  Herdsmen,  Cows  and  Buildings,  by  Thomas 

Gainsborough,  pencil,  varnished .  .        ..        ..        ..        ...        ...  88 

Wooded  Landscape  with  Horseman,  by  Thomas  Gainsborough,  black  chalk, 

watercolour  and  bodycolour      ..        ..        ..        ..        ..        ..  914 

Wooded  Landscape  with  Horseman  and  Packhorse,  by  Thomas  Gains- 
borough, black  chalk  and  stump,  watercolour  and  oil  on  reddish 

brown  prepared  paper              . .        . .        . .        . .        . .        . .  92 

Wooded  Landscape  with  Milkmaid  at  a  Stile,  Herdsman,  Cows  and  Build- 
ings, by  Thomas  Gainsborough  .  .                  .  .        .  .        .  .        .  .  88 

Wooded  Landscape  with  Peasant,  Horse  and  Cart,  by  Thomas  Gains- 
borough, black  chalk,  watcrcolour  and  bodycolour    .  .        .  .        .  .  90 

Yellow  Chrysanthemums  in  a  Ginger  Pot,  by  Piet  Mondrian .  .        ..        ..  133 

Young  sportsmen,  by  Pieter  van  dcr  Noort      .  .        .  .        .  .        .  .  186 

Pottery  and  Porcelain 

Candlestick,  gilded,  with  exotic  bird  reserved  on  apple  green  ground. 

Flight,  Barr  and  Barr                 ..        ..        ..  184 

Chimneypiece,  bearing  Royal  cypher  of  Queen  Victoria,  originally  from 

Hingham  Hall,  Norfolk.  Copeland       .  .        .  .        . .        . .        . .  32' 

Ditto — Copeland  mark   ..        ..        ..        ..        ..        ..        ..        ..  33 

Ditto — in  situ  at  Hingham  Hall,  Norfolk,  in  1874       ..       ..       ..       ..  33 

Ditto — panels  with  military  motifs       ..        ..        ..        ..        ..        ..  33 

Coffee-pot  and  cover,  apple  green,  Worcester,  First  Period    ..        ..  51 

Cow  creamers,  3,  Whieldon,  1.  1770     ..        ..        ..        ..        ..        ..  255 

Cup  and  saucer,  in  grey  and  gold  with  full  colour  painting,  Rockingham     .  .  169 

Cup, 'Quaker*,  and  saucer,  grey  and  gold,  Rockingham        ..        ..  228 

Dish,  blue  and  white,  early  XV  century .  .        ..        ..        ..        ..        ..  116 

Dish,  decorated  in  shades  of  blue,  russet  and  green,  with  painter's  mark  '4'  in 
underglazc  blue  on  back,  from  Brislington  pottery  near  Bristol, 

Dclftware,  English,  c  1720                                                ..        ..  44 

Dish,  millefiori.  from  Begram  (colour  plate)     ..        ..        ..        ..        ..  131 

Dish,  vegetable,  from  the  Angerstein  service,  Coalport         ..        ..        ..  237 

Figure  of  cat,  Rockingham        ..        ..        ..        ..        ..        ..        ..  171 
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•ottery  and  Porcelain — continued  page 

■igure  of  Child  with  Basket,  'trial'  piece,  Pratt  ware   ..       ..       ..       ..  255 

■igure,  'Chinese',  made  at  Rockingham         ..       ..       ..       ..       ..  16; 

'igure  of  dog,  Rockingham      ..       ..       ..       ..       ..       ..  ..171 

:igurc.  Eastern,  small,  Rockingham               . .        . .        . .        .  .        .  .  167 

:igurc  of  fox,  Rockingham        ..        ..        ..        ..        ..        ..  ..171 

:igurc,  half-,  of 'Don  Quixotte',  Rockingham           . .        . .        . .        . .  228 

•gure  of  jay,  faience,  Hochst,  wheelmark  and  initials  G.S.  in  green,  c.  1750  119 

•igure  of  mouse,  Rockingham    ..        ..        ..        ..        ..        ..  171 

■igure  of  rabbit,  bearing  impressed  mark — Griffin  with  Rockingham 

Works  Brameld,  Rockingham   ..        ..        ..        ..        ..  171 

:igures,  'biscuit',  set  of  5,  including  bust  of  Earl  Fitzwilliam  executed  by 

Eley,  Rockingham  . .        . .        . .        . .        . .        . .  ..171 

:igures  of  instrumentalists,  3,  Rockingham      ..       ..       ..       ..       ..  168 

•igures  of  Shepherd  and  Shepherdess  with  sheep,  Rockingham,  unmarked 

(colour  plate)       . .        . .        . .        .  .        . .        . .        .  .        .  .  76 

•lower  holder  and  cover,  rose  heads,  richly  gilded,  Coalport  .  .        .  .        .  .  184 

-ragments,  unglazed,  from  the  Caughley  factory  site           ..       ..       ..  238 

ug,  'Brown  Cow',  Rockingham  brown  glaze  (colour  plate)  .  .        .  .  76 

ug,  masked,  Derby,  unmarked,  dated  from  c.  1775     . .        .  .        . .        . .  1 1 1 

ug,  moulded  decoration,  brown  glaze,  Rockingham  .  .        .  .        .  .        .  .  77 

ug,  the  'Orange  Jumper',  Rockingham          . .        . .        . .        . .        .  .  225 

ug,  rococo,  winged  dragon  handle,  factory  unknown          .  .        .  .        .  .  364 

ug,  white,  with  applied  decoration  in  pale  blue,  Rockingham         ..        ..  228 

\istille  burner,  in  form  of  cottage  bedecked  with  coloured  flowers,  Rock- 
ingham, between  1826  and  1830  (colour  plate)           ..        ..        ..  76 

Maquc  in  Biscuit  Ware  on  lilac  coloured  ground,  Rockingham        ..        ..  170 

'laque,  painted  by  Edward  Prince  at  the  Rockingham  Works,  presented  to 
Horatio  Steele  (son  of  Thomas  Steele,  a  famous  Rockingham  painter) 

in  1844   .  .        .  .        .  .        . .        . .        .  .           .  .        .  .        . .  228 

Master  model  for  applied  decoration  of  ducal  crest,  Rockingham,  2  views. 

obverse  and  reverse        . .        . .        . .        .  .        .  .        . .        .  .  224 

Master  model  for  relief  decoration,  Rockingham        .  .        .  .        .  .        .  .  224 

Mate,  botanical,  Chelsea,  Red  Anchor  Period,  c.  1755  (colour  plate)  February  cover 
Mate,  by  Twigg  Bros,  of  Newhill  Pottery,  view  of  Rockingham  Works 

taken  from. .        . .        . .        . .        . .        . .        . .        . .        . .  74 

Mate,  Don  Quixote,  with  Transfer  decoration,  Rockingham,  mark:  Brameld 

impresses,  2  views,  obverse  and  reverse  . .        .  .        . .        . .        . .  75 

Mate,  edged  in  gold,  fruit  and  flowers  in  full  colour,  mark  'Rockingham 

Works  Brameld'  in  red    .  .        .  .        .  .        .  .        .  .        .  .        .  .  224 

Mate,  nine-sided,  pie-crust  decoration  around  edge,  decorated  in  deep  blue 

and  gold  with  painting  of  auriculas  in  full  colour,  Rockingham        .  .  77 
Mate,  Unfinished  Pattern,  intended  for  submission  when  pattern  samples 

were  prepared  for  the  William  IV  dessert  service,  Rockingham        .  .  171 

Mate,  white  with  blue  relief  decoration,  Rockingham           ..        ..        ..  224 

Mate,  with  Eastern  figure  on  a  donkey,  with  attendant,  Rockingham      .  .  171 
Mate,  with  'Romantic'  decoration  in  blue,  Rockingham,  impressed  mark 

'Brameld' in  oval  garland  of  flowers 
Mates,  showing  6  slight  indentations  on  the  edge,  3,  from  the  Angerstein 

service,  Coalport            . .        . .        . .        . .        . .        . .        . .  237 

'ot,  Cadogan,  Rockingham  brown  glaze  (colour  plate)         .  .        .  .        .  .  76 

^uill  holder,  decorated  in  burnt  Sienna  and  gold,  Rockingham,  marked 
with  the  Griffin  over  Rockingham  Works.  Brameld.  Between  1826 

and  1830  (colour  plate)    ..        ..        ..        ..        ..        ..        ..  76 

Rockingham  Ware,  selection  of  5  pieces         ..        ..        ..        ..  ..170 

Rockingham  Ware,  a  shelf  of,  showing  varied  styles  of  decoration    ..  169 
>aucer,  centre  of,  showing  painting  of  the  artist's  daughter,  by  George 

Speight,  the  Rockingham  painter         ..        ..        ..        ..        ..  229 

ieal.  by  Jean  Voyez,  number  74 'Alexander  Pope,  cornelian'            ..        ..  215 

ieal,  by  Jean  Voyez,  number  1 10  'Man  riding  with  a  wild  Boar,  crystal'      .  .  215 

^eal,  by  Jean  Voyez,  number  169  'Sappho,  cornelian'  .  .        .  .        . .  21s 

>eal,  by  Jean  Voyez,  with  intaglio  on  both  faces,  numbered  92  'Minerva's 
Head,  Cornelian',  and  424  'A  Horse  Leaping  a  Mare,  Cornelian',  2 
views        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  ..214 

Seal,  cipher,  by  Jean  Voyez,  LP.  in  monogram,  Voyez  incised  on  one  ficet 

of  the  seal,  2  views         ..       ..       ..       ..       ..       ..  ..213 

■slipper,  folded,  marked  'Royal  Rockingham  Brameld'  in  puce,  Rockingham  171 

■>ugar  caster,  the  'Littler's  Blue'  Longton  Hall  ....  265 

Tankard,  Meissen  Hausmaler,  with  decoration  after  Teniers  .  .        .  .        .  .  49 

Taperstick,  gilded,  with  pink  roses  on  gilt  stippled  ground.  Chamberlains 

Worcester  . .       . .       . .       . .       . .       . .       . .       . .  ..184 

Tea  service,  decorated  in  'Rockingham  Pink'  and  Gold,  mark  'Rockingham 
Works  Brameld,  Manufacturers  to  the  King",  in  pinkish  purple: 

Cream  jug,  bread  plate,  2  cups  and  a  saucer  (in  black  and  white)    ..       ..  74 

Teapot  and  sugar  basin  with  lid  (colour  plate)         .  .        .  .        .  .        . .  76 

Teacup  white,  with  applied  decoration  in  pale  blue.  Rockingham     ..        ..  228 

Tureen,  oval,  and  stand,  from  the  Angerstein  service,  Coalport        ..        ..  236 

Tureen,  sauce,  and  stand,  from  the  Angerstein  service,  Coalport       .  .        .  .  237 

Tureens,  oval,  fragments  from,  found  on  Caughley  factory  site       ..       ..  238 

Vase,  decorated,  gilt  with  flower  painting,  Rockingham.  Griffin  mark  over 
'Rockingham  Works,  Brameld.  Manufacturers  to  the  King',  c.  1836 

(colour  plate)       . .        . .        . .        . .        . .        . .        . .        . .  76 

Vase,  in  gilt,  maroon  and  full  colour,  'Griffin'  handles,  Rockingham .  .  227 

Vase,  the  'Rhinoceros',  Rockingham     . .        . .        . .        . .        . .        . .  227 

Vases,  dolphin  handles  in  gilt,  Rockingham,  3            ..        ..        ..        ..  226 

Vases,  parakeet  handles,  one  with  romantic  scene  on  side,  other  showing 

painting  of  fruit  on  reverse  side,  2,  Rockingham         ..        ..        ..  227 


Relics  page 

Candelabrum,  silver-gilt,  one  of  pair,  maker's  mark  of  Benjamin  Smith,  in- 
scription of  Green,  Ward  &  Green,  London,  1816,  presented  to  the 
Duke  of  Wellington  by  the  Merchants  and  Bankers  of  the  City  of 
London      .  .         . .         .  .         . .         .  .         . .         .  .         .  .         .  .  80 

Chest,  wooden,  leather-covered,  brass  appliques,  bears  Royal  Arms  of  Scot- 
land and  France,  and  evidently  belonged  to  Mary  Queen  of  Scots     .  184 

Shield,  The  Wellington,  silver-gilt,  maker's  mark  of  Benjamin  Smith,  in- 
scription of  Green,  Ward  &  Green,  London,  1822,  presented  to  the 
Duke  of  Wellington  by  the  Merchants  and  Bankers  of  the  City  of 
London     .  .        .  .        .  .        .  .        . .        . .        . .        . .        . .  80 

Vase,  The  Waterloo,  gilt,  maker's  mark  of  Benjamin  Smith,  junior,  London 
hallmark  for  1825-6,  made  to  the  order  of  Green,  Ward  &  Green  for 
presentation  by  a  body  of  subscribers  to  the  Duke  of  Wellington      .  .  81 

Sculpture  and  Carving 

Bacchanalian  scene,  Hadda,  II  century  A. D.,  limestone  ..        ..        ..  12S 

Buddha  image,  Afghan,  shown  in  view  of  the  Bamiyan  Valley        ..        ..  130 

Buddhist  deity,  Pre-Khmer,  sandstone  ....  ..138 

Buffalo,  by  Agnes  Yarnall,  bronze        ..        ..        ..  ..        ..  208 

Bust  of  Anne-Ange,  by  J.  A.  Houdon,  marble  ..        ..        ..        ..        ..  no 

Bust  of  Mary  Anne  Clarke,  by  Lawrence  Gahagan     ..  ..  162 

Bust  of  Roman  Emperor,  Italian,  XVIII  century,  bronze       ..  ..45 

Bust  of  sleeping  woman,  by  Albert-Ernest  Carrier-Belleuse,  terracotta        .  .     1 1 1 
Carnival,  by  Agnes  Yarnall,  bronze      . .  . .  . .  206 

Clown  on  a  mono  wheel,  by  Agnes  Yarnall,  bronze    ..  ..       ..  207 

Clown  with  a  rose,  by  Agnes  Yarnall,  bronze  . .        . .        . .  207 

Ditto — -detail       . .        . .        . .        . .        . .        . .        .  .        . .        . .  207 

Design  for  a  reservoir,  by  Philolaos       .  .        . .  . .  .  .  261 

Devata,  Fondukistan,  VII-VIII  century  A. D.,  painted  clay     ..        ..        ..  128 

Dipankara  Buddha,  Shotorak,  III  century  A.D.         ..       ..  .127 

Emerging  III,  by  Philip  Turner,  bronze  . .        . .  . .        . .  259 

Femme  nue  a  la  coupe,  by  the  Master  of  the  Forceful  Movements,  of  the 

circle  of  Maffeo  Olivieri,  bronze.  .  ..        ..  ..119 

Figure  of  Herakles-Serapis,  Begram,  I  century  A.D.,  bronze  1 27 

Figure  of  Yakushai  Nyorai,  the  healing  Buddha,  Japanese,  early  Heian 

period,  IX  century,  carved  from  a  single  block  of  cypress  wood       .  .  67 
Figure  supporting  a  stele,  with  inscription  Adoration  to  Ra  at  liis  rising  and  his 
setting  in  life-Prophet  the  second  of  Amen-Ra  AIAHL',  Egyptian,  18th 
Dynasty,  sandstone         ..  ..        ..        ..        ..  ..114 

Girl  II,  by  Trevor  Bates,  bronze  screen  .  .  .  .  254 

Head  and  part  torso  of  a  standing  figure  of  the  Buddha,  Dvaravati,  IX  cen- 
tury A.D. ,  stone    ..        ..  ..        ..        ..  109 

Head  of  a  Barbarian,  Hadda,  II  century  A.D.    ..        ..  ..        ..  128 

Head  of  Buddha,  Gandhara,  A.D.  300/400,  grey  schist 

Head  of  the  Emperor  Claudius,  I  century  A.D.,  found  in  the  river  Alda, 

Suffolk,  bronze     ..        ..  ..        ..        ..  ..119 

Head  of  a  man,  Mundigak,  c.  2500  B.C.,  stone  .  .        ..        ..        ..        ..  126 

Lion,  Ghazni,  XI-XII  century  A.D.,  marble     .  .        . .        .  .        . .  .128 

Man  fighting  with  a  griffin,  Neo- Assyrian  period,  VIII  century  B.C.,  ivory.  .  260 
Meleagre,  by  Nicolo  Roccatagliata,  after  antique  original,  bronze    ..        ..  119 

Oiseleur,  by  Giovanni  Bologna,  bronze  ..  ..        ..        .  .     1  i<j 

Otto  Griebling,  by  Agnes  Yarnall,  bronze        ..  ..        ..        ..  20S 

Ditto — detail       . .        . .        . .        . .        . .        . .        . .        . .        .  .  206 

Plaque  with  representation  of  Odysseus,  Begram,  I  century  A.D.,  plaster  cast  126 
Portrait  head  of  Gudea,  ruler  of  Lagash,  Neo-Sumerian,  Tello,  c.  21  so  B.C.. 

diorite       . .       . .       . .       . .       . .       . .       . .       . .  ..117 

Ringside  Clown  No.  3,  by  Agnes  Yarnall,  detail,  bronze  208 
Standing  Bear,  by  Agnes  Yarnall,  bronze  .  .        . .        . .        .  .  209 

Venus  apres  le  bain,  by  Giovanni  Bologna,  bronze  ..        ..  ..119 

Vieux  guerrier,  by  Paul  Mount,  cast-iron       ..       ..  ..       ..4  5 

Wolf,  by  Agnes  Yarnall,  bronze.  .        . .        . .        . .        . .        . .        . .  209 

Women  under  a  torana,  Begram,  I  century  A.D. ,  ivory  ..        ..  127 

Ship  Model 

H.M.S.  Tonnant,  bone  and  ivory,  made  by  French  prisoners  in  England 

during  the  Napoleonic  wars       ..        ..        ..        ..  108 

Silver  and  Gold  Plate 

Bottle  stand,  gilt,  originally  made  by  Paul  Storr  at  Rundell's,  1S14,  pro- 
duced by  G.  R.  C'ollis  and  Company,  Birmingham,  after  1S42  .  .  218 
Bowl,  by  James  Perot,  mark  LP.,  Bermuda,  XVIII  century    .  .        . .        . .  59 

Ditto — base         . .        . .        . .        . .    . .        . .        . .  59 

Bowl,  plain,  Irish,  maker  William  Williamson.  Dublin,  1727  .  .  194 

Bowl,  two-handled,  repousse,  by  Jacob  Boelen,  New  York  264 
Candelabra,  two  matching  pairs,  George  III,  2  four-light,  mark  Benjamin 
Smith,  one  dated  London,  1804,  the  other  dated  1S08,  second  pair, 
silver-gilt,  seven-light,  mark  Benjamin  Smith,  dated  London,  181 2  .  .  253 
Candelabrum,  maker's  mark  of  J.  S.  Hunt  (Hunt  and  Roskell),  designed  by 

Alfred  Brown,  London  hallmark  for  1853-4     ..        ..        ..        ..  158 

Candelabrum,  one  of  pair,  Regencc      ..       ..  ..       ..       ..  51 

Candelabrum,  silver-gilt,  one  of  pair,  maker's  mark  of  Benjamin  Smith,  in- 
scription of  Green,  Ward  &  Green,  London,  1816,  presented  to  the 
Duke  of  Wellington  by  the  Merchants  and  Bankers  of  the  City  of 
1  ondon  . .       . .       . .       . .       . .       . .  80 
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Silver  and  Gold  Plate — continued  page 

Candle  snuffer  and  tray,  Bermuda,  XVIII  century      ..        ..        ..        ..  57 

Candlestick,  hand,  George  II,  Scottish,  by  James  Ker,  Assay  Master  Edward 

Penman,  Edinburgh,  1728  . .        . .        . .        .  .        . .  194 

Candlesticks,  pair,  Bermuda,  XVIII  century     . .        .  .        . .  . .  57 

Chalice,  parcel-gilt,  set  with  champleve  enamels,  amethysts  and  garnets, 
maker's  mark  of  John  Hardman  &  Company,  designed  by  A.  W.  N. 
Pugin,  Birmingham,  1849  ..        ..        ..        ..        ..  ..154 

Charger,  Royal,  silver-gilt,  George  I,  by  Lewis  Mettayer,  1717        ..  182 

Coffee  pot,  by  John  White,  London,  1730       . .        . .        . .        . .  182 

Communion  Service,  by  George  Hutchings,  4  pieces,  belonging  to  War- 
wick Presbyterian  Church,  Bermuda,  XVIII  century  . .        . .        . .  58 

Cup  and  cover,  christening,  silver-gilt,  stem  set  with  4  carbuncles,  maker's 

mark  ofj.  Mortimer  and  J.  S.  Hunt,  London,  1842      ..        ..  156 

Cup  and  cover,  nautilus,  parcel-gilt,  by  Nicolaus  Schmidt,  Niirnbcrg,  late 
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Our  contributors  in  this  issue  include: 

ST.  JOHN  GORE,  Picture  Adviser  to  the  National 
Trust,  member  of  the  executive  committee  of  the 
National  Art-Collections  Fund. 

richard  hare,  Professor  of  the  School  of  Slavonic 
and  East  European  Studies,  London  University, 
Visiting  Professor  in  Russian  Studies,  University 
of  Indiana,  author  of  'The  Art  and  Artists  of 
Russia'  (London,  1965). 

gustav  ecke,  Professor  of  Art,  University  of 
Hawaii,  Honolulu,  author  of  'Chinese  Domestic 
Furniture'. 

brigitte  heinzl,  art-historian,  temporarily  at- 
tached to  the  Schlossmuseum,  Linz,  recently 
published  a  book  on  the  Austrian  baroque  painter 
Bartolomeo  Altomonte. 

w.  o.  hassall,  of  the  Department  of  Western 
Manuscripts,  the  Bodleian  Library,  and  Lord 
Leicester's  Librarian  at  Holkham. 

Robert  c.  smith,  Professor  of  Art,  University  of 
Pennsylvania,  internationally  known  lecturer  and 
writer  on  antique  furniture,  has  just  completed  an 
extensive  Fulbright  Foundation  art  study  ex- 
change in  Portugal. 

bevis  hillier,  art-historian  of  English  eighteenth- 
century  porcelain  and  pottery,  now  engaged  on 
writing  The  Social  History  of  Pottery  and  Porce- 
lain, 1700-1914. 

ronald  pickvance,  Lecturer  in  Fine  Arts,  the 
Department  of  Fine  Art,  University  of  Glasgow. 


Next 
month  in 
The  Connoisseur 

J 

The  February  number  of  The  Connoisseur,  the  internationa 
art  magazine  designed  to  meet  the  tastes  and  requirements  ol 
its  readers,  will  include  the  following: 

John  Hayes  traces,  describes  and  illustrates  an  importani 
series  of  drawings  by  Thomas  Gainsborough  now  in  English  and 
American  collections,  originally  at  Barton  Grange,  Somersei 
— eight  of  the  drawings  published  for  the  first  time. 

T.  Taylor  Seago,  on  the  chronological  story,  in  three  parts,  ol 
the  men  of  the  Royal  Rockingham  Pottery;  the  'take-overs': 
support  for  the  Bramelds  by  Earl  Fitzwilliam,  including  un- 
published accounts  from  the  Wentworth  archives;  a  fresh 
account  of  the  porcelain  now  so  much  sought  after  by  col- 
lectors in  America  and  Britain. 

Shirley  Bury,  in  a  particularly  important  series  of  three  fully 
illustrated  articles  on  one  of  the  most  remarkable  success 
stories  in  the  history  of  English  Silversmithing — the  rise  of 
Rundell,  Bridge  and  Rundell,  the  Royal  Goldsmiths:  Part  1, 
publishing  full  results  of  recent  discoveries,  on  'Rundells 
and  their  Silversmiths'.  j 

Benjamin  Rowland  describes  and  illustrates  in  colour  the 
forthcoming  exhibition  at  Asia  House,  New  York  (later  at 
the  Los  Angeles  County  Museum)  of  masterpieces  from  the 
Kabul  Museum,  Afghanistan — to  introduce  to  the  American 
public  what  may  well  be  described  as  'the  art  of  the  world's 
cross  roads'. 

Robert  Welsh,  with  colour  and  monochrome,  writes  on  the 
most  comprehensive  exhibition  of  the  flower  studies  of  Piet 
Mondrian  ever  assembled — on  view  at  the  Art  Gallery  of 
Toronto  (February  12-March  20),  Philadelphia  Museum  of 
Art  (April  8-May  9),  the  Gemeentemuseum,  The  Hague 
(June  15- August  7). 

Alan  M.  Fern  examines  in  retrospect  the  great  exhibition, 
2,000  years  of  Calligraphy,  held  at  Baltimore  Museum  of  Art, 
Peabody  Institute  Library,  the  Walters  Art  Gallery. 

Anthony  Coleridge,  the  final  article  in  a  series  dealing  with 
the  cabinet-makers  employed  by  the  Dukes  of  Atholl  for  the 
furnishings  of  Blair  Castle  and  their  other  houses. 


An  interesting  and  well  designed  late 
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Height 

Length  (max.) 


ij  indies 
\6\  inches 


BY  APPOINTMENT  ANTIQUE  DEALERS 
TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 
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A  rare  and 
boldly  carved 
pair  of  Louis 
XIV  painted 
wood  griffons 
on  marbled  and 
parcel  gilded 
stands.  Probably 
used  as 
architectural 
elements.  French, 
circa  1710. 


m 


French  furniture 
and  sculpture 


_  at 

nourc/on  House 


Dimensions 
(including 
stands) 
maximum 
width : 

3  ft.  3  in- 

maximum 

depth : 

1  ft.  4  in. 

maximum 

height: 

3  ft.  1  ii  in. 


Garden  statuary 
and  furniture 


Telephone:  MAYFAIR  2444  5 


2  DAVIES  STREET  •  BERKELEY  SQUARE  ■  LONDON  •  W.l 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET,  W.l 


Telegrams:  MALETHOUS  LONDON 
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DMtrP 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


LONDON 

69  Upper  Berkeley  Street       Portman  Square  W.l 

Telephone:  PADdington  6595     Cables:  Vivantique,  London  W.1 


NEW  YORK 

46  East  57th  Street      New  York  22  N.Y. 

Cables:  Vivantique,  New  York 


RALPH  WOOD  POTTERY  CIRCA  1760 

Rare  and  important  pair  of  figures  of  Venus  rising  from 
the  waves  with  Cupid  and  a  dolphin,  and  Neptune  with 
crown  and  trident,  standing  with  one  foot  on  a  spouting 
dolphin.  Beautifully  modelled,  they  are  decorated  with 
translucent  glazes  of  yellow,  green,  blue,  grey  and  brown. 

Venus  lOf  inches.  Neptune  11^  inches  high 


HAIM'S 

31  Brook  Street 
London,  Wi 

Tel:  MAY  fan  6300 

Large  stock  of  Fine  Aubusson 
and 

Savonnerie  Carpets  and  Rugs 
of  various  sizes 

Also 

Fine  Old  Persian  Carpets 

Specialists  in  Fine  Quality 
Plain  Wilton  Carpets, 
pastel  shades 


OLD  ENGLISH 
NEEDLEWORK  CARPET 

Size  7  ft.  3  in.      7  ft.  2  in. 
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138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  UNUSUAL  EVENING  BAG  IN  GOLD  MESH  BY  CARL  FABERGE 


the  frame  set  with  calibre  sapphires  and  decorated  with 
chased  green  gold  laurel  swags  and  red  gold  ribbons. 

Fully  signed.  Width  of  frame:  6£  inches. 


HEIGHT  OF  FIGURE  4  ft.  8  in.  BASE  OF  FIGURE  1  ft 

T.     CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282     NORTH     END     ROAD,     FULHAM,  LONDON,  S.W.6 

Telephone:  FULham  137^-7  Crams:  Antiquity,  London 


A 


p  r^y 


GEORGE  III  SILVER 

An  attractive  set  of  four  Candlesticks 
by  J.  Schofield  of  London.  George  III  1781 
Weight  69.90  oz.  Height  112  inches 


ASPREY  IN  THE  CITY  The  City  man 
will  find  a  usefully  close-at-hand  service 
at  Asprey  and  Birch  &  Gaydon,  1  53  Fenchurch 
Street  where,  besides  the  comprehensive 
stock  held,  any  pieces  can  be  sent 
from  Bond  Street  at  short  notice. 


v 


4. 


V 


J 


***** 


By  Appointment 
to  H.  M.  The  Queen 
Silversmiths  & 


DENYS  WREY  Ltd 

Members  of  The  British  Antique  Dealers  Association 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  small  and  particularly  fine  Swedish  8  light  cut  glass 
chandelier  mounted  on  fire  gilt-brass  rings  dating  from 
the  time  of  Gustavus  III. 
Measurements : 
Height  30|  in.  (77  cm.)  Diameter  26i  in.  (67  cm.) 
Circa  1785. 

jJj        t}?        j{j        jfc  jfc 

'DECORATOR'S  CHOICE' 
of 

Oils  -  Gouaches  -  Mezzotints 
Aquatints  -  Engravings  and 
Feather  Pictures 

Showing  at 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

From  January  18th  to  February  5th  (incl.) 
Mon.  to  Fri.  10.0  to  5.0  p.m.  -  Sat.  till  1.0  p.m. 


RALPH  COX 


THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Important  SET  OF  FOUR 
ormolu  Wall-sconces 

Circa  7370.  28  inches  high 


Also  at:  39  STEEP  HILL.  LINCOLN 
Tel :  22463 


DUITS 


LTD  . 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


LOUIS  XVI  P  LEY  EL  GRAND  PIANO 


Marquetry  and  bronze, 
beautiful  golden  colour, 
exquisite  inlay.  Pur- 
chased direct  from 
Pleyel,  Lyon  in  1919 
as  one  of  their  finest 
instruments.  Coloured 
photos,  h  i story,  etc. 
available. 


W.  J.  EKIN  AMBassador  5096 

54  WESTBOURNE  TERRACE  LONDON  W.2 


The  Connoisseur,  January,  1956 


XII 


1ST  ^ 

Hi 

FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 
ENGLISH  and  FRENCH  FURNITURE 


(Member  of  B.A.D.A.) 


English  needlework  carpet, 
circa  1840  on  ivory  ground, 
the  squares  with  flowers 
in  delicate  shades  of 
pinks,  blues  and  reds. 
Size  7  ft.  II  in.  <  7  ft.  9  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 
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SIMON  KAYE 


LIMITED 


George  II  silver  salver 
Date  1744 
Weight  188  ounces 
Maker  Elizabeth  Godfrey 
Diameter  26  i  inches 


1b  ALBEMARLE  STREET 
PICCADILLY  LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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Members  serve  Collectors  throughout  the  World 


THE  NORWICH  SCHOOL 


Yarmouth  Harbour  byjohn  Crome 
The  National  Gallery,  London 


In  the  whole  history  of  British  painting 
it  is  difficult — perhaps  impossible — to 
cite  another  instance  where  a  group  of 
artists  is  designated  as  a  School  and 
labelled  with  the  name  of  a  city. 

The  foundation  of  the  Norwich 
School  by  John  Crome  (Old  Crome 
1768-1821)  dates  from  1803  when,  from 
professionals  and  gifted  amateurs,  he 
formed  the  Norwich  Society  of  Artists. 
The  inter-relation  of  those  who  made  a 
living  by  their  brush  and  those  who 
today  would  be  called  'Sunday  painters' 
was  always  a  feature  of  the  School. 

Just  as  in  other  centuries,  in  Flanders, 
in  Italy,  and  elsewhere,  rich  men  had 
patronized  the  Arts,  so  in  the  19th 
century  there  were  prosperous  East 
Anglian  families  who  commissioned 
pictures  and  paid  for  their  children  to  be 

taught  painting.  The  local  demand  encouraged  members  of  the  founders'  families  to  take  up  painting  as  a  career,  and  thus  contin- 
uity was  assured. 

Seven  members  of  the  Crome  family  have  left  some  recordof  their  artistic  endeavours,  the  best  known  being  OldCrome's  son, 
J.  B.  Crome  (1794-1842). 

Apart  from  Crome,  the  others  who  arc  generally  recognised  as  Masters  of  the  School  were,  pre-eminently  J.  S.  Cotman 
(1782-1842),  and  then  James  Stark  (1 794-1  859),  Joseph  Stannard  (1 797-1 830)  and  Ceorge  Vincent  (1796-c.  183  1). 

Cotman's  sons  Miles  Edward  and  John  Joseph,  and  his  nephew  Frederick  George  were  also  painters,  as  were  various  relations 
ot  Stark  and  Stannard.  The  School  continued  to  produce  paintings  throughout  most  of  the  19th  century. 

To  return  to  the  founders.  Of  those  now  classified  as  painters  of  the  Norwich  School  (and  it  is  likely  that  there  are  others  who 
await  recognition)  Crome  and  Cotman  stand  out  as  figures  of  more  than  national  importance. 

In  Crome's  lifetime  Norwich  was  in  many  ways  nearer  to  the  Netherlands  than  to  London.  In  his  earlier  pictures  Hobbema's 
influence  prevails.  Those  which  we  now  prefer,  of  which  the  illustration  is  an  example,  derive  from  Wilson  and  Cuyp. 

Cotman  was  an  intellectual.  Starting,  like  Turner,  with  conscientious  topographical  studies,  he  soon  created  his  own  style  and 
throughout  his  life  remained  an  artist  more  interested  in  design  and  pattern  than  in  realistic  representation. 

A  booklet  price  10s.  post  free  ($1  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  2102 
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Small  mahogany  Hepplewhite  secretaire  bookcase,  swan  neck  pediment 
and  carved  paterae  to  the  cornice  with  a  pear  frieze. 

The  sizes  are  approximately  3  ft.  5  in.  wide,  8  ft.  2  in.  high. 

Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon  '  The  Old  Leche  House    Chester    Chester  24742 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

MAIDENHEAD 


f 


Exceptionally  fine  pair  Adam 
period  corner  cupboards  in 
satin  wood,  beautiful  original 
ormolu  mounts,  marble  tops. 

Circa  1770. 

From  the  collection  of  Lord 
Leverhulme. 

Height  2  ft.  io]  in. 
Width  2  ft.  6\  in. 
Depth  1  ft.  9J  in. 


26.  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


CONTESSINI 

ANTIQUES 
AND  WORKS  OF  ART 


A  pair  of 
early  19th  Century 
Venetian  Blackamoors 
Height  six  feet 


281  KINGS  ROAD 
LONDON  S.W.3. 

FLAXMAN  3648 
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ANTIQUE  IRISH  SILVER 


Bullet  shaped  Tea  Pot  on  circular  base.  Marked  on  base  and  lid. 
George  I,  Dublin  1714-15,  by  Thomas  Bolton.  Weight  9  ounces. 


Pear  shaped  Tea  Pot  with  shaped  spout  and  high  domed  cover. 
George  I,  Dublin  1723-24,  by  Thomas  Bolton.  Weight  14  ounces. 


from  the  Collection  of 


LOUIS  WINE  W- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  7.1865 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


UPHOLSTERY 


CUR  TAINS 


CARPETS  .m 


CHA  N  DEL  IE  RS 


Telephones: 
Mayfair  2608/9/0,  2066 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H  E  A  TING 
VALUATIONS 


A  fine  18th  Century  mahogany  3  pedestal  dining  table 
Length  S  ft.  1  1  in.  Width  4  ft.  4  in. 


~"  Established  i8ij  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO.  NEW  YORK  -  MONTREAL  -  LEEI 
LEICESTER 


iEEDS 


IONNECTING  WITH  A  NETWORK  Or  RELIABLE  AGENTS  OVERSEAS 


HENRY  SPENCER 


&  SONS 


I  \T\BLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
I  .  M.  Seymour.    VV.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

RETFORD  SALEROOMS 

JANUARY  13th  and  14th 

XVIII  &  XIX  CENTURY  FURNITURE  AND  PAINTINGS 
PORCELAIN,  GEORGIAN  SILVER 

Illustrated  Catalogue  2  66. 
20  Tho  Squire,  RETFORD,  Notts. 

Telephone  2cj  1-4 
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,v  York  Collection 


Paul  Storr 


silver-gilt  Bowl  of  superb  quality  by  this  master  craftsman.  London  1812.  Diameter  of  bowl  11}  in.  Height  9}  in.  Weight  99 

Engraved  with  the  Arms  of  the  Earl  of  Lonsdale 


LIMITED 

tique  English  Silver  Old  Sheffield  Plate 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

mber  of  The  British  Antique  Dealers'  Association  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Fine  Tabriz  Prayer  Rug.  Size  5  ft.  7  in.  X  4  ft.  2  in. 
Rcf.  No.  52652 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsinqton  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection  of  Antique  and  Old  Oriental    Carpets   and   Rugs,  Tapestries, 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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DANGER! 

'dry-heat' 
damages  furniture 

Furniture  kept  in  heated  rooms  with  low  humidity  is  liable 
to  shrink,  warp,  split  or  crack.  Central  heating  rapidly 
intensifies  the  danger.  But  there  is  a  simple  solution  to  this 
greatly  increasing  problem. 


Defensor  505 
Humidifier 
protects  your  furniture 

This  compact,  attractively  styled,  portable  unit  is  simply  plugged 
into  an  electricity  supply  point.  Filled  about  once  daily  with  water.it 
will  quietly,  efficiently  and  unobtrusively  raise  the  humidity  of  a  largish 
room.  This  counters  the  disastrous  results  of  'dry-heat'  damage  to 
valuable  furniture. 

THE  DEFENSOR  505  is  designed  to  the  highest  Swiss  standards 
and  is  robustly  constructed  in  plastic  materials  to  ensure  long  trouble- 
free  service. 

Priced  at  £36 . 0 . 0,  think  what  the  DEFENSOR  505  can  save  in 
depreciation  in  value  of  antique  furniture,  depreciation  in  beauty  and 
restoration  costs. 

The  DEFENSOR  505  also  overcomes  dry  air  discomfort.  Clears  air  of 
dust  and  bacteria.  Reduces  'heating  colds'.  Prevents  flowers  withering. 
Ensures  a  more  congenial,  healthy  and  hygienic  atmosphere  in  a  heated 
room. 

WE  INVITE  YOU  TO  SEND  IN  THIS  COUPON  TODAY 

r   —   —   —   —   —   —   —   —   —   —   —   —   —   —  i 

.  FUEL  EFFICIENCY  CO  LTD  (Dept  505)  ■ 
I      20  Upper  Ground  •  London  SE1  ' 

|       'Please  send  me  a  DEFENSOR  505  HUMIDIFIER  AT  £36  | 

(inclusive  of  Purchase  Tax  and  carriage  within  the  U.K.)  State 
Voltage  and  Frequency  of  Electricity  Supply 

.       I  enclose  cheque  value  ■ 

•Please  send  me  fully  illustrated  leaflet  on  the  DEFENSOR  505 
|       HUMIDIFIER  •  Delete  as  applicable  \ 

■        NAME  I 

ADDRESS 

(TC.Jan.) 

l„_    —    —    —    —    —    —    —    —    —    —    —    —  J 
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Cyril  Humphris 


LTD. 


MARS 
Bronze 

VENETIAN  16th  Century 
Height  48  cm. 


23  OLD  BOND  STREET,  LONDON  W.l 
MAYfair  6240 


D.  &  J.  WELLBY  LIMITED 


(late  Garnck  Street,  London,  W.C.l.) 

incorporating  BOSWELL  &  WARD. 

30,  DOVER  STREET,  PICCADILLY,  LONDON, 
Eounded  by  John  Wellby  in  18 20. 


.1.  HYDe  Park  j86y. 


Crown  Derby  breakfast,  dinner 

and  dessert  service. 

King's  Pattern,  circa  1795. 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


,1 


View  of  Santiago  from  the  Mapocho  River  looking  from  the  West 
by  T.  SOMERSCALES,  1886  (signed  and  dated) 
Canvas  size:  36  X  62  inches  (91  x  158  cm.) 
Framedjsize :  39Jx  65  inches  (99  x  166  cm.) 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHIUhall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


SHOWCASE 


HENRY  JACOBS 

Fine  paintings 

I  FROGNAL  PARADE 

FINCHLEY  ROAD 

LONDON  N.W.3    Hampstead  1 140-3 in 


An  1 8th  century  provencale  cotnmodt 
(sold  prior  to  publication) 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


A  Louis  XVI 
style  ormolu 
cartel  clock 
signed 
Balthazar  a 
Paris. 

(Circa  1 800) 
28in.  X  14m. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswatcr  7100 


Very  Fine  Solid  Silver  Tea  Caddy. 
Perfect  London  Hall  Marks. 
George  III  1788.  Weight  13$  oz. 
Maker  J.  Denzilow. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


iit  0)  jour  second  course  dishes.  London  1  760. 
Made  by  Septimus  and  James  Crespell. 
Weight  Q3  ounces.  Length  10  inches. 
The  original  coat-of-arms  is  that  of  Sir 
Thomas  Egerton,  later  1st  Earl  of  Wilton. 

H.  R.JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE 

LONDON  S.W.I  BELgravia  2978 


Marked  Cold  Anchor 
Chelsea  Sportsman 
decorated  in  superb 
colours  with  the 
impressed 'M'  mark. 


BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


An  important  pair  of  Chelsea  figures 
{Gold  Anchor  mark) 


RUNDELLS  ANTIQUES  Ltd. 

LONDON  ROAD  (An) 

Nr.  HARLOW,  ESSEX       Harlow  22906 


Specialists 
71 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


Cieorgc  III  sugar  basket,  170S,  makers  Peter 
and  Ann  Bateman.  Price  £,62. 
Two  similar  boat-shaped  salts,  Dublin  178s, 
maker  John  Kelly,  and  London  1879,  maker 
Hands  &  Son.  Price  £,30. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 

CAMBRIDGE  Cambridge  56886 


A  finely  carved  French  Louis  XIV  side  table 

FERNANDES  &  MARCHE 

(Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.I  Terminus  8768 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.18 


A  bronze  figure  of  a  horse  by  Prin 
Troubetskoy,  signed.  Size  13  inch 

JULIAN 

406  KINGS  ROAD 
LONDON  S.W.10  Flaxman  4400 


TUTANKHAMEN 

60s.  (by  post  63s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY ,  LONDON 


Marsh  Hens  by  Peter  Paillou,  sigm 
dated  1733.  Watercolour,  1  ?J  X  20: 
One  of  many  fine  oil  paintings  and  1 
on  continual  display. 

THE  LINNEY  GALLE 

LINNEY  HOUSE,  UPPER  LINf 
LUDLOW,  SALOP  Ludl 


Queen  Anne 
period 
1 1  'alnut 
Tallboy. 
Circa  1710 
3ft.  3I  in. 
wide, 
5  ft-  9  i». 
high. 

Price  £223. 


A.  T.  SILVESTER  &  Son 

WARWICK  ROAD,  SOLBiUL; 
WARWICKSHIRE  Solil 
and  at  HIGH  STREET,  WARWI 


A  rare  early  19th  Century  Library  from  a  castle  in  Scotland. 
The  surrounds  are  of  mahogany  with  very  fine  quality  brass 
astragal  doors  and  fitted  pine  shelves.  Circa  1830. 


AVICE  MOSTYN  ANTIQUES 

LTD 


580  KINGS  ROAD,  CHELSEA 
LONDON  S.W.6 

RENown  7715 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  10,000  sq.  feet  showrooms  only  20  miles  north 
of  London.  Supply  unusual  decoration  for  Restaurants,  Steak  and  Coffee 
Houses,  Tavern  Bars.  Amusing  collections  of  Pub  and  Shop  Signs, 
Spirit  Barrels,  Military  Weapons,  Sporting  Trophies,  Old  Craftsman's 
Tools  and  Nautical  Instruments.  58  Holywell  Hill,  ST.  ALBANS  51065. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:  Iden  304.) 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Oil  Paintings  cleaned  and  restored  by  experts.  Large  selection  of  18th, 
19th,  20th  Century  Oil  Paintings  on  sale.  We  buy  old  Oil  Paintings  of 
quality  irrespective  of  condition.  Our  experts  will  search  and  buy  named 
painters'  works  on  commission  basis.  EL  GRECO  ART  GALLERIES 
LTD.,  496  KINGS  ROAD,  WORLDS  END,  CHELSEA,  LONDON, 
S.W.10.  Tel :  Flaxman  7953. 

New  Gallery  at  Eastbourne  interested  in  Norwich  School  and  East 
Anglian  painters,  English  Water  Colours.  Eastbourne  Fine  Art,  47  South 
Street.  Eastbourne  5634. 

WANTED 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 

Providence,  R.I.,  U.S.A. 

Wanted  :  Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics.  Wanted 
also  bronzes  of  Russian  cossacks.  Write  Hyder,  1 609  Oil  &  Gas  Building, 
Fort  Worth,  Texas,  U.S.A. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 

Magnificent  oil  paintings  by  Titian,  Reni,  Solario,  Modigliani. 
Photos  will  be  sent  on  request.  Seriously  interested  purchasers  write  to 
Box  No.  7333. 


MODERN  AND  ANTIQUE  PAITNINGS 
BY  KNOWN  ARTISTS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Bureau  1  00  years  or  more :  oak  banded  :  3  ft.  4  in.  wide :  4  graduate 
drawers :  brass  handles.  £25  or  offer.  AMB  :  7636  before  1  0.30  a.m. 


Collector  wishes  to  sell  Flemish  and  Dutch  first  quality  paintings  of  tl 
16th  and  17th  century.  Apply  N.  V.  Huygen  &  Co.,  Keizerstraat  16-1 
Antwerp,  Holland. 


Chinese  Snuff  Bottles.  Collector  has  a  number  of  choice  examples fj 
sale.  Please  write  Box  No.  7334. 

Silhouettes.  78  miniature  subjects,  some  coloured,  all  signed  by  tlj 
artist.  Mounted  in  oval  heavy  gilded  reproduction  Regency,  Victoria 
Grecian  or  Florentine  convex-glazed  solid  metal  frames  set  in  blaq 
wood  surrounds.  325  guineas  the  lot  or  7  guineas  singly.  Gay,  8  Pin 
Mansions,  Vale  Road,  Bournemouth.  Tel :  20480. 


MISCELLANEOUS 


School  of  Design  &  Decoration.  The  next  ten-week  concentrate 
courses  start  on  1 7th  January. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inch  bald,  covers  £ 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts  c 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  chin; 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  designin 
interior  schemes,  working  at  the  drawing  board  under  the  supervision  < 
practising  interior  designers.  Details  and  application  forms  from  Inch 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knights 
bridge  0568. 

Hard-to-Find  Books  located  thru  world-wide  contacts.  Agents  i 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywood  Blvd 
Hollywood,  Calif.  90028. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.1' 
ENT:  3324. 


'The  Sick  Cat'.  Will  any  person  having  knowledge  of  the  whereabou 
of  this  picture  by  Watteau  (illustrated  in  'Watteau'  by  H.  Adhemar  plal 
36),  please  communicate  with  Viton,  Hill  Er  Co.,  Ltd.,  36  Lime  Stree 
London,  E.C.3.  MAN  :  4820. 


Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  word 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  TH 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDG 
ROAD,  LONDON,  S.W.I.  (Victoria  2331).  Addresses  or  Box  Number 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wit 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  n 
responsibility  for  any  sales  effected. 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  10 /6d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I  Telephone  LANgham  3677 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  1868 


New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


Now  available:  50s. 

Cloth  bound    By  post  53s.  (USA  S7.25)    Profusely  illustrated  \ 

The  I 
Connoisseur 
Year  Book 
1966 

Edited  by  Alan  Osborne 

contains  much  factual  information  not 
readily  obtainable  elsewhere;  it  also 
contains  five  colour  plates  and  more 
than  1 70  black-and-white  illustrations. 
120  pages  1 1  in.  x  8*  in. 


Contents 

Works  of  art  in  passage:  a  commentary  and  review 
wilhelm  hack:  Mediaeval  art:  a  personal  quest 
alan  m.  fern:  Modern  Masters  in  Washington:  the 

Collection  of  Mr  and  Mrs  David  Lloyd  Kreeger 
dr  Alexander  otto:  Origins  of  a  Collection  of 

Swatow  and  other  Chinese  wares 
w.  G.  archer:  Collecting  Indian  miniatures 
peter  e.  lasko:  The  Pentecost  Panel  and  Godefroid 

de  Claire 

percy  R.  levy:  Personal  preference  in  jade 
pierre  lubeckek:  Oluf  Host — a  poet  of  colour 
Simon  h.  levie:  Creating  a  Historical  Museum  in  the 

heart  of  Amsterdam 
Charles  s.  spencer:  The  new  Israel  National  Museum 


A  look  at  some  'rinds'  at  auction  in  London 

f.  w.  ratcliffe:  The  Pybus  Library  of  Medical  Books 

edwin  mullins:  Hep  worth  at  Otterlo:  sculpture  in 

a  new  setting 
JOHN  c.  page-phillips:  Collecting  Ethiopian  art 

LESLIE  ADRIAN  AND  ERIC  AUERBACH: 

'Fair'  impressions  of  an  innocent 
Gallery  acquisitions  during  the  year 
Some  notable  art  books 

The  Connoisseur  Year  Book  is  not  included  in  any  subscriptioi 
but  you  are  invited  to  order  it  through  your  bookseller;  or  to 
send  53s.  (S7.25),  direct  to  London,  for  a  copy,  which 
will  be  mailed  to  you.  Orders  will  be  dealt  with  in  strict 
rotation.  //  ordering  by  mall,  please  send  your  early  remittance  to: 
The  Belgravc  Library,  22  Armoury  Way,  London  S  W  18. 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 

I  MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


MARTIN  &  Co.  Ltd.  of  Cheltenham 


Goldsmiths  &  Silversmiths  since  1806 


PAIR  OF  GEORGE  III  CANDLESTICKS  ONE  OF  PAIR  GEORGE  II  COFFEE  POT 

1769    WM.  CAFE  GEORGE  III  CHAMBER  CANDLESTICKS  1735    FRAS  SPILSBURY 

1814    WM.  SUTTON 


The  Promenade  CHELTENHAM  Telephone  22821 
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H.Shickman  GjaUery 

Jiormm  Jjttmm ,  director 

929  Park JKwmt,  JJtwYvrk  28 


\  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  / 

Antique  Dealers  Association 

SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


H.  H.  PL  ANTE 


TELEPHONE  WHITEHALL.  872 


12  BURY  STREET 

ST.  JAMES'S 
LONDON  S.W.I. 


Lusiiqe 


ems 


4$  • 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorencc 


|jusii(| 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
•  BAY  HARBOR 
SOUTHAMPTON 


Send 


MONtV  BACK.  UUAHANlLfc  Ir-  HLIUHNED  IN  TEN  D  AY  a 

□  round        _)  pear        _J  emerald        _J  marquise 
 carats*      LI  ring  ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  COO  postage 


at  S50  per  carat  S  _ 


Name — 
Address- 
City  


-Zone- 


-State- 


FlorenceLusliq 


200  Worth  Avenue.  Dept  V-12.  Palm  Beach.  Florida 

2650  East  Sunrise  Blvd  .  Fort  Lauderdale.  Fla  Dept  C  I 

1019  Kane  Concourse.  Bav  Harbor  Islands.  Miami  Beach  54.  Florida 

56  East  57th  Street.  Dept  V-1 2.  New  York  22.  N.Y. 

6  Main  Street.  Dept  V-12,  Southampton.  N.Y. 
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59  East  57th  Street,  New  York  22,  N.Y.  EL  5-7620 
also  at  Williamsburg,  Virginia. 

The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


Cheval 
by 

EDGAR  DEGAS 
1834-1917 


Crayon,  stamped  en  verso:  Atelier  Degas    6  ■  9\  inches 

Collection:  C.  D.  Hillman 
From  Degas  sale  1919 


HflmfTlER  GALLERIES 


Inc. 


51  East  57th  Street       New  York  22  N.Y. 

Telephone  PL8-04I0  Cables  HAMMERGALL,  N.Y. 


DAVID  BLACK  &  SONS 

1  Burlington  (hardens 
New  Bond  Street  W.  I 


FJ  NE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York  2  I 

i  \",„iate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


MVS 


GEORGE  NORLAND 

1763-1804 
Size  28  X  36  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-4980  New  York,  N.Y. 


/  ouia  XV  -  Transitional  three-drawer  marquetry  commode  in  tulip  and 
violet  woods.  Saint  Anne  marble  top. 

RICHARD  V  HARE 


Antiques 


Interiors 


927  MADISON  AVENUE.  NEW  YORK,  NEW  YORK  10021  (212)  UN  1-6910 


AMERICAN  AND  EUROPEAN 
PAINTINGS  AND  DRAWINGS 


Armand  Guillaumin 


Cribleur  dtt  Sable 
Paris,  c.  1885 


Pastel:  20  X  27  inches 


SCHWEITZER 

Gallery 

958  MADISON  AVENUE,  N.Y.  (212)  Le.  5-5430 

Valuations  for  Tax  and  Estate  Settlements 


ACQUAVELLA 


GALLERIES,  INC. 


OLD  MASTERS 
IMPRESSIONISTS 
POST-IMPRESSIONISTS 


1 19  East  57th  Street  PL  3-1296  New  York,  N.Y. 
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GREEK  MARBLE  FIGURE 

OF  HERMAPHRODITE,  THIRD  CENTURY  B.C. 
SCHOOL  OF  RHODES 
HEIGHT  23  i  INCHES 


Illustrated  and  described  in 

THE  SCULPTURE  OF  THE  HELLENISTIC  AGE 
by  Margarete  Bieber 

Columbus  University  Press,  New  York,  1955 
Figure  492,  pages  124-125 


PIERO  TOZZI  GALLERIES 

CABLES:  PIERTOZZI  NEW  YORK  137' EAST  57th  STREET     NEW  YORK  22,  N.Y.  TEL:  PLAZA  3-9 1 89 


AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84th  STREET 
NEW  YORK,  NEW  YORK  10028 


One  oj  a  pair  Louis  XVI  carved  and  gilded  consoles 
jo  inches  wide,  14  inches  deep,  32  inches  high 


JOSEPHINE  HOWELL  INC. 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


f       f  I 

11  ie  french 


bainhnQs 


63  East  57th  St   NEW  YORK  PL  5-3020 
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CHILDREN  IN  THE  STORM 


Sacha  Moldovan  was  born  in  Russia,  and  is  now  a  citizen  of  the  United  States.  He 
settled  in  Paris  in  1920.  Schooled  at  the  Academy  of  Julian  and  the  Grand  Chamiers, 
he  also  studied  with  Henri  Matisse  and  Bonnard.  His  creative  research  took  him  to  the 
famous  art  centers  of  Rome.  Florence,  Madrid,  and  Amsterdam.  He  associated  himself 
with  Picasso.  Braque.  Derain.  Soutine,  and  Utrillo.  His  work  has  been  shown  in  the 
important  salons  of  Paris  and  New  York,  where  he  also  had  several  one-man  shows,  and 
his  paintings  are  represented  in  several  museums  and  universities. 


OLD  AND  MODERN  MASTERS 

BURRELL  GALLERIES 

955  MADISON  AVENUE,  CORNER  75th  STREET,  NEW  YORK  CITY  •  YU  8-3112 


WW  11 


R.  HAYLER-LEVER  (1876-1958) 


Battleships,  Tugs  and  Ferries.  Circa  1918,  40  X  50  inches,  oil  on  canvas 
Important  retrospective  Exhibition.  Illustrated  catalogue  on  request 

Kennedy  Galleries,  inc. 

Fo:m.led  1874  by  H.  Wunderlich 

13  East  58th  Street  ■  New  York  10022,  N.Y. 


Chippendale  double  spider  leg  table  in  mahogany.  Circa  176$. 
Length  3 1 2  in.  Height  26J  in.  Width  (closed)  9J  in.  (open)  27  in. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor    136  EAST   57th    STREET  Plaza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS 
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MAGNIFICENT  GEORGIAN  SILVER  EPERGNE 

ON  OVAL  PIERCED  FESTOON  DECORATED  STAND 

WITH  CLAW  AND  LEAF  LEGS 
OVAL  BOAT-SHAPED  CENTRE  BOWL  13  in.  x  5J  in. 

4  OVAL  AND  4  ROUND  SIDE  DISHES 
ALL  BOWLS  HAND-PIERCED  AT  TOP  AND  FLUTED 
Overall  Length  21^  in.,  Width  16  in..  Height  I6£  in.  Length  over  feet  bases:  1 2  in. 

WEIGHT:  90  oz.  14  dwt. 
LONDON  1737      MAKER:  THOMAS  POWELL 


I  107  Broadway,  New  York,  N.Y.  1 0010    Chelsea  38 
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PUBLIC  EXHIBITIO) 

Wednesday,  February  2nd  Thru  Monday,  February  7th,  il 

MODERN  PAINTING 


the  property  of . . . 

MR.  AND  MRS.  EDGARDO  ACOSTA 

Beverly  Hills,  California 


JEAN  METZINGER    "FEMME  AVEC  CHAT' 

Oil  on  Canvas,  13%" x  10V>" 


Hard  bound,  fully  illus- 
trated catalogue  with 
120  illustrations  includ- 
ing 47  color  plates  will 
be  mailed  upon  request. 
Five  dollars. 


TROSBY 


ALBERT  GLEIZES     "PEINTURE  FAM1 

Oil  on  Canvas,  40r4"x30'A" 
Painted  1924 


GALLERIES 

OF  PALM  BEACH,  FLORIDA 


r1 


GEORGES  BRAQUE         "PICHET  ET  SERV1 

Oil  on  Canvas,  13"  x2lW 
Painted  1944 

Recorded  and  illustrated  in  catalogue  de  L'Oeuvre  de  Gi 
Braque  So.  76.  Maeght  editeur.  Pans  1960.  Exhibited  Si 
Barbara  Museum.  "Hommage  to  Georges  Braque  May  19 


TROSBY  GALLERIES,  211  Royal  Poinciana  Way,  Palm  Beach,  Fl 


VBLIC  A  UCTION 

d  v,  February  8th  and  Wednesday,  February  9th,  1966 

VAWINGS  &  SCULPTURE 


including  important  examples  by .  . . 
•aque     Vlaminck       Rouault    Miro  Degas 
trillo      Van  Dongen   Renoir     Dufy  Daumier 


E-AUGUSTE  RENOIR     "ROSES  EPANUOIES" 
Oil  on  Canvas,  13'A"  x  11W 
Ex  collection:  Joseph  Hessel 


ALBERT  ANDRE    "STILL  LIFE" 

Pastel,  27'//' x  19"  ■ 


ADMISSION  TO 
SALES  ROOM  BY 
TICKET  ONLY.  Apply 
to  gallery  for  ticket. 

TROSBY 

GALLERIES 

OF  PALM  BEACH,  FLORIDA 


JRICE  UTRILLO 


'LE  LAPIN  AGILE" 


Oil  on  Canvas,  20"  x  24'//' 
i  the  Utrillo  catalogue  being  prepared  by  Paul'Petrides 


e:  TROSART,  telephone:  area  code  305,  833-1650,  833-4101 


Announcing 

German 
Enameled  Glass 

The  Edwin  J.  Beinecke 
collection  and  related  pieces 
by  Axel  von  Saldern 


The  most  comprehensive  and  abundantly  illustrated  study  ever 
published  on  the  subject. 

476  pages.  38  color  plates.  615  black-and-white  illustrations,  cloth 
bound  and  boxed.  Priced  at  S38.00.  this  second  volume  of  The 
Corning  Museum  of  Glass  monographs  can  be  ordered  directly  from 
the  Museum  or  through  your  local  book  dealer. 


THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center  3 
Corning,  New  York  -  14832 


PERRY  GREAVES 


Ferry  Greaves  new  Birmingham  Showrooms  cater  for 
the  connoisseur,  housing  one  of  the  most  distinguished 
collections  of  antique  silver  to  be  seen  in  this  country. 
Home  and  overseas  enquiries  for  rare  or  unusual  pieces 
are  especially  welcomed.  Why  not  phone  or  write  — 
or  better  still  call  in  on  your  next  visit  to  Birmingham. 
A  member  of  the  British  Antique  Dealers  Association. 


George  11  Taper  Stiik, 
I  [<  ight  44"  London  1  744 
by  John  Gould  1150.0.0. 
(420  U.S.  Dollars). 


George  III  Sauce  Boat, 
(one  of  a  pair),  Height 
3^"  London  1773  by 
Chas.  Hougham  175.0.0 
the  pair.  (210  U.S. 
Dollars). 


Five  piece  Queen  Anne 
Condiment,  Height  s4 
London  1707,  by  Fras. 
Garthorne  1425  .0.0. 
( 1  1  90  U.S.  Dollars). 


PERRY  GREAVES  LIMITED,  PRIORY  RINGWAY,  BIRMINGHAM  4,  ENGLAND.    TELEPHONE:    CENTRAL  9297 
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Mme  Schuffenecker  Reading 


Oil  on  canvas:  22  X  19 


bv 


PAUL  SERUSIER 


Signed:  Lower  Right : 
P.  Serusier 


HIHSCHL 

*ADLER 

21 E. 67th St  •  NY  21  •  IE  5  8810 


».  Jk 


.  mi 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelby ville,  Kentucky 

on  BOTH  main  roads  (U.S. 60  and  1-64)  between  Louisville  and  Lexington 
VISIT  OUR  SUBTERRANEAN  SILVER  VAULT 
Open  every  day  9  a.m.S  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 


(LAn  extremely  RARE  pair 
of  old  Sheffield  TELESCOP- 
IC CANDELABRA.  (See 
Bradbury's,  page  238,  for 
similar  examples). 

Extreme  height: 

elosed  13  in.;  open  15^  in. 

Extreme  spread  of  arms: 
121  in. 


Era/oj  good  food  in  Science  Hill  Inn 

Both  Gallery  and  Inn 
located  in  Historic  Science  Hill 


Franchised  dealers  for  Doughty, 
Boehtn  and  Chelsea  birds 


XXIII 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  £7th  Street 
N.Y.  10022 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 
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DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


Black  Figure  Vase 
ATTIC    Circa  520  BC 
height  9  inches 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


A  SUPERB  GEORGE  III  SILVER  GILT  IRISH  FREEDOM  BOX 

given  by  the  City  of  Drogheda  to  Ll.-Col.  Sir  Ulysses  Burgh,  K.C.B. 

made  in  1815  by  John  Cibbe,  Dublin  -  3\  inches  diameter 


XLV 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Telegrams:  Walter  Silvavults  London,  W.C.2 


ANTIQUE  SILVER 


que  silver  salver  date  1768 
John  Carter  of  London. 
Diameter  12  in.  Fine  contem- 
porary engraving  and  coat-of- 


Antique  silver  coffee  pot  date 
1764  made  by  Thomas 
Whipham  and  Charles  Wright 


Antique  silver  caddy  date  1782 
by  Charles  Aldridge  and  Henry 
Green  of  London.  Height  5  in. 


y  John  Langfoid  and  John  SebiJlc  of  London. 


MARTA 
SAMPSON 


A  set  of  six  decorated  Hepplewhite 
dining  chairs.  All  with  arms. 
The  decoration  is  on  a  dark  green  base. 
Upholstered  in  gold  brocade. 
Circa  1780 


183b  KING'S  ROAD,  CHELSEA 
LONDON,  S.W.3  FLAxman  5522 
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REG.  &  MURIEL  ANDRADE 

ESTABLISHED  1907  LIMITED 

^/ea/elJ  f'fi  <S$t /ffft/eo  erne/ <_J^/*te  tS&tti 


AN  ANTIQUE  TERRACOTTA  FIGURE  OF  GREAT  CHARM. 

OVERALL  DIMENSIONS:  HEIGHT  21  IN.  WIDTH  24  IN. 
DEPTH  16  IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


Fine  Portrait  Miniature 
of  The  Earl  of 
Leicester 
Size  2^  in. 


bv  ANDREW  PLIMER 


59/61    WIGMORE    STREET,    LONDON,  W.I 

Established  1889  Phone:  ITelbeck  8664 


he  Right  Honourable  James  Earl  of  Derwentwater  attributed  to 
G.  Kneller  (1646-1723).  Oil  painting  on  canvas. 
Sizes:  3  ft.  10  in.  x  4  ft.  10  in.  Price  £325. 


WILLI  A 


YOUNG 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel:  53757  -  33758  Cables:  Decor.  Aberdeen 

Member  of  the  B.A.D.A. 


Eine  quality  small  19th  century 
leakwood  military  chest  of  draw- 
ers. Sizes:  2  ft.  5  in.  wide,  1  ft. 
4\  in.  deep,  3  ft.  high.  Price  £95. 


XL  VII 


Silver  gilt  Nautilus  cup  and  cover        SALZBURG  c.  1610 
1 i '.  inches  high 

H.  S.  WELLBY 

Antique  English  and  Continental  Silver 
16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  1  c47 


The  Connoisseur 


is 


published 
monthly 


I5  lice  I  OA- 


SUBSCRIPTION  RATES  IN  BRITAIN 
jT6  15s  a  year  including  postage 

IN  U.S.A. 

$18.00  for  12  issues 
$34.00  for  24  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Bclgrave  Library,  22  Armoury  Way,  London,  SW18 


driail  galleries 


January  1  966 

Artists  Exhibition 


5-7  porchester  place   marble  arch   london  W2 

pad  9473 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 


TOM  HUDSON 

TERRY  SETCH  Payings 


Open  Mon  to  Sat  10-6 


team  ^Z/te-fe/JZ 

^fiovtvt   .S$)ee/:   &ont/?>i  Cffi^ 


Hyde  Park  47  1 


♦ 


RICHARD  McDOUGALL 

Fine  Art 

5  CLARGES  STREET  •  LONDON  WI  •  MAYFAIR  3  7 1 5 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  19th  and  20th  Centuries. 
10  a.m. —  ;  p.m.  or  by  appointment 


i 

♦ 

♦ 
t 
♦ 

♦ 

♦  I 

♦ 

t 
t 


J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

Wishes  to  Purchase  Old  English  Furniture 

DORSET  GALLERIES 
49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I  Welbeck  8934 
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GALERIE  PAUL  PETRIDES 

53,  rue  la  Boetie.  Paris  8e.  Tel:  225.35.51 


RASKY 

From  January  18  to  February  2,  1966 

Rasky's  works  are  exhibited  solely  by  Wally  Findlay  in  the  U.S.A.,  Mexico  and  Canada. 


CATAN 

129,  Av.  des  Champs-Elysees 

PARIS 

PHONE  BAL  41-71 


XVIIIth  century  carpet  with  a  poly- 
chrome design  of  poppies  on  an  ivory 
ground  (200  x  250  cm.) 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 


AUBUSSON      SAVONNERIE  NEEDLEPOINT 


XLtX 


SOTHEBY'S 


Telegrams 

Telephone  ~  ~'  ABINITIO,  TELEX 

HYDe  Park  7242  (affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  LONDON  W  ] 

POSTOFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YOR12] 

Telephone:  Plaza  8-2891 

will  hold  the  following  sales  in  JANUARY  each  sale  beginning  at  1 1  a.m.  unless  otherwise  statec 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Friday,  7th  January.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  Colonel  Sir  Hugh  Boustead.  K.B.E..  C.M.G., 
D.S.O..  O.B.E.,  M.C.,  Sir  Lincoln  Steel,  The 
Rev.  W.  J.  S.  Weir,  and  other  owners,  includ- 
ing a  pair  of  Ispahan  rugs,  a  pair  of  Kashan 
rugs,  a  rare  William  and  Mary  walnut  day  bed, 
a  George  II  walnut  chair  formerly  in  possession 
of  William  Hogarth  and  a  fine  Tudor  carved 
oak  chest.  Catalogue  Is.  (post  free). 

Tuesday,  11th  January.  English  Pottery  and 
Porcelain,  the  property  of  W.  L.  Little,  Esq., 
and  other  owners,  including  coloured  and  white 
saltglaze  teapots,  cornucopias,  a  King  of 
Prussia  plate  and  a  figure  of  a  parrot,  an  Elers 
red-ware  mug,  Staffordshire  figures,  Delftwarc 
and  Wedgwood:  Bow  figures  and  wares,  a  very 
rare  Longton  Hall  "Littler's  blue'  sugar  caster, 
and  leaf  bowls,  Worcester  transfer-printed  and 
coloured  wares  of  the  First  Period,  a  pair  of 
Chelsea  shell  salts  and  a  botanical  dish,  also 
services  for  tea,  dinner  and  dessert.  Illustrated 
Catalogue. 

Wednesday,  12th  January,  at  10.30  a.m. 
Eighteenth  and  Nineteenth  Century  Drawings 
and  Paintings,  the  property  of  various  owners, 
including  works  by  Birket  Foster,  Brabazon, 
Constable,  Russell  Flint  and  Varley,  and 
paintings  by  Etty,  Pyne,  Sidney  Cooper,  Unter- 
berger  and  E.  Zampighi.  Catalogue  Is.  (post 
free). 

Thursday,  13th  January.  English  and  Con- 
tinental Silver  and  Plate,  the  property  of  Mrs. 
Walker-Heneage-Vivian,  The  Hon.  Mrs.  P.  M. 
Bissett,  C.  G.  Woodcock,  Esq.,  Lady  Thomson, 
The  Hon.  Mrs.  M.  L.  Hope,  the  late  Miss  Irene 
Brown,  and  other  owners,  including  a  George 
II  salver,  by  John  Neville,  1745,  a  pair  of 
George  III  table  candlesticks,  by  John  Cafe 
1752,  a  set  of  six  George  III  wine  coasters, 
1768  69,  a  George  III  salver,  engraved  with  the 
contemporary  Royal  Arms,  by  Crouch  and 
Hannam,  1782,  a  George  III  breakfast  dish  and 
cover,  by  Edward  Fernell,  1782,  and  a  pair  of 
George  III  tumbler  cups,  a  cake  basket,  a  cruet 
stand  and  a  milk  jug,  all  by  Hester  Bateman, 
1776/90;  a  George  III  hot-water  jug,  by 
Thomas  Ollivant,  1795;  also  two  Dutch  boxes, 
Amsterdam,  1762  and  1773,  and  a  Dutch 
inkstand,  by  Wouter  Verschuur,  Amsterdam, 
1801.  Catalogue  Is.  (post  free). 

Friday,  14th  January.  Rugs  and  Carpets, 
Textiles  and  Tapestries,  English  and  Continental 
Furniture,  the  property  of  The  Rev.  W.  J.  S. 
Weir,  Dr.  G.  Hartridge,  Mrs.  M.  G.  M. 
Williams,  and  other  owners,  including  antique 
Karajah  and  Seichur  runners,  and  antique 
Kirman  carpets;  early  eighteenth  century  ver- 
dure tapestries;  an  early  seventeenth  century 
refectory  table,  a  good  Italian  carved  walnut 
cabinet,  and  a  kneehole  writing  table  in  lacquer 
and  giltwood.  Catalogue  Is.  (post  free). 


Tuesday,  18th  January.  Chinese  Ceramics, 
Snuffbottles  and  Works  of  Art,  the  property  of 
Henry  Knowler,  Esq.,  and  other  owners,  in- 
cluding an  oil-spot  bowl,  Ch'ing  and  Ming 
celadons,  Middle  Ming  and  Transitional  blue 
and  white  porcelain,  Famille-Verte  and  Famille- 
Rose  porcelain,  monochromes,  blanc-de-chine 
and  Compagnie-des-Indes  wares,  also  hardstone 
carvings,  lacquer,  cloisonne  and  Canton  enam- 
els, bronzes,  and  a  considerable  collection  of 
snuffbottles  in  various  materials,  including 
jade,  agate,  glass,  porcelain  and  a  small  group 
of  interior-painted  bottles.  Catalogue  Is.  (post 
free). 

Wednesday,  19th  January.  Old  Master 
Paintings,  the  property  of  the  late  Miss  E.  F. 
Hartridge,  The  Hon.  Mrs.  G.  Marten,  The  Rt. 
Hon.  The  Viscount  Esher,  W.  G.  A.  Wickham, 
Esq.,  and  other  owners,  including  works  by 
Sir  Anthony  van  Dyck,  Johannes  Lingelbach, 
Adriaen  van  de  Venne,  David  Vinckeboons, 
Esias  van  de  Velde,  Jan  Steen,  Frans  de  Paula 
Ferg,  Dirck  Heeremans,  Jacob  Ochtervelt, 
Caspar  Netscher,  Jacob  Gillig,  Cornelis  de 
Heem,  Johannes  Hannot,  Henri  Nicolas  van 
Gorp,  Marco  Basaiti,  Faustino  Bocchi,  Salvator 
Rosa,  Jacob  Bogdani,  Francesco  Albani  and 
Andre  Perez.  Catalogue,  4  plates,  Is.  6d.  (by 
post  2s.). 


Thursday,  20th  January.  Fine  Jewels* 
property   of  Princess   Ruspoli-Bokul,  ■ 
Michael  Holding,  Lady  Howard  of  PeiK 
Mrs.  C.  T.  Salkeld-Green,  Mrs.  Easter  P< 
Peter  Frisby,  Esq.,  the  late  Mrs.  Eliza 
Simon,  the  property  of  a  deceased  Lady,  I 
sold  for  the  Benefit  of  Westminster  Cathe 
and  other  owners,  including  a  Guiliano  br 
in  diamonds  and  enamels,  an  emerald  and 
mond  brooch  in  the  form  of  a  dragon-flj 
emerald  and  diamond  cluster  ring,  a  diana 
single-stone  ring,  a  sapphire  and  dianj 
cluster  ring,  a  diamond  necklace,  a  dian 
riviere,  an  attractive  diamond  Maltese  C 
brooch  pendant,  a  very  large  aquamarine! 
diamond  clip,  an  attractive  diamond  broocj 
the  form  of  a  pansy,  a  very  attractive  diarr 
brooch  designed  as  a  rose  spray,  and  a 
black  opal,  weighing  21  -20  carats.  Catalo) 
6  plates,  Is.  6d.  (by  post  2s.). 

Thursday,  20th  January,  at  2.30  I 
Sporting  Prints,  Naval  and  Military  Subjil 
Miscellaneous  Prints  and  Views,  the  propertl 

Lady  Muriel  Barclay-Harvey,  W.  N.  D.  Nc 
Esq.,  The  Lewes  Racecourse  Company,  I 
other  owners,  including  naval  prints  by  or  £ 
T.  Baston,  R.  Dodd,  T.  G.  Dutton,  wl 
Huggins  and  P.  Monamy;  sporting  and  co;lw 
ing  subjects  by  or  after  Henry  Aiken,  RicNl 


SOTHEBY'S 

JANUARY    SALES  continued 


I,  J.  F.  Herring,  W.  P.  Hodges.  Ben  Mar- 
J.  and  R.  Pollard,  George  Stubbs,  F.  C. 
r.  James  Ward  and  Dean  Wolstenholme, 
ing,  the  set  of  four  coloured  aquatints  by 
Reeve:  plates  from  Thornton's  Temple  of 
A   and  other  works  by  or  after  Charles 
E  oin,  James  Gillray,  William  Hogarth,  and 
i  as  Rowlandson;  views  of  London,  Paris, 
I  e.  Naples  and  the  Rhineland;also  of  South 
f  i.  India,  Australia,  Canada  and  the  West 
;;  and  a  collection  of  prints  of  gastro- 
:  interest,  mostly  by  French  nineteenth 
ry  artists.  Catalogue  Is.  (post  free). 

I  ly,  21st  January.  Rugs  and  Carpets, 
>h  and  Continental  Furniture,  the  property 
e  late  Sir  Alexander  Pengilly,  Nicholas 
ison,  Esq..  Mrs.  Anna  Thompson  Dodge, 
>ther  owners.  Catalogue  Is.  (post  free). 

day,  24th  January,  and  following  day. 
lese  Wood  and  Ivory  Netsuke  and  Works 

t.  the  property  of  J.  Hudisteanu,  Esq.,  and 
owners,  including  a  monkey  by  Kwaigyo- 
,  a  bird  whistle  by  Mitsuhiro,  and  ex- 
es of  the  Kyoto  School;  inro;  lacquer: 
Js:  teabowls;  and  ivory  carvings.  Cata- 
3  plates,  2s.  6d.  (by  post  3s.  6d.). 

day,  24th  January,  at  2.30  p.m.  Egyp- 
Greek,    Roman    and    Western  Asiatic 
|uities,  also  Islamic  Pottery,  the  property 
ids  Jean  Bertie,  and  other  owners. 

iday,  25th  January.  English  Porcelain, 

iroperty  of  various  owners. 


Tuesday,  Jst  February.  A  Ming  Fa  Hua  wine  jar,  1 1 1  inches. 


Thursday,  27th  January. 
A  George  I  Irish  beaker,  Dublin  1715, 
3i  inches  high. 


Wednesday,  26th  January.  Eighteenth  and 
Nineteenth  Century  Drawings  and  Paintings,  the 

property  of  various  owners.  Catalogue  Is. 
(post  free). 

Thursday,  27th  January.  Important  English 
and  Continental  Silver  and  Plate,  the  property  of 
The  Rt.  Hon.  The  Earl  of  Limerick,  G.B.E., 
C.H.,  K.C.B.,  D.S.O.,  Sir  Richard  Levinge, 
Mrs.  A.  Freedman,  Peter  Barton,  Esq.,  the  late 
J.  Gibson  Jarvie,  Esq.,  and  other  owners, 
including  a  Charles  II  tankard,  1672,  a  Queen 
Anne  silver-gilt  chamber  candlestick,  by 
William  Gamble,  1709,  a  Queen  Anne  Irish 
dish,  by  Thomas  Bolton,  Dublin,  1710,  a 
George  I  Irish  octagonal  beaker,  Dublin,  1714, 
a  pair  of  George  I  Irish  table  candlesticks,  by 
Joseph  Walker,  Dublin,  1717,  a  George  I  Irish 
cup  and  cover,  by  Thomas  Sutton,  Dublin, 
1717,  a  George  I  covered  bowl,  by  Edward 
Richards,  Exeter,  1718,  a  George  I  octagonal 
teapot,  by  Edward  Barrett,  1723,  a  George  II 
meat  dish,  by  David  Williams,  1740,  a  George 
III  tea  urn,  by  Hester  Bateman,  1786,  a  set  of 
four  George  III  wine  coasters,  by  the  same 
maker,  1788,  four  George  III  cushion-shaped 
entree  dishes,  by  Fogelberg  and  Gilbert,  1789, 
an  interesting  group  of  George  III  tea  and 
coffee  cups  and  saucers,  by  R.,  D.  and  S. 
Hennell,  1801,  a  George  III  soup  tureen,  by 
John  Ernes,  1806,  and  an  important  series  of 


George  III  wine  coolers,  soup  tureens  and 
sauce  tureens,  by  Digby  Scott  and  Benjamin 
Smith,  1806/7;  also  a  Dutch  silver-gilt  beaker. 
Dordrecht,  1645,  and  other  foreign  pieces. 
Illustrated  Catalogue,  27  plates,  2s.  6d.  (by  post 
3s.  6d.). 

Friday,  28th  January.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  31st  January,  and  following  two 
days.  Printed  Books,  the  property  of  Robert  L. 
Scarlett,  Esq.,  C.B.E.,  the  late  Gilbert  E. 
Bryant,  Esq.,  The  Garrick  Club,  and  other 
owners.  Catalogue  Is.  6d.  (by  post  2s.). 

Tuesday,  1st  February.  Fine  Chinese  Cera- 
mics and  Works  of  Art,  the  property  of  the  late 
The  Rt.  Hon.  The  Earl  of  Craven,  Orlando 
Greenwood,  Esq.,  the  late  Sir  John  Jardine,  Bt., 
O.B.E.,  Eardley  Knollys,  Esq.,  and  other 
owners,  comprising  early  pottery,  including 
T'ang  figures  of  horses  and  camels  and  eques- 
trian figures,  an  important  large  Ting-yao  basin, 
Ming  Imperial  yellow  porcelain.  Fa  Hua 
potiches,  Famille-Verte  and  Famille-Rose  por- 
celain, biscuit  figures  and  a  Compagnie-des- 
Indes  armorial  service.  Catalogue,  27  plates, 
2s.  6d.  (by  post  3s.  6d.). 


A  George  I  silver  domed  top 
coffee  pot  with  side  handle. 

London,  date  1722. 
Maker:  John  Chartier. 
Weight:  23.65  ounces. 
Overall  height:  9i  inches. 
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A  National  Gallery 
of  Oriental  Art? 


"  /ER  since  Edmond  dc  Goncourt,  heretics  have  been  saying 
!  ire  museums  necessary:'.  He  had  expressed  a  wish  that  his 
:  intjs,  prints,  books  and  bibelots  should  not  be  consigned  to 
i  cold  tomb  of  a  museum  and  the  vacant  stare  of  the  casual 
I  r-bv'.  There  have  been  many  others  since  de  Goncourt  who 
i  argued  that  museums  are  mausoleums,  and  ample  evidence 
i  be  produced  that  some  museums,  certainly,  conserve  so 
;  uslv  that  the  works  of  art  they  house  arc,  to  all  intents  and 
,  'OSes,  buried.  Some  even  suffer  from  an  embarras  dc  richesses, 
dally  in  America  where  first  patriotism  and  then  tax- 
ssion  have  led  to  more  bequests  than  can  properly  be 
.ed  or  administered.  In  Boston,  for  example,  the  Museum  of 
Arts  is  reputed  to  have  over  sixty  thousand  Japanese  prints, 
iding  a  high  proportion  of  duplicates  and  even  triplicates, 
need  to  a  third  of  that  size,  it  would  still  satisfy  all  the  needs  of 
nost  voracious  student. 

ut  despite  dc  Goncourt  and  his  fond  wish  that  the  joy  he  had 
in  acquisition  should  be  given  again  to  other  people,  the 
s  to  his  tastes',  the  fact  is  that  few  of  us  can  afford  to  be 
.xtors  of  fine  art  and  are  obliged  to  rely  on  the  public 
eums  and  galleries  for  a  sort  of  vicarious  ownership.  Indeed, 
cry  is  for  more  museums,  not  less;  and  so  far  as  oriental  art 
mccrned  there  has  been  a  constant  clamour  for  many  years 
a  new  national  museum  should  be  created.  It  is  a  fact,  of 
rse,  that  compared  with  the  western  world,  the  eastern  gets  a 
.•  poor  showing  in  London,  especially  in  regard  to  paintings, 
re  still  remains,  in  official  circles,  a  resistance  to  the  notions 
all  great  pictorial  art  did  not  stem  from  Greece  and  Rome; 
China  and  Japan  produced  schools  as  distinct,  and  individual 
iters  as  fully  imbued  with  genius,  as  ever  Italy  or  Germany 
:rance;  and  that  although  the  west  profited  in  the  nineteenth- 
tury  from  the  lessons  of  the  Japanese,  the  potential  of  their  art 
nodernists  has  by  no  means  been  adequately  demonstrated  or 
loited.  It  took  another  great  Frenchman,  Louis  Gonsc,  to  put 
finger  on  one  of  the  reasons  for  this  apparent  neglect  of  the 
of  the  east:  he  referred  to  the  'prejudice  of  race,  the  habits  of 
c  which  cause  us  to  hesitate  before  the  manifestation  of  a  new 
hetic". 

fet  there  are  other  reasons  for  the  lack  of  any  suitable  gallery 
eastern  painting.  One  is  quite  fundamental:  an  absence  of  a 
ional  collection  worthy  of  it.  We  inherited  from  our  forc- 
lers  superb  collections  of  European  painting  sufficient  to 
nish  a  number  of  great  exhibition  galleries,  the  National 
llery,  the  Wallace  Collection,  Hampton  Court,  Dulwich,  not 
mention  some  of  the  more  important  of  the  'stately  homes', 
t  so  far  as  Chinese  and  Japanese  paintings  are  concerned,  our 
seums  are  incomparably  weaker.  This  is  in  part  due  to  causes 
rond  our  control — the  rarity  of  early  works  of  indisputable 
henticity  and  the  fact  that  the  greater  part  of  them  remain  in 
countries  of  their  origin.  But  there  have  been  opportunities  in 
past  when  the  nation  might  have  secured  outstanding 
rks — after  all,  what  Fenellosa  and  Freer  did  for  Boston  and 


Washington  in  the  late  nineteenth  century  could  have  been  per- 
formed by  counterparts  in  England,  assuming  the  same  insight 
and  means.  It  is  unfortunate  that  in  those  early,  palmy  days  of 
acquisition,  when  the  east  was  for  the  first  time  yielding  up  some 
of  its  treasures,  we  seem  to  have  been  less  well  served  than 
America  or  France. 

Since  then,  the  British  Museum  has  been  steadily  improving 
its  holdings  of  Chinese  paintings  and  has  brought  together  a 
representative  body  of  Japanese  prints  and  drawings,  but  it  has 
not  significantly  strengthened  the  collection  of  Japanese  paint- 
ings, partly  through  lack  of  funds,  partly  one  supposes  from  a 
lack  of  conviction  as  to  the  merits  of  Japanese  painting.  Sinolo- 
gists and  Sinophiles  are  notoriously  patronising  towards  the  art 
of  Japan,  judging  it  a  pale  plagiaristic  reflection  of  the  Chinese. 
But  there  are  those  (perhaps  a  minority,  but  minorities  should  be 
— and  are  in  some  cases — considered  by  purchasing  committees: 
if  they  were  not,  how  would  Rothko,  for  example,  have  such  a 
showing  at  the  Tate;)  who  value  the  paintings  of  Japan  as 
worthy  of  equal  attention  and  outlay  as  the  more  prestigious 
Chinese. 

But  there  is  one  other  major  factor  that  must  be  taken  into 
account  in  any  thoughts  about  a  gallery  or  museum  of  oriental 
art:  display.  In  the  west,  we  have  grown  up  with  the  idea  of 
paintings  as  part  of  the  permanent  features  of  our  houses,  and  we 
accept  without  question  or  objection  the  filling  of  gallery  walls 
with  row  upon  row  of  framed  pictures.  But  such  a  method  of 
display  is  entirely  inimical  to  oriental  painting.  In  the  cast,  the 
painting  was  conceived  as  a  world  in  itself,  unrelated  to  its 
surroundings  (I  am  talking  of  kakemono,  the  hanging  scroll, 
of  course,  not  the  screen  which  by  its  nature  was  decorative  in  it- 
self and  part  of  the  general  decor).  It  would  be  as  unthinkable  to  a 
Japanese  to  hang  kakemono  by  a  dozen  different  artists  close 
together  in  a  row  as  it  would  be  to  us  to  ask  three  poets  to  read 
their  poems  aloud  in  the  same  room,  or  Menuhin  to  play  the 
slow  movement  from  Brahm  s  violin  concerto  on  the  steps  of  St. 
Martin-in-the-Fields  during  the  rush-hour.  The  proper  display 
of  oriental  painting  can  oidy  come  of  an  understanding  of  the 
oriental  attitude  towards  them,  and  this  is  something  we  can 
learn,  even  though  we  are  denied  the  greatest  paintings. 

In  the  end,  by  judicious  display,  the  isolation  of  objects  so  far 
as  exhibition  in  a  public  place  allows,  the  use  of  quiet,  neutral 
surroundings,  and  evocative  association  of  flower  and  drywood 
arrangements,  an  atmosphere  is  created  that  permits  the  intimate 
contact  essential  to  full  appreciation.  We  have  a  superb  example 
of  what  can  be  achieved  in  the  Oriental  section  of  the  Ashmolcan 
Museum,  where  the  Keeper,  Mr.  Peter  Swann,  has  made  the 
most  of  a  comparatively  small  collection  by  masterly  display.  A 
national  museum  and  gallery  of  oriental  art  created  on  these  lines 
would  make  the  most  of  those  paintings  we  already  have,  and 
perhaps  encourage  the  idea  in  the  right  quarters  that  the  ex- 
pansion of  our  eastern  collections  should  be  as  much  a  matter  of 
policy  as  the  purchase  of  Renoirs  and  Picassos. 
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Buscot  Park: 

The  English  pictures 


ST.  JOHN  GORE 


THERE  is  a  certain  lack  of  homogeneity  about  the  interior  of 
Buscot  (see  The  Connoisseur,  October  and  November,  1965). 
Yet  in  a  paradoxical  way  it  is  precisely  this  element  of  surprise 
which  gives  the  house  part  of  its  character  and  interest.  The  arrange- 
ment of  the  pictures  further  emphasises  its  disparate  nature.  Each 
room  is  devoted  to  a  different  school  of  painting  and  to  see 
examples  bv  English  artists  a  visitor  need  step  no  further  than  the 
Sitting  Room  (eighteenth-century),  the  State  Bedroom  (nine- 
teenth-century) and  the  room  containing  Burne-Jones'  famous 
Briar  Rose  series  (see  colour  plate  on  page  5). 

Among  the  eighteenth-century  paintings  are  works  by 
Reynolds,  Gainsborough,  Lawrence,  Ibbetson  and  Angelica 
Kauffmann.  Of  the  three  paintings  by  Reynolds  the  portrait 
(No.  1)  ot  Barbara  Nr.  /<>//(/,  Lady  Coventry  (Goldschmid  Sale, 
1896)  has  a  particular  charm  and  distinction.  She  was  painted  in 
the  year  of  her  marriage  in  1 764  to  the  6th  Earl  of  Coventry 
whose  first  wife  had  been  the  famous  beauty,  Maria  Gunning. 
The  other  two  pictures  by  Reynolds  belong  to  a  different  cate- 
gory, alike  in  being  fancy  portraits  of  children  and  in  sharing  the 
same  provenance.  Both  w  ere  bought  by  the  3rd  Duke  of  Dorset 
in  the  1770's  and  were  sold  from  Knole  at  the  end  of  the  last 
century.  But  whereas  Mercury  as  Cut  Purse  (No.  2)  has  a  fey  and 
whimsical  air,  is  painted  in  a  watery  manner  and  is  somewhat 
irritatingly  and  ostentatiously  a  'popular'  picture,  the  Beggar  Boy 
and  Sister  (No.  3)  appears,  in  analogy  with  Reynolds'  portraits  of 
children,  almost  dour  and  is  composed  in  a  sombre  Rembrandt- 
esquc  chiaroscuro.  The  artist  has  however  not  been  able  to 
restrain  himself  from  adding  the  puckish  head  of  a  little  girl 
peering  ew  er  the  boy's  shoulder. 

The  Mercury  is  listed  with  a  companion  in  the  3rd  Duke  of 
I)orset's  account  book:  Blackguard  Mercury  and  Cupid  (each 
36  gns.).  These  two  pictures  were  to  remain  at  Knole  until  1894 
w  hen  the  Cupid  (i.e.  Cupid  as  Link  Boy)  passed  to  Pierpont 
Morgan  and  the  Mercury  to  Alexander  Henderson,  1st  Lord 
Faringdon.  A  receipt  from  Reynolds  among  the  Knole  archives 
may  be  relevant:  'Received  (sic)  Novr  23rd  1774  from  His  Grace 
the  Duke  of  Dorset  the  sum  of  one  hundred  and  twenty  guineas 
for  three  Pictures  of  Blackguards'.  If  this  is  the  ease,  the  third 
portrayal  of  the  tiresome  child,  who  can  perhaps  be  seen  as  a 
sentimental  relaxation  for  the  artist's  brush  in  the  years  when  he 
was  painting  his  most  opulent  or  pedantic  classical  portraits,  is 
unaccounted  for. 

In  1775  the  Duke  of  Dorset  recorded  in  his  note  book  the 
purchase  of  Begger  Boys  Sir  J.  Reynolds  jC,>j.io.  It  is  almost 
certain  that  it  refers  to  the  painting  now  at  Buscot  and  that  this 
is  therefore  the  picture  which  was  exhibited  in  1775  under  the 
title  of  Beggar  Boy  and  his  Sister,  and  about  which  Horace 
Walpolc  noted  in  his  catalogue:  'One  of  his  best  works;  strongly 
coloured'.  In  subsequent  exhibitions  it  was  described  as  Boy  with 
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Cabbage  Nets  and  this  has  led  to  confusion  with  a  putative  sea 
painting  of  a  related  subject  that,  if  it  ever  existed,  has  si 
disappeared.  Reynolds'  notebooks,  in  which  he  kept  his  sitt 
appointments,  are  missing  for  1774  and  1775,  so  that  his  o 
references  to  the  work  ot  those  years  cannot  be  checked,  bu 
1777  there  are  a  number  of  entries  for  Net  Boy,  Shepherd  I 
Boy  and  Girl,  etc.,  any  of  which  could  refer  to  a  later  versioi 
the  Beggar  Boy  and  his  Sister. 

The  painting  by  Gainsborough  (No.  4)  is  an  almost  mo 
chrome,  rather  oatmeal-coloured  landscape  (de  Zoete  S 
1935),  which  is  painted  in  a  mixture  ot  oil  and  watercolour  o 
number  of  sheets  of  brown  tinted  paper,  joined  together  ; 
varnished.  Professor  Waterhouse  has  pointed  out  that  the  cray 
like  technique  is  paralleled  in  some  of  Gainsborough's  portrait 
c.  1772.  and  it  is  possible  that  this  is  one  of  the  Two  Landsca 
Drawings,  in  imitation  of  oil  paintings  sent  by  the  artist  to 
Academy  in  that  year.  To  Horace  Walpole,  making  notes  in 
catalogue,  their  effect  was  'very  great'.  Thev  were,  he  adc 
'neat,  like  needlework'.  His  description  is  not  irreconcilable  w 
the  picture  now  at  Buscot;  and  there  seems  no  need  to  regard 
as  some  have  in  the  past,  as  the  lay-in  for  an  unfinished  picture. 

The  Pre-Raphaelite  and  nineteenth-century  paintings  wi 
collected  by  the  1st  Lord  Faringdon  at  the  end  of  the  last  centu 
Of  these  probably  the  most  effective  is  the  small  Entombment 
1 868  by  Madox  Brown  (No.  5).  The  most  ineffective  m 
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surely  be  Watts'  Return  of  the  Dove  (No.  6).  Certainly  there 
trace  of  the  Victorian  tailing  of  horror  vacui  in  this  vacant  ca 
in  winch  a  dove  (wingspan  10  inches)  flaps  across  an  cxpan 
sea  (width  73  inches),  devoid  of  any  incident  whatsoever, 
restrained  is  his  Wife  oj  Pygmalion  (No.  7).  the  transform! 
into'  paint  of  a  fragment  of  sculpture  which  Watts  had 
covered  among  the  Arundel  Marbles.  Gladstone,  who  adn 
the  painting  and  wanted  to  buy  it,  was  too  late  to  acquire  it  \ 
it  was  exhibited  at  the  Academy  in  1868. 

If  Watts'  Pygmalion  still  retains  the  suggestion  of  a  crust 
Greek  original,  a  chalk  drawing  by  Rossetti,  of  the  same  yea 
with  certain  affinities  of  composition,  betrays  no  such  01 
The  model  for  his  Venus  Verticordia  (No.  8)  was  said  to 
young  cook  whom  the  artist  had  picked  up  on  the  street.  De 
Ruskin's  disapproval,  the  portrait  of  this  heavy-lidded,  lang 
ing  girl  had  its  admirers.  A  number  of  versions  were  prod 
and  of  these  William  Graham  owned  three.  Evidently,  how 
the  artist  felt  some  misgivings  about  its  appearance,  pel 
attributable  to  Ruskin's  censure,  for  in  a  letter  to  George 
who  had  commissioned  a  small  watercolour  of  the  subjec 
made  the  rather  unnecessary  and  ingenuous  observation  tl 
really  do  not  think  the  large  picture  chargeable  with  anyt 
like  Ettyism,  which  I  detest,  but  I  am  sure  the  little  one  has  1 
shadow  of  it'.  He  also  remarked  in  this  letter  that  he  had  '1 
whole  week  and  pounds  on  pounds'  in  procuring  the  flo 
and  foliage  that  form  the  background  to  the  figure.  On  the 
of  it  this  does  not  seem  a  particularly  onerous  undertaking,  b 
must  have  set  about  it  in  a  less  direct  way  than  Burne-J 
who,  when  he  wanted  brambles  for  his  Briar  Wood  pict 
wrote  promptly  to  Lady  Leighton  requesting  a  specimen  of 


5.  Ford  Madox  Brown.  The  Entombment,  canvas,  21}  >  19  inches.  Facing  page.  The  Saloon,  and  the  famous  'Sleeping  Beauty'  sen 

paintings  by  Sir  Edward  Burne-Jones. 


6.  G.  F.  Watts.  Re  turn  of  the  Dove,  panel,  23 1  ■  73  inches. 


7.  G.  F.  Watts.  Wife  of  Pygmalion,  canvas,  26]  •  21  inches. 


8.  D.  G.  Rossetti.  Venus  Verticordia,  coloured  chalks,  30J  ■  24!  inches. 


rose — 'hoary  .  .  .  thick  as  a  wrist  and  with  long  horrible  spikes 
on  it'.  Three  feet,  he  thought,  would  be  enough. 

The  room  at  Buscot  which  is  devoted  to  the  series  of  paintings 
illustrating  the  story  of  the  Sleeping  Beauty  (see  colour  plate)  is  a 
spectacular  feature  of  the  house.  Once  the  visitor  overcomes  the 
initial  feeling  of  edgincss  that  the  stitched — it  has  a  tapestry-like 
quality — and  insensitive  Pre-Raphaelite  paint  may  induce  in  him, 
he  can  enter  unreservedly  the  foreboding,  semi-mediaeval  world 
in  which  he  finds  himself  imprisoned.  The  paintings  continue 
without  interruption  round  three  walls.  Originally  there  existed 
only  the  four  large  canvases.  But  when  Burne-Jones  was  staying 
nearby  at  Kelmscott  with  William  Morris,  he  paid  a  visit  to 
Buscot  and  seeing  the  room  for  which  the  pictures  were  intended, 
agreed  to  paint  the  connecting  scenes.  The  briars,  hoarier  than 
ever,  now  encroach  upon  deserted  kitchens;  or  twine  about 
discarded  greaves  and  helmets.  The  artist,  who  also  designed  the 
wooden  framework,  had  by  these  additions  transformed  his 
original  conception  of  four  individual  illustrations  into  a  single 
decorative  scheme  which  immediately  acquired  an  independent 
existence. 

Alexander  Henderson,  who  had  agreed  on  the  advice  of 
William  Graham  to  buy  the  four  paintings  before  completion, 


must  have  been  gratified  by  the  immense  popular  acclaim  tn 
they  received  on  their  initial  appearance  in  an  exhibition 
Agnews  in  1890.  The  first  of  the  series,  The  Briar  Wood,  \w 
begun  in  1884;  the  inscribed  date  of  1870  refers  not  to  the  pictii 
itself  but  to  the  inception  of  the  idea  which  had  been  in  the  artisj 
mind  and  which  he  had  been  developing  pictorially  from  tb; 
year  onwards.  An  intense  imaginative  power  pervades  theji 
extraordinary  paintings.  Their  affinities  are  with  Grimm  an 
with  Northern  forests;  though  at  the  same  time  they  possessl 
languorous  and  oppressive  quality.  That  an  onlooker  today  mig 
tind  in  them  both  a  sinister  implication  and  a  slightly  sick| 
fin-de-siecle  flavour  is  a  thought  that  would  have  horrified  the 
author.  Yet  the  pictures  that  comprise  Burne-Jones'  Legend  of  fi 
Briar  Rose  must  be  regarded  as  among  the  chefs  d'eeuvre  of  Briti: 
painting  of  the  last  hundred  years. 

All  illustrations  are  reproduced  by  courtesy  of  the  Trustees  of  tl 
Faringdon  Collection  and  the  Courtauld  Institute  of  Art.  Colour  ft 
A.  F.  Kerstiug.  An  article  on  the  foreign  pictures  at  Buscot  will  i 
published  in  a  subsequent  issue.  A  guidebook  to  the  pictures  has  no 
been  published  by  the  National  Trust  (42  Queen  Anne's  Gat 
London.  S.  W.  1). 
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|r  Siegfried  Amberg's 
:  Election  of  Icons 

ARD  HARE 


cent  years  the  art  of  Eastern  Christianity  has  begun  to  be 
re  wulelv  appreciated  in  the  West  for  its  own  special  qualities. 
>dy  should  blame  European  or  American  connoisseurs  for 
relative  neglect  of  icon  painting  as  a  fine  art,  when  one 
;  that  only  since  the  beginning  of  the  present  century  did 
red  Greeks  and  Russians  begin  to  draw  clear  distinctions 
•en  icons  ot  high  artistic  quality  and  others  which,  confined 
ring  their  part  as  Orthodox  cult  objects,  were  often  crude 
tereotyped.  That  indispensable  preliminary  sifting  led  to  a 
lal  recognition,  both  of  the  immense  variety  of  icons  and  of 
very  unequal  artistic  value,  quite  apart  from  the  contribution 
igious  ritual,  which  had  been  their  original  raison  d'etre. 
:er  the  T917  Revolution  a  large  number  of  privately  owned 


.  George,  detail  from  a  figure.  Russian,  Novgorod  School,  about  1400. 
oduced  in  Lossky,  Sinn  derlkonen,  Olten,  1952. 


Russian  icons  found  their  way  to  the  West,  and  the  Soviet 
Government  sold  many  early  icons  in  Germany  in  the  nineteen 
twenties.  The  latter  formed  the  nucleus  of  the  fine  collection  built 
up  by  the  Icon  Museum  in  Recklinghausen,  West  Germany  (see 
The  Connoisseur,  October,  1963).  Among  the  few  outstanding 
private  collections  of  icons  in  Western  Europe  is  the  one  formed  by 
the  late  Dr.  Siegfried  Ambcrg.  This  began  when  Dr.  Amberg,  as 
a  representative  of  the  Swiss  Red  Cross  during  the  First  World 
War,  travelled  extensively  in  the  Balkan  states,  where  he  was 
attracted  by  the  art  of  the  Orthodox  Church.  During  this  period, 
and  afterwards  in  Turkey  and  Greece,  he  acquired  some  excellent 
examples  of  Byzantine  and  Greek  icons,  to  which  he  gradually 
added  a  number  of  pieces  from  Russia.  Thus  the  collection  now 


2.  St.  Philip.  Greek,  sixteenth  century.  Taken  from  a  row  of  apostles  on  an 
iconstasis.  Reproduced  in  Skrobucha,  Botschaft  iter  Ikonen,  1961. 
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10.  The  Introduction  of  Mary  into  the  Temple.  Russian,  sixteenth  century. 
Church  banner  painted  on  canvas. 


7.  Saint  Paraskeva.  Russian,  eighteenth  century. 

8.  The  Doctor  Saints  Kosmos  and  Damian.  Russian,  seventeenth  ceniij 
Reproduced  in  Skrobucha,  Kosmos  and  Damian,  1965. 

9.  The  Baptism  of  Christ.  Russian,  seventeenth  century. 


provides  representative  specimens  of  the  most  diverse  schooll 
icon  painting,  and  important  material  for  comparative  study.  I 

When  Dr.  Ambcrg  died  in  1959,  the  collection  passed  tol 
son,  Dr.  Siegfried  Ambcrg  of  Kolliken,  Switzerland,  who  J 
inherited  his  father's  love  for  icons,  and  has  added  steadily  to  I 
collection  by  his  own  discriminating  purchases.  In  the  last  m 
years  selected  pieces  from  the  collection  have  been  cxhibiteci 
Berne,  Basel,  Lucerne  and  Winterthur,  in  Utrecht,  Holland,  J 
in  Recklinghausen,  West  Germany. 

The  icons  illustrated  in  this  article  are  all  Greek  or  Russn 
examples  of  outstanding  quality,  showing  the  range  of  periJ 
and  styles  covered  by  the  collection,  from  the  grandiose  eai 
fifteenth  century  Novgorod  St  George  to  the  elaborate  seAaj 
tecnth-century  Greek  Whitsuntide.  The  best  Greek  icons  of  I 
sixteenth  century,  like  the  one  of  St.  Philip  (No.  2)  retained  sol 
monumental  qualities  ot  the  older  Byzantine  tradition,  mingl 
with  sensitive  and  pensive  traits  from  the  fourteenth  centu 
Paleologue  revival.  The  Christ  Pantocrator  (No.  6)  is  a  remarkai 
specimen  ot  seventeenth  century  Greek  refinement,  which  If 
still  not  lost  the  static  serenity  of  the  old  iconic  style. 

The  seventeenth  century  Russian  Virgin  of  the  Sign  (No.  | 
illustrates  the  Russian  tendency  to  find  its  own  soft  and  gen: 
version  of  stylised  ascetism,  offset  by  a  background  of  splendid 
ornate  enamelled  silver  work.  And  the  eighteenth  century  Sal 
Paraskeva  (No.  7)  shows  how  the  best  Russian  icon  painters  con 
at  that  time  still  endow  their  subjects  with  the  richer  thre 
dimensional  contours  and  more  individual  expression  of  po 
Renaissance  European  art,  without  realistically  debasing  in  a: 
way  the  pure  and  symbolic  Orthodox  type. 
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Whitsuntide.  Greek,  seventeenth  century.  From  an  iconostasis. 


Top,  right.  In  the  collection  of  the  Honolulu  Academy  of  Arts, 
tapestry  ('Gobelin'  technique)  is  a  mid  nineteenth-century  copy  of  I 
style,  in  Chinese  'K'o-ssu'. 


Top,  left.  Armchair  with  circular  back-rest,  Pterocarpus  Indicus  (Lc 
hua  li),  Ming,  fifteenth  century.  Total  height  40}  inches.  In  the  collel 
Madame  Tseng  Yu-ho,  Honolulu,  Hawaii. 


Above.  Fifteenth-century,  Ming,  cabinet  on  stand  of  purple  lacquer 
decorated  with  gold.  In  the  collection  of  Mrs.  Theodore  Cooke,  Honolulu. 
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hinese  cabinet-making 
'  the  Ming  period 


\V  ECKE 


TURING  a  young  man  claiming  to  be  an  'interior 
tgner',  the  late  Frank  Lloyd  Wright  recalled  a  demand  as 
architecture,  but  almost  invariably  forgotten:  'How  can 
en  dream  of  creating  an  interior  when  the  exterior  is  not 
True  architecture  knows  only  the  design  total,  in  which 
r  and  interior  correspond  as  the  outside  and  the  inside  of  a 
,  while  the  furniture  is  only  a  continuation  of  the  design 
iture's  own  terms,  material,  structure,  proportions,  image, 
ay  this  has  again  become  a  matter  of  course,  the  Bauhaus 
>le.  Rarely,  however,  has  this  ideal  been  more  consequently 
i  than  during  the  two  main  centuries  of  the  Ming  period, 
y  between  1400  and  1600.  Domestic  building  then  as 
,  subservient  to  the  layout  idea  of  the  compound,  had  now 
iefinitely  reduced  to  the  basic  elements  of  the  pristine 
il-and-lintcl  device.  Economy  in  the  use  of  structural 
the  absence  of  florid  embellishment,  restraint  and  quality 
use  of  colour  enhance  the  power  inherent  in  the  earth- 
pillared  contrivance.  The  latter  was  now  employed 
$hout  to  support  the  eaves  of  the  standard  open  porch 
).  Whoever,  endowed  with  an  awareness  of  rhythmic  space, 
?en  loitering  northwards  through  the  successive  courts, 
atories  and  halls  of  a  distinguished  family  home,  must  have 
aptured  by  the  sway  of  a  measured  way  of  life — ample  and 


timeless  as  the  structures  which  sheltered  it,  as  serene  and  as 
disciplined  as  the  furniture  which  these  buildings  once  enclosed. 
Matching  in  their  array  the  rectangular  control  of  the  hall  and  of 
the  chamber  compartments,  the  hardwood  pieces  of  the  Ming 
period — seats,  tables,  cabinets,  beds  and  couches — display  a 
purity  that  borders  on  austerity.  Their  character  would  be 
severe,  were  it  not  for  the  unusual  charm  of  their  woods  and  the 
skill  of  their  joinery.  Such  furniture  was  congruent  with  the 
timber  architecture,  as  a  complement  to  which  it  had  been  made 
(No.  1). 

The  example  seen  in  No.  5,  in  itself  only  a  footstool,  is  of 
fundamental  significance.  It  represents,  after  a  formal  develop- 
ment that  had  its  beginning  in  the  fourteenth  century  B.C.,  the 
classical  perfection  of  the  platform.  Raised  and  magnified  it 
becomes  a  dais  (No.  1),  a  couch  when  enriched  with  a  railing,  a 
four-post  bed  through  the  addition  of  a  tester  (No.  8),  a  bench, 
or  just  a  side-table.  The  change  from  living  close  to  the  floor  on 
mats,  as  is  still  the  fashion  111  Korea  and  Japan,  to  an  individual 
high  sitting  seems  to  have  started  with  the  coming  of  Buddhism 
and  its  Western  influences;  although  the  old  mode  (No.  1),  with 
one  leg  pulled  under  and  on  a  dais,  was  never  entirely  given  up. 
Folding  stools,  in  Japan  still  used  in  their  primitive  form,  probably 
of  Gandharan  eventually  of  Graeco-Roman  origin,  seem  to  have 
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3.  Standing  lamp  with  silk  shade,  the  latter  modern.  Pterocarpus  Indicus, 
Ming  period.  One  of  a  pair  in  the  Philadelphia  Museum  of  Art.  Photograph 
by  A.J.  Wyatt,  staff  photographer. 


5.  Footstool.  Persea  Nan-mu,  Ming  period.  By  courtesy  of  Mr.  andl 
Walter  F.  Dillingham,  Honolulu.  Photograph  by  Raymond  Sato.i 
photographer,  Honolulu  Academy  of  Arts. 
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•i  ic  first  high  scats  employed  in  China.  The  back-rest  (No.  i), 
b  ombined  with  a  stool  into  a  chair,  was  originally  an 
le  ndent  support  used  for  reclining  on  mat  or  platform.  The 
b  le  seen  in  No.  6  represents  one  of  the  two  final  forms  of 
f  lir-back;  here  a  rack-frame  with  a  yoke-like  top  rail  and 
I  his  splat  carved  out  of  the  solid  log.  The  splat-back  occurs 
I  ind  without  side-arms,  on  a  straight-legged  substructure 
fc  ),  or  mounted  on  a  seat  with  cabriole  legs.  Examples  of 
I  ter,  not  too  solid  in  structure,  survive  only  in  pictorial 
>i  stations  of  the  Ming  period,  also  in  later  Japanese  prints  of 
\  pular  Nagasaki  type.  The  way  by  which  the  cabriole  leg 
|  :cd  from  China  to  the  West — in  China  descending  from 
I  f  not  earlier  prototypes — is  still  uncertain.  Possibly  it  was 
N  itch  who  brought  it  home  from  Nagasaki  where  they  used 
I  Chinese  chairs  m  their  settlement.  From  Holland  the  splat 
\  may  have  found  its  way  to  England  in  the  Stuart  period,  to 
i  te  in  time  a  staple  motif  of  the  Queen  Anne  cabinet-makers. 
[  with  their  infallible  instinct  for  proportion,  brought  down 
I  it  of  the  Chinese  chair,  without  lowering  its  back,  which 
\  btained  its  noble  eighteenth-century  high  elevation  (No.  7). 
I  ick,  with  its  top  rail  related  to  the  architectural  post-and- 
I  device,  provides  the  structural  essentials  also  for  tables  and 
t  ts.  The  cupboard  illustrated  in  No.  4  represents  an  archaic 
,vith  its  stile  device  deriving  from  a  storage  coffer  of  the  late 
1  millennium  B.C.  known  from  Shang  bronze  pictographs. 
aructural  device  employed  for  its  carcase  is  of  the  splay-leg 
The  door-wings,  as  in  domestic  gates,  swing  on  pivots  here 
ied  by  prolongations  of  additional  uprights,  while  the 
red  stiles,  'bold  rounded  members'  framing  the  panels, 
ice  a  muscular  effect.  The  rounded  stile-feet,  in  some  high- 
examples  of  particular  elegance,  give  to  this  type  of  cabinet 
ular  distinction. 

the  woods  employed  by  the  Ming  cabinet-makers,  some 
nely  hard  kinds  of  the  Pterocarpus  family  were  preferred 
se  of  their  aromatic  quality.  More  common  among  them  is 
ndicus'  species,  in  its  darker  varieties  known  in  eighteenth- 
ly Europe  as  Andaman  redwood,  Narra  or  Padouk.  Right 
the  Manchu  period,  probably  until  the  middle  of  the 
;enth  century,  it  was  imported  from  the  Dutch  Indies,  the 
spectacular,  beautifully  figured  kind  from  Amboyna.  In  a 
;se  treatise  on  the  trade  of  the  Fukien  port  of  Ch'iian-chou 
;  thirteenth  century  it  is  stated  that  the  cabinet-makers  then 
d  the  wood  after  its  musk-like  fragrance.  The  sweet,  rose- 
cent  of  ancient,  humified  and  thus  seasoned  Pterocarpus  is 
Delay  so  strong  that  the  cabinet  illustrated  in  No.  4  will  when 
;d  emit  an  almost  intoxicating  fragrance.  The  colour  of  this 
of  rosewood,  which  the  Chinese  call  Lao  Huang-hua  Li, 
Irs  from  amber  to  a  deep  chestnut  brown.  To  distinguish 
m  that  of  new  material  the  Chinese  refer  to  a  subtle  golden 
iner  that  seems  to  be  reflected  as  from  a  foil.  It  suffuses  the 
iatin-like  surface  with  a  strange  glow  of  beauty.  Its  design  is 
Jate  through  darker  streaking  within  a  densely  grained  area, 
design  is  often  remarkable  through  an  expressive  almost 
alistic  figuring  which  the  cabinet-makers  were  able  to  control 
nodify  while  sawing  their  log  into  boards, 
le  colouring  matter  present  in  the  Pterocarpus  varieties 
ly  dissolves.  It  is  still  used  by  the  Chinese  gourmet  to  stain  his 
Ired-proof  millet  spirit.  It  was  early  isolated  and  solidified 
resin  and  came  to  the  Western  market  as  'Dragon  Blood'. 
Cremona  violin-makers  used  it  in  their  varnish,  so  that  Amati 
Stradivari  had  something  in  common  with  the  classical 
let-makers  of  Ming  China.  Second  only  to  these  rosewoods 
e  cedar  of  Szech'uan,  Persea  Nan-mu,  of  which  the  footstool 
:rated  (No.  5)  is  made.  Its  colour  is  sand-brown,  its  grain 


6.  Left,  above.  Back  Chair.  Pterocarpus  Indicus,  Ming  period.  One  of  a  pair. 
Formerly  in  the  collection  of  Tseng  Yu-ho,  Peiping.  (Cf.  plate  No.  98, 
'Chinese  Domestic  Furniture',  by  G.  Ecke,  Peiping,  1944  and  Tokyo, 
1962.) 

7.  Back  Chair.  Walnut,  early  eighteenth  century.  By  courtesy  of  Mrs. 
Louise  Hawley  Stone  and  the  Royal  Ontario  Museum,  Toronto. 


extremely  fine,  its  figure  soft  and  cloudy.  It  also  takes  on  a  velvet- 
like  polish.  Now  almost  extinct,  this  precious  'Nan-mu'  w  as 
employed  both  by  Ming  builders  and  cabinet-makers.  Yet  no 
authentic  piece  of  Chinese  furniture  was  ever  made  of  tcakwood, 
which  today  is  a  much-used  substitute.  Tectona  grandis,  as  its 
botanical  name  suggests,  was  used  by  ship-builders  and  111  Indian 
architecture.  The  grain  of  teak  is  rough,  its  streaking  coarse  and 
irregular,  its  colour  a  dull  light  brown,  and  it  does  not  take  on 
that  satin-like  polish.  As  building  material,  however,  teak  is 
unrivalled.  In  the  ceiling  and  the  door-frame  of  the  chaitya  hall  at 
Karli,  India,  it  has  survived  two  thousand  years. 

A  seventeenth-century  Berlin  Schloss  inventory  records  a 
Chinese  rosewood  tester  bed  of  the  former  Electoral  collection : 
its  'curiosity  consists  in  the  fact  that  no  nail  has  been  employed  in 
its  making.  Also  in  every  respect  it  displays  the  art  and  the  skill  of 
its  maker.  Its  wood  is  said  to  emit  a  delicate  scent'.  The  quality  of 
joinery  and  material  duly  impressed  the  Western  expert  in  an  age 
that  still  possessed  a  sound  handicraft  tradition.  He  saw  at  once 
the  precision  of  cabinet-work,  so  distinctive  a  feature  of  traditional 
Chinese  craftsmanship.  No  nails  were  ever  used,  nor  any  wood 
pins  unless  absolutely  necessary.  Glue  was  equally  abhorred.  The 
spokeshave  did  the  work  of  the  turning  lathe,  as  may  be  observed 
in  the  rounded  rails  and  uprights  (Nos.  4  and  6)  which  arc  more  or 
less  ovoid  in  section  and  have  been  wrought  by  eye  and  hand. 
Cabriole  legs,  club-feet  (Nos.  5  and  8),  splats  and  curved  uprights 
are  works  of  sculpture,  carved  out  of  the  solid  wood.  The 
denseness  and  tensile  strength  of  these  rosewoods,  on  the  other 
hand,  made  possible  not  only  intricate  and  daring  joints,  but  also 
that  steel-like  slenderncss  and  dynamic  vigour  which  are  among 
the  outstanding  features  of  classic  Chinese  furniture  design.  In  his 
respect  for  wood  the  Chinese  cabinet-maker  never  veneered, 
except  in  the  case  of  low-grade  pieces  not  intended  to  last.  For 
the  finish  no  colouring  matter  was  added  to  the  wax  which  has 
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8.  Testered  Bedstead.  Pterocarpus  Indicus,  Ming  period.  Philadelphia  Museum  of  Art.  Photograph  by  A.J.  Wyatt,  staff  photographer. 


a  yellowish  hue  of  its  own.  The  maturing  of  polish  and  lustre  was 
left  to  time.  Handled  and  waxed  throughout  successive  gener- 
ations, a  matured  surface  of  rosewood  became  imbued  with  a 
quality  that  Mallarme  called  la  grace  des  choses  fauces. 

No  ornamental  carving  in  the  florid  sense  of  the  word  was  used 
to  embellish  Ming  hardwood  furniture.  Instead,  the  joiner 
employed  beading,  straight  (No.  5)  or  in  calligraphic  curves; 
cut-outs,  in  their  outlines  as  natural  and  graceful  as  plant-forms; 
mitre  joints,  trapezoid  joints,  and  the  visual  impact  of  counter- 
grains  as  means  of  subtle  enrichment.  The  vigorously  profiled 
framc-and-pancl  device  would  add  not  only  articulation  but  the 
play  of  light  to  the  total  design  (No.  4). 

Finally,  'the  furniture  of  ancient  China  can  be  compared  in 


beauty  only  to  the  Greek  furniture  made  in  the  fourth  andj 
centuries  before  Christ.  Nothing  made  in  Europe  during  th<p 
two  thousand  years  is  the  equivalent  in  beauty  of  this  si 
furniture.  Infinitely  quiet  and  self-contained,  it  has  a  gentle  I 
strength  that  seems  to  contemplate  itself  with  deep  content!? 
as  though  the  craftsman  who  made  each  piece  had  transferrt 
own  Oriental  calm  to  it  as  a  lasting  heritage  for  future  man'.11 


NOTE 

*  Sec  T.  H.  Robsjohn-Gibbings,  'Hemes  of  the  Brave',  Alfred  A.  Knopf  Neu 
1954,  pp.  61,  62.  For  further,  more  detailed  information  on  Chinese  furniture,  cf.  C 
'Chinese  Domestic  Furniture',  second  unaltered  edition,  Charles  E.  Tuttlc  Cc 
Tokyo,  1962. 
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[he  Luti  Collection 


vards  the  reconstruction  of  a  seventeenth-century 
nan  collection  of  Master  Drawings 


ITE  HEINZL 


H'.scoli's  I  '/'re1  there  appear  the  following  words  concerning 
i,  Ionian  painter  Benedetto  Luti  (1666-1724):  Dilettavasi  di 
,  di  disegni,  di  modelli,  e  di  bassi  rilievi,  e  ne  rauna  per  la 
1  sua  mtelligenza  quantita  cosi  copiosa,  e  rara,  che  non 
a  intendente  straniero  in  Roma,  che  non  l'andasse  a 
per  desiderio  anchc  di  conoscerlo.  ('He  loved  prints, 
gs,  figures  and  bas-reliefs  and  by  his  supreme  under- 
«4  w  .is  enabled  to  gather  together  such  a  rich  and  unique 
ion  that  no  knowledgeable  foreigner  arriving  in  Rome 
d  to  go  to  see  it,  wishing  to  become  acquainted  with  it.') 
an-  gives  a  better  account  of  the  collection:  The  well- 
i  painter  Benedetto  Luti  made  a  similar  collection  of 
lgs,  on  which  he  could  be  said  to  have  spent  his  whole 
i  much  time,  indeed,  that  it  would  have  brought  him  in  a 
leal  of  money  if  he  had  used  it  in  painting;  not  to  mention 
le  expended  out  of  his  pocket  in  acquiring  these  drawings, 
counting  the  cost,  or  the  large  correspondence  he  main- 
everywhere  in  the  course  of  tracking  down  the  drawings, 
still  existed  in  plenty  in  Italy  at  that  time.  In  this  manner 
de  this  large  and  very  choice  collection,  amounting  to 
drawings  divided  into  114  portfolios,  starting  with  the 
asters  and  coming  down  to  his  own  day.  Among  these  is 
rtfolio  of  no  less  than  259  drawings  by  Raphael  of  Urbino 
y  Correggio.  Another  one  has  89  drawings  partly  by 
rdo  da  Vinci  and  partly  by  (Michelangelo)  Buonarroti, 
;  few  by  the  Frate  (Bartolommeo).  It  would  take  too  long 
ail  the  entire  contents,  but  these  two  portfolios  alone  must 
n  idea  of  the  value  of  the  collection,  which  is  all  the  finer 
ving  been  made  by  one  who  was  an  excellent  painter  him- 
ad  an  expert  connoisseur  thanks  to  his  experience  in  having 
d  the  subject  all  his  life.  The  collection  was  jealously 
ed  by  Benedetto  Luti's  heirs  and  had  thus  not  been  dis- 
1  like  so  many  others.  But  as  they  were  not  interested  in 
•cs,  they  did  not  want  to  keep  such  a  valuable  and  useful 
ire-store  buried  away,  and  they  decided  it  would  be  far 
'  for  it  to  be  in  someone's  mansion,  worthy  as  it  was  of  a 
in  a  royal  palace.  Eventually  Signor  Gugliclmo  K.  Kent 
ound,  who  was  well  able  to  recognize  its  value  and  to 
ciate  it  properly,  and  they  disposed  of  it  to  him  for  a  res- 
ble  sum  of  money. 

iriette's  Abecedario'-'  says  this  of  Luti :  il  avoit  fait  line  tres- 
collcction  d'estampes  ct  de  desseins  des  grands  maitrcs  qu  il 
soit  un  plaisir  de  faire  voir  aux  connoisseurs.  Elle  n'a  ete 
.te  qu'en  1759;  un  Anglois,  nomme  Kent,  l'a  achcttce  pour 
'isporter  a  Londres.  ('He  had  made  a  very  fine  collection  of 
>  and  drawings  by  the  Masters, which  it  was  his  pleasure  to 
to  connoisseurs.  This  was  only  sold  in  1759;  an  English- 
3y  the  name  of  Kent  bought  it  and  despatched  it  to  London.' 
)st  of  the  collection  was  auctioned  in  London  in  1760,  the 
)gue  of  the  sale  being  in  the  Victoria  and  Albert  Museum 
y.4  A  further  part,  mainly  engravings  with  their  originals, 


was  sold  in  1762. 5  Both  catalogues  mention  the  artists  and  the 
number  of  works — many  of  which  were  in  albums — but  do  not 
identify  individual  drawings  and  prints. 

In  his  encyclopaedia  of  artists,  Fuseli"  assumes  that  the  per- 
chaser  of  the  Luti  collection  was  the  same  person  as  the  architect 
and  painter,  William  Kent,  but  John  Fleming,  in  his  article  in 
The  Connoisseur  some  years  ago,7  has  rightly  pointed  out  the 
impossibility  of  this,  as  the  artist  Kent  had  died  in  1748.  There 
was,  however,  another  William  Kent,  the  art  dealer,8  about 
whom  Mr.  Fleming  quotes  the  following  from  Mariette:9  Lcs 
Anglois  sont  passionnes  pour  les  desseins  de  Guerchin.  Un  des 


i 


1.  Samson  and  a  Philistine,  copy  by  Bartolomeo  Altomonte  of  a  drawing 
formerly  in  the  collection  of  Benedetto  Luti,  now  in  the  collection  of 
Her  Majesty  the  Queen,  Windsor  Castle,  pen  and  ink,  19-5  X  14  cm. 
Albertina,  Vienna.  Altomonte  ascribed  the  original  drawing  to  Giovanni 
Francesco  Romanelli. 


17 


la.  Samson  Killing  the  Philistine  here  attributed  to  Giovanni  Francesco 
Romanelli,  pen  and  brown  ink,  21  -8  >'  16  3  cm.  Windsor  Castle,  repro- 
duced by  gracious  permission  of  Her  Majesty  the  Queen.  The  drawing 
was  formerly  ascribed  to  Pietro  da  Cortona. 


2.  Augustus  and  the  Sibyl,  copy  by  Bartolomeo  Altomonte  of  a  drawing 
formerly  in  the  collection  of  Benedetto  Luti,  now  at  Windsor  Castle,  pen 
and  ink,  19  5  •  14  cm.  Albertina,  Vienna.  Altomonte  ascribed  the  original 
drawing  to  Ciro  Ferri. 


leurs,  je  crois  M.  Kent,  fit  graver,  etant  a  Florence,  quel* ,, 
desseins  de  ce  maitre,  et  y  employa  le  Zocchi.  L' Amour;  qui? 
une  fleche  de  dedans  un  carquois  est  une  de  ces  planches,  quj 
transporte  a  Londres  .  .  .  ('The  English  are  enthusiasts  for  G-. 
cino's  drawings.  One  of  them,  I  believe  it  was  Mr.  Kent,  } 
several  of  this  master's  drawings  engraved  during  his  staj  I 
Florence,  using  Zocchi  for  the  purpose.  Cupid  drawing  an  arl 
from  his  quiver  is  one  of  these  plates,  which  he  took  to  LorJ  I 
with  him  .  .  .') 

In  the  1702  sale  catalogue,  Zocchi  is  the  engraver  mentio 
most  frequently  after  Bartolozzi.  All  the  other  engravers  nai 
are  also  Florentines.  Under  the  heading  'Bartolozzi',  Mariet 
has  the  following:  a  grave  huit  pieces  (d'apres  Castiglione)  c 
une  maniere  qui  imite  les  desseins  laves  d'acquarelle.  Quatre! 
d'apres  des  desseins  appartenant  a  M.  Zanetti,  et  quatre  aii 
d'apres  des  desseins  que  M.  Smith11  avoit  dans  son  cabinet.  Il: 
venoient  du  Sagrado12  et  sont  a  present,  avec  tout  ce  que  Sn 
avoit  rassemble,  dans  le  cabinet  du  Roi  d'Angleterre.  Bartol 
a  vendu  ses  planches  a  un  Anglois  peu  de  temps  apres  les  a1 
gravees  .  .  .  ('He  engraved  eight  works  (after  Castiglione) 
manner  imitating  colour  washed  drawing.  Four  are  after  dr 
ings  belonging  to  M.  Zanetti  and  four  are  after  drawings  in 
Smith's  collection.11  He  had  acquired  them  from  Sagredo,1* 
are  now,  like  everything  bought  by  Smith,  in  the  English  r< 
collection.  Bartolozzi  had  sold  his  plates  to  an  Englishi 
shortly  after  completing  them  .  .  .')  These  eight  copper  pi 
figure  in  the  1762  catalogue13  and  there  is  little  doubt 
William  Kent  was  the  English  buyer  alluded  to  by  Mariette. 

Nothing  has  hitherto  been  known  about  the  history  of 
Luti  collection  after  the  two  London  sales  of  1760  and  1762 
his  Idee  generate  (Tune  collection  complette  d'estampes,1*  von  r 
ecken  mentions  the  publication  in  1765  of  a  set  of  engravi 
after  drawings  collected  by  'le  chevalier  Lutti',  entitled^  CoM 
tion  consisting  of  thirty  Etchings,  after  original  Drawings  of  Jll 
Romano,  Michelangelo,  Pietro  Cortone,  Titiano,  Pietro  Testa,  Gi  j 
cino,  Rembrandt,  Paolo  Panini,  Elsheimer,  Benedetto  Luti.  Collet 
by  the  late  Cav.  Lutti  of  Rome  and  the  plates  executed  by  BartoloM 
Zocchi  of  Florence.  Published  by  Thomas  Bradjort  1 765,  grand 
Folio.  I  have  been  unable  to  trace  this  publication,  and  it  11  | 
not  in  fact  have  been  produced,  although  there  arc  varidl 
plates  by  Bartolozzi  which  may  have  been  intended  for  inclusi 
in  it. 

However,  by  a  lucky  chance  I  have  come  upon  a  clue  to  1 
whereabouts  of  part  of  the  Luti  collection.  The  Albertina 
Vienna  has  a  sketchbook  belonging  to  the  Austrian  Baroq 
painter  Bartholomeo  Altomonte  (1693-1783),  who  had  at  ci. 
time  been  Luti's  pupil  in  Rome.  According  to  the  eighteeni 
century  Austrian  historian  De  Luca,15  Der  Vater  war  der 
Lchrmeistcr  seines  Sohnes  in  der  Malerey.  Mit  dem  Jahr  17 
sandte  er  ihn  nach  Italien,  wo  er  2  Jahre  in  der  Schule  des  Fran; 
scini  zu  Bologna  zubrachte.  Von  da  ging  er  nach  Rom,  1 
suchte  2  Jahre  die  Schule  des  Lutti .  .  .  ('His  father  was  the  first 
teach  him  painting.  In  171 7  he  sent  him  to  Italy,  where 
studied  for  two  years  under  Franceschini  in  Bologna.  From  the 
he  went  to  Rome  and  for  two  years  attended  the  school 
Lutti  .  .  .')  The  drawings  in  his  Albertina  sketchbook  are  entire 
copies  of  Roman  and  Bolognese  masters  of  the  seventeen 
century,16  and  most  of  the  pages  also  have  the  name  of  the  art 
written  on  them.  The  original  drawings,  as  far  as  I  have  been  al( 
to  identify  them  in  copies,  are  all  now,  or  have  recently  been, 
collections  in  Great  Britain.  Evidently  Altomonte  made  tht 
copies  of  works  in  Benedetto  Luti's  collection  while  he  was  1 
pupil  in  Rome,  at  a  time  when  teaching  in  the  studio  consist 
largely  of  copying  from  master  drawings.  As  the  whole  of  Lut 
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;ustus  and  the  Sibyl,  here  attributed  to  Ciro  Ferri,  black  chalk,  27  38  -8  cm.  Windsor  Castle,  reproduced  by  gracious  permission  of  Her  Majesty 
een.  The  drawing  has  been  ascribed  to  Pietro  da  Cortona  but  Altomonte's  attribution  to  Ferri  seems  more  plausible. 


don  found  its  way  to  England,  it  now  seems  possible  to 
ts  later  history. 

•  majority  of  the  originals  of  Altomonte's  copies  are  in  the 
Library,  Windsor.  According  to  Sir  Anthony  Blunt,17 
of  the  seventeenth-century  Roman  drawings  there  came 
the  Albani  collection,  purchased  for  George  III  in  1762  by 
Adam,  while  further  additions  were  presumably  made  by 
ing's  librarian,  Richard  Dalton,  though  there  are  no  records 
:m.  The  source  of  the  Bolognese  drawings18  is  quite  un- 
n,  with  the  exception  of  a  group  of  18  Guido  Renis,  which 
r  as  coming  from  the  Bonfiglioli-Smith  collection, 
both  cases  it  can  be  supposed  that  some  of  the  drawings 
from  the  Luti  collection.  It  consisted,  as  Bottari  recorded,  of 
5  drawings  in  114  portfolios.  Fleming  noted  in  his  article19 
Richard  Dalton  had  mentioned  the  name  of  Kent,  the  pur- 
r  of  the  Luti  collection,  in  a  letter  to  Lord  Bute  in  Florence. 
I  himself  charged  with  purchasing  for  the  king,  he  will 
y  have  been  aware  of  the  arrival  of  such  a  substantial  and 
Ttant  collection  of  drawings  in  England,  and  may  well  have 
;ht  some  of  it.  The  exact  number  of  drawings  auctioned 
at  be  reconstructed,  as  the  1 760  catalogue  shows  some  port- 
s  sold  as  complete  lots.  It  seems  probable,  however,  that  pur- 
's for  the  king  would  have  been  made  earlier  than  the  auc- 
at  all  events,  they  would  have  been  before  the  Albani  and 
h  collections  were  acquired,  and  would  thus  have  been  the 
dation  on  which  the  great  Windsor  collection  of  Italian 
que  drawings  was  built  up. 

lother  small  group  of  the  identified  originals  of  Altomonte's 


copies,  which  consequently  derives  from  the  Luti  collection, 
belongs  to  the  Earl  of  Leicester  at  Holkham  Hall.  The  sources  of 
much  of  this  important  collection  are  likewise  unknown,  but  it 
can  be  assumed  that  part  came  from  the  Luti  collection. 

One  original  is  in  the  John  Picrpont  Morgan  Library  in  New 
York,  all  the  drawings  in  which,  apart  from  the  Rembrandts, 
belonged  formerly  to  the  painter  C.  Fairfax  Murray  (1849- 
1919),20  while  another  original  is  in  the  British  Museum,  ac- 
quired with  the  Fawkener  collection  in  1 769. 

The  following  is  a  list  of  a  number  of  subjects  in  Bartholomeo 
Altomonte's  sketchbook  all  of  which  have  the  name  of  the  orig- 
inal artist.  It  may  offer  some  useful  evidence  on  the  question  of 
their  authors. 

Folio    1  'Bartholomeo  Altomonte  fecit  Anno  1718.' 

7  Landscape  with  buildings.  Copy  of  an  engraving  after  a 
drawing  by  Andrea  Sacchi  (Louvre,  3821). 21  The  in- 
scription on  the  engraving  reads  'And.  Sacchi  Rom.  del. 
c.  Bloemacrt  sculp.  Vincentius  Billy  excudit  Romae 
alia  chiesa  Nuova'. 

10  Two  heads.  Inscribed  Guido  (Reni).  The  left-hand  head, 
a  madonna,  is  copied  from  a  drawing  in  the  Roval 
Library,  Windsor  (4207),  which  Blunt22  describes  as  a 
copy  after  Maratta. 

1 1  Four  heads,  three  male,  one  female.  Inscribed  C.  M. 
The  female  head  is  .1  copy  of  Windsor  4106  (Blunt 
360),  the  male  head  at  the  upper  right  of  Windsor  41 18 
(Blunt  296),  which  are  drawings  by  Carlo  Maratta 
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12  Saint  kneeling  on  a  cloud.  Inscribed  Di  Ziro  feri. 

13  Samson  slaying  the  Philistines.  Inscribed  Romanelli. 
Copied  from  Windsor  4540  (Blunt  611).  Blunt  attri- 
butes the  original  to  Cortona,  while  Nochles  con- 
firms the  attribution  to  Romanelli. 

14  Augustus  and  the  Sibyl.  Inscribed  Ziro  feri.  Copied 
from  Windsor  4517  (Blunt  622).  Blunt  attributes  the' 
original  to  a  follower  of  Cortona,  while  Noehles  con- 
firms the  attribution  to  Ciro  Ferri. 

15  Madonna  with  Saints  and  Angel.  Inscribed  Ziro  feri. 

16  Madonna  with  Saints.  Inscribed  Carlo  Marati.  Copied 
from  Windsor  4421  (Blunt  86).  Blunt  attributes  the 
original  to  Giacinto  Calandrucci. 

17  recto.  Three  heads  of  men.  Inscribed  Guercino. 

17  verso.  Christ  and  the  Woman  at  the  Well.  Inscribed 
Solimeno. 

18  recto.  The  Annunciation.  Inscribed  Del  Sig.  Carlo 
Maratti.  Copied  from  an  original  in  the  Earl  of 


tana 


I 


4a 


3.  Virgin  and  Child  with  a  Bishop,  copy  by  Bartolomeo  Altomonte  of  a 
drawing  formerly  in  the  collection  of  Benedetto  Luti,  now  at  Windsor 
Castle,  pen  and  ink,  19-5  X  14  cm.  Albertina,  Vienna.  Altomonte  ascribed 
the  original  drawing  to  Carlo  Maratta;  it  has  subsequently  been  attributed 
to  Giacinto  Calandrucci. 
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Leicester's  collection,  Holkham  Hall  (C.I. 245/49 
verso.  Apollo  and  Marsyas.  Inscribed  Luca  Giordar 
recto.  The  Flagellation.  Inscribed  Giosepe  P; 
Copied  from  Windsor  0275  (Blunt  578). 
recto.  The  'Disputa'.  Inscribed  Dal  Sigre  Carlo  Ml 
Copied  from  a  drawing  by  Maratta  in  the  Piel 
Morgan  Library,  New  York. 
verso.  The  Education  of  Eros.  Cf.  folio  21  verso, 
recto.  Saint  in  Ecstasy  with  Angel.  Inscribed  Guido] 
verso.  The  Education  of  Eros.  Inscribed  Dal  Sig.  H 
da  Matei. 

The  Good  Samaritan.  Inscribed  Guido  Rem.  G 
from  Windsor  5322  (Kurz  816).  Kurz24  describe^ 
as  an  anonymous  Bolognese  drawing. 
recto.  Putti.  Inscribed  Domenichino  Domini . . . 
recto.  Madonna  and  Child.  Inscribed  Carlo  Marati 
original  is  at  Holkham  Hall  (C.I. 245/41/5). 
The  Conversion  of  St.  Paul.  Inscribed  Canini.  Q 
from  Windsor  3612  (Kurz  646).  Kurz  describes  t| 
an  anonymous  Bolognese  drawing,  but  it  is  a 
liminary  sketch  by  Canini  for  his  painting  ir 
church  of  Santa  Maria  dei  Fiorentini,  Rome. 
Three  male  heads.  Inscribed  Lanzani  in  milano. 
Head  of  a  woman,  (inscribed  Lanzani)  and  two 
(inscribed  Carlo  Cignani). 

The  Death  of  Adonis.  Inscribed  Bacicio.  Copied  fr 
drawing  in  the  British  Museum  (5211/71). 
Venus  and  Adonis.  Inscribed  Gio.  Batista  Gaulli  Ba 
Copied  from  Windsor  6761  (Blunt  155). 
Mythological  scene.  Copied  from  a  drawing 
Sebastiano  Ricci.  There  is  the  almost  identical  dra 
in  the  graphic  collection  of  the  Diisseldorf  Kuns 
demie." 

Mythological  scene.  Cf.  folio  32. 
recto.  Mythological  scene.  Cf.  folio  32. 
The  Finding  of  the  Infant  Moses.  Incribcd  Ciniani. 
Prometheus.  Inscribed  Cavaliere  Danieli.  Copied 
Windsor  B294  (01 31)  [Daniel  Seitcr]. 
Lot  and  his  Daughters.  Inscribed  Carlo  Lotti;26  and 
sequently  crossed  out.  Copied  from  Windsor 
(Blunt  81).  The  original  is  attributed  to  Giovanni 
atti,  but  this  may  be  later  in  date,  since  Altom 
would  otherwise  have  put  it  on  his  copy. 
recto.  The  Nativity.  Copied  from  Windsor  I 
(Blunt  82).  Like  the  original  of  folio  37,  this  is 
buted  to  Giovanni  Bonatti,  but  this  must  agaiii 
later  than  Altomonte's  time,  as  he  has  not  inscribe^ 
name  on  his  copy.  • 
verso.  Christ  in  Gethscmane.  Inscribed  Dal  Sig.  $ 
visani. 

The  Descent  from  the  Cross.  Inscribed  Vandich.27  1 
Two  heads.  Copied  from  an  engraving  by  G.  Au  a 
after  Poussin's  'St.  John  the  Baptist  at  the  Jordan'. 2 
recto.  Two  heads.  Cf.  folio  41. 
verso.  Christ  and  the  Woman  at  the  Well.  Cf.  folii 


verso. 

verso.  The  Holy  Family.  Inscribed  Dal  Sig.  Trevisar 
recto.  Head  and  shoulders  of  a  woman  in  profile? 
Anthony  Blunt  sees  this  drawing,  together  with  t| 
on  folios  46,  47  recto  and  48  recto,  as  studies  froi 
sketch  by  Duquenois  for  his  statue  of  St.  Susanna  irl 
church  of  Santa  Maria  di  Loreto,  Rome.29 
verso.  The  Martyrdom  of  St.  Lucy.  Inscribed  Sig.  j 
visani  Sa  Lucia. 
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ie  Conversion  of  St.  Paul,  copy  by  Bartolomeo  Altomonte  of  a 
ing  formerly  in  the  collection  of  Benedetto  Luti,  now  at  Windsor 
e,  pen  and  ink,  19  5  •  14  cm.  Albertina,  Vienna.  Altomonte  ascribed 
riginal  drawing  to  Giovanni  Angelo  Canini. 


4a.  The  Conversion  of  St.  Paul,  here  attributed  to  Giovanni  Angelo 
Canini,  pen  and  wash,  29-9  x  21  -6  cm.  Windsor  Castle,  reproduced  by 
gracious  permission  of  Her  Majesty  the  Queen.  The  drawing  is  a  study  for 
Canini's  painting  of  the  Conversion  of  St.  Paul  in  S.  Giovanni  dei  Fioren- 
tini,  Rome. 


54  Joseph  and  Potiphar.  Inscribed  Sig.  Carlo  Ciniani  in 
palazzo  Marces  Palla  vicini  Roma.  This  is  probably 
copied  from  a  drawing  of  die  painting  which  the 
Marchese  Niccolo  Pallavicini  commissioned  from 
Cignani.30  Niccolo  Pallavicini  died  in  171431  and  his 
collection  was  sold,  so  Altomonte  could  not  have  seen 
the  picture  in  his  palazzo.  It  is  more  likely  that  Bene- 
detto Luti  will  have  mentioned  the  original  home  of 
this  celebrated  picture.  Cignani  may  also  have  in- 
scribed his  drawing  thus  himself. 

56  recto.  Hercules  and  the  Hydra.  Probably  copied  from  a 
preliminary  study  by  Guido  Reni  for  his  picture  in  the 
Louvre. 

59  recto.  An  Angel.  Inscribed  Sig.  Conca. 

59  verso.  St.  Andrew  and  St.  John.  Copied  from  studies 

made  by  Camillo  Rusconi  for  his  statues  in  St.  John 

Lateran,  Rome.32 
62  verso.  A  mural  tomb.  Inscribed  Pietro  di  Cortona. 

Copied  from  Windsor  4449  (Blunt  592). 
64  St.  Clare  received  into  Heaven.  Inscribed  Franzescini. 

Copied  from  Windsor  3764  (Kurz  217). 


NOTES 

1  Vite  de  Pittori,  scultori,  ed  architetti  modemi  serine  da  Lione  Pascoli,  volume  primo, 
Roma,  1730.  Page  230. 

2  Vile  de  pin  eccellenti  Pittori  scultori  e  architetti  serine  da  Giorgio  Vasari,  Tomo  primo, 
Roma,  1759.  Edited  by  Giovanni  Bottari;  Giunta  alle  note  dc  Tomo  1 ;  page  29. 
Una  simile  raccolta  di  disegni  fu  fatta  da  Benedetto  Luti,  eelcbre  pittore,  in  che 
si  puo  dire,  che  impiegassc  tutta  la  sua  vita,  e  tanto  tempo,  che  gli  avrebbe  fruttato 
gran  somma  di  danaro  se  lo  avesse  impicgato  in  dipignere;  oltre  qucllo,  che  egli 
spese  di  sua  borza  per  acquist.ire  detti  disegni,  non  avendo  avuto  riguardo  a  spesa 
alcune,  e  oltre  il  gran  carteggio,  che  aveva  da  per  ditto  per  andare  in  traccia  da 
questi  disegni,  de  quali  allora  se  nc  trovava  gran  copia  nell  'Italia.  Fece  dunque 
questa  grande,  e  sceltissima  raccolta  ascendente  a  14565  disegni,  divisi  in  114 
cartellc;  cominciando  dagli  antichi,  e  giungendo  fino  a  suoi  tempi.  Fra  questi  e  una 
cartella  di  disegni  di  Raffaello  d'Urbino,  e  del  Correggio,  che  monta  al  numero 
259.  Un  altra  di  89  disegni,  parte  di  Lionardo  da  Vinci,  e  parte  del  Bonarroti,  con 
alcuni  del  Frate.  Troppo  lungo  sarebbe  il  riportar  qui  l'indice  intero,  ma  da  questc 
due  cartelle  si  puo  raccogliere  il  pregio  di  tutta  la  collezionc,  la  quale  tanto  piii  e 
stimabile,  quanto  che  c  fatta  da  un  ecccllcntc  pittore,  e  intendentissimo  discernitore 
per  la  pratica,  che  aveva  fatto  su  qucsto  studio  in  tutta  la  sua  vita.  Questa  raccolta 
ha  avuto  la  sorte  d'essere  stata  custodita  con  gran  gclosia  dagli  eredi  di  dctto 
Benedetto  Luti,  onde  non  e  andata  dispersa  come  le  altre.  Ma  comeche  questi  non 
attendono  alia  pittura,  non  hanno  voluto  tenere  sotterrato  un  tesoro  si  preziosa,  e 
si  utile,  e  che  troppo  superiore  cosa  era  il  ritcnerlo  in  una  casa  privata,  essendo  solo 
degno  di  stare  ncl  palazzo  di  un  monarca.  Ma  finalmente  avendo  trovato  il  sig. 
Guglielmo  K.  Kent  capacissimo  di  conoscerne  il  pregio,  e  di  fame  la  giusta  stima, 
l'hanno'ad  esso  ceduta  per  una  rispettabile  somma  di  danaro. 

3  Abecedario  sur  les  arts  el  les  artistes  by  P.  J.  Mariette,  Paris,  1854-6.  Part  3,  page  228. 
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Written  in  the  eighteenth  century,  Mariette's  artists'  dictionary  was  not  published 
until  the  mid-nineteenth  century. 

I  Catalogue  of  the  Genuine  and  Choice  collection  of  drawings  by  various  masters  of  that 
celebrated  painter  Cavelier  Luti  Deceased,  Lately  consigned  from  Italy.  Which  will  be 
sold  by  Auction  By  Mr.  Lang  ford.  At  his  House  in  the  Great  Piazza,  Covent  Garden,  On 
Saturday  the  20th  of  this  instant  December  l  760,  and  the  Two  following  Evenings. 

5  Catalogue  of  the  Genuine  and  Choice  Collection  of  Italian,  French  and  Flemish  Draw- 
ings, By  the  most  celebrated  Masters  from  Raphael  down  to  Carlo  Marratti.  Collected  by 
the  Late  Cavalier  Lutti  of  Rome,  with  an  Intent  to  have  them  all  engraved,  some  of  which  , 
were  begun  in  his  Time,  and  a  considerable  Part  have  since  been  done  by  the  best  Engravers. 
All  which  will  be  sold  by  Auction,  By  Mr.  Longford  at  his  House  in  the  Great  Piazza, 
Covent  Garden,  On  Wednesday  the  8th  of  December  1762,  and  the  three  following 
Evenings. 

6  Heinrich  Fiissli  (Henry  Fuseli),  Allgemeines  Kiinstkrlexikon,  1.  Theil,  Zurich, 
1779-  Page  387. 

"John  Fleming,  Mr.  Kent,  Art  Dealer  and  the  Era  Bartolomeo  Drawings,  in  The 
Connoisseur,  1958,  page  227. 

8  Cf.  Bottari,  op.  cit. 

9  Abecedario,  Tome  I,  page  64. 

10  Abecedario,  Tome  I,  page  78. 

II  Consul  Smith  at  Venice. 

12  Conte  Sagredo  of  Venice. 

13  Luti  sale  catalogue,  1762,  page  4: 

No.  68  'One,  Hen.  Castiglione,  etched  by  Aquarello  Bartolozzi  (=  Bartolozzi 
Aquarello).' 

No.  69  'Eight  plates,  one  of  which  is  from  the  foregoing,  the  other  seven  plates  arc 
in  the  collection  of  Mr.  Smith  of  Venice.' 

14  Leipzig  and  Vienna,  1771.  Page  109. 


15  L.  de  Luca,  Gelehrtes  Oesterreich,  Vienna,  1773.  I.  Band,  2.  Teil.  Page  287.  !- 

16  I  am  indebted  to  Dr.  Karl  Noehles  for  pointing  this  out  to  me.  ^ 

17  Blunt  and  Cooke,  The  Roman  Drawings  of  the  XI 'II  and  XVIII  centuries  \i 

collection  of  her  Majesty  the  Queen  at  Windsor  Castle,  London,  i960.  Page  7. 

18  Otto  Kurz,  Bolognese  Drawings  of  the  XVII  and  XI  'III  centuries  in  the  collect* 
her  Majesty  the  Queen  at  Windsor  Castle,  London,  1955.  Page  2. 

19  See  footnote  7  above. 

20  Frits  Lugt,  Les  marques  de  collection  des  dessins  ct  d'estampes,  Amsterdam,  J 

Page  276,  No.  1509. 

21 1  am  indebted  to  Miss  Ann  Sutherland  at  the  Courtauld  Institute  for  the  refiH 

to  the  drawing  by  Andrea  Sacchi. 
22  Blunt  and  Cooke,  op.  cit. 

23 1  am  indebted  to  Sir  Anthony  Blunt  for  the  reference  to  these  studies,  as  \m 
for  his  very  kind  assistance  in  all  my  work  on  this  subject. 

24  Otto  Kurz,  op.  cit. 

25  [.  Budde,  Beschreibender  Katalog  der  Handzeichnungen  der  staatlichen  Kunstah,M 
in  Diisseldorf  1930,  No.  653. 

26  This,  as  Dr.  Noehles  points  out,  is  Carl  Loth  (163  2- 1698). 

27  This  might  be  intended  for  Van  Dyck  who  was  known  in  Italy  at  that  tfl 
Vandich.  However,  I  am  not  aware  that  Van  Dyck  ever  treated  the  theme  jfl 

Descent  from  the  Cross. 

28  Georges  Wildenstein,  Les  Gravcurs  des  Po  tssin  ait  XVII  Siccle,  Gazette  des  am 
Arts,  1955,  46.  Page  181,  figure  61.  (Pointed  out  by  Sir  Anthony  Blunt.) 

29  Pascoli,  op.  cit. 

30  Ippolito  Zanelli,  Vita  del  Gran  Pittore  Cavalier  Co.  Carlo  Cignani,  Bologna, I 
Page  20. 

31  Federigo  Zen,  La  Galleria  Pallavicini  in  Rome,  Florence,  1959 

32  I  am  indebted  to  Dr.  Ursulc  Schlepel  for  pointing  this  out  to  me. 
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5.  Venus  and  Adonis,  copy  by  Bartolomeo 
Altomonte  of  a  drawing  by  Giovanni  Battista 
Gaulli  formerly  in  the  collection  of  Benedetto 
Luti,  now  at  Windsor  Castle,  pen  and  ink, 
19-5  X  14cm.  Albertina,  Vienna. 


6.  Design  for  monument  to  Pietro  da  Cortona, 
copy  by  Bartolomeo  Altomonte  of  a  drawing 
by  Pietro  da  Cortona  formerly  in  the  collection 
of  Benedetto  Luti,  now  at  Windsor  Castle, 
pen  and  ink,  19  5  X  14  cm.  Albertina,  Vienna. 


6a.  Design  by  Pietro  da  Cortona  for  his  W 
monument,  pen  and  brown  wash  over  lid 
chalk,  34  5  <  16  9  cm.  Windsor  Castle,  reco 
duced  by  gracious  permission  of  Her  MaSf 
the  Queen. 
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I  he  Holkham  Chronicles  of 
[ainault 


HASSALL 


HSITORS  to  exhibitions  of  Flemish  art1  have  sometimes 
f\  en  one  of  the  nine  miniatures  in  the  great  manuscript  of 
I  ironicles  of  the  Counts  of  Hainault  which  was  kindly  lent 
rd  1  eicester  from  his  library  at  Holkham.  But  only  a  hand- 
j  people  know  what  else  the  volumes  contained. 
I  iues  de  Guise,2  the  original  Latin  author,  wrote  a  chronicle 
1,  began  at  the  Creation  and  ended  in  1 390,  nine  years  before 
,  d  at  Valenciennes.  He  was  a  Franciscan  Friar.  The  Holkham 
1  script,  unlike  the  Chronicle  of  the  Counts  of  Flanders  with 
1  !  it  is  often  confused  and  which  was  acquired  at  the  same 
I  by  the  builder  of  Holkham  when  on  the  Grand  Tour, 
ins  no  illustrations  of  mediaeval  events  but  its  pictures  end 
book  7  and  the  fourth  century  A.D.,  though  of  course  the 
puts  his  characters  in  the  costumes  and  settings  of  fiftcenth- 
ry  Hainault. 

nous  scholars3  have  attributed  the  French  translation  to  no 
ban  five  different  writers,4  but  the  blame  for  this  turgid 
should  in  fact  go  to  Jean  Wauquelin.  The  inflated  style  has 
described5  as  fifteenth-century  French  at  its  worst.  But 
mporaries  apparently  liked  it,  for  it  survives  in  no  less  than 
;en  manuscript  copies"  and  was  eventually  printed  in 
•2. 7 

a  Wauquelin8  was  more  than  a  translator  and  a  scribe.9 
ignificance  lies  in  his  position  as  a  publisher  of  high-class 
iscripts.  His  business  flourished  between  1445  and  1452  and 
•cd  the  patronage  of  the  Duke  of  Burgundy,  Philip  the 
I,  and  Charles  de  Croy,  later  Prince  of  Chimay,  another 
us  bibliophile.  His  publications1"  included  Boethius, 
stifle  de  Pisan,  the  Chroniques  de  France  and  the  Histoire 
xandre.11  He  employed  a  clerk  and  a  porter,  and  after  he  died 
idow  continued  the  business. 

le  artist  who  painted  our  miniatures  is  called  the  Master  of 
line  Rollin  because  a  manuscript  illuminated  by  the  same 

was  made  for  Antoine  Rollin,  a  great  collector  of  MSS., 
if  the  Chancellor  Nicholas  Rollin,  Grand  Bailli  de  Hainault 
his  wife  Marie  d'Ailly.  That  manuscript  contains  the  same 
ber  of  lines  per  page  as  the  Holkham  manuscript.  It  is 

Douce  205  in  the  Bodleian  Library.  These  twins  were 
bited  together  in  1953-4  m  the  Royal  Academy  (Flemish 
where  they  werejoined  by  another  example  of  the  Master's 
k  from  Paris:  MS.  fr,  9197  in  the  Bibliotheque  Nationale. 
ther  journey  from  Holkham,  to  the  Brussels  exhibition  of 
lish  miniatures  which  marked  the  four  hundredth  anniver- 
ofthe  foundation  of  the  Bibliotheque  Royale,  enabled  fean 
dsse  to  apply  to  the  study  of  Wauquelin12  and  other  'pub- 
rs  of  Flemish  fifteenth-century  manuscripts  his  archaeologi- 
technique  of  comparing  the  physical  appearance  of  the 
lucts  of  various  ateliers  and  proceeding  from  the  known, 
:d,  dated  and  localized  examples  to  the  study  of  the  unknown, 
he  early  ownership  of  our  manuscript  is  revealed  by  the 
ated  occurrence  of  the  arms  of  Berlaimont,  Barry  of  six, 


vair  and  gules.  These  are  impaled  with  the  arms  of  Ligne, 
Quarterly,  1  and  4,  Or  a  bend  gules,  2  and  3,  Argent  3  lions 
rampant  gules.  The  coronet  is  significant,  as  the  first  Count  in  the 
family  was  Charles  de  Berlaimont,13  Seigneur  de  Floyon,  the 
adopted  heir  of  a  daughter  of  Gilles,  Seigneur  de  Berlaimont, 
Hierge,  Peruwelz  and  Beauraing  who  married  Marie  de  Ligne, 
Lady  of  Lens,  Seigneur  de  Bclocil.  These  arms  are  those  of  the 
most  important  of  three  families  with  the  same  name.  The  name 
has  numerous  spellings.  Our  family  was  descended  from  Gilles 
de  Chin,  a  twelfth-century  hero  of  mediaeval  romance,  and  was 
connected  by  marriage  with  great  Burgundian  and  Flemish 
families  like  Lalaing  and  Croy.  The  Holkham  manuscript, 
passed  with  the  Holkham  manuscript  of  the  Chronicle  of  the 
Counts  of  Flanders  into  the  collection  of  Don  Gaspar  de  Haro, 
the  son  of  Olivares.  Thence  it  went  to  the  convent  of  the  Augus- 
tins  Dechausscs  at  Lyons  where  the  youthful  Thomas  Coke, 
later  first  Earl  of  Leicester,  bought  it  in  171 5. 14  Coke  of  Norfolk 
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I.  Presentation  of  the  Holkham  MS.  to  the  Duke  of  Burgundy. 
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2.  Top,  left.  Jacques  de  Guise  writing  the  M 
(fol.  2V). 

3.   Top,  centre.  Book  5,  after  Julius  Ca<ir 
peace  treaty  Belgian  refugees  return  frontf 

forests. 

4.   Top,  right.  Frontispiece  of  book  2,  ISi 
being  made  first  King  of  the  city  of  Belgis 

:ft      5-  Left.  Book  3,  the  citizens  of  Belgis  electh 
first  of  a  series  of  annual  dukes. 

6.  Above.  Book  4,  a   Belgian   raid  across.h 

Rhine. 
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ook  I,  the  alliance  between  King  Priam  of  8.  Book  6  begins  with  the  first  council  of  Jeru- 
>•  and  King  Bavo  of  Phrygia.  salem. 


9.  Book  7,  a  German  spy  overhears  Commodus' 
plan  to  avenge  the  tax  collectors. 


irited  it  and  it  is  now  MS.  658  in  the  Holkham  library, 
thast  has  caused  confusion  by  calling  it  MS.  659  which  is  in 
the  Chronicle  of  the  Counts  of  Flanders. 

he  hist  miniature  in  the  manuscript  shows  the  presentation 
ho  book  to  the  Duke  of  Burgundy,15  followed  by  a  small 
trait  ot  Jacques  dc  Guise  (fol.  2v)  writing  the  book.  Then 
nes  a  picture  illustrating  book  1  and  showing  the  alliance 
ween  King  Priam  of  Troy  and  King  Bavo  of  Phrygia.  Hercules 
I  Jason  had  slain  King  Laomedon  of  Troy.  Troy  is  seen  being 
uilt  by  Bavo;  foreseeing  its  future  destruction,  he  emigrated 
rlainault,  just  as  legend  brought  Aeneas  and  Brutus  to  provide 
endary  Trojan  ancestors  for  the  rulers  of  Rome  and  Britain, 
is  book  repeats  the  story  of  Lear  and  Cordelia. 
The  frontispiece  of  book  2  shows  Ursus  being  made  first  king 
the  city  of  Belgis.  His  name,  'Bear',  alluded  to  his  hairiness, 
e  artist  should  have  drawn  him  two  cubits  taller  than  the  rest, 
e  illustration  for  book  3  shows  the  citizens  of  Belgis  electing 
first  of  a  series  of  annual  dukes,  supposedly  just  after  the  death 
Cyrus,  King  of  Persia.  This  picture  has  been  previously 
uoduced.16  For  book  4  there  is  a  picture  of  a  Belgian  raid 
linst  the  Saxons  across  the  Rhine,  for  they  prided  themselves 
a  tough  absence  of  comfort  and  of  foreign  trade  and  such 
npaigns  improved  their  capacity  for  endurance  and  cruelty, 
.ording  to  the  patriotic  author.  In  book  5  we  read  that  after 
ius  Caesar  conquered  Belgium  the  land  lay  waste  while 
ugecs  hid  in  marshes  and  forests.  Finally,  Augustus  allowed 
:sc  displaced  persons  to  return,  as  we  here  see;  provided  th.it 
v  accepted  disarmament  and  taxation  reconstruction  might 
gin.  Book  6  begins  with  the  first  council  of  Jerusalem  and  here 
Peter  and  James  (in  mitre,  as  Bishop  of  Jerusalem)  hear  SS. 
ul  and  Barnabas  refute  the  judaizing  Christians.  In  book  7  the 
:rmans  unite  with  the  Gauls  against  the  tax  collectors  of  the 
nperor  Commodus.  The  senators  felt  that  the  Gauls  had  been 
ovoked  but  that  this  alliance  was  particularly  distressing  and 
ey  advised  Commodus  to  attack  the  Germans.  Outside  the 
aate  a  spy,  with  cloak  and  dagger,  collects  information  about 
eir  intentions. 

NOTES 

lemish  Art  1300-1-00,  Royal  Academy  of  Arts  1953-4,  no.  613;  La  Miniature 
manae,  Le  Mecenat  dc  Philippe  le  Bon,  Exposition  organise'e  a  I'occasion  du  40oe 


anniversaire  dc  la  fondation  dc  la  Bibliotheque  Royalc  dc  Philippe  II  le  12  Avril  1559, 
1959- 

2  Roger  Wilmaus  in  Pertz,  Archiv  dcr  Gcsellschaft  fur  altcre  deutsche  Geschichtkundc, 
ix  (1847),  pp.  292-382  (on  author  and  his  sources).  Editions  o{  Ann  ales  Hannoniae 
by  Marquis  Fortia  d'Urban  (1826-1833)  in  15  volumes  and  by  Sackur  in  Monu- 
menta  Gcrmaniae  Historiae,  SS.  xxx,  i,  77. 

3  Summary  Catalogue  of  Western  Manuscripts  in  the  Bodleian  Library,  no.  21779; 
Licbermann  in  Ncues  Archiv,  x  (1885),  pp.  596,  599;  A.  J.  Horwood,  Ninth  Report 
of  Historical  MSS.  Commission. 

4  Jean  Lessabe  (who  in  fact  lived  later,  dying  at  Tournai  in  1557);  Simon  Nockart 
(suggested  because  of  the  misinterpretation  of  an  inscription) ;  J.  Setro;  George 
Chastcllain;  Vos  de  Lausanne. 

5  by  Ivor  Arnold  in  Romania,  lv  (1929),  pp.  385-93.  He  prints  a  passage  to  contrast 
it  with  the  more  concise  translation  in  British  Museum,  MS.  Lansdownc  214. 

6  There  are  three  at  Paris,  four  at  Brussels  and  others  at  Boulogne,  Mons,  Oxford, 
Vienna,  Cambrai  and  Valenciennes.  Wauquelin  personally  corrected  the  copy  at 
Mons  but  Arnold  believes  that  what  he  calls  'B'  text,  in  the  Holkham  MS.  is 
nearest  of  all  to  the  original.  It  is  related  to  that  111  Paris,  Bibl.  Ste.  Genevieve 
809-811. 

7  Illustrations  de  la  Gaulle  bclgique,  Antiquitez  du  pay  de  Haynnau  et  de  la  grand  cite  de 
Beiges,  printed  by  Galliot  du  Pre,  153 1-2. 

8  Ernest  Matthieu,  Jean  Wauquelin,  traducteur,  historien  et  litterateur  in  Mc'moires  de  la 
Societe  des  antiquaires  de  Picardie,  Ser.  3  (1889)  shows  that  Jean  Wauquelin  left  the 
service  of  Jean  de  Bourgogne,  Governor  of  Picardy,  to  establish  himself  in  Mons 
shortly  before  1440,  when  he  was  paid  for  a  book. 

,J  Corrections  111  MS.  in  Mons  municipal  library  'ont  estct  faittcs  de  par  le  main  de 
Jehan  Wauquelin  translateur  de  tous  les  trois  volumes'. 

10  In  1447  he  recast  Girart  de  Roussillon,  in  1448  he  adapted  a  Life  of  St.  Helen  and 
in  1451  he  translated  the  De  Regimine  Principum  of  Aegidius  Romanus.  Girart  was 
likely  to  flatter  the  Duke  of  Burgundy  as  he  was  the  first  Duke  and  'conquered  the 
King  of  France  twenty  times'.  Aegidius  recommended  foreign  quarrels  as  a  remedy 
for  domestic  discontent. 

11  A  splendid  copy  based  on  a  text  made  in  1440  for  John  de  Bourgogne  was  made 
for  Duke  Philip  the  Good  in  1448.  It  is  the  earliest  example  of  his  great  bdtard 
bourguignonne  script. 

12  Wauquelin  had  aroused  interest  as  early  as  1879  when  de  Brassart  drew  attention 
to  his  receipt  of  an  annual  pension  in  1447  from  Philip  the  Good  out  of  the  revenue 
of  Hainault.  De  Brassart,  'Jean  Wauquelin,  traducteur  de  Jacques  de  Guise,  1446- 
1452'  in  Souvenirs  de  la  Flandre  Wallonne,  xix  (1879),  p.  145  and  ff. 

13  See  F.  V.  Goethals,  Diaionaire  gencalogique  et  hcraldique  de  Royanme  de  Belgique, 
Brussels,  1849,  vol.  1. 

14  W.  O.  Hassall,  'Portrait  of  a  Bibliophile  II  Thomas  Coke,  Earl  of  Leicester, 
1697-1759',  The  Book  Collector,  i,  251. 

15  Frontispieces  showing  the  presentation  of  a  book  in  the  Burgundian  court  with 
the  duke  surrounded  by  recognizable  courtiers  occur  elsewhere,  e.g.  in  the 
Saltykov-Schredin  Library  in  Leningrad  in  the  Grajides  Chroniques  de  France 
(recently  published),  in  the  Chronicles  of  Hainault  in  the  Bibliotheque  Royale  in 
Brussels,  in  the  Girart  de  Roussillon  in  the  Nationalbibliothek  at  Vienna  and  in  the 
Histoire  d'Alexandre.  The  duke  is  generally  shown  thinner  than  here.  The  Holkham 
and  Leningrad  MSS.  are  alike  in  showing  a  clock  on  the  wall. 

16  L.  Dorez,  Les  Manuscrits  a  peintures  de  la  Bibliotheque  de  Lord  Leicester  a  Holkham 
Hall,  Norfolk,  1908,  plate  60.  Colour  slides  have  been  published  by  Educational 
Productions  of  all  the  miniatures  except  the  portrait  of  the  scribe  and  the  illus- 
trations for  books  4  and  5. 
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Portuguese  church  benches 
of  the  eighteenth  century 


A  second  look 


ROBERT  C.  S 


I.  Oporto,  Church  of  the  Holy  House  of  Mercy.  Bench  of  1727. 


IN  the  issues  of  The  Connoisseur  for  September  and  October, 
1964,  I  called  attention  to  some  handsome  eighteenth-century 
tables  and  benches  in  Portuguese  churches,  a  type  of  furniture 
which  had  never  been  published  before.  Since  then  I  have 
continued  the  study  of  benches,  especially  those  which  provide 
ceremonial  seating  for  the  officers  of  religious  brotherhoods 
administering  churches.  Research  in  various  archives  of  the 
dioceses  of  Oporto,  Aveiro  and  Braga  has  made  it  possible  to 
document  in  varying  degree  six  more  fine  examples,  which  the 
editor  has  graciously  invited  me  to  publish  in  this  issue  of  The 
Connoisseur.  Together  they  illustrate  the  development  of  fashion 
in  Portuguese  woodcarving  throughout  the  eighteenth  century 
with  some  reference  to  regional  traits. 

These  grandiose  bancadas  were  not,  as  I  thought,  a  creation  of 
the  eighteenth  century.  A  document  of  the  Santa  Casa  da 
Misericordia  of  Oporto  states  that  as  early  as  1584  it  was  decided 
to  erect  'a  bench  for  the  use  of  the  Provcdor  and  other  officers 
of  this  House,  in  order  of  their  rank,  as  is  the  custom  in  Lisbon 
and  in  other  Misericordias'.  What  happened  was  that  these 
enormous  benches  were  constantly  replaced  by  new  and  more 
fashionable  pieces.  Typical  is  the  case  of  the  Franciscan  Third 


Order  of  Oporto,  where  there  is  record  of  payment  in  i6<: 
the  carving  of  the  back  of  a  bench,  probably  by  Valerio  da  1 
This  was  replaced  in  1722  by  a  new  bench,  which  in  turnl 
way  in  1798  to  the  existing  pair.  The  bench  of  1722  proll 
resembled  the  one  ordered  built  on  6th  April,  1727,  thai 
survives  in  the  church  of  the  Oporto  branch  of  the  Santat 
da  Misericordia,  or  Holy  House  of  Mercy,  an  institution  folic 
in  1498  for  the  care  of  the  indigent  sick,  which  still  functicl 
over  Portugal. 

This  bench  is  a  massive  structure  of  carved  Brazilian  rose'vl 
the  finest  wood  used  in  Portuguese  antique  furniture  (N 
Measuring  13^  feet  in  length,  it  is  constructed  like  a  jury  bo> 
a  parapet  containing  doors  enclosing  the  eleven  seats,  o 
which,  at  the  extreme  right,  is  provided  with  arms  for  the 
the  Provedor,  or  chairman  of  the  board  of  councillors, 
cornices  and  panelling  the  design  reflects  the  spirit  of  I 
Renaissance  furniture,  still  alive  at  the  time  in  Spain  and  Por 
The  pedimental  carving,  however,  which  is  the  chief  distir 
of  this  piece,  has  a  baroque  outline  of  sinuous  and  swi 
curves  combined  with  shells,  garlands  and  plume-like  aca 
volutes  (No.  2).  This  ornament,  which  recalls  that  of  conter 
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5-  Braga,  Church  of  the  Holy  House  of  Mercy.  Bench  of  1774. 


ary  woodcarved  altarpieces,  is  equally  related  to  the  impressive 
Portuguese  repousse  silver  of  the  late  seventeenth  century. 

If  the  Oporto  Misericordia  bench  represents  the  first  stage  of 
baroque  taste  in  Portugal,  the  great  example  in  the  church  of  the 
sister  house  of  Avciro  represents  its  culmination  (No.  3).  One  of 
the  most  grandiloquent  pieces  of  church  furniture  in  the  country, 
it  has  a  hybrid  design,  taken  from  several  quite  different  sources 
by  a  gifted  but  provincial  craftsman,  Domingos  Moreira,  of 
Coimbra,  who  constructed  it  in  1765.1 

The  bench,  exactly  18  feet  in  length,  with  space  for  12  persons, 
is  overshadowed  by  a  towering  pcdimental  motif  that  resembles 
the  screen  at  the  top  of  a  baroque  church  front.  This  features  a 
central  panel  of  exotic  shape,  over  which  are  set  inverted  voluted 
forms,  which  together  with  palm  branches  frame  a  baroque 
shield  bearing  the  royal  arms,  in  allusion  to  the  fact  that  the 
Misericordias  of  Portugal  were  founded  by  Queen  Eleanor.  The 
design  of  this  section  strongly  suggests  the  opulent  decorative 
style  of  Nicolau  Nasoni  (1691-1773),  an  expatriate  Tuscan 
painter  and  architect  who  for  several  decades  was  the  supreme 
artistic  figure  of  Oporto.  The  asymmetrical  plume  motifs  at  the 
base  of  the  panel  and  those  of  the  undulant  cornice  in  the  back  of 
the  seats  show  the  influence,  however,  of  the  Anglo-French 
rococo,  which  in  the  1760's  dominated  Portuguese  domestic 
furniture.  On  the  other  hand,  the  cabriole  legs  and  hoof  feet  and 


the  curved  stretchers  of  the  bench  go  back  quite  surprising 
forms  popular  in  the  earlier  styles  of  Louis  XIV  and  Queen  I 
(No.  4).  The  entire  surface,  with  the  exception  of  the  I 
chromed  arms,  was  gilded  in  1767  and  the  panels  of  theli 
were  provided  with  rococo  designs  reminiscent  of  the  tp 
leather  seats  of  contemporary  Portuguese  chairs  and  sofas! 
bench  is  enclosed  by  a  railing  of  turned  rosewood  with  apt 
brass  ornaments  including  a  plaque  bearing  the  date  of  J 
This  railing  was  made  by  Pedro  de  Oliveira,  of  Oporto. 

Also  of  rosewood  but  considerably  smaller  is  the  beai 
bench  of  the  Misericordia  of  Braga,  which,  according  to  the  clfc 
records,  was  ready  for  use  in  1774  (No.  5).  On  the  25th  Jul 
councillors,  convoked  by  their  chairman,  Martinho  da  Sir 
Sousa  de  Abreu,  voted  to  place  the  bench  on  the  left  or  G| 
side  of  the  nave,  where  it  still  remains.  Unlike  the  slightly  ef 
example  in  Aveiro,  the  Braga  piece  is  entirely  rococo  and  k 
the  stamp  of  the  Germanic  interpretation  of  that  style  pecull 
the  woodcarving  of  this  city.  The  design  is  compact  (ij 
7^  inches)  with  a  pedestal  type  seat,  like  that  in  a  contemps 
drawing  by  Jose  Francisco  Paiva,  cabinetmaker  of  Oportof 
private  collection  in  Lisbon. 

The  back  of  the  Braga  bench,  which  gives  great  importare 
a  nobly  composed  targe  decorated  with  the  royal  ami 
surrounded  by  gilt  carving  of  exuberant  shell  and  bean  U 
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ail  of  No.  5. 


projecting  sprigs  of  flowers.  This  asymmetrical  ornament 
ice  brings  to  mind  the  impressive  church  benches  of  the 
dictine  Order  in  northern  Portugal,  which  had  its  head- 
ten  in  the  monastery  of  Tibaes,  just  outside  Braga.  In  an 
:r  article  I  published  the  benches  that  rise  in  two  tiers  at  the 

of  the  chancel  of  this  church,  which  I  assigned  to  the  period 

760-  1780,  pointing  out  the  close  analogies  between  their 
jious  rococo  carving  and  certain  decorative  engravings  made 

lgsburg  in  the  mid-eighteenth  century, 
lice  then  I  have  seen  in  the  sacristy  of  the  Benedictine  church 
to.  Tirso  a  series  of  prints  showing  scenes  from  the  life  of 
Benedict  signed  by  the  brothers  Klauber  in  Augsburg,  with 
ters  closely  related  to  Braga  woodcarving.  More  important, 
ever,  is  the  information  I  encountered  in  the  manuscript 
nent  books  of  Tibaes,  now  in  the  District  Archive  of  Braga, 
:h  reveals  that  the  benches  of  that  monastery  were  carved 

761-  1762.  It  also  indicates  that  the  sculptorwas  Jose  Alvares  de 
'ijo,  a  distinguished  woodcarver  of  Braga,  who  made  a  series 
/tables,  including  those  of  the  high  altar  and  sacristy,  as  well 
le  pulpits  and  window  pelmets  of  the  church  at  Tibaes, 
veen  1757  and  1760.  Furthermore,  these  and  other  documents 

strong  reason  to  believe  that  the  author  of  the  design  for  the 
:hes  and  the  rest  of  this  great  group  of  gilt  woodcarving  was 
Benedictine  Brother  Jose  de  Sto.  Antonio,  who  was  active 


as  late  as  1793.  Since  the  Tibaes  papers  state  that  he  was  living  in 
the  monastery  of  Pombeiro  in  1785,  I  should  attribute  to  him 
the  design  of  the  similar  benches  of  that  Benedictine  house  (The 
Connoisseur,  October,  1964)  and  also  the  set  which  I  have  recently 
found  at  St.  Andrew  of  Rcndufe,  still  another  Benedictine 
monastery  near  Braga.  The  latter  is  an  almost  exact  duplicate  of 
the  benches  of  Tibaes,  a  short  distance  away. 

The  dating  of  the  new  set,  however,  is  a  different  matter,  for 
the  Tibaes  documents  tell  the  curious  fact  that  one  section  of  the 
benches  of  that  church  was  made  in  1 792  by  Francisco  Xavier 
da  Silva  of  Braga,  who  copied  the  already  existing  ensemble, 
under  the  direction,  it  appears,  of  Brother  Jose  de  Sto.  Antonio, 
who  was  brought  to  Tibaes  for  that  purpose.  Thus  we  have 
proof  that  in  the  area  of  Braga  the  high  rococo  style  was  still 
being  practised  at  a  time  when  in  Oporto  taste  had  already 
veered  toward  neo-classicism.  The  benches  at  Rendufe  then  can 
date  from  anywhere  between  1757  and  1792,  the  period  during 
which  the  same  style  occurs  at  Tibaes.  If  they  arc  the  work  of 
Jose  Alvares  de  Araujo,  he  must  have  made  them  before  1763, 
because  his  death  is  mentioned  in  a  document  of  that  year  in  the 
archive  of  the  church  of  St.  Dominick  at  Viana  do  Castelo. 

The  Rendufe  benches,  which  are  slightly  shorter  than  those  of 
Tibaes  (22I  feet  vs.  25  j  feet)  are  also  of  parcel-gilt  chestnut  and 
differ  from  those  of  the  mother  house  in  the  use  of  scroll  instead 
of  hoof  feet  and  in  the  design  of  the  cornice  sculpture,  disposed 
around  a  symmetrical  rather  than  an  irregularly  composed 
central  device.  This  superbly  designed  and  carved  motif,  quite 
closely  related  to  the  ornament  of  the  three  great  window 
frames  above  it,  has  a  shape  suggestive  of  that  of  the  targe  at  the 
top  of  the  Braga  bench  of  1774.  One  hesitates,  however,  to 
attribute  this  also  to  the  Benedictine  designer  because  of  the  fact 
that  an  architect  of  Braga,  Andre  Soarcs,  was  also  working  with 
equal  distinction  in  the  same  style  as  early  as  1755  and  designed 
in  the  ensuing  years  woodcarving  for  brotherhoods  in  a  number 
of  churches  around  Braga  and  at  Viana  do  Castelo.  Soares  and 
Brother  Jose  de  Sto.  Antonio  seem  to  be  the  most  likely  candi- 
dates for  the  authorship  of  the  design  of  the  masterly  baucada  of 
the  Misericordia  of  Braga. 

Whoever  this  artist  may  have  been,  he  practised  a  version  of 
the  rococo  style  completely  different  from  the  one  which  pre- 
vailed at  the  time  in  Oporto,  just  30  miles  to  the  south.  This  is 
eloquently  demonstrated  by  a  pair  of  chestnut  (formerly  gilt) 
benches  in  the  church  of  the  Carmelite  Third  Order  of  that  city, 
which  combines  elements  from  two  different  sets.  The  lower 
sections  (13  feet  1  inch),  which  follow  the  jury  box'  design  used 
in  the  Misericordia  of  Oporto,  seem  to  be  the  ones  originally 
made  for  the  church,  according  to  the  Carmelite  archives,  in 
1776.  The  backs,  however,  carved  in  a  slightly  later  style,  are 
said  to  have  come  from  the  choir  stalls  of  the  Benedictine 
nunnery  of  Ave  Maria,  torn  down  111  the  nineteenth  century  to 
make  way  for  the  main  railway  station  of  Oporto.  No  one  knows 
whether  the  Carmelite  benches  were  made  in  1776  without 
backs  or  whether  the  present  ones  are  substitutes  for  lost  originals. 
If  the  former  supposition  be  true,  it  would  help  to  explain  why 
the  brothers  in  1779  decided  to  order  new  and  presumably 
more  complete  benches. 

In  this  year  the  board  of  the  Carmelite  Third  Order,  apparent- 
ly dissatisfied  with  the  new  benches,  obtained  from  an  architect 
and  woodcarver  named  Damiao  Pereira  de  Azevcdo  a  design 
for  a  new  set.  But  his  price  of  400  milreis  to  carry  out  the  work 
was  considered  exorbitant  (the  existing  set  together  with  the 
chancel  rail  had  cost  but  149).  Asked  to  reconsider,  Damiao 
Pereira  reduced  his  price  to  3  50,  w  hich  was  also  found  excessive, 
and  then  refused  to  return  the  drawing  lent  to  him  by  the 
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8.  Oporto,  Church  of  the  Carmelite  Third  Order.  Bench  of  1776.  9.  Detail  of  No.  8. 
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ary  of  the  board,  whose  property  it  seems  to  have  become, 
y  outraged,  the  latter,  which  had  admitted  Pereira  to 
?ership  in  the  Third  Order  without  charging  the  usual  fee, 
hope  that  he  would  prove  useful  as  a  craftsman,  threatened 
xl  him,  relented  and  then  employed  him  later  to  work  in 
cristy,  having  abandoned  the  idea  of  new  benches.  In  1794 
ao  Pereira  de  Azevedo,  this  time  in  his  capacity  of  architect, 
similar  incident  with  the  chairman  of  the  board  of  the 
iscan  Third  Order,  who  made  the  mistake  of  commission- 
plan  for  the  chancel  of  a  new  church  without  determining 
rice  in  advance.  There  ensued  a  long  argument,  which 
to  have  involved  the  threat  of  a  lawsuit  for  libel ! 
he  parapets  of  the  lower  sections  of  the  existing  Carmelite 
es  the  decoration  is  exuberantly  asymmetrical,  while  in  the 
w  ed  backs,  carved  probably  a  few  years  later,  regularity  of 
osition  has  been  restored  in  the  graceful  floral  decoration 
d  the  initials  A.  M.  (Ave  Maria)  and  a  calmer  note  prevails, 
mparison  of  the  details  in  both  parts  of  one  of  these  Oporto 
les  and  of  the  piece  in  Braga  (Nos.  8  and  9)  shows  at  once 
vlistic  differences.  The  Braga  carving  is  sensuous  and  bold, 
undly  plastic  in  its  surface,  big  in  scale  and  openly  flowing 
mposition.  The  Oporto  style  on  every  count  is  just  the 
y  jjtc — minute,  flat,  nervously  linear,  subdivided  into  many 
j  y  closed  panels.  The  composition  shows  other  characteristics 
e  rococo  woodcarving  of  Oporto,  especially  the  varying 
metrical  devices  of  the  parapet  panels,  which  appear 
early  in  local  altar  fronts,  the  fanciful  pilasters  and  delicate 
s  of  flowers  on  the  backs  and  the  shape  of  the  crowning 
s  and  their  vases. 

e  woodcarving  of  the  sacristy  of  the  church  of  the  Carmelite 
I  Order,  which  dates  from  1789,  contains  some  of  the  earliest 
nee  of  the  Portuguese  neo-classic  style,  which  appears  to 
come  to  Oporto  earlier  than  to  Lisbon;  perhaps  because  of 
resence  of  so  many  English  in  the  northern  city.  The  first 
iple  of  the  developed  style  is  the  church  of  the  Franciscan 
1  Order,  which  was  begun  in  Oporto  in  1 794  on  designs  by 
nio  Pinto  de  Miranda,  who  replaced  Damiao  Pereira  de 
edo  as  the  architect.  The  principal  altarpiece  was  being 
by  Manuel  Moreira  da  Silva  in  1795,  when  an  Italian  wood- 
•r  named  Luis  Chiari  asked  the  board  to  approve  his  design 
id.  He  must  have  impressed  them,  for  instead  of  rejecting 
equest,  they  invited  him  to  collaborate  with  Moreira  da 
.  Then  the  inevitable  occurred.  Chiari,  with  his  superior  skill 
ntimatc  knowledge  of  contemporary  Italian  fashion,  gradu- 
issumed  the  task  of  designing  and  executing  the  woodwork 
e  rest  of  the  interior,  including  the  side  altarpieces,  the  doors 
in  1798,  the  two  superb  chancel  benches  (The  Connoisseur, 
)ber,  1964),  which  are  a  landmark  in  the  history  of  wood- 
ing in  Portugal.  Chiari  went  on  to  decorate  the  sacristy, 
ced  in  other  Oporto  buildings,  visited  London  between 
and  1 8 12,  and  is  last  heard  of  in  Lisbon  in  1835,  where  he 
employed  as  an  architect. 

lere  are  two  sets  of  furniture  in  churches  to  the  north  or 
rto,  closely  resembling  the  style  of  the  chancel  benches  of 
Third  Order  of  St.  Francis  in  that  city.  One  is  the  double  set 
iioir  stalls  in  the  chancel  of  the  Hieronimite  church  of  Sta. 
inha  da  Costa,  outside  Guimaraes,  which  belongs  to  a 
rent  category  from  that  of  the  furniture  here  being  consider- 
The  other  is  the  pair  of  benches  made  for  the  use  of  the  officers 
le  Third  Order  of  St.  Francis  of  Ponte  de  Lima,  occupying 
usual  place  in  the  chancel  (No.  10).  The  church  records  give 
lue  as  to  their  date  or  author  beyond  a  brief  notice  of  payment 
801-1802  for  'transporting  the  benches'.  This  may  indicate 
they  were  made  in  Oporto  by  Chiari,  whose  work  in  the 


sister  church  could  have  impressed  members  of  the  board  on  a 
visit  to  that  city.  Although  the  design  of  the  new  set  of  benches 
is  not  quite  so  elegant  as  that  of  the  two  examples  of  1798,  and 
the  carving  is  less  crisp  and  sensitive,  the  work  is  close  enough  to 
the  earlier  pieces  to  warrant  attributing  the  Ponte  de  Lima 
benches  to  Chiari.  One  should  bear  in  mind  the  fact  that  the  new 
composition  precluded  the  same  kind  of  elegant  compactness 
and  that  the  wood  used  was  chestnut,  which  resists  the  extremely 
delicate  effects  to  which  rosewood,  the  material  of  the  Oporto 
benches,  lends  itself  so  readily.  Nor,  in  the  last  analysis,  should 
the  fact  be  overlooked  that  Chiari  seems  to  have  had  no  rival 
quite  capable  of  producing  the  Ponte  de  Lima  benches. 

They  are  in  a  number  of  ways  extraordinary.  Uidike  the  other 
hancadas,  these  are  part  of  an  ensemble  of  furniture,  which 
includes  a  pair  of  console  tables  at  the  altar  end  of  the  wainscot 
frame  and  a  pair  of  prie-dieux  designed  like  the  seats,  which  are 
the  only  examples  I  know  with  arm  rests  and  the  titles  of  the 
occupants  painted  on  the  backs.  Here  the  chief  officers,  Ministro 
and  Vice  Ministro,  sit  at  the  congregation  end,  just  the  opposite 
of  the  Carmelite  system,  where  they  are  placed  next  to  the  altar 
with  a  private  door  in  the  parapet  in  front.  The  Ponte  de  Lima 
seats,  influenced  in  form  by  antique  Roman  chairs,  have  as 
decoration  parcel-gilt  circular  wreaths  and  leaves  that  recall  the 
backs  of  the  Franciscan  benches  in  Oporto.  So  also  does  the  row 
of  small  disks  above  them  and  the  panels  with  attentuated  floral 
motifs  that  became  as  characteristic  of  the  style  of  Chiari  as  the 
inverted  voluted  forms  had  been  of  Nasoni's  some  fifty  years 
before. 

1  For  this  information  I  am  indebted  to  Dr.  Domingos  de  Pinho  Brandao,  of 
the  Seminario  Maior  of  Oporto. 


10.  Ponte  de  Lima,  Church  of  the  Franciscan  Third  Order.  Bench  of 
c.  1800-1802. 
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Bevis  Hillier  finds 


A  unique  (?) 
Copeland  chimneypiece 

bearing  the  Royal  cypher  of  Queen  Victoria 


T  N  the  early  nineteenth  century  the  firm  of  Copeland  had  a 
-I- reputation  for  being  able  to  execute  unusual  and  difficult 
commissions.  Marryat,  writing  in  1868,  tells  us  that  when  it  was 
decided  to  decorate  the  cupolas  of  the  Imperial  Library  at  Paris 
with  tiles,  'Continental  Europe  was  explored  in  vain  for  potters 
to  undertake  a  task  so  colossal.  Dutchmen  confessed  that  such 
tiles  were  beyond  their  ken  .  .  .  and  even  Sevres  shrank  from  the 
undertaking'.  There  were  nine  cupolas,  requiring  no  fewer  than 
36,000  concave  tiles.  These  were  supplied  by  Messrs.  Copeland, 
and  the  result,  we  arc  told,  was  'wonderfully  light,  graceful  and 
airy'. 

It  is  not  surprising,  therefore,  to  find  the  Copeland  mark  on  an 
apparently  unique  porcelain  chimneypiece  now  in  the  gallery  of 
Messrs.  Denys  Wrcy  Ltd.  (45  Sloane  Street,  London  S.W.i).  A 
chimneypiece  was  one  of  the  most  ambitious  single  pieces  that  a 
potter  could  attempt  in  the  early  nineteenth  century.  Spectacular 
examples  were  made  by  the  Masons  of  Lane  Delph.  When 
Charles  James  Mason's  house  was  attacked  by  rioters  in  1842,  one 
of  the  casualties  was  'a  curious  Ironstone  fireplace  decorated  in  the 
style  of  Chinese  porcelain'.  At  Southey  House,  Westbury-on- 
Trym,  Bristol,  there  are  some  magnificent  examples  of  Mason 
chimncypicccs  designed  in  a  dynamic  Victorian  rococo;  these  are 
illustrated  in  Reginald  Haggar's  The  Masons  0'  Lane  Delph  (1952). 


In  the  City  Museum,  Stoke-on-Trent  is  another  Mason  chin: 
piece,  and  also  a  miniature  model,  probably  a  traveller's  sped 
suggesting  that  there  was  quite  a  market  for  ceramic  fireplac  , 

The  Copeland  chimneypiece  is  a  more  restrained  piece  ttaj 
ironstone  examples,  austere  in  spite  of  its  elaborate  decorati;; 
consists  of  porcelain  panels  mounted  in  ormolu  and  gilt  j 
The  panels  are  decorated  in  the  French  style  with  flowers,  si] 
to  those  in  the  Chapel  at  Versailles,  and  with  military  n 
resembling  those  in  the  King's  Room  at  the  same  palace,  ft 
tradition  gives  it  a  fairly  detailed  pedigree.  In  1849  or  earl 
was  bought  in  Paris  by  John  Graham  and  installed  in  a  c< 
house  in  St.  Albans'  Place,  Regent's  Park.  Later  it  was  transfi 
to  27  Charles  Street,  St.  James's.  On  Graham's  death  iti 
inherited  by  his  only  daughter,  Ada  Jane,  and  was  move 
Hingham  Hall,  Norfolk,  the  seat  of  her  husband,  Rav 
Hunter-Murkctt. 

A  photograph  of  1874  shows  it  in  situ  at  Hingham,  harmon 
as  well  with  the  fussy,  comfortable  Victorian  interior  as  itw 
with  a  bare  marble  hall:  opulence  is  the  only  condition  it  flag] 
ly  demands.  In  the  1874  picture  can  also  be  seen,  in  the  cent 
the  mantel,  a  Louis  XVI  temple  clock  which  has  also  been  ac< 
ed  by  Messrs.  Denys  Wrcy.  Its  striking  verge  moveme 
signed  Viger,  Paris,  No.  1317. 
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;ar  1874  was  also  the  period  in  which  John  Graham,  the 
purchaser,  died.  He  had  been  a  well-known  art  collector, 
irgely  in  Paris.  In  1872  and  1874  a  part  of  his  collection 
at  Christie's  in  separate  catalogues  under  his  name.  The 
;r,  probably  the  better  part,  went  to  Hingham  Hall.  As 
'  two-thirds  of  Graham's  collection  of  pictures,  furniture 
:elain  were  French,  it  is  not  unreasonable  to  suppose  that 
edition  was  correct  in  suggesting  that  the  chimneypiece 
ght  in  Paris.  The  Sevres  Museum  confirm  that  the  de- 
is  French.  Copeland  are  known  to  have  shipped  panels 
lain  abroad  undecorated.  The  piece  was  almost  certainly 
special  order,  and  therefore  unique.  Certainly  no  record 
ich  design  can  be  traced  at  Copeland's. 
ous  feature  of  the  decoration  of  the  top  left-hand  tile  on 
uicypiece  (not  discernible  in  the  illustration  facing)  is  the 
1  monogram  of  Queen  Victoria  in  a  trophy  of  arms  of 
nantly  French  character;  the  monogram  is  painted  on  a 
le.  Presumably  the  French  decorator,  knowing  that  the 
piece  had  been  commissioned  for  an  English  customer, 
1  this  English  detail  in  the  trophy  he  was  painting.  As  the 
ncludes  French  and  English  flags  as  well  as  the  sabretache 
•  English  monogram  it  may  be  that  the  decorator  merely 
(1  to  refer  to  the  strong  Anglo-French  amity  which  had 
ed  as  a  result  of  the  Crimean  War  and  Queen  Victoria's 
he  Paris  Exposition  Universclle.* 

le  death  of  Ada  Hunter-Murkett  the  chimneypiece  was 
d  by  her  only  son,  Rawdon  Graham  Hunter-Murkett.  In 
was  inherited  by  her  only  surviving  grandson,  Colonel 

Rawdon  Hoare,  and  installed  in  No.  2  Buckingham 
Mansions,  London  S.W.i,  from  where  it  was  transferred 
rs.  Denys  Wrey.  Abstracted  from  its  social  context  in  an 

dealer's  gallery,  it  looks  somewhat  like  a  triumphal  arch 
iwarf  emperor.  Whether  it  finds  its  next  home  with 
lcrs  and  Clodion  terracottas,  or  with  white  panelling  and 
'lonial  furniture,  it  will  subtly  settle  into  its  new  surround- 
1  hint  with  only  a  trace  of  disdain  at  connoisseur  Graham's 
lment  in  Charles  Street  and  the  luxurious  'at  homes'  of  the 
-Murketts. 

;debted  to  Mr.  J.  F.  Hay\vard_for  drawing  my  attention  to  this  matter. 


Left.  In  situ,  at  Hingham  Hall,  Norfolk,  in  1874.  Above .  The  Copeland  mark. 
Below.  Panels  with  military  motifs,  similar  to  those  in  the  King's  Room, 
Versailles. 
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I.  Self-portrait  by  Gauguin  (1888). 
van  Gogh  Foundation,  Stedelijk  IV 
Amsterdam. 


Gauguin  and  the 
Pont-Aven  group 


THE  most  comprehensive  exhibition  ever  devoted  to  the 
work  of  Gauguin  and  the  many  artists  who  were  associated 
with  him  in  Brittany  is  now  running  at  the  Tate  Gallery,  London. 
It  will  continue  until  February  13.  Gauguin's  name  has  become 
so  synonymous  with  Tahiti  and  the  South  Seas  that  the  impor- 
tance of  the  work  which  he  did  in  Brittany  between  1886  and 
1890  (and  again  in  1894)  is  easily  overlooked.  It  was  certainly 
important  for  himself  in  the  sense  that  he  found  his  own  style 
during  these  years  and  evolved  the  language  that  he  was  to  use  in 
Tahiti.  And  it  was  important  for  the  influence  which  his  painting 
and  his  ideas  exerted  on  a  group  of  younger  artists. 

Some  280  works  are  on  show,  of  which  90  are  by  Gauguin 
himself.  There  are  more  than  40  of  his  paintings,  among  them  the 
Yellow  Christ  from  Buffalo,  the  Green  Christ  from  Brussels, 
La  Belle  Angele  from  the  Louvre,  the  Portrait  of  Marie  Dcrricti 
from  Chicago  and  the  Bonjour  M.  Gauguin  from  Prague.  Less 
well-known  are  the  splendid  nude  boy  from  Cologne  and  Two 
Nudes  Bathing  from  Cairo.  Landscapes  include  an  idyllic  pastoral 
scene  from  the  Laing  Art  Gallery,  Newcastle,  and  the  richly 
coloured  Farmyard  at  Le  Pouldu  from  the  collection  of  Mr.  Emery 
Reves.  Still-lifes  also  figure  prominently,  headed  by  the  remark- 
able Still-life  with  Three  Puppies  from  the  Museum  of  Modern 
Art,  New  York. 
In  addition  to  the  paintings,  there  are  some  twenty  drawings, 


the  complete  set  of  the  lithographs  exhibited  at  the  Cafe  V 
in  1889,  some  pieces  of  sculpture  (including  La  Luxure  fro 
J.  F.  Willumsen  Museum,  Denmark)  and  several  of  his  ccr 
Gauguin's  work  during  these  years  has  never  before  been  s 
represented  in  one  exhibition. 

The  exhibition  also  affords  the  opportunity  of  seeing  the 
of  several  artists  whose  achievements  are  little-known 
Dutch  painter,  Meyer  de  Haan,  for  example,  who  live 
Gauguin  in  the  remote  village  of  Le  Pouldu  during  much  o:j 
and  1890:  ten  of  his  paintings  show  that  he  had  consid 
talent  of  his  own  and  was  not  merely  a  pale  follower  of  Gai 
Another  Dutchman,  Jan  Verkade,  came  to  Paris  in  1891 
Gauguin  briefly,  painted  in  Brittany  and  finally  joined 
Benedictine  monastery  at  Beuron  where  he  continued  to  t< 
until  his  death  in  1946.  Then  there  is  Charles  Filiger  (wh(N 
seen  for  the  first  time  in  London  in  an  exhibition  at  the  I 
Gallery  in  1962) :  friend  of  Alfred  Jarry  and  Remy  de  Gourif] 
his  near-miniature  works,  mostly  in  gouache,  clearly  reflel 
admiration  for  the  Italian  Primitives  and  yet  have  a  distmi 
quality  that  gives  them  a  peculiar  fascination.  Armand  Sep 
for  whom  Gauguin  wrote  an  introduction  to  his  one-man  I 
in  Paris  in  1895,  is  again  largely  forgotten  and  the  exhilt 
reveals  him  as  a  remarkably  accomplished  etcher.  The  II 
painter  Slewinski  appears  in  the  portrait  which  Gauguin  pat 
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b'  .  Le  Pouldu,  by  the  Dutch  painter  Meyer  de  Haan  (canvas,  29  x  36| 
,  ivho  lived  with  Gauguin  in  this  remote  village  during  much  of  1889 


1  (National  Museum  of  Western  Art,  Tokyo)  while  some 
his  own  paintings,  many  from  Poland,  introduce  him  for 
st  time  to  London. 

re  familiar  is  the  work  of  Emile  Bernard,  Paul  Serusier  and 
ice  Denis.  Bernard  first  met  Gauguin  at  Pont-Aven  in  the 
ler  of  1886,  but  the  more  decisive  meeting  occurred  two 
later.  It  was  then  that  Bernard  painted  his  Breton  Women  in 
leadow,  on  which,  so  Bernard  always  asserted,  Gauguin 
his  Vision  after  the  Sermon.  The  controversy  as  to  who  dis- 
ed  'cloisonisme'  has  continued  ever  since,  but  of  more 
:st  here  is  the  presence  of  50  works  by  Bernard,  which 
y  show  his  undoubted  and  precocious  talents, 
usier's  contact  with  Gauguin  was  equally  important.  He 
:d,  under  Gauguin's  supervision,  a  view  of  the  Bois  d' Amour 
nt-Aven,  which  he  then  took  back  to  Paris  and  showed  to 
iends  at  the  Academie  Julian,  among  them  Bonnard  and 
i.  The  painting  became  known  as  'The  Talisman'  for  the 
5  who  came  to  call  themselves  the  Nabis.  Serusier's  inter- 


3.  Above.  Still-life  with  three  puppies.  Paul  Gauguin  (1888),  oil  on  wood, 
36|  X  24I  inches.  The  Museum  of  Modern  Art,  New  York  (Mrs.  Simon 
Guggenheim  Fund). 


4.  Left.  Farmyard  at  Pouldu.  Paul  Gauguin  (1890)  canvas,  28§  X  36}  inches. 
Collection  Mr.  and  Mrs.  Emery  Reeves. 

pretations  of  the  Breton  scene  are  well  represented  in  the  exhi- 
bition. There  is  an  early  self-portrait  by  Maurice  Denis  of  April 
1889,  as  well  as  examples  of  his  more  characteristic  decorative 
compositions  of  the  90's. 

Other  artists,  less  influenced  by  Gauguin,  include  Maufra, 
Moret  and  Loiseau,  who  brought  from  Paris  the  lessons  of 
Impressionism;  Chamaillard  and  Jourdan,  both  born  in  Brittany, 
continued  these  same  lessons  there.  The  European  range  of  the 
group  is  further  stressed  in  the  work  of  two  Danes:  Mogens 
Ballin,  friend  of  Serusier  and  Verkadc,  and  J.  F.  Willumsen, 
with  his  strong,  witty  silhouettes  of  Breton  women.  And  from 
England  there  are  A.  S.  Hartrick  (who  observed  Gauguin  from 
close  quarters  at  the  Pension  Gloanec  in  1886  and  who  later 
painted  his  portrait  from  memory)  and  three  artists  who  knew 
him  in  1 894 — Roderic  O'Conor,  Robert  Bevan  and  Eric  Forbes- 
Robertson,  the  latter  being  the  onlv  one  to  have  his  portrait 
drawn  by  Gauguin. 
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galleries 

Contributed  by  Adrian  Bury 


Isaak  Ouwater.  View  outside  a  Dutch  Town  and  View  of  Utrecht.  Pair  of  oil  paintings  l8|  x  22-$  in.  The  Hallshorough  Gallery. 


Isaak  Ouwater 

LIKE  Gcrrit  Bcrckhcyde  and  Jan  Ten 
Compc,  who  preceded  him  by  about  half  a 
century,  Isaak  Ouwater  (1750-1793)  spent  much 
of  his  life  painting  urban  scenes,  and  it  is  interest- 
ing to  compare  the  latter's  View  outside  a  Dutch 
Town  and  I  lew  of  I  Ttrecht  with  two  Views  of 
Cologne  by  lierckhcydc,  which  were  reproduced 
in  The  Connoisseur  for  February  1965.  They 
have  much  in  common  stylistically,  though 
Ouwater's  manner  is  somewhat  more  delicate 
and  meticulous.  (Hallsborough  Gallery,  143 
New  Bond  Street,  London,  W.i.) 

Ouwater  so  enjoyed  painting  the  scene  before 
his  eyes  exactly  as  it  was,  with  its  architectural 
and  figure  combination,  and  animal  incidentals, 
that  we  have  the  illusion  of  being  in  the  picture 
ourselves,  partaking  of  the  peace  and  beauty  of 
an  eighteenth-century  summer  day  in  Holland. 
There  is  a  charm  about  these  Dutch  churches, 
houses,  windmills,  people  chatting  by  the 
canals,  and  carriages  discreetly  crossing  the 
bridges,  that  invites  us  to  linger  as  the  artist  him- 
self obviously  did  over  every  detail.  These 
pictures  charm  us  not  only  because  they  are 
perfect  examples  of  this  kind  of  art  but  because 
they  evoke  a  mood  impossible  to  find  in  the 
modern  urban  world  of  incessant  noise  and 
speed  of  movement.  View  outside  a  Dutch  Town 
and  View  of  Utrecht  were  in  the  collection  of 
Francis  Dashwood,  Esq.,  of  West  Wycombe. 

All  Talents 

WHETHER  to  specialise  on  any  one  artist  or 
whether  to  spread  one's  net  as  wide  as  possible 
within  the  range  of  personal  taste  and  monetary 
resource  is  always  a  question  of  importance  to 
collectors.  I  favour  the  latter  policy,  for  to  enter- 
tain, as  it  were,  several  artists  in  one's  home  is 


like  having  a  variety  of  friends.  I  spent  a  pleasant 
morning  .it  Mr.  Richard  McDougall's gallery  (5 
Clarges  Street,  W.i)  looking  through  his  port- 
folios. A  study  in  pen  and  pencil,  no  larger  than 
about  two  inches  square,  by  Annigoni,  fascin- 
ated me  by  reason  of  its  concentrated  truth.  In  an 
entirely  different  style  was  a  small  oil  by  Edward 
Seago  of  cows  coming  home  of  a  winter  even- 
ing, an  atmospheric  impression  painted  with 
exceptional  verve  and  knowledge.  With  some- 
thing of  the  same  brevity  of  statement  was 
Wilson  Steer's  Waltner  Beach,  a  watercolour 
typical  of  this  artist's  economy  of  touch  and 
refined  colour.  It  was  shown  originally  at  the 
fubilee  Year  Exhibition  of  the  New  English  Art 
Club,  1935. 

A  watercolour,  Windsor  Lock,  by  William 
Evans  of  Eton,  the  best  of  four  generations  of 
Evanses  who  were  art  masters  there,  recalled  an 
artist  who  specialised  on  Windsor,  the  College 
and  the  traditional  games  and  festivals  during 
mid-Victorian  da)  s. 

Coming  forward  in  time,  several  contempor- 
ary members  of  the  Royal  Watercolour  Society, 
and  the  Royal  Institute,  were  available.  Going 
back  to  the  eighteenth  century,  G.  D.  Ehret, 
born  in  Baden  in  1710,  was  represented  by  a 
flower-piece.  Son  of  a  gardener,  he  developed  an 
artistic  feeling  for  flowers,  came  to  London 
about  1740  and  married  a  sister  of  the  celebrated 
botanist,  Philip  Miller.  His  best  known  works 
are  the  drawings  illustrating  Plantar  Selectae,  and 
Brown's  History  of  Jamaica.  It  would  be  possible 
to  display  all  the  works  I  have  mentioned  to- 
gether harmoniously  whatever  their  diversity  of 
style  on  account  of  a  certain  integrity  of  truthtul 
sentiment. 

Unknown  Watercolourists 

MR.  APPLEBY'S  exhibitions  at  8/10  Ryder 
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Street,    S.W.I,    always    contain  impel 
examples  of  our  watercolour  school,  bi| 
ingenuity  in  finding  lesser  and  sometimes 
pletcly  unknown  artists  in  this  medium 
markable,  and  he  might  on  an  occasion 
an  exhibition  exclusively  to  such  exempj 
if  he  put  no  names  to  them,  even  art  schol 
the  subject  might  well  be  perplexed  to  idl 
the  artists. 

Such  is  the  fecundity  of  our  school  bettr 
1800  and   1870.   I  remember  discussin 
fecundity   with    that   expert,    the  late 
Williams.  He  was  reviewing  a  book  on  mi 
of  watercolour  painting  and,  fairly  enough,! 
a  list  of  artists  who  were  not  in  the  book,  d 
the  less  praising  it  for  what  it  did  contain. 

Williams's  classic  on  the  subject.  Early  EA 
Water-Colours,  was  confined  to  those  bonjl 
later  than  1785,  but  many  were  born  aftei|( 
year  whose  work  has  survived  but  whose! 
are  very  obscure.  What  about  J.  Connell  (j 
E.  Vernon  Utterson,  John  Edge,  Robert! 
man.  E.  Rieck,  William  G.  Herdman,  Ml 
Page,  Michael  Scott,  A.  C.  Hayter  and  Wil 
Oliver:  Not  masters,  but  skilful  practitionil 
the  method.  Only  one,  Oliver,  is  mention! 
that  'encyclopaedia'  of  watercolour  artistsl 
1927  Victoria  and  Albert  Museum  catalogs 

Were  I  collecting  today  and  money  I 
some  object,  I  would  look  out  for  those  a| 
who  had  not  gone  financially  out  of  reach,  ll 
ever  much  I  would  like  to  possess  Town! 
Cozens,  Girtin,  Turner,  Cotman,  and  De\J 

The  Lefevre  Gallery 

NINETEEN  pictures  at  the  Lefevre  Galler  j 
Bruton  Street,  W.i)  formed  an  instru| 
cross-section  of  French  art.  Even  in  this  lini 
number  we  could  trace  the  various  movenj 
from  Fantin-Latour's  Flcurs  et  Fruits  wl 
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',6$,  is  exactly  a  hundred  years  old.  The 
is  twenty-nine  at  the  time  and  had  al- 
hieved  a  method  worthy  of  Chardin.  I 
f  Monet  ever  painted  a  more  beautiful 
ic  than  his  Vetheuil,  dated  1880,  scintill- 
ith  natural  truth.  A  similar  direct  vision 
M  air  approach  are  expressed  in  Sisley's 
>us  la  I\'eigc,  Lotwenciennes,  c.  1876,  and 
•,/ii.v  </c  la  Bouille,  1894.  Camille  Pissarro 
same  category  with  Pominiers  <)  Eragny, 
mtmiere  a  Berneval-le-Grand  dated  1900. 
of  course,  is  among  the  most  consistent 
s.  His  style  matured  early  and  he  re- 
faithful  to  it  until  the  end  of  his  life. 
ivillc  at  the  Lcfevre  Gallery  is  dated  '94, 
lereforc  among  his  later  works.  By  1905 
is  on  less  certain  ground  with  his 
stic  Bateaux  a  Collioure.  By  1909  modern 
irt  is  beginning  to  lose  its  authoritative 
figure  draughtsmanship,  and  Bomiard's 
mtrc-]xir  is  an  experiment  in  light  and 
and  not  a  happy  one.  The  portrait  by 
L.i  Toque  de  Goura,  c.  1920,  is  a  hap- 
ind  unconvincing  piece  of  theory.  The 
anarkable  picture  in  this  collection  is 
S  au  Bosc,  by  Toulouse  Lautrec,  dated 
his  vital  study  of  a  horse  by  a  boy  of 
ED  is  among  the  marvels  of  juvenilia. 

Ethelbert  White,  R.W.S. 

liming  of  trees  is  extremely  difficult,  and 
mown  artists  very  accomplished  in  other 
i  who  have  failed  lamentably  in  putting  a 
paper  or  canvas.  Years  ago  Mr.  Ethelbert 
evolved  a  style  in  tree  drawing  and 
g,  combining  decorative  realism  with 
seeling,  entirely  his  own.  His  retrospective 
ion  at  the  Leicester  Galleries  (4  Audley 
.South  Audley  Street,  W.i)  proved  how 
t  dedicated  to  the  subject  can  establish  an 
ve,  interpretative  manner,  and  add  his 
:o  a  landscape  tradition  in  which  Britain 
tanding,  especially  as  regards  arboreal 
1  watercolour. 

Period  Pieces 

pictures  at  the  Parker  Gallery  (2  Albc- 
Street,  W.i)  take  their  place  in  the 
lie  art  cycle  pertaining  to  the  first  decade 
century :  Derby  Day  by  J.  F.  Sanderson 
undated  but  judging  by  the  feminine 
les,  c.  1908.  It  shows  a  heavily  laden  coach 
>ur  making  for  the  Downs  full-tilt.  A 
to  the  left,  in  getting  out  of  the  way  of  the 
ing  horses,  has  fallen  down  upsetting  his 
of  oranges.  His  spouse  on  the  extreme 
matches  him  critically.  An  excited  terrier 
ahead  of  the  coach.  Illustration,  literary, 
graphic,  reporting — such  are  the  facile 
ts  applied  to  such  art,  but  they  cannot 
ish  the  skill  and  hard  work  that  went  into 
rporting'  is  perhaps  the  latest  derogative 
sion,  but  all  communicable  art  is  a  kind  of 
ing,  and  the  masterpieces  are  reporting  at 


re  reporting  is  a  view  of  the  Thames  with  a 
tug,  barge  attached,  cutting  through  the 
St.  Paul's  and  London  Bridge  in  the  dis- 
The  artist  was  W.  R.  WyUie,  R.A.,  one 
best  marine  painters  of  the  time. 


Top.  Edward  Seago.  Cattle  in  a  lane.  7%  X  10^  in.  Richard  McDougall  Gallery. 


Above.  J.  F.  Sanderson  Wells.  Derby  Day,  Epsom,  c.  1908.  37  x  46  in.  The  Parker  Gallery. 
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Brett  Whiteley  Ka ,m 
Maloney,   drawing,  jj, 
(Taking   Gas).  Chs4 
on  paper  22  ■  30  in. 
London  Gallery. 


Art  in  the  modern  manner 


ALASTAIR  GORDi 


DURING  the  last  six  months  of  1965  The 
Marlborough  and  New  London  Galler- 
ies showed  two  artists  whose  work  is  separated 
by  half  a  century,  but  who  both  brought  into 
question  the  troublous  argument  of  the  relation- 
ship between  art  and  beauty.  Must  it  be  beauti- 
ful to  be  art?  or — can  there  be  art  without 
beauty?  Sir  Herbert  Read  put  it  like  this:  'The 
purpose  of  art,  which  is  the  communication  of 
feeling,  is  inextricably  confused  with  the  quality 
of  beauty,  which  is  the  feeling  communicated 
by  particular  forms.'  If  we  accept  that  the 
human  nude  is  the  most  beautiful  of  forms,  then 
we  might  expect  the  artist,  when  using  the  nude 
as  a  subject,  to  make  it  beautiful.  But  individual 
definitions  of  beauty  are  too  often  blinded  or  at 
best  blinkered,  by  prejudice.  Exactly  a  hundred 
years  ago  Manet  exhibited  his  Olympia,  and  a 
critic  of  the  time  wrote:  'What  is  this  odalisque 
with  the  yellow  belly,  some  indecent  model 
picked  up  God  knows  where,  presuming  to 
represent  Olympia?  Olympia?  What  Olympia? 
a  prostitute  beyond  a  doubt.  M.  Manet  will 
never  be  reproached  for  idealizing  the  foolish 
virgins — he'll  drag  them  all  through  the  mud, 
more  likely.'  Manet  had  taken  the  nude  off  the 
pedestal  of  a  generalised  ideal  humanity,  and 
painted  a  real  person.  Nowadays,  we  accept  that 
his  Olympia  is  beautiful,  but  cannot  always  go 


along  with  Manet's  successors.  To  what  lengths 
can  they  go  and  still  call  it  art,  and  can  it  still  be 
called  beautiful? 

Egon  Schiele,  in  his  day,  went  even  further 
than  Toulouse-Lautrec  in  seeing  the  nude  as 
indecorous,  fallible,  earthy.  Brett  Whiteley  took 
the  subject  of  the  Christie  story:  surely  the  por- 
trayal of  the  actions  of  a  necrophiliac  murderer 
is  about  as  nasty  a  subject  as  it  is  possible  for  an 
artist  to  use,  yet  the  paintings  do  have  a  mon- 
strous beserk  beauty  that  has  nothing  to  do  with 
the  subject  matter. 

I  once  saw  fifteen-inch  broadsides  from  a 
battleship:  they  were  dealing  out  death  and 
destruction  and  were  therefore  uncreative,  but 
they  had  a  terrible  and  violent  beauty  that  had 
nothing  to  do  with  morality.  An  ugly  and 
obscene  act  will  horrify  our  conscience,  but  we 
must  not  deny  (if  we  can  be  honest  and  objective) 
the  implacable  laws  of  visual  phenomena  which 
excite  the  senses.  The  shape  and  form,  the  dis- 
position and  quality  of  energy,  the  harmonies  of 
dissonances  of  colour,  each  and  every  one  of 
them,  if  arranged  so  that  they  come  forth  in 
significant,  organized  forms,  are  literally  irres- 
istible when  seen  separate  from  that  other, 
rational  part  of  us  which  knows  instinctively 
what  is  right  and  what  is  wrong,  what  is  taboo 
and  what  is  bad  experience:  once  we  can  recog- 


nise and  allow  this  appalling  duality  in  I 
nature  we  can  extend  our  personal  definitioif 
beauty  to  include  that  which  stimulates  (elj 
unpleasantly)  the  senses,  as  well  as  that  w| 
pleases.  In  the  case  of  the  Whiteley  paintingjjl 
Christie  and  his  victims  the  general  effect! 
paintings  is  pleasing :  the  dynamism  •  alterru 
between  calmness  and  frenzy.  The  ingredient! 
art  are  there  and  beauty  of  a  sort  is  not  absent 

To  return  to  Egon  Schiele,  there  is  with  h 
an  element  of  barbaric  and  rudimentary  sex  m 
is  of  the  same  order  of  exhibitionism  as  fjl 
Whiteley.  By  this,  of  course,  I  mean  exhi 
tionism  as  artists.  Schiele  was  born  in  1890,  J 
Whiteley  in  1939,  and  all  this  while  there  (i 
been  a  compulsive  urge  by  modern  artists  inl 
idioms  to  reveal  everything  and  to  shock.  11 
shock  is  supposedly  intended  as  an  antidote: 
complacency,  a  kind  of  aesthetic  medicine.  I 

It  could  be  argued  that  as  we  live  in  a  s 
society  it  is  up  to  the  artist  to  deliver  us  from 
ugliness  of  realism  and  rekindle  an  uplift 
sensation.  But  artists  cannot  deny  reality.  1j 
twentieth-century  climate  of  events  causes 
urge  to  un-prettify.  The  artist  who  deliberate 
sets  out  to  charm  and  captivate  the  sense 
beauty  faces  defeat  by  the  despairing  realisati 
that  by  doing  so  he  is  not  being  'real',  and  if 
can't  be  that,  then  he  can't  be  a  modern  artist 
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'  mnian  drama  and  human  situation  are 
lfortable  platitudes,  but  one  contempor- 


Joan  Eardley.  Boy,  head  and  shoulders,  Roland, 
Browse  and  Delbanco. 


st,  Peter  Blake,  showed  at  the  Robert 
Gallery  last  November  that  he  is  success- 
onfining  his  observations  to  the  banal, 
kilful  lepidopterist  he  pins  his  pin-ups  to 
1  in  a  way  that  neither  idolises  nor  jeers: 
-,ents — with  a  straight  enough  face — 
of  popular  contemporary  images  with 
activity  of  the  skilled  research  worker, 
gh  his  men  and  women  do  not  fit  into  a 
ic  or  classical  canon,  they  are  quite  valid 
ins  of  modern  taste,  and  one  is  more 
of  his  excellence  as  a  limner  than  any 
.-auty  in  his  models. 

ever,  taste  in  these  matters  is  constantly 
lg.  We  are  all  well  aware  of  this.  It 
;  not  only  historically  but  geographically 
turallv.  The  ancient  Greek  ideal  is,  after 
y  the  accepted  standard  for  Europeans.  It 
itful  if  an  Aztec  or  Nigerian  or  Poly- 
sculptor  would  have  accepted  them  like 
Even  if  they  had  recognised  the  Venus  de 
;  art  they  may  not  have  called  her  beauti- 
hile  we  recognise  the  plastic  virtue  and 
smbolism  in  a  pre-Columbian  figure,  we 
ilso  recognise  that  to  the  people  for 
it  was  made  it  was  beautiful — or  rather  it 
unicated  the  feeling'  and  therefore  the 
■nee  of  it  created  the  pleasurable  sensations 
uld  be  called  beauty. 

is  universal,  but  beauty  is  local,  both  in 
nd  place,  and  that  is  why  it  is  so  difficult 
ne.  Future  generations  may  say  that  the 
eth  century  had  lost  any  sense  of  beauty 
ething  fine  and  uplifting,  and  had  tried  to 
in  the  mud  just  to  see  if  the  smile  would 
off  its  face  like  a  glamorous  film  star  put 
part  that  demands  mud  and  blood  and 
othing.  We  do  still  appreciate  beauty,  but 
mt  it  on  our  level,  we  want  it  democratic, 
i  Eardley's    posthumous   exhibition  at 
d,  Browse  and  Delbanco  was  a  final 
of  praise  for  the  storm  ridden,  sun 
led  landscape  of  Britain,  a  revelling  heart 
beauty  of  nature  descended  from  Con- 
and  Turner.  Joan  Eardley's  was  the  nor- 
Mivention  of  beauty,  yet  when  she  came  to 
the  human  creature  she  chose  the  slum 
en  of  Glasgow.  She  painted  then  with  a 
and  compassionate  eye,  seeing  them  as 
es  of  life,  just  as  Velazquez  saw  the  court 
s.  She  never  prettified  them  as  a  Victorian 
lentalist    would    have    done,    but  she 
/ed  more  beauty  because  she  had  a  genuine 
y  and  a  lovely  feeling  for  the  quality  of 
I  think  she  had  the  key  to  the  situation, 
s  may  talk  of  sincerity  and  honesty  as  their 
and  too  often  they  make  the  mistake  of 
g  this  too  far;  they  lay  bare  and  take  the 
■  off  the  hinges,  removing  mystery  and 
ig  into  sensationalism,  an  attraction  which, 
ery  newspaper  editor  knows,  is  hard  to 
n  for  very  long,  since  its  own  violent  in- 
y  is  self-defeating.  Artists  must  allow  the 
ation  to  come  to  them:  to  search  for  it 
xately  is  to  invite  falseness.  To  work  at 
ig  beauty  is  not  bourgeoise,  but  neither  is  it 
isfactory  answer  to  say  that  only  the  art 
m-s  and  beauty  can  take  its  chance. 

Galleries:  Marlborough  Gallery,  39  Old 
Street,  London  W.i.  New  London  Gallery, 
I  Old  Bond  Street,  IV.  l.  Robert  Fraser 
ry,  69  Duke  Street,  Grosvenor  Square, 
Roland,  Browse  and  Delbanco,  19  Cork 
.  W.i. 


Peter  Blake.  Pin-up  girl.  Cryla  on  canvas 
I5i  X  13^  in.  Robert  Fraser  Gallery. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


The  sixteenth  century  in  Europe 

THE  sixteenth  century  presents  an  astonish- 
ing mixture  of  influences,  during  a  period 
of  feverish  industry,  full  of  contradictory  mani- 
festations. It  produced  the  Baroque  and  Classical 
styles  which  every  European  country  was  later 
to  adapt  to  its  own  temperament  and  taste,  its 
own  religious  and  philosophical  preoccupations. 
The  Exhibition  of  paintings  at  the  Petit-Palais  is 
now  ending  (sec  Paris  IDispatch,  November),  but 
the  Louvre  Museum  and  the  Mobilicr  National 
arc  open  to  visitors  until  31  January. 

Drawings  at  the  Louvre 

THIS  Exhibition  at  the  Louvre  is  dedicated  ex- 
clusively to  drawings  and  is  in  a  certain  sense  the 
sequel  and  complement  to  the  Exhibition  held 
at  Manchester  in  1965,  'European  Art  between 
the  Renaissance  and  the  Baroque'— the  period 
which  saw  the  triumph  of  Mannerism.  This 
century  of  individualism  and  the  cult  of  know- 
ledge was  far  from  homogeneous.  It  was  ex- 
ploring the  external  world  and  seeking  a  new 
order,  and  this  fever  of  enquiry  was  expressed  in 
conceptions  frequently  opposed  to  each  other. 
These  are  clearly  seen  in  contemporary  drawings. 
In  fact,  for  this  purpose  the  'stroke'  is  more 
significant  than  the  painting.  The  artist's  stroke 
preserves  his  emotion  pure  and  intact  and  ex- 
presses not  only  his  passionate  feelings  but  also 


his  hesitations  and  second  thoughts.  In  short,  it 
does  not  deceive  us. 

The  vision  of  the  great  Renaissance  artists, 
Romantic  before  their  time,  is  presented  to  us  in 
its  initial  stages,  its  first  outburst:  we  are  there  at 
the  very  moment  of  creation. 

This  desire  to  order  nature  in  a  rational  man- 
ner in  a  'world  of  forms',  proper  to  the  sixteenth 
century,  may  here  be  seen  in  all  its  spontaneity. 
Maurice  Serullaz,  who  with  Roseline  Bacon 
organised  the  Exhibition,  has  endeavoured  to 
bring  order  and  method  into  a  synthetic  survey 
of  this  chaotic  century.  Everything  we  see  here 
has  come  from  the  store  rooms  of  the  Louvre 
Museum,  and  the  Cabinet  des  Dessins  houses 
many  thousands  of  pieces.  The  various  bays  of 
the  Galerie  Mollien  divide  this  selection  of  264 
drawings  according  to  the  different  national 
styles:  to  the  left  the  Italians,  to  the  right  the 
Germans,  in  the  rotunda  the  French,  and  so  on; 
the  smaller  rooms  arc  dedicated  to  certain 
themes,  such  as  the  decoration  of  town  man- 
sions— and  we  know  how  important  these 
designs  were  in  a  century  rich  in  architecture, 
when  all  Europe  was  busy  building.  The  plans 
shown  are  for  the  most  part  of  the  Renaissance 
period,  brought  up  from  the  Museum  stores  for 
this  exceptional  occasion:  they  give  the  collec- 
tion a  character  of  homogeneity  much  needed  in 
dealing  with  this  sixteenth  century,  so  full  of 
ferment  and  turbulence. 
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Lucas  de  Lcyde.  Portrait  of  a  man.  Plumbago,  22  >  29  cm.  Louvre. 


The  engravings  of  the  Cabinet 
Rothschild 

AT  the  same  time,  also  at  the  Louvre,  the  1 
Schlichting  is  showing  more  than  a  hundred)] 
gravings  and  a  dozen  drawings  from  the  Rci 
child  bequest.  In  1935  Edmond  de  Rothschil 
collector  from  the  age  of  sixteen  and  partial! 
fond  of  prints,  gave  the  Louvre  the  90J 
examples  he  had  collected,  which  made! 
Cabinet  one  of  the  richest  in  the  world. 

The  print  has  always  been  an  ideal  and  p 
tical  way  of  expressing  current  ideas  and, 
cause  of  the  ease  of  its  distribution,  it  has  a 
been  used  to  support  the  artistic  theories  ofl 
day.  From  Schongauer  and  Diirer  to  Beccafl 
and  Raimondi,  and  including  all  the  French 
gravers,  we  have  here  a  complete  microcosrM 
illustrate  the  brilliant  achievements  of  sixteei 
century  engravers. 

Tapestries  at  the  Mobilier  National 

THE  immense  Gobelins  hall  of  the  Mob 
National  has  at  last  fulfilled  the  purpose  o. 
architect,  Auguste  Perret.  Its  noble  dimens 
are  a  perfect  setting  for  the  sumptuous  , 
brilliant  tapestries  of  the  sixteenth  ceffl 
which  will  stay  here  until  the  31  January.  Fo 
one  pieces  are  shown  to  the  visitor,  who  is 
coined  at  the  bottom  of  the  staircase  by  a  1 
statue  by  Germaine  Richier.  All  the  tapes 
come  from  churches  and  museums  in  Paris 
the  French  provinces. 

The  work  of  Flanders  is  predominant,  as  is:- 
evitable  in  this  century  which  preceded  e 
triumph  of  the  Gobelin  productions  of  thesevi 
teenth  century.  At  Ferrara,  as  at  the  CourJ 
Francis  I  or  Charles  V,  the  Flemish  wea^ 
reigned  supreme.  They  were  left  consider;* 
freedom  for  their  own  inspirations:  it  is  t« 
that  the  artist  prepared  his  'cartoon'  for  ( 
central  design,  but  the  wide  border  was  left  1< 
for  the  weaver  to  do  what  he  wanted  with  it.! 
a  result  there  are  often  unusual  combinatid 
such  as  that  of  the  purely  pagan  'Triumph: 
Bacchus'  with  its  flowery  border  illustrating 
sacred  theme  of  the  cardinal  virtues,  Faith,  H 
and  Charity  .  .  . 

The  Exhibition  begins  with  the  'Mille-fle 
which  is  still  Gothic  in  spirit  although  aire 
lightened  with  Renaissance  charm.  At  I 
sight  the  spectator  receives  an  unexpec 
'colour  shock':  the  'monumentality'  of 
seventeenth  century  is  inseparably  allied  to 
bright  tones,  deep  persistent  reds  and  light  bit 
We  see  also  the  different  workshops  and  tl 
interchange  of  influences,  those  of  Paris  and 
Loire  basin,  of  Fontaincbleau,  Brussels  1 
Ferrara,  the  contrast  between  the  riotous  M; 
nerism  of  the  Italians  and  the  frequently  dra 
atic  Expressionism  of  the  Northern  Schools.  1 
Exhibition  ends  with  the  strange  'Story 
Artemisia',  after  the  cartoons  of  Caron,  and  I 
ushers  in  the  following  century. 

On  Wednesdays,  Thursdays  and  Fridays 


4r» 


3r  is  invited  to  see  the  master  weavers  at  Brussels  tapestry.  Triumph  of  Bacchus,  c.  1570.  495  x  7-22  m.  Exhibited  at  the  Mobilier  National. 
.  in  the  neighbouring  ateliers  of  the  Gobelins 

he  Savonnerie.   

oreover,  a  year  ago  the  Gobelins  re-opened 
'Atelier  de  Creation'  which  had  been  closed 
.  .  .  Louis  XIV.  Furniture,  chairs,  lighting 
ratus — everything  made  here  is  destined 
he  various  Ministries  and  Administrations  of 
itate.  The  models  were  chosen  by  a  Com- 
ion  empowered  to  examine  designs  and 
els  put  forward  by  contemporary  artists. 


4UW 


rf  if 

in,  11  k 


rll 


on.  Resurrection.  From  the  Beau vais  Museum  Andre  Borderie.  Ballad  of  the  Sun.  I  ■  50  X  2  30  m.  Tapestry  included  in  an  exhibition,  I2-3lst 
ibited  at  the  Petit-Palais.  January,  at  the  Calerie  La  Demeure. 


41 


Important  works  of  art 
now  on  the  market 


Three  silver  spoons,  which  are  classic  examples  of  their  period.  From  left 
to  right:  St.  Paul  (London,  1522),  The  Brand  hexagonal  Knop  (London, 
1538),  St.  James  the  Less  (London,  1515).  The  finial  of  the  1538  spoon  is  at 
present  unique  and  is  sometimes  referred  to  as  a  Poppy  Head.  The  detail  of 
the  two  Apostles  is  also  outstanding:  St.  Paul  holds  the  book  in  his  right 
hand  and  the  sword  in  his  left;  St.  James  the  Less  has  the  fuller's  bat  in  his 
right  hand  and  the  book  in  his  left,  both  emblems  representing  the  imple- 
ments of  martyrdom  of  the  two  Saints.  St.  Paul,  though  not  one  of  the 
twelve,  is  frequently  found  as  a  finial  on  spoons  as  he  is  the  Patron  Saint  of 
the  City  of  London.  The  finish  of  all  three  finials  is  outstanding  and  is  com- 
parable with  the  work  on  the  best  tomb  effigies.  After  the  Reformation 
there  is  a  marked  deterioration  in  the  apostle  finials;  those,  in  fact,  made 
after  the  reign  of  Elizabeth  I  lack  the  essential  distinguishing  significance 
of  the  emblems.  These  three  excessively  rare  spoons  can  be  seen  at  Messrs. 
How  (of  Edinburgh,  Ltd.)  2-3  Pickering  Place,  St.  James's  Street,  London, 
S.W.i. 


One  of  a  set  of  four  William  and  Mary  period  Royal  silver-gilt  sc;< 
overall  height  15^  inches,  one  by  George  Garthorne,  1692,  the  rem;* 
unmarked,  weight  325  ozs.  15  dwts.  The  branches  are  unmarked  exec 
a  lion  passant  on  the  socket  of  one.  The  original  weights  engraved  1 
back  of  each  wall-plate  varies  from  55  to  58  ounces,  suggesting  th 
sconces  may  originally  have  been  single  branched.  The  nearest  ideni 
tion  to  these  sconces  in  the  Royal  Inventory  of  1721  would  appear  U« 
Sconces  with  Cyphers  WR  368  ozs.'  under  the  heading  'In  the  Service 
Prince  and  Princess  &  Young  Princesses'.  Another  item  is  '10  other  s<o 
830  oz'  ( At  St.  James's  in  the  Lodgings)  which  gives  an  average  weigh' 
close  to  the  present  one.  These  sconces  were  copied  by  Sir  Edwin  Li' 
for  the  State  Dining  Room  at  Vice  Regal  Lodge,  Delhi,  in  1928-29J 
which  the  models  were  destroyed.  They  were  also  loaned  to  the  Prt£ 
Wales  in  1935  for  the  Dining  Room  at  Fort  Belvedere.  These  sn 
belong  to  Bulgari,  Via  dei  Condotti,  10,  Rome. 
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.f  an  exceptionally  fine  pair  of  Hepple- 
period  Commodes,   their  provenance 
Edith  House,  Herefordshire,  home  of  the 
family.  These  commodes  are  executed  in 
•ood  with  crossbandings  of  kingwood  and 
ecorative  inlays  of  various  exotic  woods, 
subtle  shaping  presents  not  a  single  straight 
i  the  front  view,  and  they  are  in  unusually 
t  condition,  being  untouched  in  every  res- 
Their  fine  state  of  preservation  is  no 
due  to  the  method  of  construction:  the 
'ood  veneers  are  laid  on  a  pine  carcass,  the 
3T  of  which  was  then  veneered  on  fine 
y  mahogany,  thus  ensuring  that  any  pos- 
arcass  shrinkage  was  even  throughout  and 
1  not  result  in  splits.  A  clever  design  con- 
in  is  the  form  of  the  marquetry  panels  in 
ont;  for  the  designer  overcame  the  prob- 
>f  placing  locks  on  the  side  doors,  which 
1  have  detracted  from  the  frontal  treat- 
,  by  incorporating  a  drop  front  centre 
which,  when  lowered,  operates  two  side 
as  which,  in  turn,  release  the  two  side 
.  To  ensure  that  when  the  centre  door  is 
ed  it  does  not  fall  to  the  ground  and  be- 
damaged  when  released,   there   is  an 
ious  system  of  counter  weights  incorporat- 
ish  cords  which  run  underneath  the  corn- 
's and  are  concealed  in  a  double  back.  The 
e  door  will  therefore  remain  in  any  position 
lich  it  is  placed.  The  dimensions  of  these 
nodes  are:  maximum  width,  48  inches; 
mum  depth,  19  inches;  maximum  height, 
iches.  They  can  be  seen  at  the  255  Kings 
,  Chelsea   (London,    S.W.3)   gallery  of 
s.Jeremy,  Limited. 
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Connoisseur's  Choice 
for  the  young  collector 


Above.  Kashan  rug  woven  in  green  and  red  with  blue  and  a  little  gold  on  an 
ivory  ground.  Approximately  fifty  years  old  this  rug  measures  6  ft.  6  in.  >' 
4  ft.  5  in.,  and  is  typical  of  many  fine  examples  from  this  period.  Under 
,£100  from  Perez,  112  Brompton  Road,  London  S.W.3,  where  there  is  a 
wide  selection  of  rugs  and  carpets  of  many  styles  and  periods. 


Above.  Sheraton  canterbury,  a  rare  example  made  of  solid  lignun 
with  original  brass  fittings,  making  an  elegant  receptacle  for  loose  co 
Harper's  Bazaar  or  The  Connoisseur.  Under  £150  from  M.  Harris  ant 
44-52  New  Oxford  Street,  London  W.C.I,  who  hold  one  of  the  1 
selections  of  fine  English  furniture,  especially  that  for  the  dining  roon 


heft.  English  Delftware  dish  decorated  in  shades  of  blue,  russet  and  g 
with  a  painter's  mark  '4'  in  underglaze  blue  on  the  back.  A  rare  and  1 
tiful  example,  f.  1720,  from  the  Brislington  pottery  near  Bristol.  Dial 
12J  in.,  under  £100  from  D.  M.  and  P.  Manheim,  69  Upper  Berkeley  S 
London  W.I,  who  specialise  in  English  porcelain,  pottery  and  e name 
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Above.  One  of  a  pair  of  Italian  eighteenth-century 
bronze  busts  of  Roman  Emperors,  approxi- 
mately 9i  in.  high.  Under  ,£100  from  Cyri/ 
Humphris  Ltd.,23  Old  Bond  Street,  London  W.i, 
who  specialise  in  Renaissance  and  Baroque  sculp- 
ture and  bronzes,  English  and  Continental,  also 
sixteenth-century  European  faience,  and  some 
antiquities. 


Left.  Cast-iron  sculpture  'Vieux  guerrier'  by 
Paul  Mount.  Measuring  22  ■  20  in.,  this  con- 
temporary work  of  art,  under  ^100,  is  typical  of 
the  choice  collection  of  modern  painting  and 
sculpture  at  the  Drian  Galleries,  5-7  Porchester 
Place,  Marble  Arch,  London  W.2. 


1  x~ir~x 


Above  right.  French  carriage  clock,  c.  1880,  with 
striking  movement,  and  a  brass  case  attractively 
decorated  with  blue  enamel.  Overall  height  7  in., 
under  ,£75  from  Charles  Frodsham  and  Co.  Ltd., 
175  Brompton  Road,  London  S.W.3,  where 
antique  and  modern  clocks  and  watches  can  be 
bought,  and  restorations  attended  to. 


Left.  Wine  glass,  height  6%  in.,  and  goblet, 
height  85  in.,  each  with  stems  containing  opaque 
white  threads  of  the  triple  series  twist  variety  so 
rare  that  very  few  collections  have  examples; 
both  glasses  are  English,  c.  1760.  Under  ^75  each 
from  Howard  Phillips,  n A  Henrietta  Place, 
London  W.i,  where  an  extensive  collection  of 
antique  glass  can  be  seen. 


Above.  Oil  painting  'View  of  Lynmouth,  North 
Devon'  by  the  early  19th  century  artist  William 
J.  Muller.  Canvas  34  ,\  25  in.,  under  £100,  from 
the  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex, 
whose  collection  comprises  both  paintings  and 
drawings.  Illustrated  lists  are  produced,  and 
pictures  are  sent  on  approval  all  over  the  world. 
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The  Connoisseur  s  Diary 

Honoria  Marsh's  engraving  on  glass  : 
Treasures  from  the  Avery  Brundage  Collection 


SIX  members  of  the  Morrison  family,  which 
has  for  so  long  and  which  still  is  so  closely 
connected  with  English  parliamentary  and 
public  life,  gave  an  altogether  unusual  present  on 
Christmas  Day  to  Lord  and  Lady  Margadale, 
their  parents.  They  presented  them  with  the  12 
inch  high,  late  eighteenth-century  goblet  seen  at 
right.  The  presentation  was  made  the  more  un- 
usual by  the  exceptional  engraving  carried  on 
the  bowl  and  foot.  This  was  executed  by  Hon- 
oria D.  Marsh  (her  engraved  glass  of  the  Royal 
National  Lifeboat  Institution's  new  boat, 
'Calouste  Gulbenkian'  was  illustrated  in  The 
Connoisseur  in  January,  1965). 

The  engraved  surface  of  the  goblet,  19x7 
inches,  is  primarily  intended  to  show  Fonthill 
House,  Wiltshire,  the  Morrison  family  home, 
where  one  of  Lord  Margadalc's  Argentine 
ponies  can  be  seen  grazing  in  the  right  fore- 
ground. In  addition  the  foot  is  engraved  with 
emblems  associated  with  Lord  Margadale's 
particular  interests:  his  elevation  last  year  to  the 
Lords  from  the  House  of  Commons,  where  he 
was  at  one  time  Chairman  of  the  1922  Com- 
mittee; that  lie  is  Master  of  the  South  and  West 
Wiltshire  Hunt;  Chairman  of  the  British  Field 
Sports  Society;  a  Steward  of  the  Jockey  Club, 
and  many  other  interests.  The  representation  of 
Fonthill  House  is  also  a  reminder  that  there  are 
important  art  collections  contained  there. 

An  additional  family  presentation,  given  with 
the  large  goblet,  was  a  4-inch  high  glass  on 
which  Miss  Marsh  had  engraved  the  well- 


Engraved  Christmas  present, 
Lady  Margadale.  See  first  story. 


for   Lord  and 


known  Fonthill  Gatehouse  set  in  a  landscape. 
The  engraving  of  the  Gatehouse  is  only  four 
tenths  of  an  inch  high. 


Left  below.  A  rare  feature  of  this  23  inch  widejWilliam  IlFsilver  Wine  Cistern  (London,  by  Ralph 
Leek,  1698,  one  of  a  pair,  each  398  ozs.),  acquired  by  the  Victoria  and  Albert  Museum  from  Messrs. 
S.J.  Shrubsole  of  London,  is  the  fastening  of  the  foot  to  the  body  with  six  nuts  and  bolts.  The  pair 
were  exhibited  at  the  Queen  Charlotte  Loan  Exhibition,  Seaford  House,  London,  in  1929.  Each 
carries  the  arms  of  Curzon,  of  Kedlestone,  Co.  Derby.  Right.  Recording  an  unusual,  10  inch  high, 
33$  oz.,  wine  jug  and  its  Malta  mark  (MP  for  Emanuelli  Pinto),  of  date  r.  1710,  in  the  possession  of 
Messrs.  E.  T.  Biggs  of  Maidenhead.  The  arms  are  those  of  the  Order  of  St.  John  of  Jerusalem  and,  the 
quartered  shield,  the  same  quartering,  those  of  Antony  Manoel  de  Vilhena,  Grand  Master  of  the 
Order  from  1722  to  1736,  the  year  of  his  death.  The  Order  under  his  rule  was  generally  prosperous 
and  he  was  popular  for  his  charitable  zeal  and  kindness.  He  was  Commissary  for  War  in  1701  and 
Grand  Chancellor  in  1703,  and  was  responsible  for  the  construction  of  a  fort,  named  after  him  as 
Port  Manoel,  commanding  the  great  harbour  and  protecting  the  fortifications  of  Valetta. 


Wordless  Croon 

FROM  Clarsach  Recordings,  Oban,  Sc 
comes  a  gramophone  disc,  for  'review' 
Connoisseur :  Celtic  Harp  and  Croon,  by  . 
Fergusson    (Record    P.R.    5313).  Co 
Emclie  Hooke  reports  on  it. 

The  Clarsach  whose  origin  is  lost  111  th 
of  Celtic  antiquities,  is  receiving  consi 
attention  and  a  society  has  been  forn 
stimulate  interest  in  this  form.  In  the  tradi 
her  predecessors  (Mrs.  Kennedy-Frazer 
daughter)  Miss  Russell-Fergusson  has 
notable  contribution  with  her  nui 
recitals  and  more  especially  with  this  rec 
which  deserves  to  be  widely  heard.  The 
includes  an  example  of  wordless  croo 
doubtedly  the  inspiration  culminating  fro; 
old  legends  of  seals  singing  at  sea. 

In  a  day  when  mere  guitar  strumming 
commonplace,  it  is  refreshing  to  he 
ancient  instrument  so  skilfully  played,  cr> 
an  atmosphere  of  gossamer  Hebridean  cha 
tradition  of  which  in  our  day  has  been  adj 
as  background  music,  and  found  perhaps 
particularly  in  French  Films  and  knov 
L'  ^cran  Sonore. 
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.  .clinical  recording  is  excellent,  and  this 
J  aay  be  recommended  both  to  collectors 
aitic  traditional  music,  and  listeners  in 
fits  captivating  delightful  tone  colour, 
ticisms  of  the  Celtic  Harp. 

Jrientalists  of  the  world  unite 

TS  from  all  over  the  world  will  assemble 
rancisco  late  in  August  next  year  to  study 
luate  the  treasures  of  the  Avery  Brund- 
lection  of  Oriental  Art  in  its  new  home 
M.  H.  de  Young  Memorial  Museum, 
museum  director,  Jack  R.  McGregor. 
Election,  which  has  been  estimated  at 
lirty  million  dollars — although  its  actual 
.s  the  largest  and  most  impressive  acquisi- 
its  kind  in  this  part  of  the  world  puts  it 
price — was  donated  to  San  Francisco 
ry  Brundage,  Chicago  financier  and  presi- 
the  International  Olympics  Committee. 
;  to  400  scholars,  museum  directors, 
ilists,  collectors  and  dealers  will  meet 
a  two  week  symposium  at  the  de  Young 
m,  at  Golden  Gate  Park.  A  key  group  of 

00  specialists  will  have  the  opportunity  of 
ig  the  Collection  in  depth  during  the 
:ek  (August  28  to  September  3)  while  the 
ing  is  closed  to  visitors.  During  this  time 
illection,  of  some  6,000  pieces,  will  be 
led,  compared,  researched  and  critically 
ted  by  international  experts.  During  the 

week  (September  4  to  10)  when  the  new 
will  be  reopened,  they  will  report  their 
:s  and  conclusions  in  a  series  of  sessions 
tended  by  outside  observers  having  par- 
interest  in  the  Collection  and  by  the  press, 
hese  reporting  sessions,  to  be  held  in  the 
rium  of  the  new  wing,  leaders  of  the  dis- 

1  groups  and  seminars  will  show  photo- 
and  colour  slides  of  particular  interest  and 
ranee,  and  discuss  and  summarize  their 
;s.  These  will  be  the  basis  of  a  permanent 
d  report  to  be  published  at  a  later  date. 


piece  of  the  recent  Rubens  Exhibition  in  Brussels  was  this  splendid 
and  her  nymphs  departing  for  the  Chase  from  the  J.  P.  Getty  Collec- 
his  work  was  sold  to  the  collector  by  Paris  art  dealer  Jean  Neger. 


Chairman  of  the  symposium  will  be  James  F. 
Cahill,  Professor  of  Oriental  Art  at  the  Univer- 
sity of  California  at  Berkeley. 

Services  to  Architecture 

THE  Alice  Davis  Hitchcock  Medallion  awarded 
annually  by  the  Society  of  Architectural  Histor- 
ians of  Great  Britain  (Honorary  Secretary :  Miss 
Patricia  Somers  Brown,  M.B.E.,  Deneholme, 
Clayton  Road,  Newcastle  upon  Tyne  2)  for  an 
outstanding  contribution  to  the  literature  of 


When,  on  the  death  of  recluse-collector  Miss  Rosalie  Chichester,  Arling- 
ton Court,  her  home  in  North  Devon,  was  bequeathed  to  the  National 
Trust,  a  number  of  interesting  art  items  came  to  light.  These  included  this 
watercolour,  pen  and  ink  and  body  colour  on  gesso  ground  (16  X  19.'. 
inches,  signed  and  dated  1821)  by  William  Blake.  Known  as  The  Arlington 
Court  Picture,  it  has  also  been  entitled  The  Circle  of  the  Life  of  Man  and  The 
Sea  of  Time  and  Space.  It  was  recently  exhibited,  with  40  other  works  from 
National  Trust  properties,  at  Messrs.  Agnews,  London. 

architectural  history,  was  awarded  for  1965  to 
H.  M.  and  Joan  Taylor  for  their  book  'Anglo- 
Saxon  Architecture'  (C.U.P.). 

Gulbenkian  Funds  for  provincial  galleries 

CALOUSTE  GULBENKIAN  Foundation  has 
set  aside  a  fund  of  £12,000,  from  which  grants 
will  be  offered  to  provincial  galleries  to  assist 
with  ' the  purchase  of  works  of  contemporary 
sculpture.  The  Foundation's  contribution,  under 
this  scheme,  towards  a  purchase  by  any  one 
gallery,  will  not  exceed  two-thirds  of  the  total 
cost  of  the  purchase,  and  at  least  one-third  of 
the  balance  must  be  contributed  by  the  gallery 
from  local  sources,  which  may  include  the  gall- 
ery's normal  purchase  allocation.  The  Found- 
ation's grant  will  not  exceed  £1,500. 

If  the  curator  of  a  provincial  gallery  wishes  to 
apply  for  assistance  under  the  scheme,  with 
reference  to  a  proposed  purchase,  full  details  of 
which  should  be  stated,  he  is  invited  to  write  to 
the  Foundation's  London  offices  at  98  Portland 
Place,  London,  W.i. 
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The  Art  Market 


SIL  VERGhost  is  synonymous  with  the  Rolls- 
Royce  motor  car;  a  191 1  model  built  for  a 
maharaja  was  sold  by  Sotheby's  for  £9,800 
(about  50  per  cent  more  than  would  be  paid  for 
the  current  model  today  in  Britain)  in  a  sale 
devoted  wholly  to  veteran  and  vintage  auto- 
mobiles and  the  like — so  fulfilling  a  private- 
prophecy  of  The  Connoisseur  when  bicycles  first 
entered  the  catalogues,  that  cars  would  not  be 
long  to  follow. 

Another  name  intimately  associated  with 
silver  is  Paul  de  Lameric,  an  example  of  whose 
work  in  the  form  of  a  small  George  II  coffee  pot 
with  a  tapered  cylindrical  body  rounded  at  the 
base  and  a  low  pedestal  foot,  a  slightly  curved 
spout,  flat  domed  lid  with  baluster  finial,  and  a 
high  double-scrolled  wooden  handle,  all  form- 
ing a  most  attractive  piece,  height  8  in.,  22  oz. 
4  dwt.  gross,  1739,  £2,700  (Sotheby's).  From 
the  next  reign,  but  two  generations  later  in  time, 
an  oval  silver-gilt  tray  engraved  with  the  arms  of 
the  Duke  of  Cumberland,  the  rim  finely 
pierced  and  chased  with  vine  leaves  and  grapes, 
and  with  handles  formed  as  a  pair  of  cornuco- 
pias, width  25J  in.,  by  Digby  Scott  and  Ben- 
jamin Smith,  1805,  250  oz.  5  dwt.,  £3.200 
(Christie's).  Also  made  in  the  long  reign  of 
Ceorge  III  was  a  set  of  four  oblong  dishes  with 
shaped  gadrooncd  borders,  by  Septimus  and 
James  Cresswell,  1769,  93  oz.  5  dwt.,  £1,350 
(Phillips,  Son  and  Nealc). 

A  rare  pair  of  silver  Charles  II  wine-cups  with 
circular  feet,  baluster  stems  and  spreading  bowls 
pricked  with  initials,  height  5  in.,  mark  W  C  a 
heart  below,  1636,  10  oz.  6  dwt.,  £5,200 
(Christie's).  Another  rare  item  was  an  attractive 
Charles  II  silver-gilt  wall  sconce,  the  back  plate- 
lightly  chased  with  chinoiserie  figures  and  with  a 
rounded  top  repousse1  with  flowers  and  foliage; 
this  piece  is  considered  to  be  the  first  known 
example  of  Chinoiserie  silver,  height  12^  in., 
mark  W  G  crowned  in  a  dotted  circle,  1665,  27 
oz.  4  dwt.,  £3,600  (Sotheby's).  More  sophistic- 
ated craftsmanship  was  apparent  in  a  dozen 
silver-gilt  Regency  dessert  plates  by  Paul  Storr, 
with  shaped  gadrooned  rims  chased  with  shells 
and  foliage,  diameter  8£  in.,  18 15,  206  oz., 
£4,000  (Christie's). 

A  romantic  Victorian  silver  equestrian  statuette 
of  Joan  of  Arc  in  full  armour  and  bearing  the 
banner  of  France  in  one  hand,  height  34  in.,  by 
Robert  Garrard,  1866,  370  oz.,  £450  (Henry 
Spencer  and  Sons,  Retford).  In  the  field  of 
husbandry,  a  silver  cow,  12%  in.,  London  1851,  61 
oz.  5  dwt.,  £220  (Phillips,  Son  and  Neale). 
Another  kind  of  centrepiece,  a  George  HI 
epergne,  with  a  central  covered  pierced  basket, 
supported  by  two  silver  hinds  flanking  an  oak 
tree,  all  resting  on  a  scrolling  plinth  applied  with 
life-size  fruit  and  nuts;  triple  branches  of  oak 
bore  large  leaves  forming  additional  dishes, 
width  40^  in.,  height  20  in.,  by  John  Parker  and 
Edward  Wakelin,  f.  1760,  630  oz.,  £2,300 
(Christie's). 

Inscriptions  can  often  add  interest,  even  if  to 


some  eyes  the  piece  so  adorned  is  in  this  way 
ruined  irreparably.  For  instance,  a  Charles  II 
two-handled  porringer  and  cover,  chased  with 
tulips  and  foliage,  and  engraved  '1833  Tredegar 
Prize  presented  by  Mrs.  I.  Strickland  for  the  best 
three  years  old  heifer  in  milk  .  .  .',  height  5J  in., 
mark  S  N  in  heart-shaped  cartouche,  1666,  16  oz. 
18  dwt.,  £300  (Christie's).  In  other  cases  the  en- 
graving of  a  piece  of  silver  provides  the  principal 
interest:  a  George  III  two-handled  cup  and  cover 
with  bell  shaped  bowl  and  gadrooned  lid  and 
foot,  bore  an  inscription  commemorating  the 
gallantry  of  Captain  William  Affleck  in  defend- 
ing his  ship  May  against  the  American  Privateer 
Shadow  in  the  West  Indies.  By  Ernes  and 
Barnard,  1812,  48  oz.,  5  dwt.,  £80  (Sotheby's). 

Two  alternative  methods  of  drowning  one's 
sorrows:  a  William  III  tankard,  plain  and  with 
nearly  straight  sides,  by  John  Road  and  Danl. 
Sleamaker,  1701,  10  oz.,  15  dwt.,  £70  (Phillips, 
Son  and  Neale);  and  a  Russian  bachelor's  teapot. 
height  3^  in.,  by  Niclos  and  Plinke,  1830,  12  oz. 
18  dwt.,  £32  (Sotheby's)  If  all  else  fails  some 
therapeutic  help  might  be  obtained  with  the  use 
of  a  Charles  II  cylindrical  nutmeg-grater,  the  body 
engraved  with  leaves  and  flowers,  length  2^  in., 
mark  C  U  ,  c.  1680,  £26  (Christie's). 

POTTERY  AND  PORCELAIN.  The  magnifi- 
cence of  the  French  court  in  the  eighteenth 
century  is  even  now  reflected  in  prices  paid  in 
the  salerooms.  A  set  of  three  Sevres  bleu  celeste 
caisses  a  flcurs  with  panels  painted  with  Dutch 
peasants  in  the  style  of  Teniers  and  a  gilt  trellis 
ground,  widths  9J  and  8  in.,  date  letters  for 
1760,  painting  by  Vieillard,  £10,500  (Christie's). 
An  early  eighteenth-century  Chinese  celadon 
porcelain  vase,  beaker-shaped  with  flared  lip, 
and  incised  under  the  glaze  with  dragons  and 
scrolling  flowering  plants,  was  embellished  with 
Louis  XV  ormolu  mounts  with  berried  foliage 
scroll  handles,  the  rims  and  pierced  bases  cast 
and  chased  with  wave  scrolls,  height  20^  in., 
£7,350  (Christie's). 

The  Angerstein  family  dinner  service  com- 
prises 113  pieces  oiCoalport  each  decorated  with 
black  silhouettes  of  children  sometimes  accom- 
panied by  a  young  woman,  all  within  an  apricot 
rim  edged  in  gilt  and  painted  with  a  scrolling 
foliage  design  in  black.  The  service  was  made 
between  1805  and  1810  and  sold  for  £10,000 
(Sotheby's),  a  plate  from  it  was  illustrated  in  The 
Connoisseur,  December  1965,  page  264.  Another 
service,  for  dinner  and  dessert,  from  Coalbrook- 
dale,  was  decorated  on  each  of  the  78  pieces  with 
different  bunches  of  summer  flowers,  the  rims 
with  moulded  C-scrolls  and  garlands  of  flowers 
all  gilt  and  reserved  on  a  gros-blcu  ground, 
£1,550  (Sotheby's).  An  early  Meissen  part  tea 
service,  of  only  eight  pieces,  painted  by  J.  C. 
Herold  with  Indianische  Blumen  chinoiserie 
figures  in  shaped  oval  panels,  and  bearing  silver- 
gilt  mounts,  £1,832  (Christie's). 

A  rare  Dwight  Fulham  silver-mounted  stone- 
ware cup,  globular  body  with  high  horizontally 


ribbed  neck  and  crazed  grey  glaze,  height 
c.  1690,  mount  incised  T.I.  mark,  £400 
by's).  A  late  seventeenth-century  Elers 
ware  mug  with  a  bulbous  body  applied 
branch  of  flowering  prunus,  a  cylir 
ribbed  neck,  height  4!  in.,  £370  (Sothe 
Whieldon  squirrel  holding  a  nut  between  i 
height  7^  in.,  £194  (Christie's).  A  pair  c 
wood  jardinieres  of  slightly  flared  square 
with  white  classical  figures  and  vases  of 
in  niches,  and  foliage  scroll  corners  sural 
by  ormolu  female  busts  made  content 
ously  by  Matthew  Boulton,  height  8| 
pressed  marks,  £332  (Christie's). 

Three  Chelsea  scent  bottles:  a  'girl  in 
rooster  bottle,  brightly  coloured,  the  basl 
ing  a  patch  box  with  a  gold,  hinged, 
fitted  lid,  height  3j|  in.,  £1,200.  A  rare 
'Provender  for  the  Monastery'  showed 
bearing  a  basket  of  eggs  and  a  goose,  ancB 
back  a  large  stook  of  corn  disguised  as  a 
height  3$  in.,  red  anchor  period,  £380.  ii 
from  the  gold  anchor  period,  a  woman 'id 
basket  of  flowers  on  her  back,  and  anothh 
before  her,  height  3  in.,  £20  (All  Sothels) 

An  unusual  piece  was  a  Ludwigsburg  ml 
a  haberdasher's  booth  with  an  arched  m 
scribed  'Marchand  de  Mode',  a  counteu 
elled  with  buttons  and  buckles,  and  the  baa 
sides  painted  with  stock,  height  6\  in.,  l| 
crossed  C  marks  and  crown  in  blue 
eluded  was  a  miniature  figure  of  a  w 
height 2 J  in.,  £360  (Sotheby's).  The  sam< 
but  in  guineas,  which  is  a  pound  sterlk 
five  per  cent,  in  this  case  therefore,  £37 
paid  for  a  rare  Chelsea  botanical  lea 
painted  with  beetroot,  cherries  and  a 
width  i)\  in.,  red  anchor  mark  (Christie's 
rarities  from  Worcester,  a  Dr.  Wall  pcrioc 
jug,  decorated  in  colours  and  gilt  wit 
dragons  each  attacking  a  pair  of  crabs,  the 
neck  bearing  flower  sprays,  height  8  in. 
(Christie's) ;  a  First  Period  puce-scale  bo 
sauce  dish  painted  with  Teniers-style  b( 
girl  lovers  at  a  table  in  a  wooded  scttinj 
meter  6\  in.,  £1,300  (Sotheby's). 

Two  interesting  Chinoiserie  items;  ffq 
Spanish  Buen  Retiro  factory,  a  Chinese 
with  her  arm  round  an  urn  on  a  scroll  p< 
with  a  fruiting  branch,  height  12^  in.,  £ 
(Sotheby's) ;  a  pair  of  early  Derby  Chines 
candlesticks  figures,  'Air'  and  'Water', 
painted  metal  branches  set  with  Vincenne 
celain  flowers  and  gilt  metal  nozzles,  height 
£2,050  (Sotheby's). 

Finally,  two  porcelain  plaques,  one  a  vi 
Derwentwatcr  in  the  English  lake  district 
Speight,  9^  x  1 1 J  in.,  £90  (Phillips,  So 
Neale);  the  other,  a  portrait  in  armoi 
Augustus  III,  King  of  Poland  and  Elect 
Saxony  on  Meissen  porcelain,  9^  >  7^  in 
contemporary  Meissen  rococo  frame,  with 
monogram  A  R  cresting  surmounted 
crown  and  supported  by  an  eagle  and  s' 
£777  (Christie's). — David  Coombs. 
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ls-Royce  (1911),  40  50,  'Silver  Ghost',  the  body  built  for  an  Indian  Maharajah.  £9,850  (Sotheby's),  bought  by  Mr.  James  Leake,  of  Muskogee, 
oma. 

icesco  Guardi.  The  Entrance  to  the  Grand  Canal,  Venice,  15J  ■  20J  inches.  £54,600  (Christie's),  ex  Northwick  Park  Collection, 
ssen  Hausmaler  tankard,  with  decoration  after  Terriers,  5  inches  high.  £1,000  (Phillips,  Son  and  Neale). 
2.80  Dollars. 
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The  Connoisseur  has  been  entrusted  with  the  preparation  of  a  com- 
plete, illustrated  catalogue  mi  so  tine  of  the  paintings  of  Sir  Winston 
Churchill.  Will  any  collector  who  has  not  already  been  approached, 
and  who  owns  a  work  by  Sir  Winston,  please  write  to :  The  Connois- 
seur, Chestergate  House,  Vauxhall  Bridge  Road,  London  S.W.I. 


4.  Beauvais  Royal  armorial  tapestry,  c.  1740,  132  inches  X  176  inches. 
Dollars,  35,000  (Parke-Bernet,  New  York).  5.  Giovanni  Domenico  Tie- 
polo.  Ladies  and  Gentlemen  in  the  garden  of  a  villa,  pen  and  ink  and  brown 
wash,  signed,  with  a  number  in  pencil,  42,  with  a  coat-of-arms  watermark, 
ll\  X  16  inches.  .£4,000  (Sotheby's).  6.  Large  Gandhara  grey  schist 
head  of  Buddha,  15J  inches,  Group  ill,  A.D.  300  400.  ,£1,000  (Sotheby's). 
7.  Sir  Winston  Churchill.  Mimizan,  Landes,  signed  with  initials,  24J  x  29J 
inches  (Mimizan  was  the  Duke  of  Westminster's  house  in  the  South  of 
France).  £9,975  (Christie's).  8.  Louis  XVI  acajou  commode  with 
gilt-bronze  mounts,  attributed  to  Riesener,  38  inches  high,  64  inches  wide. 
Dollars,  17,000  (Parke-Bernet),  ex  the  Hamilton  Rice.Collection. 
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>rcester  apple-green  coffee  pot  and  cover,  9A  inches,  First  Period.  £2,200  (Sotheby's),  io.  Arthur  Devis.  Portrait  of  Sir  Robert  Burdett,  Bart.  (d.  1797), 
i  and  dated  1750  and  inscribed,  29  -  24  inches.  ,£6,825  (Christie's).  II.  The  'Grape  Harvest'  (127  inches  high,  104  inches  wide,  signed  Jans)  from  a 
et  of  four  Regence  Gobelins  tapestries  from  the  story  of  Daphnis  and  Chloe  and  from  the  atelier  of  Jan  Jans,  the  Younger,  the  Jean  Lefebvre,  the 
ger-  £16,000  (Sotheby's).  12.  One  of  a  pair  of  Regence  candelabra,  20  inches  high.  £2,000  (Sotheby's).  13.  Russian  agate  figure  of  a  toucan, 
s  high,  by  Carl  Faberge.  £3,990  (Christie's).  14.  Ebony  bracket  clock,  by  Joseph  Knibb,  inscribed  back  plate,  late  seventeenth  century,  11  inches 
£3.600  (Christie's). 
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Books  Reviewed 

Dr.  Ecke's  great  study  of  Chinese  furniture 


CONSTABLE.  THE  NATURAL  PAIN- 
TER: By  Graham  Reynolds.  (London:  Cory, 
Adams  &  Mackay,  5S.) 

IT  may  seem  something  of  a  paradox  that  in 
an  age  in  which  traditional  standards  in  paint- 
ing have  for  the  most  part  been  abandoned 
Constable  should  command  so  whole-hearted  a 
critical  allegiance.  For  Constable  claimed  to  be  a 
'natural  painter'.  He  is  credited  by  one  of  his 
most  percipient  critics  with  discovering  'the 
art  of  unquestioning  naturalism'  and  with  the 
further  considerable  feat  of  still  justifying  it.  In 
this  important  book,  a  notable  addition  to  the 
literature  of  English  art,  Mr.  Reynolds  fully  en- 
dorses that  judgement.  He  can  write  of  an  early 
'transcription'  of  a  scene,  of  Constable's  acuity  of 
vision  and  almost  obsessive  accuracy  of  observa- 
tion 'combined  with  a  passion  for  the  natural 
object  before  his  eyes'.  The  themes,  too,  are 
often  simple  and  obvious,  the  sort  of  view  any- 
one might  expect  to  see,  like  'The  Willows  by  a 
Stream'  of  1829  (54)  turned  down  by  the  Hang- 
ing Committee  of  the  Academy  as  'a  nasty  green 
thing'.  And  if  they  have  dramatic  unity,  the 
drama,  depending  mainly  on  light  and  shade, 
was  for  adverse  critics  neither  obvious  nor  of  a 
very  exciting  kind. 

Yet  if  Constable's  painting  has  only  a  remote, 
indirect  relationship  with  Impressionism,  despite 
its  strong  impact  011  Gcricault  and  Delacroix, 
pictures  of  his  final  phase,  at  least  in  their  revol- 
utionary technique,  the  subject  of  hostile- 
criticism  at  the  time,  may  fairly  be  held  to  fore- 
shadow Abstract  Expressionism  (which  in- 
cidentally Constable  would  have  loathed). 
Moreover,  there  is  the  handful  of  sepia  and 


monochrome  drawings,  made  shortly  before  the 
end,  masterly,  broad,  charged  with  intensity  of 
feeling  and  approaching  very  close  to  the  abstract 
as  now  understood.  Their  creator  was  not  only 
'a  natural  painter',  he  was  also  a  great  original 
artist,  the  pioneer  of  landscape  that  expresses  a 
mood. 

Mr.  Reynolds,  having  already  published 
under  official  auspices  a  definitive  and  lavishly 
illustrated  catalogue  of  the  incomparable  Con- 
stable collection  in  the  Victoria  and  Albert 
Museum,  has  followed  it  up  with  a  general 
survey  of  the  artist's  whole  achievement — not 
the  first,  but  wider  in  scope  and  based  on  more 
intensive  study  than  any  that  have  gone  before. 
It  is  a  truly  perceptive,  critical  monograph,  based 
on  years  of  intensive  study  and  mercifully  free  of 
the  abstruse  highly  specialised  lingo  that  has 
lately  come  to  be  increasingly  associated  with 
criticism  of  the  arts.  In  this  book  the  thought  has 
been  scrupulously  clarified,  leaving  no  doubt  of 
what  the  writer  means. 

Mr.  Reynolds  believes  that  lately  the  oil 
sketches  and  studies  have  tended  to  monopolise 
the  attention  of  Constable's  admirers,  and  he 
seeks  to  adjust  the  balance  by  stressing  the  im- 
portance of  what  he  calls  'the  Canal  scenes',  the 
six  great  paintings  of  the  canalised  river  Stour, 
now  widely  dispersed,  on  which  Constable 
staked  his  claims  to  lasting  fame :  and  indeed  for  a 
proper  appreciation  of  Constable's  achievement 
a  study  of  his  exhibition  pictures  is  indispensable. 
They  are  the  proofs  of  his  life-long  deep  devotion 
to  the  Suffolk  scene,  of  his  conviction  that  'the 
sky  creates  the  mood  of  the  landscape  below  it', 
of  his  powers  as  a  designer  and  of  his  unswerving 
intensity  of  purpose  within  a  narrow  range. 


Here  the  connections  between  the  draw:* 
some  of  those  in  the  sketchbooks  very  srrM 
slight)  and  the  great  set-pieces  have  beejl 
fully  worked  out,  throwing  a  valuable  Lit 
his  artist's  painstaking  preparation  for  tlfc 
exhibited  works.  Yet,  the  oil  sketches,  aaj 
the  cloud  studies  made  when  the  artist  vm 
in  a  species  of  hypnotic  vision',  make  sol 
an  appeal  to  our  modern  sensibility  tin 
attempt  to  adjust  the  balance  is  all  too  lib 
fail.  In  several  of  Constable's  most  m 
pictures  one  feels  that  under  the  weight  oil 
vations  the  fire  of  creative  fervour  hal 
quenched.  Mr.  Reynolds  allows  that  Co:; 
could  not  let  well  alone  and  that,  on  recaj 
an  exhibited  work,  he  'fidgeted'  incessant, 
seldom  resisted  the  temptation  to  retouchi; 
sometimes  the  improvements  resulting  fr«s 
artist's  deliberations  are  undeniable.  The  a 
of  his  final  version  of  'The  Leaping  Hor; 
instance,  is  superior  in  several  notable  partp 
to  that  of  the  splendid  preliminary  sketcbj 
types  of  painting  so  dissimilar  cannot  bej 
mately  compared  but,  as  Mr.  Reynolds  ob: 
there  is,  all  the  same,  'a  curious  dich: 
between  the  Constable  of  the  open-air  skf 
painting  in  a  whirlwind  of  inspiration  ai 
architect  of  the  deeply-pondered  Exhij 
works  whose  construction  and  handling) 
many  weeks  in  his  studio'. 

Constable's  drawings  are  curiously  disi 
in  quality  and  style,  but  the  contrast  betwej 
blottesque  abstract  note  (73)  of  1830  ai 
careful  topographical  pencil  sketch  (75)  of 
del  Mill  (1835)  is  largely  accounted  for  \ 
fact  that  the  earlier  was  done  in  the  'whirlw 
inspiration'  while  the  other  was  made  it 


Hovinghaiii  Hall,  Yorkshire.  The  West  Front.  Designed  and  built  by  Thomas  Worsley  between  1750-60.  Owner,  Sir  Edward  Worsley,  Bart.  B 
duced  (Plate  314)  from  'English  Country  Houses,  Early  Georgian  1715-1760',  by  Christopher  Hussey  (London:  Country  Life  Ltd.  Second  n 
edition  1965,  £6  6s.  net). 
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af  for  the  artist's  last  picture,  which  'in  its 
er  Tightness'  Leslie  held  he  had  never  sur- 
sei  Mr.  Reynolds  is  no  idolator  of  the 
st(  drawings,  though  more  indulgent  to 
m  m  in  his  catalogue,  where  he  comments 
'i  crudity'  of  some  of  them  made  in 
!g|  iiso  late  as  1829. 

rh  olumc  is  copiously  illustrated  (80  photo- 
pi  reproductions  and  20  in  colour).  They 
ui  fford,  but  they  do  not,  a  reliable  visual 
3r  on  of  the  whole  range  and  every  aspect 
C  table's  art.  The  monochromes  will  pass 
m  >f  the  pictures  do  not  photograph  well), 

t  luthor  in  the  matter  of  colour  plates  has 
n  astrously  served  by  his  publishers.  We 
y  .sonably  expect,  despite  the  deplorably 
r  -rage,  that  the  colour  of  reproductions 
y  east  bear  some  recognisable  resemblance 
hi  f  the  originals  and  that  tonal  relations  will 

I  ompletely  false.  Since  here  several  ot  the 
ji  slates  represent  familiar  and  easily  acces- 
e  tures,  we  have  ample  opportunities  for 
I  isons,  and  even  on  an  indulgent  view  this 

0  equence  of  plates  must  be  pronounced 
K  icckingly  bad.  Perhaps  the  worst  of  the 

1  late  XVIII,  'A  view  of  Salisbury  from 
I  icon  Fisher's  House'.  Mr.  Reynolds 
I  >  that  in  the  picture  Constable  'recaptured 

■  ner  serenity  of  his  style'.  Could  he  have 
1  s  monstrous  libel  of  the  reproduction  it 
I  have  left  the  outspoken  Archdeacon  any- 
1  ut  serene. 

is  undoubtedly  the  best  book  about  Con- 
>  nee  Leslie's  Memoirs,  which  being  mainly 
1  unt  of  his  life  and  opinions  by  an  intimate 
1  does  not  really  admit  of  comparison:  it 
1  certainly  prove  an  unrewarding  task  to 
i  t  a  study  of  Constable's  art  on  a  similar 

■  gain.  For  the  most  part  any  adverse 
i  11  would  need  to  concentrate  on  trivial 

but  in  Mr.  Reynolds'  analysis  of  the 
gs  and  his  account  of  the  specific  charac- 
s  of  Constable's  vision  there  is  one  import- 
lission.  He  passes  over  the  artist's  belief, 
.'stable  and  certainly  a  chief  source  of  his 
tion,  that  natural  phenomena  are  related 
1  visible  divine  order. — Ralph  Edwards. 

ART  OF  THE  GUNMAKER.  VOL. 
SOO-1660:  By  J.  F.  Hayward.  2nd  edition 
sed  and  enlarged.  (London:  Barrie  & 
kliff,  1965.  pp.  332,  4  coloured  and  80 
[-tone  plates;  13  line  illustrations.  ,£5. 5s.) 

first  edition  of  Mr.  J.  F.  Hayward's  Art  of 
mtnaker  was  widely  acclaimed  as  the  best 
il  work  on  the  history  of  firearms  ever 
hed  in  English.  Its  well-deserved  success 
1  very  quickly  to  a  new  edition  of  Volume 
ering  the  period  1 500-1660.  Thanks  to  a 
dus  grant  from  the  Pasold  Research  Fund 

been  possible  to  produce  this  on  a  much 
lavish  scale  than  the  original  volume  so 
here  are  now  twenty-seven  extra  pages 
<t  and  sixteen  additional  half-tone  plates, 
sensibly,  these  last  have  been  used  partly 
ate  sp  ice  for  improved  and  enlarged  ver- 
of  the  original  illustrations  as  well  as  to 
porate  new  material.  One  of  the  few 
se  criticisms  made  of  the  first  edition,  that 

of  the  illustrations  were  too  small  and 


crowded,  has  thus  been  met  in  a  very  satisfactory 
manner. 

The  text  of  the  new  edition,  though  it  follows 
that  of  the  original  one  closely,  has  been  very 
carefully  revised  and  brought  up  to  date  in  the 
light  of  recent  research,  while  much  new  matter 
has  also  been  added.  Very  regrettably  J.  D. 
Lavin's  fundamental  new  study  of  Spanish 
firearms  appeared  just  too  late  for  Mr.  Hayward 
to  be  able  to  make  use  of  it,  so  that  the  informa- 
tion he  gives  on  this  subject  no  longer  provides 
an  accurate  summary  of  what  is  now  known 
about  it.  This,  however,  is  merely  a  minor 
misfortune  that  is  amply  offset  by  the  fact  that 
the  value  of  the  remainder  of  the  book  is  even 
greater  than  before.  Its  success  is  likely  to  con- 
tinue undiminished  for  a  long  time  to  come. 
— Claude  Blair. 

THE  ART  OF  CEZANNE:  By  Kurt  Badt. 
(London :  Faber  and  Faber,  1965.  50s.  net.) 

DR.  BADT'S  study  of  Cezanne  first  appeared  in 
German  in  1956  and  it  is  this  text,  without 
revision,  which  has  now  been  translated  by 
Sheila  Ann  Ogilvie.  Dr.  Badt  sets  out  to  examine 
Cezanne  afresh,  provoked  to  a  large  degree  by 
his  disagreement  with  such  previous  writers  as 
Novotny,  Dorival  and  Venturi.  He  avoids  the 
usual  monograph  presentation,  selecting  instead 
five  aspects  of  Cezanne's  work.  The  importance 
of  the  technique  in  watercolour — and  with  it, 
Cezanne's  almost  obsessive  use  of  blue — is  dis- 
cussed in  the  opening  essay.  The  five  versions  of 
The  Cardplayers  (and  Mardi  Gras)  are  then 
examined  in  some  detail.  Dr.  Badt  demonstrates 
the  fallacy  of  the  idea  that  Cezanne  was  un 
peintre  pur,  and  finds  in  these  rare  subject-pictures 
allusions  to  the  artist's  own  private  life,  especially 
the  relationship  with  his  father  and  with  Zola. 
One  can  admire  the  skilfully  argued  case,  in 
which  he  proposes  stylistic  and  psychological 
parallels  between  the  so-called  'Ugolino' 
drawing  of  1859  and  the  series  of  Cardplayers, 
even  though  one  finds  it  unconvincing.  The 
conclusion  that  the  last  three  versions  of  the 
Cardplayers  date  from  1896  is  highly  question- 
able. 

The  third  essay  considers  Cezanne's  essential 
loneliness  and  places  this  in  its  contemporary 
context.  After  discussing  the  possible  meanings 
of  'rcaliscr'  in  relation  to  Cezanne's  conception 
of  nature,  Dr.  Badt  concludes  with  an  examina- 
tion of  his  historical  position — some  of  the 
book's  best  pages  cover  the  complex  relation- 
ships with  Delacroix  and  Poussin  on  the  one 
hand  and  Courbct,  Manet  and  Pissarro  on  the 
other.  Dr.  Badt  has  a  fondness  for  generalities 
and  definitions  and  he's  often  most  perceptive 
when  talking  of  individual  pictures  or  specific 
methods  of  work.  He  is  little  concerned  with 
the  niceties  of  dating  or  the  subtle  modifications 
that  occur  in  Cezanne's  painting  after  1880. 
This  is  apparent  in  the  frequent  discrepancies 
between  the  datings  in  the  text  and  those  given 
111  the  plates,  which  follow  Venturi  to  the  letter. 
There  are  46  reasonable  black-and-white  plates, 
but  the  inclusion  of  only  one  still-life  (a  water- 
colour  of  1906)  and  one  self-portrait  indicates 
how  Dr.  Badt  has  neglected  two  fundamental 
aspects  of  Cezanne's  oeuvre.  There  is  one  page 
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A  concise  and  well-illustrated  introduc- 
tion to  a  subject  of  great  interest.  Price 
20s. from  booksellersor22  6  by  postfrom 
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on  the  still-lifes  (p.  256)  and  a  paragraph  on  the 
Phillips  self-portrait.  Longish  and  often  pene- 
trating notes  follow  each  chapter  and  there  is  a 
very  full  index.  But  many  Cezanne  problems 
have  been  chipped  at  in  the  last  decade:  it  is  a 
pity  that  Dr.  Badt  has  not  taken  more  cogni- 
zance of  these.  Otherwise  his  book  provides  a 
critical  and  often  refreshing  examination  of 
many  of  the  assumptions  which  surround  the 
enormously  complex  art  of  Cezanne. — Ronald 
Pickvance. 

IL  MOBILE  VENEZIANO  DEL  SETTE 
CENTO:  By  Saul  Levy.  Two  volumes. 
(Milan :  Gorlich.) 

THIS  handsomely  produced  though  rather 
unwieldy  two-volume  book  consists  of  a  brief 
twenty-six  page  text  followed  by  440  plates  of 
which  82  are  in  colour.  The  text  is  by  Saul  Levy, 
based  on,  and  with  extensive  quotations  from, 
the  late  Giuseppe  Morazzoni's  //  Mobile  Vene- 
ziatw  del  Settecento  which  was  issued  by  the  same 
publishing  house  in  1958.  Gathering  together 
most  of  the  published  information  about  the 
various  types  of  Venetian  eighteenth-century 
furniture  makers,  this  text  is  interesting  and 
informative,  so  far  as  it  goes — but  it  does  not 
go  very  far.  All  the  pieces  of  furniture  illustrated 
belong  either  to  private  collectors  or  to  dealers. 
As  a  result  there  are  no  hackneyed  photographs 
— like  those  of  the  Brustolon  and  Corradini 
chairs  in  the  Palazzo  Rczzonico — but  nor  are 
there  any  reproductions  of  dated  or  documented 
pieces.  The  last  18  plates  are  devoted  to  some 
very  beautiful  textiles — but  one  wonders  why 
they  arc  assigned  to  Venice  for  they  arc  of  types 
which  were  woven  elsewhere.  Captions  are 
brief  and  uninformative,  giving  neither  dimen- 
sions nor  very  precise  notes  on  materials.  Dates 
are  limited  to  rule  of  thumb  estimates — 'fra  il 
1740  ed  il  1750'  alternating  with  'meta  del  sec. 
XVIII'.  If  this  reveals  a  commendable  modesty 
on  the  part  of  the  author,  it  also  suggests  the 
present  state  of  Italian  furniture  studies.  When 
further  information  is  available  Signor  Levy 
refuses  to  use  it,  reproducing  a  fairly  well- 
known  table  attributed  to  Brustolon  from 
Stonelcigh  Abbey  without  a  word  about  its 
provenance  or  the  very  interesting  facts  that  it 
has  a  pair  and  that  both  have  Florentine  mosaic 
tops. 

Those  familiar  with  the  work  of  Mr.  Ralph 
Edwards,  Mr.  Francis  Watson  and  M.  Pierre 
Verlet  fmd  most  books  on  Italian  furniture 
hopelessly  amateurish.  This  is  to  some  extent 
unfair,  for  Italian  furniture  presents  more 
difficult  problems  than  English  or  French 
furniture.  In  Italy  there  was  no  single  centre  of 
activity,  there  were  no  pattern  books  like 
Chippendale's  Director,  no  cabinet-maker  used 
an  estampille  to  mark  his  products,  few  family 
collections  have  survived  intact  with  the  archives 
concerning  them.  But  it  should  not  therefore  be 
assumed  that  there  is  no  documentary  basis  for  a 
history  of  Italian  furniture  and  that  the  few 
writers  who  have  applied  themselves  to  the 
subject  have  turned  every  stone  only  to  fmd 
nothing  underneath.  The  royal  archives  at  Turin 
abound  in  references  to  furniture  and  have  never 
been  adequately  studied  from  this  point  of  view. 


In  Venice  the  church  archives  would  surely 
yield  some  information  about  the  excellent 
intagliatori  who  were  employed  to  carve  pulpits 
and  ecclesiastical  furnishings  and  also  worked  for 
private  houses.  And  it  would  be  worth  investi- 
gating dated  or  datable  paintings  and  drawings 
for  the  light  they  shed  on  the  development  of 
furniture  styles. 

Unfortunately,  very  little  scholarly  attention 
is  given  to  any  of  the  decorative  arts  in  Italy. 
There  is  no  national  collection  of  furniture, 
ceramics,  silver  or  textiles.  Students  of  the  history 
of  art  tend  to  despise  the  so  called  arti  minori, 
preferring  to  devote  years  to  deservedly  forgot- 
ten painters  rather  than  apply  themselves  to  the 
masterpieces  of  the  decorative  arts  which  they 
dismiss,  all  too  often,  as  roba  dell'  antiquariato 
(antique  dealers'  things).  While  this  attitude 
persists  we  arc  unlikely  to  see  better  books  on 
Italian  furniture  than  these  volumes  by  Signor 
Levy. — Hugh  Honour. 

GLASS-MAKING  IN  OLD  HUNGARY: 

By  Bela  Borsos.  (Budapest:  Corvina  Press 
(!963),  56  pp.,  5  figures  in  text  and  49  Plates, 
of  which  8  arc  in  colour  ) 

HUNGARIAN  glass  is  a  relatively  unknown 
entity  in  the  West,  and  Dr.  Borsos'  book  is  the 
more  welcome,  as  tending  to  fill  this  gap  in  our 
knowledge.  Dr.  Borsos  writes  with  a  pleasing 
enthusiasm  for  his  subject,  and  it  is  a  pity  that 
the  book  (presumably  an  English  edition  of  a 
work  appearing  originally  in  Hungarian)  does 
not  set  out  to  make  quite  clear  what  constitutes 
the  special  national  character  of  Hungarian  glass, 
nor  to  give  a  clear-cut  account  of  the  develop- 
ment of  the  industry  in  Hungary.  This  is  the 
more  to  be  regretted  in  that  the  earliest  history  of 
glass-making  in  Hungary,  after  the  Roman 
period,  appears  (and  this  point  is  interestingly 
made)  to  be  connected  with  immigrant  Vene- 
tian talent,  as  early  as  1419. 

It  seems  clear,  however,  that  for  common 
glass  Hungary  formed  part  of  the  great  Central 
European  complex  of  glass-making  of  which 
Bohemia  was  the  centre.  The  little  green  glass 
of  Fig.  8  can  be  closely  matched  in  Bohemia  and 
is  a  piece  of  Central  European  'Waldglas', 
perhaps  under  some  Venetian  influence,  rather 
than  'the  product  of  a  Murano  glassworker  who 
worked  at  a  glass-making  house  in  Northern 
Hungary  at  the  beginning  of  the  sixteenth 
century',  an  attribution  based  on  rather  far- 
fetched arguments.  Similar  parallels  strike  one 
in  the  enamelled  and  engraved  pieces  of  the 
seventeenth  and  eighteenth  centuries.  Why,  for 
example,  is  the  enamelled  blue  jug  of  Fig.  46, 
dated  161 5,  Hungarian  rather  than  Bohemian? 
Many  jugs  of  this  exact  shape,  with  similar 
enamelling  and  dates  going  back  to  the  late 
sixteenth  century,  are  convincingly  ascribed  to 
Bohemia.  One  feels  little  doubt,  however,  about 
the  idiosyncratic  character  of  such  pieces  as  the 
enamelled  jug  of  Fig.  20,  or  the  opaque-white 
mugs  or  pitchers  decorated  with  combed 
sealing-wax-red  threads,  illustrated  on  Figs. 
47-48. 

It  is  unfortunate  that  the  reader  of  this  book 
must  often  feel  that  he  approaches  the  author's 
meaning  through  a  fog  of  uncertainty.  Glass- 


making  processes  and  their  terminology  nt» 
to  be  unfamiliar  either  to  the  auditor  onja 

translator.  What  is  one  to  make  of  such 
as :  'Sometimes  raindrop-like  protruding  Jj. 
were  employed  in  rhythmical  success  1  9 
interesting  (^intersecting)  ribs  constitute  (Wd 
figures'?  Such  expressions  as  'blowing, 
form',  'soldered  glass  threads',  'glassgrlnj! 
(for  'glass-cutting'  or  'glass-engraving')  ,'y^, 
bottles',  etc.,  are  incorrect  and  sorrow 
positively  misleading. 

This  book,  despite  the  defects  alludecj, 
full  of  interesting  matter,  and  will  ^ 
speculation  in  the  minds  of  those  familia* 
the  history  of  glass-making  further  to  the* 
Dr.  Borsos'  analysis  is  often  shrewd,  as  », 
being  imbued  with  a  poetic  feeling  nft 
qualities  of  glass.  Had  the  format  of  him 
been  more  ample,  we  might  have  hopafc 
he  would  have  given  us  a  fully  docurU 
and  systematic  account  of  the  developrqti 
glass-making  in  Hungary. — R.  J.  CharlesU 

EUROPEAN    SCULPTURE  F.j» 
ROMANESQUE  TO  RODIN:  By  5 

Molesworth  in  collaboration  with  P.  (M 
Brookes.  (London :  Thames  and  Hudsotl 

THERE  is  a  current  demand  for  bookii 
survey  a  vast  field  in  a  few  hundred  prc(> 
illustrated  pages.  Their  quality  varies  enorij 
ly  but  at  their  best  they  can  play  a  useful  it 
an  introduction  for  the  newcomer  or  evcii 
reminder  for  the  expert,  too  deeply  immeJ 
some  weighty  monograph,  of  the  relaticj 
and  relevance  of  the  matter  he  is  studying  f) 
subject  as  a  whole.  This  scholarly  volume,ij 
though  it  is,  in  which  historical  fact  is  bacll1 
a  sensitive  appreciation  of  values,  signpoJI 
main  features  with  skill. 

Mr.  Cannon  Brookes,  who  feels  that  Mi 
angelo's  Bacchus  and  David  are  pau( 
immature  works,  is  perhaps  less  successl 
dealing  adequately  and  coherently  with  1 
sculpture  than  his  collaborator  who  covtH 
Mediaeval  period  in  the  north  and  the  sixij 
and  nineteenth  centuries  in  Europe  as  a  \i 
but  the  explanation  may  lie  in  the  fact  th;| 
history  of  Italian  art  is  the  history  of  the  isa 
uals  who  created  it',  and  these  immense  fj 
were  not  subordinate  as  were  the  earlier  noil 
artists  to  broad  movements  that  can  be  \ 
described.  ,' 

Mr.  Molesworth's  introduction  to  the  Ivj 
eval  is  admirable  and  is  notable  for  the  variej 
aptness  of  the  examples  cited;  while  his  s<| 
essay,  although  it  does  no  more  than  sketd 
outlines,  is  perceptive  until  the  author 
himself  and  understandably  confesses  h: 
beaten  by  the  overwhelming  quantit 
nineteenth-century  mediocrity,  among  ■ 
no  doubt  lies  buried  much  that  is  of  value 
must  regret  that  space  could  not  have 
found  for  some  guide  lines  to  lead  us  int 
twentieth  century,  but  this  is  no  doubt  to  a 
more  than  can  be  expected  from  a  bool 
sets  out  to  cover  French  sculpture  from  th 
seventeenth  century  to  the  end  of  the  eight 
in  a  mere  seventeen  hundred  words :  fortui 
room  has  been  found  for  a  useful  bibliograf 

The  illustrations  are  too  small  to  do  mon 
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K  m  impression  and  they  suffer  from 
it;  :  distortions  of  scale  which  make  it 
^  :o  obtain  any  real  idea  of  volume  or 
Jr  There  is,  for  example,  an  excellent  full 

•  !  itograph  in  colour  of  a  section  of  a  20 
f  el  from  Ghiberti's  north  door  at  Flor- 

ile  on  the  next  page  his  more  than  life 
fi  e  of  St.  Matthew  occupies  rather  less 
a  .rd  of  a  small  page. — Nicholas  Edwards. 

p  SE  DOMESTIC  FURNITURE:  By 
j  '  Eckc.  (Rutland,  Vermont,  U.S.A.  and 
j]  »,  Japan:  Charles  E.  Tuttle,  1963. 
5  ;  in  U.K.,  Prentice-Hill  International, 
Lbeck  Street,  London,  W.i.  $25.00.) 

1  student  of  furniture,  who  as  yet  has 
r  uiagcd  to  beg,  borrow  or  (as  the  publi- 
i  lies)  steal  a  copy  of  the  first  rare,  1944, 
I  if  Dr.  Ecke's  book,  limited  as  it  was  to 
c  es,  'Chinese  Domestic  Furniture'  may 
!  something  of  a  revelation.  Accustomed 
|i  dd  exotic  museum  piece  of  eighteenth- 
i  furniture  in  Chinese  style,  or  to  the 
[  room  in  some  stately  home,  one  is  not 

•  I  for  the  austere  line  and  simplicity  of 
the  furniture  pictured  here. 

1  rding  to  the  present  prevailing  whim, 
,  ng  is  Chinese  or  in  the  Chinese  taste  .  .  . 
lout  doors  so  universally  has  it  spread  that 
ite  to  a  cow-yard  is  in  T's  and  Z's  and 
n'cl  for  the  cows  has  bells  hanging  at  the 
'  So  wrote  a  contemporary  critic  in  1753 
aze  for  Chinese  style  in  the  middle  of  the 
ith  century.  But,  just  as  a  century  later, 
ogue  for  Japonaiserie,  the  emphasis  was 
>n  the  fantasy  and  pretty-prettiness  of 
srints  and  coloured  silks  and  lacquered 
nacks,  than  on  the  true  Japanese  sense  of 
nd  spaciousness,  it  was  the  worst  features 
lese  furniture  that  were  popularised  in 
d  lattice  work,  pagoda  shaped  roofing 
sting,  and  the  pieces  of  which  Horace 
e  spoke  as  'extravagant  fancies  that  daily 
ander  the  name  of  Chinese', 
serious  study  by  a  scholarly  enthusiast 
the  subject  to  be  viewed  in  quite  a 
t  light  and  emphasises  the  evolution  of 
re  in  China  as  room  architecture — a 
that  is  gathering  increasing  interest  in 
1  times  when  the  architect  who  designs  the 
:eeks  to  plan  also  the  furniture  that  will 
rooms.  Indeed,  many  of  the  examples 
d  in  Dr.  Ecke's  book  have  a  very  modern 
proportion  and  design  and  although  the 
ils  used  are  not  likely  to  be  available  to 
-day  designers,  it  is  increasingly  popular  to 
nent  with  unusual  woods  and  exploit  the 
il  as  well  as  the  shape  of  the  furniture. 

short  and  succinct  essay  tracing  the 
:al  influences  and  most  important  forms  of 
>nal  Chinese  furniture  is  illustrated  by  a 
ment  of  excellent  photographs  and, 
>nally,  very  detailed  scale  drawings  of 
iction  to  delight  the  most  technically 
i.  The  author  is  at  pains  to  illustrate  the 
voodwork  which  is  so  distinctive  a  feature 
itional  Chinese  joinery'  and  draws  atten- 
the  earlier  Chinese  cabinet-work  with  'its 
simplicity  and  the  perfection  of  its  finish', 
tsmen,  and  all  those  who  collect  and 


appreciate  craft,  wherever  in  the  world  or  at  what 
period  it  was  practised,  will  agree  with  his 
criterion  ('An  unerring  sense  of  proportion,  a 
rigid  or  subtle  but  always  functional  conception 
of  form,  inseparable  from  the  meaning  of  the 
substance'),  and  since  the  majority  of  the  pieces 
illustrated  are  in  private  collections  Dr.  Ecke  has 
furnished  a  very  valuable  commentary  on  a  little 
known  and  appreciated  branch  of  Oriental  art. — 
M.  L.  Hillier. 

AUBREY   BEARDSLEY:  DRAWINGS: 

Edited  by  R.  J.  Charleston,  with  an  essay 
in  German  by  Franz  Blei.  120  reproductions. 
(Berlin :  Gerhardt  Vcrlag.) 

WITH  the  revival  of  interest  in  Art  Nouveau  of 
which  his  drawings  Mirror  of  Love  and  the  Venus 
and  Tannhduser  frontispiece  are  examples, 
Aubrey  Bcardsley  deserves  the  attention  which 
this  generously  produced  anthology  permits. 
Those  who  have  no  German  will  be  reassured  to 
learn  that  an  informative  caption  is  printed 
opposite  each  drawing.  The  essay  (dated  1924) 
contains  much  valid  criticism  and  ends  with  some 
illuminating  observations  made  to  the  author  in 
Paris,  1897,  on  art,  morality  and  poetry  by 
Bcardsley  shortly  before  his  departure  to  Men- 
tone  where  he  died  a  few  months  later,  aged  26. 
Beardsley's  strictures  on  English  respectability 
ring  like  an  echo  of  his  friend  Oscar  Wilde's  'Go 
into  the  offices  of  our  Fabians,  you  will  smell 
eau-de-Cologne  not  socialism'. 

How  far,  given  a  longer  time  than  his  five 
years  of  febrile  activity,  Beardsley  would  have 
developed  his  art  is  doubtful,  for  his  genius  was 
essentially  derivative.  Pasticheur  in  turn  of  the 
pre-Raphaelitcs,  Mantegna,  Whistler,  Utamaro — 
without  the  Japanese  master's  healthy  eroticism 
— he  is  both  as  bogus  and  attractive  as  the 
Brighton  Pavilion  under  whose  shadow  he  was 
born.  Beardsley's  is  a  decadent  art — mannered, 
over-elaborate;  his  illustrations  lack  the  in- 
dispensable Baudelairean  correspondence  to  the 
text.  On  the  credit  side,  he  was  the  first  English 
black-and-white  artist  to  realize  the  full  potential 
of  the  new  line-block  process  which  could 
reproduce  his  most  complex  patterns  of  dots  and 
textures.  Yet  it  is  his  bold  counterpoint  designs 
mainly  composed  of  space  and  solid  black  for 
covers,  wrappers,  posters,  invitations  (see  pp.  48 
and  59,  etc.)  that  appeal  most  to  modern  eyes — 
those  and  a  few  line  drawings  of  exquisite 
refinement  will  long  outlive  his  world  of  fans, 
fops,  pierrots,  dressing-tables  and  hermaphro- 
dites.— W.J.  Strachan. 

BOOKS  RECEIVED 
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with  commentaries  on  the  Illustrations  by 
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45s.  net. 
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The  American  Connoissei 

A  round  up  of 
eighteenth-cent  ury 
Bermuda  silversmiths 


KATHARINE  M.  McCLINTON 


A search  of  old  wills  and  inventories  and  the  hies  of  the 
Bermuda  Royal  Gazette  gives  evidence  that  a  considerable 
amount  of  silver  was  owned  by  Bermuda  families  as  early  as  the 
seventeenth  and  eighteenth  centuries.  Also,  contrary  to  what  is 
generally  thought,  much  of  the  silver  was  made  in  Bermuda  by 
Bermuda  silversmiths.  The  first  colonists  brought  their  silver 
plates  from  England  with  them,  but  from  the  earliest  times  there 
were  silversmiths  in  Bermuda,  and  silver  salvaged  from  the 
wrecks  of  French  and  Spanish  ships  was  in  abundance.  The  early 
silversmiths  learned  their  trade  in  England  or  France  but  they 
took  on  apprentices  who  later  set  up  business  for  themselves. 
Silver  is  recorded  in  the  earliest  inventories  in  the  Books  of  Wills. 
Such  pieces  as  tankards,  porringers,  salvers,  castors,  pepper  pots 
and  teaspoons  were  most  often  listed.  The  inventory  of  household 
goods  of  Thomas  Peniston,  who  died  in  1703,  included:  'a 
silver  tankard,  6  spoons'  and  '3  silver  cups'.  His  father,  Anthonv 
Peniston,  a  silversmith,  had  died  in  1654.  However,  when  Sarah 
Peniston  died  in  1748  her  will  left  'to  my  son  Thomas  my  half 
dousin  of  teaspoons  marked  TD'  (Thomas  Dixon?).  Francis 
Peniston,  a  goldsmith  and  silversmith  who  was  born  in  1730  and 
died  in  1785,  may  also  have  been  a  son.  However,  no  silver  mark- 
ed Peniston  has  been  found,  nor  have  I  been  able  to  find  any 
notices  concerning  him  in  Bermuda  newspapers. 

Roger  Thomas  of  St.  Georges  died  in  171 5  and  the  inventory 
of  his  will  included:  'silver  salvers  3  pt.,  tankard  1  qt.,  caudle  cup 
and  cover,  salt  cellars'.  When  Robert  White  of  Southampton 
died  in  1736  his  will  included  a  long  list  of  silver  plate.  Silver  was 
appraised  by  weight  and  the  valuation  gives  us  some  idea  of  the 
size  of  the  objects. 

1  qt.  silver  tankard  8-18-8 

2  paynt  silver  ,,  3-  7-6 
2  silver  porringers  10-  6-0 
r  silver  pepper  box  o- 1 7-0 
2  silver  servers  y- 1 7-0 
6  silver  spoons  2-  6-6 
1  set  silver  teaspoons         1-  4-6 

Silver  hiked  sword  2-17-6 
1  pear  [pair]  silver  spurs  1-10-0 


1 


y  91-16-2 


Richard  Jannings  of  Smiths  died  in  1737  and  in  the  inv 

of  his  household  goods  we  find  the  following  articles  o: 
listed : 

1  large  tankard 
1  small  „ 
1 2  large  spoons 
6  small  spoons 
1  pepper  box 
1  Porringer 

Silver  snuff  box,  shoebuckles,  silver  spurs,  1  stick — Hi 
with  silver  head.  In  the  inventorv  of  William  Ball  of 

who  died  in  1738  we  find  listed 

1  silver  tankard 

2  silver  porringers 
1  pepper  box 

3  silver  spoons 
1  sword  hilt 
1  bodkin 
1  chain 

1 7  buttons 
shoebuckles 
earings 

It  is  not  known  if  any  of  the  silver  in  the  above  inventorie 
made  in  Bermuda.  However,  as  early  as  1 61 8  Thomas 
brooke,  goldsmith  of  Smith's  Tribe  was  presented  at  the  A 
in  St.  George's:  'We  present  Thomas  Fosbrooke  Gouldsmi 
Smith's  Tribe  for  that  he  doth  not  forbeare  to  melt  the  K 
Majestic's  coyne  of  gold  and  silver  into  Bodkins,  Eare-wyre 
such  like.'  Anthony  Peniston  was  also  working  in  the  se 
teenth  century  and  it  was  his  daughter,  Elizabeth  Peniston, 
married  John  Knapton  the  maker  of  the  fine  tankard  whi 
the  earliest  known  marked  piece  of  silver  made  in  Bermuda, 
tankard  made  by  John  Knapton  is  now  owned  by  one  0 
descendants,  Harold  Peniston.  John  Knapton  held  deed  to  lai 
Smith's  Parish  in  1663  and  part  of  this  property  is  still  knov 
Knapton  Hill.  Added  proof  that  he  was  working  in  the  se 
teenth  century  is  the  engraved  scene  on  the  tankard  which  re 
to  an  incident  in  British  history  before  1707.  This  tankard  i 
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ikard,  by  John  Knapton,  Bermuda,  marked  on  lid.  on  the  base  and  on 
ont  rim  l.K.  in  a  shield.  Initials  on  the  handle.  DHS  for  Daniel  and 
Hubbard. 


i.  The  group  shown  above  includes  the  following  pieces  made  by  Bermuda 
silversmiths:  the  candlesticks:  the  two  small  teaspoons  (one  by  Samuel 
Lockwood,  1786,  and  the  other  by  Joseph  Gwinn,  c.  1800);  the  candle 
snuffer  and  tray;  and  the  large  spoon  at  right  (also  by  Joseph  Gwinn). 
Reproduced  by  courtesy  of  the  Bermuda  Historical  Society. 

most  important  existing  piece  of  Bermuda  silver  and  is  in  a 
perfect  state  of  preservation.  On  the  front  of  the  tankard,  engraved 
in  an  oval  surrounded  by  heraldic  mantling  and  a  crest,  is  the 
figure  of  a  man  in  seventeenth-century  dress  measuring  the  sun 
with  a  sextant.  At  his  feet  is  a  globe  on  a  stand.  The  engraving  on 
the  lid  is  of  a  ship  flying  the  flags  of  St.  George  and  St.  Andrew. 
The  ornamental  bosses  on  the  handle  are  cherubs'  heads  and  the 
tankard  is  marked  with  the  initials  of  the  owners  DHS  for  Daniel 
and  Sarah  Hubbard.  The  maker's  mark,  IK  in  a  shield,  is  punched 
in  three  places :  on  the  lid,  near  the  rim,  and  on  the  bottom. 

The  antique  silver  tankard  belonging  to  the  Communion 
Service  of  Warwick  Presbyterian  Church,  and  marked  TS  in  a 
heart-shaped  punch  in  three  places,  was  the  work  of  Thomas 
Savage,  Jr.  who  was  born  in  Boston  but  went  to  Bermuda  with 
his  father  who  was  a  silversmith.  Thomas  Savage,  Jr.  remained  in 
Bermuda  and  worked  there  as  a  silversmith.  In  the  Books  of 
Wills  and  also  in  the  records  of  the  Warwick  Presbyterian 
Church,  there  is  mention  of  the  Savage  family;  but  since  there 
are  several  bearing  the  name  Thomas  Savage  and  since  a  Thomas 
Savage  is  also  recorded  as  a  Boston  silversmith,  the  claim  for 
Savage  as  a  Bermuda  silversmith  may  not  be  conclusive.  How- 
ever, several  other  pieces  of  silver  marked  with  the  Savage 
punch,  including  another  tankard,  arc  owned  by  Bermuda  fam- 
ilies. The  tankard  at  the  Warwick  Presbyterian  Church  is  simple 
in  design  and  shows  features  of  early  eighteenth-centurv 
American  silver  including  the  corkscrew  thumb-piece. 

Another  important  piece  of  Bermuda  silver  is  the  teapot  made 
by  Peter  Pallais  and  now  owned  by  Mr.  Walter  Wadson.  It  is  a 
handsome  pot  with  an  ebony  handle,  pineapple  knob,  and  open- 
work gallery.  It  is  marked  P.P.  in  a  rectangular  punch,  and  was 
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3.  The  lid  of  the  Knapton  tankard  (No.  2);  the  ship  is.flying  the^Union  Jack 
and  the  flags  of  St.  George  and  St.  Andrew. 


4.  Tankard  by  Thomas  Savage.  The  remainder,  by  George  Hutchings,  is  in 
the  Communion  service  belonging  to  Warwick  Presbyterian  Church. 


made  in  about  1787.  There  is  also  another  teapot  ma 
Pallais,  together  with  a  cream  pot,  a  soup  ladle,  and  sable 
all  made  by  him.  Bermuda  families  also  own  pieces  of  silvei 
by  William  Pearman,  James  Perot,  and  Samuel  Locta 

all  eighteenth-century  Bermuda  silversmiths ;  but  the  best  V 
Bermuda  silversmith  is  George  Hutchings  (1777-1856). 
all  Bermuda  families  had  spoons  or  forks  made  by  him,  anc 
is  more  of  his  work  to  be  found  there  than  of  any  other  Bei 
silversmith  except  Samuel  Canton  who  was  an  appreni 
George  Hutchings.  The  finest  examples  of  Hutchings'  wo 
owned  by  Christ  Church,  Warwick.  There  is  a  christenirij 
with  scalloped  edge  and  the  engraved  inscription :  Ecclesia 
Bermd:  AMD:  D:D:i82i.  A  large  salver  has  an  inscriptic 
the  date  1823,  and  there  is  also  a  pair  of  patens  made  by 
Hutchings. 

In  addition  to  the  material  found  in  the  Books  of  Wills, 
evidence  and  actual  names  of  Bermuda  silversmiths  are 
issues  of  the  Bermuda  Royal  Gazette  which  was  establis 
1783.  The  first  mention  that  I  found  of  a  silversmith  was 
issue  of  14th  February,  1784:  'The  subscriber  takes  this  metl 
informing  the  Public  that  he  still  continues  carrying 
business  of  a  goldsmith  and  jeweller.  He  likewise  makes 
spoons  of  all  sizes  which  he  can  dispose  of  at  as  low  a  rate  a 
can  be  purchased  in  the  City  of  London.  Those  who  pie? 
honour  him  with  their  commands  may  be  supplied  on  thee 
shortest  notice.  He  likewise  has  a  small  assortment  of  verf 
jewelry  and  Japan  ware. — Thomas  Dixon.'  There  are  s 
marked  T.D.  owned  by  several  Burmuda  families  but 
mentioned  above  in  the  will  of  Sarah  Peniston  1748  may! 
early  to  be  attributed  to  him  as  he  was  still  in  busines 
advertising  in  the  Gazette  on  7th  April,  1786. 

Samuel  Lockwood  also  set  up  business  in  1786  anc 
notice  appeared  in  the  Gazette  on  19th  August,  1786:  'Gol 
Silversmith.  The  subscriber  begs  leave  to  acquaint  the  publi; 
he  has  just  opened  a  shop  in  St.  Georges  where  he  intends  car 
on  the  business  of  a  gold  and  silversmith  in  all  its  branches.  Sp 
soup  ladles,  punch  ladles  and  strainers,  buckles,  etc.  0 
newest  fashion  and  gentlcest  taste  will  be  made  at  the  sh 
notice  and  on  the  most  reasonable  terms.  Sam.  Lockwood.' 
in  the  Gazette,  on  1st  December,  1787,  the  following  anno 
ment  appeared:  'Samuel  Lockwood — Near  Court  House 
Georges — Mustard  and  salt  spoons,  shoe  and  knee  bu 
wedding  rings,  made  on  the  shortest  notice.  Silver  engrave 
1789  Lockwood  moved  to  Salt  Kettle  and  on  19th  Scptci 
1789,  the  following  appeared  in  the  Gazette:  'Samuel  Lockv 
Has  taken  patterns  for  shoe  and  knee  buckles  of  the 
importation  from  England.'  In  1792  Lockwood  again  adv< 
buckles  and  rings  and  refers  to  allowance  made  in  work  fc 
gold  and  silver.  In  November,  1793,  Lockwood  moved  ba 
St.  Georges.  Ladles  and  spoons  with  SL  stamped  under  the  h 
arc  still  owned  by  Bermuda  families.  Lockwood  married 
Pearman  and  later  Ruth  Pearman  whose  father  was  said  to 
silversmith,  but  the  only  Pearman  that  I  have  been  able  to 
is  William  Pearman — clock  and  watch  maker,  gold  and  si 
smith  of  Hamilton — who  advertised  in  the  Gazette  on 
March,  18 18.  The  notice  'informs  his  friends  and  the  pub. 
general  that  he  has  commenced  the  above  business  in  a 
various  branches  at  the  House  of  Capt.  Edward  White  opt 
the  store  of  Mr.  Thomas  Nusum'.  The  following  notice 
published  in  the  Gazette  on  iothjuly,  1819:  'Wm.  Pearr 
Estate.  All  persons  having  demands  against  the  estate  ot  Wi. 
Pearman  deceased  are  requested  to  render  them.'  A  narrow  s] 
marked  WP  and  made  in  1 800  is  owned  by  Walter  Wadson. ' 

Another  eighteenth-century  Bermuda  silversmith  was  Thci 
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i  :"a  bowl,  and  a  ladle,  by  James  Perot,  mark  LP. 


iey,  whose  notice  appeared  in  the  Gazette  on  30th  June, 
."nomas  Blatchley,  clock  and  watchmaker,  silversmith  and 
r  from  London  begs  leave  to  acquaint  the  ladies  and 
len  and  others  in  Bermuda  that  he  has  opened  a  shop  in 
>rges  where  he  means  to  carry  on  the  above  business. 


6.  The  Bowl  seen  in  No.  5.  By  courtesy  of  Mr.  Walter  Wadson. 


Those  who  please  to  employ  him  may  depend  on  the  strictest 
attention  being  paid  to  merit  their  favor.  Money  for  old  gold, 
silver  and  brass.'  In  1791,  according  to  another  notice  in  the 
Gazette,  Thomas  Blatchley  went  for  a  visit  to  the  West  Indies  and 
left  the  business  'to  be  carried  on  as  usual  by  Mr.  Pallais'.  In  1790 


\ 


iuda  silver  fronVthe  Walter  Wadson  Collection.  The  marrow  scoop  bears  the  mark  W.P.  for  William  Pearman,  c.  1800. 
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8.  Another  item  from  the  Wadson  Collection:  a  teapot  made  by  Peter  Pallais,  marked  P.P.  in  a  rectangular  punch,  c.  1787. 


the  business  was  under  the  name  of  Blatchley  and  Pallais  and  they 
advertised  the  following:  'Coffee  pots,  tankards,  sugar  dishes, 
milk  pots,  soup  and  punc  h  ladles,  spoons  and  every  kind  of  gold 
and  silverware.  Gold  rings.'  In  1791  Thomas  Blatchley  placed 
the  following  advertisement:  'Lost  a  large  silver  shoe  buckle 
marked  TB.'  There  are  spoons  with  the  mark  TB,  also  clocks 
marked  Thos.  Blatchley,  Bermuda  are  still  owned  by  Bermuda 
families.  Blatchley  died  in  1792  and  in  the  Gazette  for  26th  May, 
1792,  Peter  Pallais  inserted  a  notice  stating  that  'since  the  death 
of  the  late  Mr.  Thomas  Blatchley  he  carries  on  the  business  at  the 
same  place  in  St.  Georges'.  In  the  Gazette  of  7th  October,  1809, 
Pallais  caused  this  noticed  to  appear:  'Peter  Pallais  returns  his 
sincere  thanks  to  friends  and  to  the  public  in  general  of  these 
islands  for  their  custom  for  22  years.  He  continues  carrying  on  the 
business  in  all  the  various  branches  and  will  be  thankful  for  further 
encouragement.  2nd  St.  Hamilton  near  Custom  House.'  Pallais 
died  in  1 8 1 1 . 

William  Barker  also  opened  up  a  shop  at  the  end  of  the 
eighteenth  century,  'near  the  Parade  in  St.  Georges  where  he 
intends  carrying  on  the  business  of  gold  and  silversmith' — 
Bermuda  Royal  Gazette  nth  October,  1794.  In  1796  the  Gazette 


records  his  marriage.  No  piece  of  silver  can  be  definitely  rdj 
as  having  been  made  by  Barker. 

Thomas  Bennett,  jeweller,  gold  and  silversmith,  also  1 
ised  in  the  Gazette,  on  14th  February,  1789.  Spoons  and! 
with  his  stamp,  TB,  have  been  identified.  Likewise  Philifl 
advertised  in  the  Gazette  on  2nd  July,  1796,  as  doing  budj 
St.  Georges.  Other  silversmiths  include  Thomas  Risteauti 
TR),  brought  before  the  Court  of  Assizes  in  1736;  Zil 
Bolitho,  mark  ZB,  living  in  Paget  in  1 78 1 ;  James  Peroti 
IP,  and  Stephen  Outerbridge,  mark  SO,  also  of  the  cigl^ 
century.  David  Glegg  Ming,  DGM,  1785-18 19;  Benii 
and  Joseph  Gwinn,  IG,  and  George  Rankin  (1794-18'} 
Samuel  John  Canton  (SC  and  SJC)  were  the  last  £ 
Bermuda  silversmiths.  Spoons,  sugar  tongs,  and  othci; 
pieces  of  silver  with  marks  of  these  sdversmiths  have  bcen| 
among  the  family  heirloom  silver  of  old  Bermuda  fat 
Although  I  found  the  will  of  Stephen  Outerbridge,  wll 
in  1748  and  left  twelve  teaspoons  and  tea  tongs,  none  of 
with  the  mark  SO  has  come  to  light.  The  will  of  James 
who  died  in  1785,  is  also  recorded  and  a  bowl  with  his  1 
here  illustrated. 
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Dhe  Greenshields  Memorial 
)undation,  Montreal 

H»rnational  fame  for  some  of  its  prizewinners 


F  N  BURY 


f  would  be  too  much  to  say  that  the  extreme  modernist 
i  -incut  in  art,  by  which  I  mean  all  that  is  incompetent, 
I  and  insincere,  has  passed  there  is  no  doubt  that  it  is  losing 
I  lence  everywhere.  There  are  definite  signs  of  a  welcome 
I  to  sanity.  Nor  must  we  forget  that  since  the  end  of  the 
I  world  war,  many  young  artists  have  remained  loyal  to 
d  and  its  truths  and  to  masterpieces  of  traditional  art. 
|  w  years  ago  The  Elizabeth  T.  Greenshields  Memorial 
t  ition  of  Montreal  was  inaugurated  precisely  to  encourage 
t  painters  and  sculptors  who  were  sceptical  as  to  the  value 
modernist  movement  and  were  determined  to  build  their 
:  on  honest  craftsmanship  and  intelligible  subject-matter. 
Greenshields  Prize  has  now  become  one  of  the  most 
d  and  valuable  art  prizes  in  the  world,  and  the  moment  is 
line  to  review  the  progress  of  a  few  of  the  most  gifted 
riaries  under  this  scheme. 

Dug  Canadian  artists  who  have  won  the  prize  are  painters 
;  Pichcr,  Bcnoit  Cote,  John  Fox  and  John  H.  Gould, 
:e  sculptor,  Stanley  Lewis.  All  are  outstanding  for  their 
tive  styles  which  combine  a  respect  for  the  tradition  with  a 
al  interpretation  of  that  tradition. 

icr  was  born  in  Quebec,  studied  at  the  Ecole  des  Beaux- 
here,  and  in  New  York  and  Paris.  In  addition  to  the 
shields  Prize,  he  won  the  Quebec  Government  Scholar- 
che  French  Government  Scholarship,  and  the  Jessie  Dow 
for  Oils  at  the  1958  Spring  Exhibition  of  the  Montreal 
am  of  Fine  Arts. 

ioit  Cote's  studies  were  carried  out  in  Quebec  under 
is  well  known  contemporary  artists.  He  has  had  successful 
(itions  of  his  work  both  in  Quebec  City  and  Montreal, 
n  R.  Fox's  art  education  included  study  at  the  Beaux-Arts, 
real,  School  of  Art  and  Design,  Montreal  Museum  of  Fine 
md  Slade  School,  London.  He  won  the  Montreal  Museum 
le  Arts  Continuation  Scholarship  and  the  British  Council's 
arship  to  study  in  England.  The  National  Gallery  of 
da  has  purchased  one  of  his  works,  Umbrellas,  Cote  des 
s.  He  has  held  several  exhibitions  in  Canada, 
in  Gould  has  also  been  very  successful,  being  represented  in 
al  important  Canadian  public  and  private  collections,  in- 
ig  the  Beaverbrook  Gallery  at  Frcdcricton  and  the  National 
ry  of  Canada. 

nley  Lewis  has  achieved  a  prominent  place  as  a  sculptor  in 
da.  After  winning  the  Greenshields  Scholarship  he  worked 
long  time  in  Italy,  studying  the  great  tradition  in  Florence, 
e  who  have  read  Irving  Stone's  book,  'The  Agony  and  the 
cy  ,  will  recall  that  the  author  gives  credit  to  Lewis  for  in- 


formation which  he  supplied  regarding  Michelangelo's  methods 
of  working.  Lewis  has  been  in  Israel  on  a  grant  from  the  Canadian 
Jewish  Congress. 

And  now  to  two  gifted  French  artists,  Guy  Bardone  and 
Gaston  Sebire,  both  of  whom  won  the  prize  in  1957.  It  was  pre- 
sented to  them  in  Paris  by  Mr.  Jean  Desy,  the  Canadian  Ambas- 
sador there,  at  an  open  exhibition  at  the  Galcrie  Charpcntier  in 
the  presence  of  the  judges,  MM  de  Vlaminck  and  de  Segonzec 
and  many  well  known  French  connoisseurs.  Bardone  was  born  in 
1927  at  Saint-Claude  in  the  Jura  Mountains,  and  studied  under 
Brianchon  at  the  Ecole  Superieurc  des  Arts  Decoratifs  where 
Rodin,  Renoir  and  Marquet  learned  the  rudiments  of  their  art. 
As  Claude  Roger-Marx  wrote  in  the  foreword  to  the  catalogue  of 
Bardone's  exhibition  at  the  David  B.  Findlay  Gallery,  New 
York,  i960:  'To  the  blend  of  Italian  and  Franche-Comte  blood 
we  owe  a  painter  whose  cordial  warm  look  contrasts  with  the 
calm  of  his  voice  and  the  extreme  sobriety  of  his  gestures.  A  pro- 
vincial in  the  best  sense  of  the  word,  Bardone  has  remained  pro- 
foundly faithful  to  the  landscapes  which  determined  his  voca- 
tion.' 

By  his  early  thirties  Bardone  had  won  an  international  reputa- 
tion, holding  exhibitions  regularly  in  France,  England  and  the 
United  States. 

Gaston  Sebire  also  occupies  an  equally  enviable  position  in 
Paris  art  circles. 

An  Italian  winner  of  the  Greenshields  prize  is  Luciano  Guar- 
nieri.  I  regard  him  as  among  the  most  significant  Italian-born 
contemporary  artists  after  Pietro  Annigoni  whose  pupil  he  was. 
Guarnieri  is  thirty-five  and  his  drawings  and  paintings  have 
something  of  the  authority  of  the  old  masters  whom  he  has 
studied  with  instinctive  understanding.  But  he  is  no  imitator. 
His  work  as  a  whole  bears  the  imprint  of  his  own  dedicated 
personality  and  proves  how  vital  and  fruitful  the  Florentine 
tradition  can  be  in  the  mind  and  hand  of  an  artist  who  can 
approach  the  masters  with  reverence  and  resolution.  Guarnieri 
has  held  many  exhibitions  in  Europe  and  the  U.S.,  his  most  recent 
at  the  Upper  Grosvenor  Galleries,  London,  in  October  last. 

A  young  American  artist  who  came  to  London  a  few  years  ago 
with  the  intention  of  studying  Britain's  great  watercolour 
tradition  is  Tom  Nicholas.  It  was  my  pleasure  to  introduce  him 
to  the  work  of  Girtin,  Turner,  Cotman,  Cox  and  De  Wint  as 
well  as  to  some  of  our  best  contemporaries.  Sketching  with 
Nicholas  in  Richmond  Park  I  was  soon  aware  of  a  born  water- 
colour  painter,  one  who  perfectly  understood  the  medium 
according  to  English  standards.  His  work  both  in  oils  and  water- 
colours  is  much  admired  in  the  United  States.  To  list  the  number 
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Umbrellas,  Cole  des  Neiges.  By  John  R.  Fox.  One  of  several  Ca 
artists  who  have  won  the  Greenshields  Prize,  Fox  studied  first  at  the 
des  Beaux- Arts  and  the  Museum  of  Fine  Arts,  Montreal,  winning  th 
Arts  Continuation  Scholarship.  He  also  gained  a  British  Council  Scl 
ship  to  study  in  England  and  worked  at  the  Slade  School  of  Art.  Retul 
to  Canada,  his  exhibitions  brought  him  into  prominence,  and  the  Nal 
Gallery  of  Canada  purchased  this  picture,  which  is  reproduced  bJ 
mission. 

Adolpho.  Portrait  study  by  John  H.  Gould.  Born  in  Toronto,  (I 
studied  at  the  Ontario  College  of  Art  and  received  the  Greenslf 
Award  in  1961,  which  enabled  him  to  come  to  Europe.  He  worked! 
considerable  time  in  Spain,  returned  to  Toronto  and  established  a  si 
there.  He  has  held  many  one-man  shows  in  leading  Canadian  cities. 

Neige  au  del  Rose.  By  Guy  Bardone.  A  poetic  interpreter  of  lands 
particularly  in  the  neighbourhood  of  Saint-Claude,  Jura,  where  h« 
born  in  1927,  Guy  Bardone  has  won  general  recognition  amonj 
cognoscenti  in  France,  England  and  the  United  States.  He  improvisi 
nature  with  an  original  vision  and  the  most  exquisite  colour-harmo 
Bardone  was  awarded  the  Prix  Fenelon  in  1952  when  he  was  twenty 
In  1957  he  gained  the  Greenshields  Prize  at  an  open  exhibition  in 
organised  by  the  Galerie  Charpentier.  He  has  held  exhibitions  in  Par 
the  Galeries  de  l'Elysee  and  Marcel  Guiot,  at  many  French  provincis 
centres,  the  Marlborough  Fine  Art  Ltd.,  London,  and  at  the  Davi 
Findlay  Gallery,  New  York,  1963.  The  artist  is  represented  in  public 
private  collections  all  over  the  world. 


Mother  and  C/n'M.rBy  Luciano  Guarnieri.  This  profound  and  tender  pastel 
portrait  of  the  artist's  wife  was  painted  in  1961.  Born  in  Florence  in  1930, 
Guarnieri  is  foremost  among  young  Italian  artists.  He  has  travelled 
widely  in  Europe  and  North  and  South  America,  and  held  exhibitions  in 
Italy,  Holland,  Belgium,  Brazil  and  New  York.  Apart  from  certain 
superb  portraits,  Guarnieri's  best  known  works  are  a  series  of  drawings  of 
the  reconstruction  of  the  Santa  Trinita  Bridge,  Florence,  and  portfolios  of 
coloured  lithographs  entitled  'Visioni  Fiorentine',  'Giardini  di  Firenze', 
and  'Mexico'.  A  comprehensively  illustrated  monograph  on  his  life  and 
work  was  published  both  in  Italian  and  English  with  text  by  Pietro  Anni- 
goni  (Leo  S.  Olschki,  Florence,  1963). 


The  Tidal  Marker.  By  Tom  Nicholas.  An  American  artist  who  has  made  a 
comprehensive  study  of  both  the  English  and  American  methods  of  water- 
colour  painting.  Winning  the  Greenshields  Prize  a  few  years  ago,  he  came 
to  Europe  where  he  enlarged  his  experience  of  painting  in  England, 
France  and  Spain.  A  subtle  draughtsman  and  colourist,  Nicholas  extracts 
the  essence  of  the  subject  with  spontaneous  strokes  of  the  brush,  preserving 
that  luminosity  which  is  the  charm  of  watercolour  painting.  He  is  also  a 
vigorous  oil  painter.  The  Tidal  Marker  received  the  American  Water- 
color  Society's" Award  in  1964.  Nicholas  has  held  many  exhibitions  in  the 
United  States.  Since  1956  he  has  won  four  Gold  Medals,  forty-five  prizes 
and  honourable  mentions. 


63 


Still-Life.  By  Robert  H.  dimming.  Born  in  Boston  Massachusetts,  in  1927, 
Robert  dimming  is  a  graduate  of  the  Vesper  George  School  of  Art,  and 
after  the  second  world  war,  in  which  he  served  in  the  U.S.  Navy,  began 
his  training  under  R.  H.  Ives  Gammell.  Since  1949  Cumming  has 
painted  murals  for  the  Federal  Home  Loan  Bank,  Boston;  the  Worcester 
Federal  Savings  Association,  Springfield,  and  the  Lynn  Savings  Bank, 
Lynn,  Massachusetts.  He  is  also  a  still-life  and  portrait  painter.  In  addition 
to  the  Greenshields  Prize  which  he  won  in  1955,  he  has  received  the  John 
C.  Pierson  Memorial  Prize,  Ogunquit  Art  Center,  1954:  First  Prize 
Academic  Artists  Association,  Springfield,  1957:  Medal  of  Honour  and 
First  Prize,  Concord  Art  Association,  Concord,  Massachusetts,  1957. 
Cummings  has  travelled  much  in  Italy,  and  in  recent  years  has  been  work- 
ing on  the  largest  single-unit  mosaic  ever  attempted,  30  feet  high  by  163 
feet  long. 


Study  of  an  Old  Man.  By  John  S.  A.  Houser.  This  artist  was  boring 
City,  South  Dakota,  and  studied  first  in  the  studio  of  his  father  hei 
known  American  sculptor.  Houser  is  a  graduate  of  the  UriTversi  of( 
fornia,  and  at  the  age  of  fifteen  was  admitted  the  youngest  men  (J 
Oregon  Society  of  Artists.  He  won  the  Greenshields  Prize  in  19^ 
held  many  exhibitions  in  America  and  Spain. 
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ecoration  (in  18  feet).  By  Timothy  Whidborne.  An  aristocratic 
•ombined  with  consummate  craftsmanship  has  brought  Timothy 
■rne  to  the  forefront  of  mural  decorators  in  England.  His  under- 
;  of  architecture  of  all  periods  from  the  ancient  Greek  to  the  eight- 
•ntury  Palladian  styles,  as  well  as  landscape,  are  the  basis  of  his 
faking  infinite  pains  in  every  detail,  he  invokes  a  mood  of  timeless 
ind  a  tranquillity  which  is  purely  classic.  The  mural  here  repro- 

as  painted  for  the  dining  room  of  Mr.  C.  B.  Daponte's  house  in 
Crescent,  London.  Whidborne  has  worked  for  the  Duke  of  Bed- 
e  Earl  of  Portsmouth,  Lady  Calthorpe,  the  Institute  of  Directors 
;r  distinguished  patrons. 


ials  and  diplomas  that  he  has  won  since  he  gained  the 
nields  Award  would  require  too  much  space.  Suffice  it 
that  this  prize  was  the  happiest  award  of  all;  for  it  enabled 
'  visit  Europe  and  especially  England,  in  pursuit  of  his 
Nicholas  now  has  his  own  house  and  gallery  at  Rockport, 

ther  American,  Robert  H.  dimming,  has  fully  justified 
ustees'  decision  in  making  him  a  successful  candidate  in 
3orn  in  Boston  in  1927,  he  began  to  study  under  R.  H.  Ives 
tell,  after  serving  in  the  U.S.  navy  during  the  second 


world  war.  He  is  now  well-known  as  a  mural,  still-life,  portrait 
painter  and  mosaicist.  For  the  last  three  years  dimming  has  been 
working  on  the  world's  largest  single-unit  mosaic,  'The  Birth  of 
Liberty',  30  ft.  high  by  163  ft.  long,  depicting  25  of  the  most  out- 
standing events  in  American  history.  It  is  to  be  installed  at  North 
Hollywood  Hills,  California. 

Then  there  is  John  S.  A.  Houser,  son  of  a  well-known  Ameri- 
can sculptor.  Houser's  talent  may  be  judged  from  the  powerful 
characterisation  of  the  seated  figure  of  an  old  man  here  repro- 
duced. 

Coming  to  one  of  the  English  recipients  of  the  Award, 
Timothy  Whidborne,  we  encounter  a  mural,  portrait,  landscape 
and  still-life  artist  of  exceptional  imagination  and  craftsmanship. 
A  temperamental  affinity  with  the  classical  mood  enables  him  to 
revive  the  mural  decoration  with  a  personal  vision  and  meticu- 
lous style.  Inspired  by  Greek  and  Roman  ruins,  by  the  Palladian 
mansion,  gardens  and  statues,  he  arranges  them  with  knowledge 
and  taste.  Whidborne  has  decorated  several  great  houses  in 
England  and  abroad.  He  is  also  .1  regular  exhibitor  at  the  Royal 
Academy. 

Such  are  a  few  Grcenshields  scholars  of  outstanding  talent.  It 
is  true  to  say  that  the  Foundation  is  forming  the  nucleus  of  a 
movement  that  will  have  an  increasingly  important  and  inter- 
national influence  on  creative  art. 


65 


John  Singleton  Copley.  The  Copt  f 
1776-1777.  72^  x  9of  in.  Part  of  a«y 
exhibition.  National  Gallery  of  Art, 


The  Connoisseur  m  America 


M-L.  D'OTRANGE  MASTAI 

'John  Singleton  Copley:  1738-1815' 

AN  exhibition  that  offers,  in  the  words  of 
.Professor  Jules  David  Prown,  'a  unique 
opportunity  for  our  generation  to  experience 
and  study  the  work  of.  .  .  a  painter  without  peer 
in  the  history  of  American  art  until  the  rise  of 
Winslow  Homer  and  Thomas  Eakins'  after  the 
ordeal  of  the  Civil  War  had  forged  the  temper 
of  the  nation,  is  an  impressive  tribute,  organized 
in  commemoration  of  the  150th  anniversary  of 
the  death  of  the  artist.  The  exhibition  offers  for 
the  first  time  a  complete  look  at  Copley's 
total  oeuvre  by  means  of  no  less  than  seventy- 
seven  major  oils,  six  important  pastels,  fourteen 
drawings,  and  one  engraving — plus  a  book  of 
anatomical  drawings  executed  at  the  age  of 
eighteen.  Fifty-seven  museums  here  and  abroad 
contributed  to  the  show,  which,  after  opening 
at  the  National  Gallery  in  Washington,  went  on 
to  New  York's  Metropolitan  Museum  (to 
January  2nd)  and  will  then  proceed  to  the 
Museum  of  Fine  Arts,  Boston,  where  it  will  be 
on  view  from  January  22nd  to  March  6th,  1966. 

Hardly  any  aspect  of  the  exhibition  should 
offer  more  interest  than  the  sharp  and  startling 
contrast  between  the  works  of  Copley's  younger 
years  in  his  native  land,  and  his  subsequent 
achievements  as  a  member  of  eighteenth- 
century  England's  artistic  cenacle:  Reynolds, 
Gainsborough,  Ramsay,  Hoppner — together 
with  his  great  countryman,  Benjamin  West. 
Yet,  so  rich,  complex,  and  challenging  is  the 
personality  of  this  undoubted  genius  that  we 


must  exercise  caution  indeed  in  any  attempt  at 
an  evaluation.  Chronologically,  indeed,  Copley 
arrived  in  England  as  a  young  artist,  and  nor- 
mally could  be  expected  to  achieve  maturity 
there.  But  such  terms  are  relative:  Copley  was 
never  'young'  in  an  artistic  sense.  He  left 
America  already  an  'old  master'  and  it  is  thought 
by  many  a  tragedy  that  he  should  have  elected 
to  turn  himself  into  a  student  at  the  feet  of  the 
acclaimed  masters  of  that  period.  It  is  a  moot 
point  indeed  if  the  technical  improvements  he 
achieved  thus,  undeniable  though  these  arc, 
were  worth  the  inhibition  of  his  personality. 
And  this  is  not,  of  course,  'chauvinism'  (the 
accusation  has  been  levelled)  but  a  perfectly 
cool-headed  weighing  of  values  111  what  might 
be  termed  a  'business'  sense.  Many  feel  that  all 
the  flash  and  brilliance  of  his  later  works  cannot 
compensate  for  the  lack  of  the  wonderfully 
heavy  substance  that  had  weighed  the  earlier 
ones  as  if  with  the  density  of  pure  virgin  gold. 

Rather,  as  the  Foreword  (signed  by  the  direc- 
tors of  the  three  museums  involved)  indicates: 
'Few  painters  in  history  have  been  required  to 
make  so  violent  an  adjustment  as  Copley,  to 
change  in  a  few  years  from  the  probing  realism 
of  Colonial  portraiture  to  the  sophisticated 
idealization  of  the  fashionable  style  in  England. 
Yet  he  made  his  adjustment,  as  one  can  see,  with 
extraordinary  success*. 

Extraordinary,  yes — Copley  could  hardly  do, 
or  be,  anything  else.  But  also  uneven,  tumul- 
tuous, at  times  painfully  strained.  On  occasion, 
the  results  of  this  ambivalence  are  seen  to  be 


beyond  all  praise,  as  in  the  admirable  porti: 
1 776-1 780.  At  other  times,  all  the  goodv 
the  world  cannot  blind  us  to  the  fact  that! 
Hoppner  was  a  truthful,  if  a  most  unkind,  I 
when  he  commented  on  what  was  to  have! 
Copley's  magnus  opus  of  the  year  1785,! 
Three  Princesses  (the  daughters  of  George! 
an  ambitious  and  pretentious  canvas  that  w 
have  established  the  artist  as  a  fashionable 
trait  painter:  'So,  Mr.  Copley,  is  this  the  fri 
your  long  labours?  Is  it  for  this  you  have 
templated  the  Iris  and  the  Prism?  Is  it  be 


John  Singleton  Copley.  Self  portrait.  Dian 
18J  in.  Lent  anonymously  to  a  retrospe 
exhibition.  National  Gallery  of  Art,  Washing 
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'he  'Prototype  View'  of  Nieuw  Amsterdam,  1650-53.  One  of  many  pictures  on  exhibition  in 
Dutch  Galleries  of  the  Museum  of  the  City  of  New  York. 


'akushai  Nyorai,  the  healing  Buddha,  early  Heian  period,  ninth  century.  Height  62  in., 
from  a  single  block  of  cypress  wood.  Part  of  a  travelling  exhibition  'Art  Treasures  from 
Los  Angeles  County  Museum  of  Art. 


e  heard  fine  feathers  make  tine  birds  that 
ve  concluded  fine  deaths  will  make 
•s?  What  a  delightful  disorder!  Why, 
'e  picked  up  harmony  by  the  roots,  and 
confusion  in  its  stead  !  Princesses,  parrots, 
rapes,  flowers,  leaves,  are  each  striving 
-eminence,  and  opposing,  with  hostile 
11  attempts  of  our  wearied  eyes  to  find 

every  sarcastic  word  was  also  a  just  one. 
splay  was  not  merely  of  an  excess  of 
;,  but  of  nouv eaw-richness,  and  presented 
irtist  in  his  newly-acquired  and  unnatural 
be-sophisticated  style,  it  became,  let  us 
:h  the  word,  downright  vulgar.  Yet  it  is 
wsible  to  imagine  this  very  same  picture 
painter  would  have  carried  it  out  in  his 
American  years,  and  to  see  it  thus  as  a 
t  to,  for  instance,  the  matchless  portrait 

two  young  sisters  Mary  and  Elizabeth 
—truly  royal  indeed,  in  their  simplicity 
ice,  though  they  were  but  plain  American 
is — with  which  Hoppner  would  have 
well  to  acquaint  himself  before  letting 
lis  stinging  darts  to  bury  themselves  in 
ivering  flesh  of  a  fellow  artist,  who  was  in 
espect  a  greater  man  in  spite  of  the  handi- 
'  struggled  against. 

re  is  no  need  to  defend  Copley  against  the 
ition  that  he  was  a  snob  and  a  vulgarian, 
low  now  that  he  was  swayed  by  powers 
:  than  either  he  or  his  generation  could 
nagined.  For  the  repose  and  calm  probing 
1  wonderful  studies  as  the  portrait  of  Mrs. 


Humphrey  Deuereux  (see  The  Connoisseur,  June 
1965,  pp.  138-143)  he  has  been  compared  with 
the  great  Dutchmen:  Vermeer,  De  Hooch,  etc. 
At  the  other  end  of  the  spectrum,  neither  the 
French  nor  the  Spanish  ever  produced  anything 
more  exquisitely  aristocratic  than  the  portrait  ot 
Mrs.  Daniel  Sargent,  of  1763,  a  veritable  Infanta; 
while  to  describe  the  massive  portrait  of  Paul 
Revere,  awesome  in  his  unassuming  simplicity  of 
a  good  craftsman,  one  must  hark  back  to  the 
great  early  Venetians. 

This  was  indeed  power  unbounded,  and  little 
wonder  that  when  misdirected  it  should  also 
err  greatly.  Giants  cannot  very  well  mince  their 
steps:  they  stride  or  fall  within  a  large  compass. 
And  there  is  yet  another  aspect  of  Copley's 
personality  that  one  is  now  given  a  chance  to 
evaluate:  his  towering  humour,  as  of  Gulliver 
amused  at  the  antics  of  the  pygmies  of  Lilliput. 
One  feels  that  this  must  have  been  largely 
unconscious,  that  the  conforming  man  would 
have  been  horrified  at  the  wicked  doings  of  the 
non-conforming  artist,  but  the  fact  remains  that 
some  of  the  portraits  are  gigantic  buffooneries. 
One  wonders  at  the  easy  acceptance  by  the 
Spanish  monarchs  of  that  same  period  of  the 
Goya  portraits  where  they  appear  as  the  mon- 
sters they  truly  were.  Copley  also  possessed 
something  of  that  same  irresistible  quality  of 
Olympian  candour  or  ruthlessness,  and  we  do  not 
hear  of  any  protests  on  the  part,  for  instance,  of 
those  two  egregious  bourgeois,  the  worthy 
Mr.  and  Mrs.  Jeremiah  Lee — shown,  the  one 
blatantly  (and  widely)  gilded  on  every  seam,  the 


other  in  the  guise  of  a  Peeress  and  a  Pomona, 
with  ermine  rippling  over  her  plump 
shoulders,  and  rich  autumnal  fruits  gathered  in 
the  heavy  satin  folds  of  her  gown  (that  sump- 
tuous satin  so  dear  to  the  heart  of  Copley  and  of 
his  patrons — as  it  had  been  earlier  to  that  of  the 
stolid  burghers  of  Delft  and  Dordrecht). 

In  a  convenient  size,  the  handsomely  printed 
and  illustrated  catalogue  offers  a  valuable  record 
of  a  memorable  exhibition.  It  is  complemented 
with  an  illuminating  text  that  is  a  condensation 
of  the  forthcoming  definitive  biography  and 
catalogue  raisonne1  by  the  distinguished  scholar 
Professor  Jules  David  Prown,  of  Yale  Univer- 
sity. (It  will  be  recalled  in  this  light,  that  the 
Copley  exhibition  held  in  Boston  in  1938  was 
coincidental  with  the  publication  of  another 
precious  work:  John  Singleton  Copley:  American 
Portraits,  by  Barbara  Neville  Parker  and  Anne 
Boiling  Wheeler). 

Note:  For  an  example  of  Copley's  historical 
work,  and  a  discussion  of  the  artist  in  this  con- 
nection, we  refer  our  readers  to  The  Connoisseur 
in  America,  May  1965  (page  66),  with  an  illus- 
tration of  Watson  and  the  Shark,  a  painting  also 
included  in  the  present  exhibition. 

New  Dutch  Galleries  at  New  York 
Museum 

THE  new  galleries  opened  last  November  at  the 
Museum  of  the  City  of  New  York  cover  every 
phase  of  life  in  the  tiny  settlement  of  'Nieuw 
Amsterdam'  at  the  tip  of  Manhattan  Island.  A 
special  feature  of  the  new  galleries  is  a  stone  and 
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wood  reconstruction  of  one  corner  bastion  of 
Fort  Amsterdam.  While  faithful  in  every 
respect,  there  is  one  aspect  in  which — the 
museum  admits — the  reconstruction  may  differ 
from  the  original:  the  modern  prototype  is 
probably  far  sturdier,  since  it  was  not  uncommon 
for  the  colonists  to  help  themselves  to  part  of  the 
stockades  when  in  need  of  firewood  (a  rare 
commodity,  then).  If  we  recall  also,  in  addition 
to  this,  that  while  all  male  citizens  were  required 
to  stand  military  duty  as  Burgher  Guards,  their 
supplies  and  ammunitions  were  in  about  the 
same  calamitous  state  as  the  fort  itself — we  can 
well  see  why,  when  England  challenged  the 
Dutch  claim  to  the  colony  and  sent  four  war- 
ships into  the  harbour,  the  frightened  Dutch 
colonists  decided  to  surrender  without  a  shot. 
In  refusing  to  follow  the  stirring  call  to  heroism 
of  Peter  Stuyvesant,  they  showed  great  good 
sense.  The  bloodless  coup  was  the  turning  point 
of  history  in  the  New  World,  and  the  renaming 
of  the  settlement  after  the  Duke  of  York  was 
but  the  least  of  the  far-reaching  results  of  an 
event  that  superficially  would  appear  to  have 
been  ideally  suited  for  a  libretto  by  Gilbert  and 
Sullivan. 

The  opening  of  the  new  Dutch  galleries 
marks  the  completion  of  the  first  step  in  the 
Museum's  plans  to  put  its  collection  entirely 
to  the  service  of  history,  with  artistic  achieve- 
ments placed  in  proper  focus  within  the  period 
covered.  The  commendable  aim  is  to  present 
the  visitor  with  everything  in  context,  providing 
a  total  picture  of  an  era,  and  enabling  one  vir- 
tually 'to  walk  through  history'. 


Nicolaas  (Claes)  van  Heussen.  Still-life  with  lizard.  Included  in  an  exhibition  'Hidden  Ba 
Allegories'  recently  held  at  the  Ringling  Museum  of  Art  in  Sarasota,  Florida. 


Albrecht  Diirer.  Irish  soldiers  and  peasants.  Pen  and  brown  ink  with  watercolour.  From  the  colle 
of  the  Kupferstichkabinett,  Staatliches  Museum,  Berlin.  Included  in  a  travelling  exhibition  '1 
and  his  Time'  circulated  by  the  Smithsonian  Institution,  Washington. 
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Major  Japanese  Exhibition 

)  VNGELES  was  the  first  of  four  cities  in 
3  America  scheduled  for  showing  of  one  of 
-  >st  comprehensive  and  valuable  collections 
ental  art  ever  assembled.  Organized  by 
.  is  Angeles  County  Museum  of  Art,  in 
.  ration  with  museums  in  Detroit,  Phila- 
h  i  and  Toronto,  the  exhibition — entitled 
r  reasures  from  Japan' — is  sponsored  by  the 
>  se  National  Commission  for  Protection  of 
i  al  Properties,  and  is  under  the  direction 
.  >rge  Kuwayama,  Curator  of  Oriental  Art 

OS  Angeles  County  Museum. 
;  is  the  first  major  Japanese  exhibition  to  be 
in  this  country  since  1953-  Almost  one 
:d  of  the  art  objects  on  view  are  classified 
ic  Japanese  Government  as  National 
ires  or  Important  Cultural  Properties. 
a  these  is  the  spectacular  Medicine  Buddha, 
i-century  wooden  sculpture  of  magnificent 
v  and  plastic  significance — surely  the  equal 
greatest  achievements  of  the  art  of  sculp- 
nywhere,  at  any  time:  the  grandeur  and 
v  are  timeless  and  the  common  property 
lumanity. 

rthcr  important  work  on  view  is  Sesshu's 
iq  Hashidate,  a  sixteenth-century  ink  land- 
of  one  of  the  three  most  famous  scenic 
11  all  [apan.  All  works  have  been  loaned  by 
uns,  temples,  and  renowned  private  collec- 
n Japan. 

er  the  initial  showing  in  Los  Angeles, 
museums  scheduled  for  a  six-week  show- 
re,  in  turn,  the  Detroit  Art  Institute,  the 
ielphia  Museum  of  Art,  and  the  Royal 
rio  Museum,  Toronto,  Canada. 

'Hidden  Baroque  Allegories' 

:xhibition  with  the  above  title  was  recently 
at  the  Ringling  Museum  of  Art,  Sarasota, 
la.  Organized  and  installed  by  Curtis 
nicy,  director  of  the  Ringling  Museums, 
xhibition  focused  attention  on  the  hidden 
lings  in  a  group  of  twenty-five  Baroque 
ings  from  the  Ringling  and  other  collections. 
Joley's  goal  was  to  point  out  the  interesting 
that  recent  historical  research  has  un- 
red  the  allegorical  significance  of  elements 
roque  paintings  that  were  formerly  thought 
purely  haphazard  and  decorative, 
the  picture  we  illustrate  here,  A  Still  life 
.1  Lizard,  by  the  seventeenth- century  Dutch 
er,  Nicolaas  (Claes)  van  Heussen,  Mr.  Coley 
lis  the  following  meanings:  fruits  and 
crs  symbolize  transience;  pomegranates, 
nal  sin;  the  black  and  white  grapes  stand 
>lood  and  water,  the  Eucharist  and  Baptism. 
Coley  elaborates  further:  'The  fly  likewise 
aolizes  sin,  in  his  capacity  as  a  spreader  of 
isc.  The  caterpillar  or  silkworm  represents 
:arthly  stage  of  man,  the  butterfly  or  moth, 
soul,  his  next  development.  The  lizard 
:ght  to  feed  on  corpses,  stands  for  decom- 
ion.  Tulips  and  shells  were  references  to  the 
>us  Dutch  'manias'  of  the  period,  in  which 
:  sums  of  money  were  foolishly  spent,  and 
they  represent  folly.  The  forget-me-not  is 
njoinder  to  remember,  to  bear  in  mind  that 
is  tolly,  and  the  important  thing  is  life  after 
h'. 


Such  explanations  are  sure  to  appeal  to  the 
methodical  mind,  while  others  may  choose  to 
retain  their  happy,  if  thoughtless,  enjoyment  of 
such  works  as  whimsical  little  musdes  itnaginaires, 
faithful  reflections  of  the  newly  aroused  inter- 
est in  natural  wonders  that  was  the  legacy  of 
the  Renaissance  to  the  turbulent  and  troubled 
age  of  transition  that  followed  it. 

One  question  however  intrudes  disturbingly : 
was  the  fly  known  in  the  capacity  of 'a  spreader 
of  disease'  in  the  seventeenth  century? 

'Diirer  and  his  time' 

A  SELECTION  of  one  hundred  and  fifty  draw- 
ings by  forty-seven  masters  of  the  fifteenth  and 
sixteenth  centuries,  including  no  less  than  forty 
works  by  Diirer  himself — all  on  loan  from  the 
State  Museum,  Berlin — have  been  brought  to 
this  country  by  the  Smithsonian  Institution. 
They  were  originally  shown  at  the  National 
Gallery  of  Art,  and  will  be  on  view  until 
January  19th  at  the  Pierpont  Morgan  Library,  in 
New  York.  After  this,  the  group  will  travel  to 
the  Art  Institute  of  Chicago  (February  1st  to 
March  1st)  and  finally,  prior  to  return  to  their 
homeland,  to  the  Museum  of  Fine  Arts  in 
Boston  (March  15th  to  April  15th). 

Predominantly  German,  the  group  naturally 
centres  around  the  giant  figure  of  Albrecht 
Diirer.  Yet,  in  days  still  marked  by  'Inter- 
national Gothic',  the  line  of  demarcation  can 
hardly  be  drawn  so  sharply.  Diirer's  influence  is 
most  significantly  reflected  in  the  work  of  the 
masters  of  his  immediate  circle — most  important 
among  these,  Hans  Baldung  Grien  who  is 
represented  with  nine  works.  No  less  than  four 
sketches  by  Gruncwald  have  been  included  (it 
will  be  recalled  that  the  Print  Room  in  Berlin 
possesses  the  majority  of  the  few  authentic 
drawings  by  this  artist  that  have  come  down  to 
us).  A  selection  of  drawings  by  masters  of  the 
Danube  School  reaffirms  Diirer's  far-reaching 
leadership  in  Germanic  art  of  the  period. 
Thirteen  drawings  by  Hans  Holbein,  the  elder, 
and  three  by  the  younger  Holbein,  round  off 
this  presentation  of  highlights  of  the  art  of 
drawing  in  Northern  Europe  at  the  beginning 
of  the  modern  era.  Also  included,  one  rare  and 
exceedingly  interesting  example  by  the  Polish 
master,  Wit  Stwosz  (Veit  Stoss) — author  of  the 
famed  altar  piece  in  the  cathedral  church  ot 
Cracow — Presentation  in  the  Temple. 

We  are  privileged  to  illustrate  here  a  masterly 
drawing  by  Diirer,  Irish  Soldiers  and  Peasants, 
admirable  in  definition  of  form,  richness  of 
texture,  and  even  more  in  psychological  charac- 
terization, and  a  suave  study  of  St.  Dorothy  by 
Martin  Schongauer. 

Dr.  Hans  Mohlc,  director  of  the  Print  Room 
at  the  Berlin  State  Museum  chose  the  group  of 
drawings  to  best  represent  the  high  achievements 
of  draftsmanship  during  the  period  from  about 
1470  to  1530 — an  era  that  is  remarkable  for  a 
display  of  affinity  with  the  graphic  media  by  all 
Germanic  masters.  A  fully-illustrated  catalogue, 
with  an  introduction  and  catalogue  entries  by 
Dr.  Fedja  Anzelewski  of  the  Print  Room  in 
Berlin,  has  been  published  but  was  not  avai'ablc 
for  review  at  time  of  going  to  press. 


Winter  Antiques  Show 

THE  Twelfth  Annual  Winter  Antiques  Show 
will  open  its  one-week  exhibition  on  January 
2 1st,  at  the  7th  Regiment  Armory,  Park 
Avenue  and  66th  Street,  New  York.  Held  as 
usual  to  benefit  the  East  Side  House  Settlement, 
the  Annual  Winter  Show  will  once  again 
present  the  collections  of  many  of  the  country's 
leading  dealers.  These  will  be  displayed  partly 
in  booths  and  galleries,  and  partly  in  room 
settings,  arranged  by  well-known  decorators. 

For  the  first  time  since  its  inception  the 
Winter  Antiques  Show  will  also  present  a 
special  exhibit  of  Americana  and  artifacts  from 
the  permanent  collection  of  the  recently  founded 
Museum  of  Early  American  Folk  Arts. 

Proceeds  from  the  show — with  the  exception 
of  actual  exhibitors'  sales — are  for  the  benefit  of 
East  House  Settlement,  a  charitable  institution 
that  cares  for  the  needs  of  thousands  of  people 
of  all  ages  and  racial  groups,  and  that  is  depend- 
ent upon  contributions  realized  from  the  Show. 
In  this  light,  it  is  clear  that  the  Winter  Antiques 
Show  deserves  the  fullest  support  of  all  collec- 
tors, who  are  afforded  the  double  opportunity 
of  enjoying,  and  perhaps  purchasing,  con- 
noisseurs items  and  rare  objets  d'art  while  con- 
tributing to  a  most  worthy  cause. 


Martin  Schongauer.  St.  Dorothy.  Pen  and  grey- 
brown  ink.  From  the  collection  of  the  Kupfer- 
stichkabinett,  Staatliches  Museum,  Berlin. 
Included  in  a  travelling  exhibition  'Diirer  and 
his  Time'  circulated  by  the  Smithsonian  Institu- 
tion, Washington. 
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Circa  1765. 
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Depth  at  centre  17  J  inches 
Height  32 1  inches 


STANLEY  J.  PRATT 


LIMITED 


27  MOUNT  STREET,  LONDON,  W.l 

GROsvcnor  1747/8 


A  mid  18th  century  rococo  Chimneypiece  in  the  style  of  Thomas  Johnson,  of  carved  pine  with  gilded  details. 
The  double-tiered  shelf  with  mirror  plate'backing  is  an  unusual  feature.        Shelf  684  inches.  Height  61  inches. 


CHRISTIE'S 

will  offer  at  auction  on  WEDNESDAY,  FEBRUARY  16th 

FINE  OLD  ENGLISH  SILVER 

the  property  of 
The  Rt.  Hon.  Lady  Spencer-Churchill,  G.B.E., 
Dennis  Ward,  Esq.,  The  Hon.  Mrs.  A.  Henley,  and  others. 


One  of  a  set  of  four  George  III  sauce  tureens,  by  Peter  Desvignes,  James  I  silver-mounted  mother-of-pearl  bowl,  4  J  in. 

62  in.  wide  -  1776. 
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Chelsea  botanical  plate,  9  inches  in  diameter,  of  the  Red  Anchor  Period,  circa  1755.  ///  the  possession 
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Colour  Plates 

Royal  Rockingham  Porcelain.  Decorated  Vase,  Pastille  Burner,  Quill  Holder,  Shepherd  and 
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Scene  in  a  Dutch  Town  by  WILLIAM  KOEKKOEK.  (Signed) 
Canvas  size:  17  X  23  inches  (43  x  58  cm.) 
Framed  size:  25  X  31  inches  (64  x  79  cm.) 
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Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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Our  contributors  in  this  issue  include : 

john  hayes,  Assistant  Keeper  in  charge  of 
pictures  and  drawings  at  the  London  Museum, 
is  now  engaged  on  a  complete  catalogue  raisonne 
of  the  drawings  of  Thomas  Gainsborough, 
due  for  publication  in  1967. 

T.  taylor  seago,  Yorkshire  archaeologist,  and 
writer,  for  British  and  American  magazines,  on 
natural  history.  Specialist  in  old  and  modern 
glass  making  techniques,  originally  lived  near  the 
site  of  the  old  Rockingham  pottery  in  the  buried 
shard  heaps  of  which  many  clues  to  early  workings 
were  discovered. 

shirley  bury,  Assistant  Keeper  in  the  Library  of 
the  Victoria  and  Albert  Museum,  has  just  com- 
pleted an  extensive  study  of  English  silver  of  the 
Victorian  period. 

benjamin  Rowland,  Gleason  Professor  of  Fine 
Art,  the  Fogg  Art  Museum,  Harvard  University, 
Cambridge,  Massachusetts. 

Robert  welsh,  the  Department  of  Fine  Art, 
University  of  Toronto.  The  compiler  of  the 
extensive  catalogue  of  the  Mondrian  exhibition, 
he  has  just  finished  a  doctoral  dissertation  for 
Princeton  University  on  Mondrian  and  is 
translating  and  editing  original  sketch-books  and 
other  texts  of  Mondrian's  due  to  be  published  by 
the  Netherlands  Institute  of  Art  History  in  the 
Spring.  Dr.  Welsh  has  also  published  and  lectured 
extensively  in  his  field  of  modern  European 
painting. 

Anthony  Coleridge,  specialist  in  the  study  of 
English  eighteenth-century  furniture,  member  of 
the  Furniture  History  Society. 

alan  M.  fern,  Deputy  Curator  of  the  Department 
of  Prints  and  Photographs,  Library  of  Congress, 
Washington. 


Next 
month  in 
The  Connoisse 


] 


The  March  number  of  The  Connoisseur,  the  internat^H 
magazine  designed  to  meet  the  tastes  and  requiremeripfil 

readers,  will  include  the  following: 

Clifford  Musgrave,  furniture  and  pictures  in  the  colle : 
Mr.  Paul  Getty  at  Sutton  Place,  Guildford. 

Shirley  Bury,  part  two  of  a  series  of  three  importantjllB 
on  English  Silver  smithing  dealing  with  the  rise  of  Afl 
Bridge  and  Rundell,  the  royal  goldsmiths:  Part  wKm 
substance  and  growth  of  the  Flaxman  tradition'. 

T.  Taylor  Seago,  continues  the  story  of  Royal  RocmM 
Pottery:  Part  2,  'The  Brameld  Brothers'. 


John  Kerslake  reviews  1965,  'A  vintage  year  for  the , 
Portrait  Gallery',  including,  and  showing  in  colourb:  thf 
first  time  since  its  recent  cleaning,  Reynolds'  poi 
Warren  Hastings. 

Alastair  Gordon  on  the  current  comprehensive  exhil 
the  work  of  Peter  de  Wint  at  Reading  Museum. 

u 

Ronald  Pickvance  visits  the  Bonnard  exhibition  at  ti  Roya 
Academy  of  Arts. 

Frank  Herrmann,  in  the  first  of  a  series  of  articles :  'Cdectini 
Classics — Dr.  Waagen's  works  of  art  and  artists  in  Iigland 
and  their  origins. 

F.  J.  B.  Watson  examines  World  Furniture  follovng  thi 
successful  publication  of  a  new  book  on  the  subject. 

In  addition  all  the  regular  features — International  S 
Paris  Dispatch,  Art  in  the  Modern  Manner,  and  1£  bes 
reviews  of  the  new  art  books. 


IMMEN  1865-1916 

[ 


Les  Deux  Soeurs  1894 


24  •  28  ins.  60     70  cms. 


An  important  example  of  Pointillism 
from  our  collection  of 
Impressionist  Paintings 

KAPLAN  GALLERY 

6  DUKE  STREET      ST.  JAMES'S      LONDON  SW1 

WHITEHALL  8665 


255  KING'S 


Telephone :  FLAxman  06 
FLAxman  31 

Membe 


FINE 


Vf 


1 


j 

f 


air 


Jlii] 

REG.  &  MURIEL 
ANDRADE 

LIMITED  ESTABLISHED  1907 


ryffeJ  cf?Mf  <_sc?te 


A  FINE  QUALITY  MAHOGANY  BREAKFRONT 
BOOKCASE.    CIRCA  1 800. 

HEIGHT  8  ft.  10  in.  WIDTH  8  ft.  9  in. 
DEPTH  I  ft.  10  in. 


8  BORINGDON  VILLAS, 
PLYMPTON,   S.  DEVON 

Plymouth  37952 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUtf  N,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

This  George  I  Coffee  Pot  with  engraved  armorials,  height 
lOf",  was  made  by  Jonathan  Newton  in  1719.  It  currently 
forms  part  of  the  Garrard  collection  of  antique  silver: 
an  ever-changing  collection  always  worthy  of  inspection. 

GARRARD  AND  COMPANY  LIMITED,  112  REGENT  STREET.  W.l  •  REG  7020 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

KOLN  AM  RHEIN 

DRUSUSGASSE  1-5,  TEL.  23  81  37 


Pieter  van  dcr  Werff  (1665-1722).  Scene  with  Bacchantes. 

Oil  on  canvas  40  X  48  cm. 


NEXT  AUCTION 

9-12  March  1966 

On  view  28  February -7  March  1966 
except  Sundays 

FURNITURE  •  WORKS  OF  ART 
SCULPTURE  •  PAINTINGS  BY  OLE 
AND  NEW  MASTERS  •  CARPETS 
JEWELLERY  ■  ANTIQUITIES 


Catalogue  on  request 


DAVID  PEEL 


European 
Works  of  Art 


Pair  of  Seated  Putti 
BRONZE 
Height  11  inches 
FRENCH  18th  Century 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l  HYDe  Park  3161 
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138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 
SOME  ATTRACTIVE  ITEMS  OF  JEWELLERY  BY  GIULIANO 


.eft:    A  Gold  and  pearl  necklace  of  pale  blue,  white  and  black  enamel,  the  principal  motifs  enamelled  en  suite  and  set  with  diamonds. 

°ht :    A  Gold,  black  and  white  enamel  festoon  necklace  set  with  pink  tourmalines,  green  garnets  and  five  triple  pearl  drops. 

tre:    A  Pendant  locket  with  rock  crystal  centre  and  gold  border  enamelled  black  with  leaf  design  set  within  a  pierced  diamond  set  frame, 

wTith  pearl  drop. 

om:    A  Gold  necklace  of  blue  and  white  enamelled  cylindrical  beads  with  fringe  of  Athenian  pattern  pendants,  representing  Satyrs' 
heads,  carrying  festooned  lapis  lazuli  drops  alternating  with  pearl  tipped  floral  motifs. 


GEORGE  I  SILVER 


George  1  silver  Punch  Bowl,  London  1723-4,  by  Thomas  Mason.  Fully  marked. 
Weight  45  ounces.  Diameter  10J  inches. 


from  the  Collection  of 


LOUIS  WINE  Ed. 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established 


Tel:  Dublin 
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Thai  bronze  head  of  Buddha.  Chieng-sen  period  14th  Century  A.D.  151  inches  high. 


112  Mount  Street  fT\  I 

LONDON  W.i  DdrllllQ 

OF   MOUNT  STREET   LTD  I 

Telephone:  GROsvenor  28^8  LONDON  / 


Cables:  BARGRO,  London,  W.  i 


Cyril  Humphris 

LTD. 


23  OLD  BOND  STREET,  LONDON  W.i 

MAYfair  6240 


WILLIAM  YOIJM 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN  j 

SCOTLAND 

Tel:  53757    53758                      Cables:  Decor,  Aberdeen  m 
Member  of  the  B.A.D.A. 

r 

SB  .  — S     11  •  Wtf  : 

A  fine'oval  wood  carved  and  gilt  frame  of  circa  1800 
period  with  old  mirror  glass.  Sizes:  54  X  46  inches, 
width  of  frame  3f  inches.  Price:  £85. 

An  early  18th  century  walnut  bureau  with  finely                    A  set  of  five  and  01 
fitted  interior,  circa  1705.  Sizes:  length  37A  inches,                   mahogany  Regency 
height  41  h  inches,  depth  24  inches.  Price:  £275.                                Price:  £165. 
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George  11  Silver 


By  Appointment 
to  H  M 
The  Queen, 
Silversmiths 
&  Jewellers. 


A  pair  of  7k"  square  waiters  1738  by 
Paul  Crespin  of  London. The  Arms  are 
thoseof  Grey,  possibly  Sir  Henry  Grey, 
1st  Baronet  of  Howick.  High  Sheriff 
of  Northumberland  1736. 

ASPREY&CO.  LTD.  165/169  NEW  BOND  STREET  LONDON  W1  ■  Telephone  HYDe  Park  6767 


ASPREY  IN  THE  CITY.  The  City  man  will 
find  a  usefully  close-at-hand  service  at 
Asprey  and  Birch  Er  Gaydon,  1  53  Fenchurch 
Street  where,  besides  thf  comprehensive 
stock  held,  any  pieces  can  be  sent  from 
Bond  Street  at  short  notice. 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


Fine  Antique  Bow 
figure  of  a  Goldfinch 
on  a  separate  tripod 
stand.  5|  in.  overall. 


59/61  WIGMORE  ST 
LONDON,  W.I 

Phone:  Welbeck  8664 
Establish,;!  1889 


MAYORCAS  Ltd 


Member  of  the  BADA  Ltd 


FRENCH  (Beauvais)    Tapestry  picture  of  Louis  XV  Period.  1760. 
'The  Cherry  Picker'  by  F.  Boucher.  From  the  'Draperies  Vertes'  series 
2  ft  8  in.  high  by  1  ft.  11  in.  wide  (80  cm.  by  58  cm  ). 
Excellent  condition.  Colours  soft  and  charming 

38  Jermyn  St.,  St.  James's,  London  S.W.I 

MAYfair  4195 


H  WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
lephoiie:  Chancery  3248/49  Telegratm:  Walter  Silvavults  London, 


1 


1 


Antique  silver  gilt  salver  date  1812  made  by  j.  W.  Story  and  VV.  Elliot  of  London. 

12  in.  diameter.  Weight  3~>  oz.  15  dwt. 
Pair  of  antique  silver  gilt  wine  coolers  date  1821  nude  by  Richard  Sibley  of  Loudon. 

_   Height  a,n.Ue,gh,  138  oz.^  ,,,  ,■  ^g^^ 


Full 
I  Cooi 
■Habit 


Hails 
of  Arms 
on  ,r  quest 
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SPRING 
EXHIBITION 


OF  FINE 


DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 


EARLY  MARCH  TO  MAY 

Daily  10  a.m. — 6  p.m.  Saturday  10  a.m. — i  p.m. 


Aert  van  der  Neer 
Jan  Brueghel  de  Velours 
Jan  van  Goyen 
David  Teniers 
William  van  der  Velde 
Jacob  Jordaens 


Jacob  van  Ruysdael 
Philips  Wouwerman 
Jan  van  Kessel 
Rachel  Ruysch 
Pieter  de  Ring 
Floris  van  Schooten 


Francesco  Guard i 
G.  P.  Pannini 
Simon  Verelst 
Jan  Griffier 
Herman  Steenwijk 
Isaac  van  Ostade 


Flower  paintings,  Still  lifes,  Landscapes,  etc. 


Illustrated  Catalogue  js.  post  free 


EONARD  KOETSER 

GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  WHItehall  9348 
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LONDON 

;|TY  SHOWROOM 

eather  Lane,  E.C.I 


rn  4633 


I.  FREEMAN  &  SON  LTD 


Members  of  The  B.A.D.A. 


NEW  YOR 

NEW  YORK  SHOWRCM 

12  East  52nd  Str  t 
Plaza  9-6900 


George  III  Venison  Dish 
by  Paul  Storr 
London  1811 

Weight  of  dish  approx.  195  oz. 
Old  Sheffield  base  and  cover 
32  in.  long  x  19  in.  wide.  16  in.  h* 


An  example  from  our  varied 


ind  extensive  stock  of  silver  bv 


Paul  Storr 


drian  galleries 

until  February  1  2 

Traditional  Japanese  paintings  by 
Ryukyu  SAITO 

from  February  1  5 

Jose  ALEXANCO,  graphics 

& 

Dario  VILLALBA,  paintings 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


GRABOWSKI  GALLER 

84  Sloane  Avenue    London  SW3    KEN  181 
Metal  screens  and  drawings  by  TREVOR  BATES 

Open  Mon  to  Sat  10k 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and   19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET.  ST.  JAMES'S.  S.W.I     TRA  4274 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


RALPH  COX 

OLD  GREETHAM  INN.  STRETTON.  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bythsm  340 


Coffer  Lock 
German  17th  Century 
Height  13k  inches 
£65 


'ram  rz^Z/tOf&Jt 

43*    j2$&t>6t   ^$teef.  S^/u/r/f 


Hi  dc  Park  47  i  I 


Also  at:  39  STEEP  HILL,  LINCOLN   Tel  22463 


RICHARD  McDOUGALL 

Fine  Art 

S  CLARGES  STREET  •  LONDON  WI  •  MAYFAIR  37Ij 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  19th  and  20th  Centuries. 
10  a.m. —  1  p.m.  or  by  appointment 


HE  BAGGOT  STREET  GALLERY 

DUBLIN 


OLD  MASTERS 


FRANCISCO  GOYA 

EQUESTRIAN  Portrait 
Oil  on  canvas 
30^  X  40  inches 


29  UPPER  BAGGOT  ST.,  DUBLIN  4 

TELEPHONE:  684514 


GARROW-FISHER  TOURS 

OF  KNIGHTSBRIDGE 


Garrow-Fisher  Tours  of  Knightsbridge  invite 
you  to  join  their  second  Antique  Finders  Tour 
to  the  Portuguese  Antique  Fair  in  Lisbon 
9th-17th  April. 


Nine  days  spent  in  congenial  company  with  mem- 
bers of  the  Antique  trade  and  private  collectors. 
Flights  directly  from  London  on  a  B.E.A.  comet  to 
Madrid.  Four  days  at  leisure  in  this  exciting  city- 
accommodation  in  a  first-class  hotel-visit  the  fa- 
mous Flea  Market  and  the  many  Antique  shops - 
as  well  as  the  more  obvious  attractions. 


Madrid  to  Lisbon  again  by  jet  airliner  for  a  4-day  stay 
in  a  first-class  hotel  -time  to  visit  the  opening  of  the 
Antique  Fair  and  take  full  advantage  of  the  many 
attractions  this  city  has  to  offer. 


On  your  return  flight  to  London  by  jet  you  will  regret 
that  it's  already  over. 


All  this  including  demi-pension  throughout 
and  the  services  of  an  experienced  tour  man- 
ager for  only  £97.0.0. 


For  further 
information  about 
this  and  our  other 
Antique  Finders 
Tours  please  apply 
to  Garrow-Fisher 
Tours 

(Knightsbridge) 
Ltd. ,10  Beauchamp 
Place,  London 
S.W.3., 

Knightsbridge 
3366. 


And  don't  forget- we  organise  the  tour 
not  you ! 


SPRING 
ANTIQUES 
FAIR 


To  be  opened  by 
the  Rt.  Hon. 
The  Earl  of  Bessboroug 
at  2  p.m.  March  16th 


CHELSEA 
OLD  TOWN 
HALL 


MARCH  16th  to 
MARCH  26th 
Open  11  a.m. — 7.30  p.m. 
Excluding  Sundays 


NEAREST  UNDERGO 


SLOAN  E  ft 


OR  SOUTH  KEN  SI  N  N 


BROADWAY  ART  GALLERY,  Broadway,  Wok 

Telephone  Broadway  32 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawin 


THE  TRYON  GALLERY  LTIj 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5iflj 

Sporting  and  Natural  History  pictures 


CHINESE 


GALLERY 


REPRODUCTION  T'ANG  HORSES 
AND  TOMB  FIGURES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

W  ishes  to  Purchase  Old  English  Furniturt 

DORSET  GALLERIES 
4?  DORSET  STREET.  BAKER  STREET,  LONDON,  W.I   W.lb.ck  »»3 


ERPIECES  OF  18th  CENTURY  ENGLISH  CRAFTSMANSHIP 


DELOMOSNE  AND  SON  LIMITED 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6*.  Tel.  222.26.61 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Rinders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrave  Library.  22  Armoury  Way,  London,  S.W.18. 


Restoration  in 

and  conservation  of  the  am 

■i 

Bronzes    Ceramics    Enamels    Hw  ' 
Jades    Marbles  Tortoisiei 
Snuffs    Mother-of- Pearl  Ai  i 
Ormolu    Objets  d'Art    Furniture  I* 

G.  Garb! 

restorers  to  the  leading  musnt  ' 

23  Charlotte  Street  H 

Founded  1770       Tel :  MUSeum  6! 
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ST.  CECILIA 


j  ne  Flemish  carving  of  the  Patron  Saint 
\,  ;ic  is  of  circa  1500-1510  and  may  be 
)  ted  with  the  style  of  carving  produced 
1  Louvain  area. 

i!  nteresting  to  find  that  in  1502  the 
[  rates  of  Louvain  ruled  that  the  town 
I  society  should  be  under  the  auspices 
ij  Cecilia,  and  not  St.  Job  as  was  desired 
t  society. 


sTALD  a.  lee 

R.  T.  Gwynn 

House  1-9  Bruton  Place 

:ey  London  W.l 

346  Tel.  May  5600 

0 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 
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J.  B.  MALLET  (1759-1825).  "La  Marchande  de  Modes",  Gouache  26  by  21, cm. 

MASTER  PAINTINGS  and  DRAWINGS  OF  THE  XVIIIth  CENTURY 

CAILLEUX 

136, FAUBOURG    SAINT  HONORS 

PARIS 

TEL.    :  359-25-24 


The  Connoisseur  Register  Advertisements 


GALLERIES 

Dunning's  Antiques.  1 0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 

51065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel :  Iden  304.) 

New  Gallery  at  Eastbourne  interested  in  Norwich  School  and  East 
Anglian  painters,  English  Watercolours.  Eastbourne  Fine  Art,  47  South 
Street,  Eastbourne  5634. 


WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1  2  Regent 
Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway 

Providence,  R.I.,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870) 
Write  B.  Mastai,  21  East  57th  Street,  New  York,  N  Y.  1 0022,  U.S.A. 


FOR  SALE 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 


Magnificent  oil  paintings  by  Titian,  Reni,  Solario,  Mog 
Photos  will  be  sent  on  request.  Seriously  interested  purchaser  . 
Box  No.  7333. 

Chinese  Snuff  Bottles.  A  number  of  choice  old  examples 
Please  write  Box  No.  7335. 

A  fine  quality  William  and  Mary  walnut  fall-front  writing  c 
unusually  small  proportions.  Width  2  ft.  10  in.  Depth  1  ft.  8  irjHeig' 
5  ft.  3  in.  Captain  J.  Beckford-  Ball,  Ripley  House,  Perranporth.  j 

Georgian  Silver.  A  large  collection  formed  by  a  Norther! fam 
during  the  last  70  years  for  sale.  Please  write  for  list  to  Box  No.  716 

SITUATIONS 

Export  Executive.  Old  established  City  company  with  an  nusu 
international  trade  wish  to  appoint  an  Export  Executive.  Ailinr 
should  be  aged  25-35,  have  previous  overseas  selling  experiae;' 
speak  and  write  absolutely  fluent  German  and  French.  Overseara.r 
unlikely  to  exceed  two  months  a  year.  Exceptional  prospec  ax 
commencing  salary  around  £2,000  p. a.  will  be  offered  to  the  si:e;>i 
candidate.  Please  write  c/o  Box  No.  7337. 

Antiques  Buyer  (experienced)  wanted  for  high  class  U.S.  Dei 
Store  for  eventual  management.  Extensive  dept.  handling  Initu 
silver,  pictures,  etc.  Bi-annual  European  visits  to  purchase  sUk.k 
around  mid-forties.  Write  full  details  Box  No.  7338. 

MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  concitrai: 
courses  start  on  2nd  May. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  c/eis 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  e>2rts: 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  an:M 
practical  sessions  and  visits  to  historic  houses  and  designers'  stuos 

The  Drawing  Course  gives  practical  training  in  drawing  and  dign 
interior  schemes,  working  at  the  drawing  board  under  the  superior 
practising  interior  designers.  Details  and  application  forms  f rotJnc 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  tigdi 
bridge  0568.  i 

Hard-to-Find  Books  located  thru  world-wide  contacts.  Atnts 
principal  cities  all  over  the  globe.  Book  Landling,  6631  Hollywoc  Bit 
Hollywood,  Calif.  90028. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Roa  N 


ENT  :  3324. 


Restoration  of  paintings  and  art  objects  by  professional  arti  I 
PORTRAITS  in  oil  and  pastel.  SPE  :  551 7. 

Register  advertisements  are  1/9  per  word,  minimum  £1 .2.6  for  1i  I 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manag  • 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  M 
ROAD,  LONDON,  S.W.I.  (Victoria  2331).  Addresses  or  Box  AH 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  mark1'' 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  actm 
responsibility  for  any  sales  effected. 


Treasure  from  Scotland 

Since  1800  the  Gloag  family  have  been 
blending  and  selling  fine  Whisky. 
Now  five  generations  later,  the  superb 
result  is  their  famous  Grouse  Brand 
Scotch  Whisky.  To  test  its  fine  quality, 
try  it  neat  and  compare  it  with  any 
%     other.  If  you  have  any  difficulty  in 
obtaining  supplies,  please  write  to 
us  at  the  address  below. 

THE  FAMOUS 

GROUSE  WHISKY 

BRAND 

Matlhew  GloaK  &  Son  Ltd.,  Perth,  Scotland 
Established  1800 

Importers  of  the  popular  "Pintail"  Sherry 


i 
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EXHIBITION 

UNIQUE  SET  OF  SIX 
TIEPOLO  FRESCOES 

from  the  Palazzo  Porto,  Vicenza 


FEBRUARY   15— MARCH  15,  L966 

Weekdays  10-5 .30.  Saturdays  10-12.30 
Illustrated  catalogues  5  shillings  post  tree 


The  Hallsborough  Gallery 

143  NEW  BOM)  STREET,  LONDON,  W.l. 

LEPHONE:  GROSVENOR  1923  &  4585  CABLES:  PICTORIO,  LONDON,  W.l. 
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Two  very  fine  marble  Groups.  ' Young  Bacchus'  and  ' Venus  eisj 
from  the  Sea  with  Cupid'  signed  J.  B.  De  Bleeck 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282  NORTH  END  ROAD,  FULHAM 
LONDON  S.W.6 
Telephone:  FUFham  1375-7 
Cables:  Antiquity,  London 


THIEME-BECKER  REFERENCE  VOLUME  OF  SCII 
Jan  Baptista  De  Bleeck  (John  the  Baptist)  brotheiot  ■ 
Van  Bleeck. 

Born  in  The  Hague  1673.  Entered  on  2  3rd  March  1 70  as  s  I 
into  the  Society  Pictora  and  came  into  the  Academ 
in  1701,  he  died  in  The  Hague,  1719-20. 
Two  Sculptures :  A  child  with  grapes  in  his  hand  c~d  m 

were  in  the  auction,  Gobbias,  in  U 
He  is  thought  to  be  the  designer  and  sculptor  of  tl 
of  the  famous  Philosopher,  Johannes  Coccejus,  in  th< 
in  Leiden. 

Height  6'  b"  —  Base  i'" 


WILLIAM  WARE 

GALLERY 


Pierre  BONNARD 


30 


tempera  on  linen 
20  in.  (76  x  51  cm.) 


Scene  de  Rue  1891  Signed 


160  FULHAM  ROAD,  KENSINGTON  S.W.IO 

FRObisher  5268 


leads  with  fashion  &  beauty 

The  heart  and  essence  of  fashion  is  its  complementary  role  of  dressing 
beauty  to  its  best  advantage :  that  is  why  HARPER'S  now  promotes  its 
beauty  section  into  an  integral  and  vital  component  of  its  long  champion- 
ship of  feminine  elegance  and  charm.  Fashion  and  Beauty  will  now  be  the 
raisons  d'etre  of  the  new-look  HARPER'S  .  .  .  the  essential  magazine  for 
women  whose  position  and  prestige  make  them  the  natural  fashion  leaders 
in  their  own  exclusive  circles 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


i 


,0 


A  rare  English  late  XVIIIth  Century  semi-elliptical  painted  side  table  having  the  original  decoration. 

Width:  4  ft.  10  in.  Depth:  1  ft.  9.1  in. 


44I52  New  Oxford  Street,  London  W.C 

Telephone:  Museum  2121  Telegram,:  Artisan,  London 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


George  I  burr  elm  card  table. 
Height  2  ft.  5  in.  width  2  ft.  o|  in. 
depth  i  ft.  5  in. 


100  YEARS  OF  FINE  DEALING 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKS 


HENRY  SPENCER 


;  &  sons 

ESTABLISHED  1840 


Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H,  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.     W.  E.  Peck,  F.A.I.     Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 

RETFORD  SALEROOMS 

FEBRUARY  22nd,  24th  and  25th  1966 
XVIII  and  XIX  CENTURY  FURNITURE,  PAINTINGS 
SILVER,  WORKS  OF  ART,  COINS 

Illustrated  Catalogue  2/6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

■ 

Member  of  The  British  Antique  Dealers  Association 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DA^ 

ONLY  BY  NITA  MILLER 
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Queen  Anne 
London  1702  by  William  Denny 
Arms  of  Thorold 
Diameter  11  inches 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 
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SPECIALIST  I 
EUROPEAN 
PERIOD  CARPE5 

AUBUSSON 
SAVONNERI 
NEEDLEPOIK 


Circular  Savonnerie  cm 
of  the  Directoire  period  • 
a  polychrome  design  <  i 
cream  ground   and  apjc 
border.  16  ft.  by  15  ft.  I  [ 


CATAN 


129,  Av.  des  Champs-Elysees 

PARIS 

PHONE  BAL  41-71 


A  Serpentine  stone  Tankard  with  parcel-gilt  silver  mounts 
LEIPZIG  c.  1580  by  Hans  Rcinhart.  8J  inches  high. 

H.  S.  WELLBY 

Antique  English  and  Continental  Silver 

16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  1^97 


DUITS 


LTD  . 


Finest  examples 
ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S  .  W  .  1 

Telephone:  Whitehall  7440 
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4»i  interesting  and 

unusual  set  of 
<ix  black  and  gold 

Heppkwhite 
armchairs,  with  a 
sign  ol  flowers  and 
crolls,  having  cane 
•anels  to  the  hack1:, 
on  tapered  legs. 


Height  of  hack 
to  ground:  37  in. 

Height  of  seat 
to  ground:  ij\  in. 

Width 

across  arms:  22\  in. 
Depth  of  seat:  18  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


A  Louis  XV 
walnut  settee  of 
tine  quality, 
probably  Venetian, 
circa  1750 


French  furniture 
and  sculpture 

Telephone:  MAYFAIR  2444/5 


Height:  3  ft. 
Depth:  I  ft.  8  in. 
Width:  4  ft.  4  in. 


13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
[3 
13 
13 
13 
13 
13 
13 
LS 
13 


At  A  LA.  VSV'.V 

_  at 

tiourcfon  House 

2  DAV1ES  STREET  •  BERKELEY  SQUARE  •  LONDON  •  W.l 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.l 


Garden  statuary 
and  furniture 


Telegrams:  MALETHOUS  LONDON 


13 
13 

13 


13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
13 
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SIMON  KAYE  LTD 


1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.  1 

Telephone:  hyde  park  7658  and  5152 


Weight! 
161  oz.l 
Height  13 1 

Maker  ■ 

J  EDWARW 

Length! 
19  ?,  in.  I 
Width  10i| 
of  soup  I 
tureen  I 
Length  ol 
sauce  tureei 
91  in.  I 
Height  6i  i| 
Width  4fil 


□ 
□ 
J 
□ 
□ 
J 
□ 
□ 
□ 
□ 

□ 
□ 
□ 
□ 
□ 
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DENYSWREYLtI 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET  LONDON  S.\| 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  rare  Rosewood  Regency  double  sided  Bookcase  with  I 
standing  pillars  at  each  corner,  the  drawer  with  a  writing  sin 
Circa  1815.  Height  3  ft.  Width  2  ft.  8  in.  Depth  1  ft.  3  iJ 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQL 
FURNITURE 
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Wimfreti  William*  (antiques) 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


18   SOUTH    STREET,  EASTBOURNE,  SUSSEX 


EASTBOURNE  780 


OPEN  ALL  DAY  SATURDAYS 


Cables:  ANTIQUITY,  Eastbourne 


'SPL'   .  The  Smallest 

Picture  Lighting  Reflector 

LINOLITE 


SPL.1 


Exclusive  method  of  adjust- 
ment 


An  efficient  interior  con- 
centrating reflector 


Adjustable  cut-off  shield 
reduces  the  light  along  the 
top  of  the  frame 


Reversible  fixing  plate 


Colour  leaflet  No.  62  avail- 
able upon  request  to: 

LINOLITE 
LIMITED 

Sales  and  Export  Depts. 
118  BAKER  STREET 
LONDON  W.1 
Telephone  WELbeck  1159 
and  1150 


 ■  Established  i8ij  

Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  Ej| 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTC 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGO 
TORONTO -NEW  YORK  -  MONTREAL  -  LEEE 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVER! 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealer/  Association  Ltd. 

a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


Adopting  a  Child  by  F.  B.  BAR  WELL,  1857.  (Signed  and  dated) 
Canvas  size:  40  x  31  inches  (102  X  79  cm.) 
Framed  size:  45£  x  36£  inches  (1 16  X  93  cm.) 
Exhibited:  Royal  Academy  1857.  No.  614 
Literature:  Graham  Reynolds  Painters  of  the  Victorian  Scene 
Ruskin's  Notes  on  the  Royal  Academy  1857 


XXXIX 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


UPHOLSTERY 


CURTAINS 


CARPETS 


CHANDELIERS 


Telephones: 
Mayfair  2608/9/0,  26 


DESIGNS  &  SCHEM 


BOARD  ROO' 


DIRECTORS'  SUIB 


DECORA  T  1 0\ 


ELECTRICAL  WOM 


H   E  A  TIN* 


V  ALU  AT  I  O  iS 


A  good  quality  and  fine  colour  Regency  mahogany  sofa  table,  with  lyre  end  supports.  C.  1810.  Length  5  ft.  3  in.  Depth  2  ft.  3  in. 
Also  shewn,  a  fine  quality  pair  of  Regency  candlesticks  of  ormolu  Griffins  on  Sienna  marble  bases.  C.  1810. 


Perez 


112  &  168  BROMPTON  ROAD,  S.W.3 

Telephone  -  KENsington  4411  (4  lines)   Telegraphic  Address  CARPER EZET' 
also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


Kazak.  Size  8  ft.  9  in.  x  3  ft.  9  in.  Ref.  No.  52828. 

The  permanent  Exhibition  Rooms  at  112  BijPP'1* 
Road  feature  a  large  selection  of  Antique  and  in  Or.' 
ental  Carpets  and  Rugs,  Tapestries,  Aubussons.avou 

neries  and  Needleworks. 
Wall  to  wall  carpeting  and  Broadlooms  in  elusiW 

plain  colours  are  available  at  168  Brompton  J- 
Perez  (Contracts)  Ltd.  will  attend  to  enquiri' fro* 
the  trade. 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


£Rare  &Hjfufb  and  Continentai  ofidter,  c/Kmltdiw*c6< 


A  Chinese  silver  gilt  mounted  K"ang-Hsi  tankard, 
mounts  by  Elias  Adam,  Augsburg  1718-20,  and  a 
silver  mounted  Chinese  ewer,  mounts  Paris  1727-32 

Height  of  tankard  5|  inches    Height  of  ewer  7£  inches 
Two  examples  from  our  collection  of  Antique  Continental  Silver 


'uations  for  Probate, 
urance  and  Division. 


Telephone:  MA  Yfair  6261  d  6262    Telegrapis:  inland,  'Euclase,  Wesdo,  London  ;  overseas,  'Euclase,  London,  W.V 


Members  serve  Collectors  throughout  the  World 


GREENWICH  ARMOUR 


From  boyhood,  King  Henry  VIII  had  always  indulged  in 
manly  sports  and  proved  himself  to  be  a  match  for  most  men. 
His  interest  in  the  tournament  and  his  liking  for  pomp  and 
splendour  inspired  the  founding  of  workshops  at  Greenwich 
for  the  production  of  armour,  as  although  there  had  existed  in 
England  an  Armourers'  Company  from  the  first  half  of  the 
14th  century,  most  of  the  best  harness  worn  by  the  kings  and 
nobles  was  imported  from  Augsburg,  Nuremberg  and  Milan. 

The  Greenwich  workshop  was  privileged  to  make  armours 
only  for  the  King's  person  and  such  noblemen  as  obtained  a 
warrant  from  the  King's  hand.  This  workshop  under  the 
lavish  patronage  of  Henry  produced  very  fine  armour  whilst 
the  European  workshops  were  in  a  gradual  decline. 

A  succession  of  master  craftsmen  was  headed  by  Erasmus 
Kyrkener,  1 5  1 7-1 567,  who  was  responsible  for  the  style  which 
predominated  until  nearly  the  end  of  its  activities  as  a  work- 
shop in  the  17th  century.  John  Kelt,  1567-1576,  succeeded 
Kyrkener,  who  in  turn  was  followed  by  Jacob  Haider,  1576- 
1605,  and  William  Pickering  who  died  in  1618.  The  work- 
shops were  finally  closed  during  the  reign  of  Charles  I,  owing 
to  the  declining  demand  for  armour  in  war  and  the  fact  that 
tournaments  now  held  no  popularity. 

The  existence  of  Greenwich  armour  had  been  completely 
forgotten  until  1 893,  when  an  album  of  designs  was  sold  in  the 
Spitzer  sale,  and  from  this  many  suits  were  traced.  The  best 
examples  can  be  seen  at  Windsor  Castle;  The  Tower  of 
London;  Glasgow  City  Museum;  The  Metropolitan  Museum, 
New  York  and  the  Muse'e  de  l'Armec,  Paris. 


> 


Henry  VIII's  Foot  combat  armour,  made  in  the  Royal  Wor 
Greenwich,  c.  1515-20.  Now  in  the  Armouries,  H.M.  Tower  of 
reproduced  by  kind  permission  of  the  Master  of  the  Armouries.  Mi 
Public  Building  and  Works  photograph,  Crown  copyright  rcse 


A  booklet  price  10s.  post  free  ($1  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATE 


20  RUTLAND  GATE,  LONDON,  S. W.7 


KENSINGTON  4128  & 
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THE  LEFEVRE  GALLERY 


XLIII 


HOW 


London  1661 


Porringer 
Weight  3  oz.  14  dwt. 


Maker's  mark  H.N. 


(HOW  OF  EDINBURGH  LTD) 

ONLY  ADDRESS 

2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  8l  Telegrams:  WHItehall  7140 


One  of  a  pair  of  drawings 

Roman  Ruins 
by  L.  J.  Desprez 

Watercolors 
in  sepia  tones 

27  inches  long  X  18\  inches  wide 

RICHARD  V  HARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021  (212)  1 MNtf 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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LI 


KNOEDLER 


Established  1846 


Old  and  Contemporaij  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8  c  bis  rue  du  Faubourg 
St.  Honore  8e 


Nu 

by 

PIERRE  AUGUSTE  RENOIR 


m m E R  GALLERIES 


Inc. 


st  57th  Street       New  York  22  N.Y. 

>ne  PL8-04I0  Cables  HAMMERGALL,  N.Y. 


Brown  Crayon 
llxll  inches 


Signed  lower  right  Renoir 
Circa  1902 


XLV 


R«e  Chappe  a  Montmartre 
Oil  19J  x  25 J  inches 


IMPORTANT 
OLD  MASTERS 

and 

IMPRESSIONIST 
PAINTINGS 


119  East  57th  Street 


MAURICE  UTRILLO 

ACQUAVELLA 

GALLERIES 

PL-3-1296 


New  York  IV 


Lusliq 


ems 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamo 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  ca 
upon  request. 


lorence 


Lusty 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BE 
•    BAY  HARB 
SOUTHAMPT 


Send  :_ 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        _J  marquise 
 carats*     □  ring  ;  finger  size   rjpdaP 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D.  postage 


at  550  per  carat  S  - 


Name — 
Address- 
City  


_Zone- 


-State- 


H 


urpnrpLus 


200  Worth  Avenue.  Dept.  C.1.  Palm  Beach.  Florida  V 
2650  East  Sunrise  Blvd  .  Fort  Lauderdale.  Fla  Dept.  C.I 
1019  Kane  Concourse,  Bay  Harbor  Islands.  Miami  Beach  54. 
56  East  57th  Street.  Dept.  C.I,  New  York  22.  N.Y. 
6  Main  Street,  Dept  C  1 ,  Southampton,  N.Y. 
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Philip  Colleck 

OF  LONDON 


Pair  of  important  Queen  Anne  armchairs.  Circa  1715 
122  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 

PLaza  3-1544 


AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84th  STREET 
NEW  YORK,  NEW  YORK  10028 


Nude 


I6|      I3|  in.  42  ■  35  cm. 


GLICENSTEIN 

SCULPTURE 
DRAWINGS 

CHAPELLIER  GALLERY 

943  MADISON  AVE  NEW  YORK  21 


THE  ASHCAN  SCHOOL 

HENRI,  LUKS,  SHINN,  GLACKENS,  SLOli 

OILS,  WATERCOLORS,  PASTELS,  DRAWING 
THROUGH  FEBRUARY 


George  Luks,         'The  Award'  Oil,         26  x  30  inchal 

ALFREDO  VALENTE  GALLEpI 
AMERICAN  MASTERS 
822  Madison  Avenue 
New  York,  N.Y.-10021  UN  I.  038 


ISSBaBSSfiL 

Sheraton-Regency  cabinet  in  simulated  rosewood  finish  with 
original  gilt  decoration.  Circa  1810. 
47I  in.  wide  X  14J  in.  deep  x  37!  in.  high. 


EDWARD  GARRATT 

INCORPORATED 

Second  Floor    136  EAST  57th   STREET  Plaza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS, 


rERiORsJ 
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7  st.    pierre  matisse  gallery  newyork 


6  exhibition  of  'cartones'  October  -  november  1965 


saura 
roszak 
rivera 
riopelle 


miro 
millares 
marini 
maclver 
calliyannis 
giacometti 
duburTet 
butler 
balthus 


painting 
sculpture 
drawings 


//////  $  i/pffl/)///??//             A  superb  pair 

(AAa/i/           \_y\/f/(/jt/tw/t£/j?                                of  small  English  18th  century 
/             /w                                           satinwood  consoles. 

59  East  57th  Street,  New  York  22.  N.  Y.  EL  5-7620 
also  at  Williamsburg,  Virginia. 

COINS  &  MEDALS 

WLjT^-r1  Jjf          Collections  and  rare 
'^^^^^z           choice  pieces  wanted 

B.  A.  SEABY  LIMITED 

The  largest  coin  specialist  in  Europe 

65  GREAT  PORTLAND  STREET,  LONDON,  W.I. 

Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 

IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  « 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Writ*  for  brochure  C  104 

PITT  &  SCOTT  LTD  1 

20-24  Eden  Grove,  London,  N.7. 

Tel:  North  7321                       Telex:  21857 

Storage  facilities  at  London,  Liverpool,  Glasgow  &  Par 

H-Shickman  (jallery 

929  Park JKwmm,  JJavYvrk  28 

I 

I 
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FRENCH  GOTHIC  IVORY 
MADONNA  AND  CHILD 
14th  CENTURY.  HEIGHT  15  INCHES 


PIERO 

cables:  piertozzi  new  york 


TOZZI  GALLERIES 

137  EAST  57th  STREET     NEW  YORK  22,  N.Y.  TEL:  PLAZA  3-9189 


Ginsburg  &Ju 


ANTIQUARIANS    SINCE  1901 

815  Madison  Ave.  New  York  21,  RH  4-1352 


Ming  Dynasty    Height  9\  inches 


Oriental  irt StncelSll 
835  Madison  Avenue,  New  York,  10021,  N.Y. 

Telephone:  REgent  4-2200 


SCHOIM 


ine  trencn 


1, 


hainiings 


63  East  57th  St   NEW  YORK  PL  5-3020 
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NEWHOUSE  GALLERIES 


A  Pair  of  Paintings 
by 

Hans  Schauffelein 
1485-1540 
On  panel, 
9|  by  3  inches,  each 


its,- 


FINE  PAINTINGS 


15  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 


J.   T.   TAI   &   CO.,   INC.  Chinese  Fine  A  YtS    Telephone:  BUtterfield  8} 


"Mill 


Bronze  Kuei  wi 
animal-head  handle 
decorated  with  Ta 
mask,  green  patin 
inscription.  W 
Chou. 

Height:  5^  inc 
Width:  11  inch 


Cable  Add 

810  MADISON  AVENUE,  NEW  YORK  21,  NEW  YORK      jattaico  nJ 


DAVID  BLACK  &  SONS 

1  Burlington  (/aniens 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  BE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 
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LIV 


Outstanding, . . 


t  the  background  of  a  superb,  panelled  18th  century  room,  an  exqui- 
iroportioned,  small  Louis  XVI  table  of  the  period  featuring  a  mar- 
frieze,  gilt  bronze  rosette  and  swags,  and  its  original  brown  tooled  — — — wmm^ mm^ mm^t mmmmm^^ ^ 
writing  surface.  In  silhouette,  one  of  a  pair  of  French  18th  century  FJRENCHii&i£OMPAN^^nc^ 
statuettes.  This,  a  dancing  nymph,  mounted  on  a  white  marble  base.  9T8  madison  avenue,  new  york,  n.y. 


Qy4.  fine  quality  William  and  Mary 
chest  on  original  stand. 
An  excellent  small  size. 
Height  51  inches,  width  42  inches, 
depth  25  inches. 


Franchised  dealers  for  Doughty, 
Boehm  and  Chelsea  birds 

Wakelield-Scearce  Gallerto 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucp 

on  BOTH  main  roads  (U.S.60  and  1-64) 
between  Louisville  and  Lexington 

VISIT  OUR  SUBTERRANEAN  SILVER  VAULT 

Open  every  day  9  a.m-5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-42 


NEW  LOCATION 


20  EAST  56th  STREET 
NEW  YORK  10022 

AMERICAN  PAINTINGS  ■  RARE  AMERICANA 
WESTERN  AMERICANA  •  ORIGINAL  FINE  PRINT 


Kennedy  Galleries,  inc. 

Founded  l  $74  by  H.  Wmiderlich 

20  East  56th  Street  ■  New  York  10022,  N.Y. 
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Important  Water  Colors 
by  Winslow  Homer 


Farm  House 
on  a  Hill 


Water  Color:  10  x  18i  Inches 
Signed:  Lower  Left:  Winslow 
Homer  1878 

Exhibited:  Storm  King  Art  Center 
Recorded:  Proposed  Catalog  of 
the  Works  of  Winslow  by  Lloyd 
Goodrich 


Fishing  in  the 
Adirondacks 


Water  Color:  W,      20i  Inches 
Signed:  Lower  Right:  Homer 
Painted:  ca.  1890 
Exhibited:  Museum  of  Fine  Arts, 
Boston,  Massachusetts.  1944 
National  Gallery  of  Art  and 
Metropolitan  Museum,  1958-1959 


HIRSCHIX'ADLEII 


21 E . 67th St.  •  NY  21  •  IE 5-8810 
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MART  A  SAMPSON 

183b  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3  FLAxman  5522 


A  fine  Regency  card  table  in  Rosewood  with  brass  inlay  in  perfect  condition 


An  oil  painting  I 
At  the  edge  of  the  woli' 
Canvas  30  by  40  inch 
By  W  illiam  Shaver.  Seiw 
(1788-1879)  I 


sig 


ned 


(The  Bury  Art  Galleries)  tf\\\t  $3111 1  111  g0  &  BratDltg* 

21  King  Street,  St.  James's,  London  S.IT  .1         (Member of b.a.d.a.)         Telephone:  WhitehalWk 
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WE  WISH  to  thanks  the  many  kind  people 
who  wrote  to  express  their  sympathy  and  abhorrence 
of  the  robbery  which  we  suffered  recently. 


We  still  have  some  interesting  items  in 
stock  and  have  begun  to  assemble  a  similar  collection 
to  match  the  many  lovely  pieces  that  were  stolen. 


NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


!  of  The  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Collection    of   five    George  III    Silver    Tea  Caddies 


SHOWCASE 


Venus  after 
the  Bath, 
Venus 
accroupie,  a 
reduced 
version  in 
bronze  of  the 
marble  by 
Coy  se  vox, 
l8th  century 
French. 
Height  of 
bronze 
l l  inches 
with  marble 
green  base 
12 $  inches 


JULIAN 


406  KINGS  ROAD 

LONDON  S.W.10  Flaxman  4400  and  3243 


ARMS,  ARMOUR,  ARMORIALS 

HIGH  QUALITY  ITF.MS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11  12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


Very  Fine  Solid  Silver  Tea  Caddy. 
Perfect  London  Hall  Marks. 
George  III  1788.  Weight  13%  oz. 
Maker  f.  Denzilow. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth ; 


An  important  pair  of  Chelsef 
{Gold  Anchor  mark) 


RUNDELLS  ANTK 

LONDON  ROAD  (All) 
Nr.  HARLOW,  ESSEX  \i 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  TAPESTRY 
AND  NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


Adam  Side  Table.  38  inches  high, 
33I  inches  wide.  Verde  Antico  Marble. 

FERNANDES  &  MARCHE 

(Antiques) 

Ro  ISLINGTON  HIGH  STREET 
LONDON  N.W.I  Terminus  8768 


William  Shayer,  Senior.  Signed.  Canvas  size 
33  x  40  inches.  Framed  size  39X  46  indies. 

HENRY  JACOBS 

Fine  paintings 

I  FROGNAL  PARADE 

FINCHLEY  ROAD 

LONDON  N.W.3     Hampstead  1140-3311 


We  have  a  large 
selection  of 
portrait 
miniatures, 
silhouettes,  prints, 
oil-paintings  and 
small  pictures  of 
all  kinds  from  £1 
upwards.  Also 
porcelain,  glass 
and  unusual 
bric-a-brac. 


Lady  Maynard  -  enamel 
NINIAN  KIPLING  M 

193  UPPER  RICHMONDl 
LONDON  S.W.I 5 


Rare  hot 
Water  or 
Milk  Jug  of 
good  quality, 
London,  1766. 
By  William 
Shaw. 
Weight 
22  ounces. 
Height 
1 0  inches. 
£350. 


K,\(;YCI.(>)M:i>l  \  «»l 

FIRE  All  MS 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE 

LONDON  S.W.I  BELgravia  2978 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.18 


Chelsea  Red  Anchor  period  Cabbage 
Tnieen,  circa  1755. 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


An  attractive 
late  1 Sth 
Century 
mahogany 
secretaire 
bookcase  with 
original  handles. 
Unusual 
features  are  the 
removable  centre 
section  to  the 
secretaire  which 
reveals  secret 
drawers,  and  the 
fine  brass 
beading 

surrounding  the 
upper  section. 
Height  8  ft.  9  in. 
Depth  21  in. 
II  idth  43  in. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I 

and  at  Kingston  and  Thames  run.  1 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


A  fine  Irish  strainer,  Dublin  160.6  probably 
by  George  Cartwright.  6  oz.  6  dwt. 
g  in.  overall. 

Established  tn  the  Reign  of  Queen  Victoria 

SHAPLAND 

(Fine  Jewels,  Silver  and  Plate) 

207  HIGH  HOLBORN 

LONDON  W'.C.I  Holborn  3507 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


A  Regency  timepiece  in  bronzed  >™ 

(Circa  1813)  12',  X  14  h  X  3 '}"■>■ 

■ 

Philip  &  Bernard  D  MB* 


174  KENSINGTON  CHURC 


STHfl 


LONDON  W.8 


WOODS- WILSON  ANTIQUES 

)3  PIMLICO  ROAD,  LONDON  S.W.I  SLOANE  2558 


A  rare  early  18th  Century  writing  table, 
signed  J.  U.  ERSTET 
3  ft.  5  in.  wide 

Jean-Ulric  Erstet  received  Master  in  1740 
Compare  with  a  similar  table  in  the  Wallace  Collection 

(F  426,  plate  93),  also  signed  Erstet 


LXI 


ALFRED  BROD  GALLERY* 


CARLO  MAGINI  1720-1806  Canvas  28*  x  % 

i 


SPRING  EXHIBITION  OF 
OLD  MASTER  PAINTINGS 

February  10th  -  March  5th 


36  Sackville  Street,  Piccadilly,  London,  W.l 

Telephone:  Regent  7883 

The  Connoisseur,  February,  1966  LXII  i 


PARKE -BE RNET  GALLERIES  .  Inc 

Affiliated  with  SOTHEBY  &  CO.  London 

980   MADISON   AVENUE      •     NEW  YORK  21 

WEDNESDAY,  23rd  MARCH 
and  following  dav 

THE  G.  DAVID  THOMPSON  COLLECTION 
OF  TWENTIETH  CENTURY 
PAINTINGS  AND  SCULPTURE 

The  Collection  includes 
Outstanding  examples  by 

5ALLA     BRAQUE  DUBUFFET 
GRIS     KLEE  LEGER 
MATISSE  MIRO 
MONDRIAN  •  NICHOLSON 

PICASSO  •  POLLOCK 
SCHWITTERS  •  de  STAEL 
SOUTINE 
and  other 
Twentieth-Century  Artists 
also 

Sculpture  by  Arp,  Barlach, 
Butler,  Laurens,  Matisse,  Mirko, 
Miro,  Moore,  Picasso.  Rodin 
and  Wotruba 

On  Public  Exhibition  from 
Thursday,  17th  March 

ated  Catalogue  (available  from  20th  Febru 
including  32  plates  in  colour  $5.00 
Add  $2.50  for  Air  Mail  from  U.S.A. 
Cable:  PARKGAL,  NEW  YORK 

Catalogues  will  be  available  in  London  from  SOTHEBY  &  Co.,  34-35  New  Bond  Street. 
Cable:  ABINITIO    Telex  London  W.l. 


ary) 


Georges  Braque.  Bouteille  de  Rhum.  1918 
38  by  26}  inches 


LXIII 


SOTHEBY'S 


(Founded  1744) 

TUESDAY,  22nd  FEBRUARY 

FINE  CONTINENTAL  PORCELAIN 

the  property  of 

Mrs.  J.  JUDAH,  H.  KNOWLER,  Esq.,  Mrs.  EDWARD  HUTTON,  of  New  York  ity 
The  Trustees  of  the  late  WALTER  Lord  CUNLIFFE  of  Headley, 

and  other  owners 


A  Meissen  bowl  in  the  manner  of  A.  F.  von  Lowenfinck 
6{  inehes 


i  ■  Kin 


A  Vienna  Du  Paquier  bowl,  8  inches 


A  Meissen  coffee  pot  by  J.  G.  Herold,  8  inches 


A  large  Meissen  figure  of  a  lion  by  J.  G.  Kirchner,  29£  inches  long,  18]  inches  high 
Catalogue,  26  plates,  4s.  {by  post  5s.), 
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ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


31st  January,  and  following  two 
.-d  Books,  the  property  of  Robert  L. 
Esq.,  C.B.E.,  the  late  Gilbert 
Esq.,  The  Garrick  Club,  and  other 
talogue  Is.  (post  free). 


1st    February.    Fine  Chinese 
ind  Works  of  Art,  the  property  of 
:.  K.  Cull,  Mrs.  Gaby  Salomon, 
nollys,  Esq.,  Orlando  Greenwood, 
ite  Lord  Craven,  the  late  Sir  John 
..  O.B.E.,  and  other  owners,  includ- 
le  Pang  figures  of  horses,  funerary 
iin-Yao,  celadons  and  an  important 
ing  basin:  Imperial  yellow  wares,  a 
blue  and  yellow  dish,  engraved  and 
ted  white  wares,  two  fine  Fa  Hua 
ue  and  white  porcelain:  a  group  of 
biscuit  and  Famille-Verte,  mono- 
nd  Bhmc-de-Chine,  fine  Compagnie- 
'ij  porcelain,  armorial  services,  plates 
.  a  tobacco-leaf  tureen  and  a  figure  of 
|i  i  Lady;  also  a  small  group  of  archaic 
I  id  jades,  Ming  and  ClVing  cloisonne 
!  icluding  a  fine  collection  of  animals. 
I  i  Ming  black  lacquer  dish  and  several 
vases  and  figures.  Catalogue,  27 
:by  post  6s.  6d.). 

|  ay,  2nd  February,  at  10.30  a.m. 

and  Nineteenth  Century  Drawings 
|  ngs,  the  property  of  various  owners, 
!  drawings  by  Conrade,  de  Wint,  N.  W. 
«,  J.  Smart  and  Pinelli,  and  paintings 
Kate,  E.  Verboeckhoven  and  C.  J.  de 
Smythe.  L.  Loir,  E.  Zampighi,  P. 
id  E.  Seago.  Catalogue  Is.  (post  free). 

j.v,  3rd  February.  English  and 
>ilver  and  Plate,  the  property  of 
R.  Crundall-Punnett,  The  Hon.  Sir 
Gibbs,  K.C.M.G..  Mrs.  M.  R. 
W.  Sykes,  Esq.,  W.  Whiteman,  Esq., 
garet  Bosson,  a  Lady  of  Title,  and 
lers,  including  a  George  III  covered 
A  by  W.  Caldecott  or  Cripps,  1764,  a 
jr  George  III  table  candlesticks  by 
imer,  1764,  a  set  of  four  George  III 
ters  by  Langford  and  Sebille,  1763,  a 
me  octagonal  caster  by  Charles  Adam, 
;t  of  three  George  II  butter  shells  by 
Mdridge,  1750  and  a  small  collection 
bels.  Catalogue  Is.  (post  free). 

4th  February,  at  10.30  a.m.  Rugs 
«ts,  English  and  Continental  Pewter, 
English  and  Continental  Furniture,  the 

of  the  late  Mrs.  E.  M.  Vores,  Eleanor 
ithan,  the  Trustees  of  the  Astrop 
the  late   Air   Chief   Marshal  Sir 

Bowhill,  G.B.E.,  K.C.B.,  C.M.G., 
'ast  President  of  the  Society  of  Pewter 
s),   and    other    owners,  including 

George  III  mahogany  dining  room 
,  a  pair  of  George  III  mahogany  bow- 
chests,  a  rare  German  walnut  chest, 


c.  1740  and  a  George  I  walnut  side  table. 
Catalogue  Is.  (post  free). 

Monday,  7th  February.  Silhouettes,  Portrait 
Miniatures  and  Objects  of  Vertu,  the  property  of 
M.  R.  P.  Bartlett,  Esq.,  The  Rev.  W.  J.  S.  Weir, 
and  other  owners,  including  a  pair  of  silhouettes 
of  a  lady  and  a  gentleman  by  J.  Smith  of 
Edinburgh,  a  double  silhouette  of  two  ladies 
by  W.  Spornberg,  portraits  of  Benjamin 
Franklin  and  George  Washington  and  other 
fine  silhouettes  by  Miers:  English  and  Conti- 
nental portrait  miniatures,  including  an  enamel 
miniature  of  Mr.  Knightley  by  William  Prewett, 
an  officer  by  James  Scouler,  a  gentleman  by 
Thomas  Day,  a  lady  by  William  Armfield 
Hobday,  and  an  attractive  miniature  of  a  girl 
by  Thomas  Hazlehurst;  also  objects  of  vertu, 
including  English  eighteenth  century  painted 
enamels,  chess  sets  and  snuff  boxes  in  silver, 
tortoiseshell,  hardstones,  ivory  and  lacquer. 
Catalogue  Is.  (post  free). 

Tuesday,  8th  February.  Continental  Pottery 
and  Porcelain,  the  property  of  The  Rev.  W.  J.  S. 
Weir,  the  late  Sir  Charles  Locock,  Bt.,  and  other 
owners,  comprising  Italian  Maiolica,  French 
Faience  and  Dutch  Delft,  including  a  small 
collection  of  faience  patriotique,  formed  by 
Sir  John  Elliot,  and  an  attractive  eighteenth 
century  polychrome  Dutch  Delft  cistern. 
Catalogue,  1  plate,  2s.  (by  post  2s.  6d.). 

Wednesday,  9th  February.  Old  Master 
Paintings,  the  property  of  the  late  Capt.  C.  G. 
Robinson,  R.N.,  R.  V.  Hitchcock,  Esq.,  and 
other  owners.  Catalogue  Is.  (post  free). 

Thursday,  10th  February.  English  and 
Foreign  Silver  and  Plate,  the  property  of  Mrs. 
McKerrell-Brown.  Brigadier  E.  J.  Paton  Walsh, 
Miss  M.  Hernandez,  Mrs.  L.  Harper,  the  late 
Mrs.  C.  M.  Crichton  Maitland,  Mrs.  E.  F. 
Bracewell,  and  other  owners,  including  a 
George  I  coffee  pot  by  Thomas  Parr,  1716,  a 
George  II  oval  cake  basket  by  Samuel  Herbert, 
1748,  a  pair  of  George  III  candlesticks  by  Henry 
Hallsworth,  1777,  a  George  III  coffee  pot  and  a 
sweetmeat  basket  by  Hester  Bateman,  1781  and 
1 783,  a  small  collection  of  toys  and  a  George  III 
epergne  by  Matthew  Boulton,  1806:  also  a 
German  baluster  coffee  jug,  Hanover,  c.  1760 
and  other  foreign  pieces.  Catalogue  Is.  (post 
free). 

Friday,  11th  February.  Fine  English 
Furniture,  Rugs  and  Carpets,  and  Fine  Musical 
Instruments,  the  property  of  Ann  Lady  Rootes, 
Mrs.  J.  Wickham.  Lady  Janet  Douglas  Pennant, 
the  late  Major  F.  H.  T.  Jervoise  of  Herriard 
Park,  Basingstoke,  the  late  Sir  Alexander 
Pengilly,  and  other  owners,  including  Kashan 
and  other  silk  rugs  and  carpets  and  a  fine  and 
large  Meshed  carpet:  a  fine  violin  by  Alessandro 
Gagliano,  1723,  a  violoncello  by  Jean-Baptiste 
Vuillaume,  and  an  attractive  Venetian  spinet; 


Friday,  1 1th  February.  One  of  a  pair  of  George 
III  torcheres,  parcel-gilt  and  black  painted,  4 
feet  8  inches  high,  1  inch  wide. 
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a  pair  of  mirrors  engraved  with  portraits  of 
William  and  Caroline  of  Nassau-Orange  as 
children,  a  set  of  eight  George  II  dining  chairs 
in  the  gothick  taste,  a  George  II  giltwood  side 
table  in  the  manner  of  William  Kent,  a  fine 
Regency  cut-glass  and  ormolu  chandelier,  a 
tambour-covered  marquetry  writing  table 
attributed  to  Robert  Adam,  and  a  fine  and  large 
suite  of  mid-eighteenth  century  bamboo  seat 
furniture,  in  the  manner  of  Sir  William  Cham- 
bers. Catalogue,  21  plates,  4s.  (by  post  5s.). 

Monday,  14th  February,  at  11  a.m.,  and 
3  p.m.  A  Collection  of  Books  on  Cookery  and 
Gastronomy,  the  property  of  Mr.  N.  Leon 
Lambert,  of  Brussels.  Catalogue  Is.  (post  free). 

Monday,  14th  February,  and  following  day. 
Chinese  Porcelain,  Bronzes,  Snuff  bottles  and 
Works  of  Art,  the  property  of  Mrs.  John  Ede, 
Dr.  Isaac  Newton,  Orlando  Greenwood,  Esq., 
Miss  E.  Hermansen,  R.  A.  Morritt,  Esq., 
removed  from  Rokeby  Hall,  Barnard  Castle, 
and  other  owners,  comprising  early  pottery  and 
porcelain,  Han  and  T'ang  funerary  figures  and 
vessels,  Yiieh-Yao,  Northern,  Lung  Ch'uan  and 
Chekiang  celadons,  green  and  lavender-blue 
Chun  wares,  Ting  and  Ying  Ch'ing  brown 
wares  and  Ming  ceramics;  also  a  good  group  of 
archaic  bronzes  of  the  Shang,  Chou  and  Han 
dynasties,  and  works  of  art  of  the  Ming  and 
Ch'ing  dynasties;  a  collection  of  snuffbottles  in 
various  hardstones  and  other  materials  and  a 
good  group  of  interior-painted  bottles;  hard- 
stone  carvings;  and  Manchu  porcelain,  blue  and 
white,  Blanc-de-Chiiw,  biscuit  and  mono- 
chromes, a  fine  Famille-Verte  service  and  other 
wares  and  Compagnie-des-Indes  porcelain. 
Illustrated  Catalogue,  9  plates. 

Wednesday,  1  6th  February.  Eighteenth  and 
Nineteenth  Century  Drawings  and  Paintings,  the 

property  of  various  owners,  including  drawings 
by  Cox,  Dore,  Morland,  Munnings,  Varley  and 
Yates,  and  paintings  by  Egg,  Fichel,  Fromen- 
tin  and  Luny.  Catalogue  Is.  (post  free). 

Thursday,  17th  February.  Fine  Jewels,  the 

property  of  The  Countess  de  Tremereuc,  Mrs. 
Margaret  I.  Ellis,  Mrs.  C.  F.  Parks,  Mrs.  V. 
Bentley,  H.  E.  Shepherd,  Esq.,  M.B.E.,  and 
other  owners,  comprising  a  large  collection  of 
jewellery,  mostly  Victorian,  including  several 
snake  necklets,  a  large  ruby  mounted  as  a  ring; 
also  a  pair  of  large  ruby  and  diamond  earclips,  a 
white  and  fancy  coloured  diamond  twin  flower 
brooch,  a  pair  of  diamond  single-stone  ear- 
rings, and  several  diamond  double  clip  brooches, 
an  early  nineteenth  century  diamond  brooch 
in  the  form  of  a  Maltese  Cross,  a  brooch 
pendant  in  rubies  and  diamonds,  a  diamond 
clip  by  Cartier,  a  circular-cut  diamond  mount- 
ed as  a  ring  by  Cartier,  a  fine  sapphire  weighing 
8-68  carats,  a  fine  diamond  bracelet  watch  by 
Jaeger  Le  Coulter  and  an  attractive  baguette 
diamond  necklace.  Catalogue,  6  plates,  Is.  6d. 
(by  post  2s.  6d.). 


Friday,  18th  February .  English  and  Conti- 
nental Furniture,  Historic  American  Flags,  Rugs 
and  Carpets,  and  Works  of  Art,  the  property  of 
the  late  S.  E.  Prestige,  Esq.,  Bernard  Stanley, 


Esq..  Mrs.  McKerrell  Brown,  the  late 
M.  Crichton  Maitland,  and  othei 
including  an  antique  "Transylvanian 
rug.  and  an  unusually  large  Savonnei  i 


The  Connoisseur,  February,  1066 
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n  wall  panels  and  a  tine  nineteenth 
nille-fleurs  tapestry;  a  thirty-seven  star 
$65.  the  first  made  of  native  American 
presented  to  Abraham  Lincoln  three 
ire  his  assassination:  sculpture  in  wood 
•;  a  suite  of  nineteenth  century  painted 
Iture,  a  pair  of  Regency  rosewood  card 
Queen  Anne  walnut  armchair,  a  late 
h  century  Dutch  marquetry  bureau  and 
>n  mahoganv  sofa  table.  Catalogue.  2 
.  6d.  (by  post  2s.). 


,  21st  February.  Portrait  Minia- 
ientitie  Instruments,  Fine  Watches  and 
he  property  of  Mrs.  Greville  Steel, 
D.  Hugman.  W.  A.  Twiston-Davies, 
d  other  owners,   including  a  fine 
:  of  a  young  lady  by  J.  A.  M.  Lemoine. 
miniature  of  a  lady  by  Francois 
an  attractive  miniature  of  a  lady  by 
Arlaud.  a  miniature  of  Sir  Peter  Paul 
by   Christian    Richter,   an  enamel 
e  of  Glaucus  and  Scylla  by  Charles 
j  an  important  miniature  of  a  lady  by 
-  Hilliard;  a  fine  diamond-set  gold  and 
air-cased  watch,  a  gold  automaton 


4  ,  > 


ill 


ty,  24th  February.  One  of  a  set  of  four 
II  pillar  candlesticks  by  P.  Werritzer, 
l\  inches. 


quarter-repeating  verge,  a  pair-cased  repousse 
gold  watch  and  chatelaine,  an  unusual  silver- 
mounted  coaching  watch  by  Thomas  Earnshaw, 
also  a  Gothic  iron  weight-driven  wall  clock,  an 
important  sixteenth  century  vertical  table  clock, 
an  unusual  ting-tang  quarter  musical  clock  by 
John  Howlett  and  an  important  gold,  enamel 
and  jewelled  musical  harp.  Illustrated  Catalogue. 

Tuesday,  22nd  February.  Fine  Continental 
Porcelain,  the  property  of  Mrs.  J.  Judah,  Mrs. 
E.  V.  S.  Colling,  H.  Knowler,  Esq.,  Miss  Susan 
Robinson,  Mrs.  Edward  Hutton,  of  New  York 
City,  The  Trustees  of  the  late  Walter,  Lord 
CunlifTe  of  Headley.  and  other  owners,  com- 
prising Meissen  porcelain,  including  a  varied 
collection  of  plates,  dishes,  cups  and  saucers 
and  bowls  with  Famille-Verte  and  Kakiemon 
decoration,  including  a  very  rare  pair  of  tripod 
candlesticks  with  ormolu  mounts,  teapots, 
coffee  pots  and  part  services  decorated  by  J.  G. 
Herold,  C.  F.  Herold.  Hauer  and  Heinze,  a 
pair  of  Bottger  porcelain  square  bottles  with 
stoppers,  an  important  large  white  figure  of  a 
lion  by  Johann  Gottlob  Kirchner,  a  rare  silver 
and  gold  chinoiserie  decorated  teapoy  and 
cover  and  a  Meissen  verriere  from  the  Swan 
service;  and  other  Continental  porcelain, 
including  two  du  Paquier  bowls  with  chinoi- 
serie and  Famille-  Verte  decoration,  a  documen- 
tary Hochst  saucer  by  Usinger.  dated  1777,  a 
Capo-di-Monte  group  of  the  fisherman  and 
companion  by  Giuseppe  Gricci.  a  documentary 
Nove  Scudella;  a  small  collection  of  Chantillv 
porcelain  with  'decor  Coreen';  and  a  pair  of 
Vincennes  coffee  cups  and  saucers  w  ith  coloured 
birds  on  a  gros  bleu  ground.  Catalogue.  26 
plates.  4s.  (by  post  5s.). 

Wednesday,  23rd  February.  Old  Master 
Paintings,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Thursday,  24th  February.  Fine  English  and 
Foreign  Silver  and  Plate.  Sold  on  the  Instruc- 
tions of  M.  E.  Summers.  Esq..  and  the  property 
of  Eleanor  Lady  Nathan,  and  other  owners, 
including  a  James  I  cup.  1623.  four  Charles  I 
Apostle  spoons,  maker's  mark  E.H.,  1635,  a 
Charles  II  tankard,  maker's  mark  I.S.,  1676. 
and  another,  maker's  mark  R.N..  1678.  a 
Charles  II  porringer,  maker's  mark  I.S.,  1681.  a 
pair  of  Queen  Anne  Scottish  casters  by  Colin 
McKenzie,  Edinburgh.  1708,  a  George  II 
inkstand  by  Edward  Feline,  1739,  a  set  of  four 
George  II  pillar  candlesticks  by  P.  Werritzer, 
1755,  a  pair  of  George  III  sauce  tureens  and 
covers  by  Augustus  le  Sage,  1778,  a  George  III 
toilet  set,  shaving  jug  and  bowl  made  for  Ed- 
ward Duke  of  Kent.  1788,  a  George  III  bowl, 
by  Scott  and  Smith.  1803.  and  a  George  III  jug 
by  Thomas  Howell,  1807;  also  Dutch.  French 
and  German  pieces.  Catalogue,  12  plates,  2s. 
6d.  (by  post  3s.  6d.). 

Friday.  25th  February,  at  10.30  a.m.  Rugs 
and  Carpets,  Clocks,  English  and  Continental 


Monday,  28th  February.  An  unrecorded  Clichy 
double  convolvulus  weight.  3|  inches. 


Furniture,  the  property  of  The  Rt.  Hon.  Lord 
Hollanden,  and  other  owners.  Catalogue.  3 
plates.  Is.  6d.  (by  post  2s.). 

Monday,  28th  February.  Fine  French  Glass 
Paperweights,  the  property  of  J.  H.  Carr,  Esq.. 
Mrs.  G.  Boome,  Mrs.  L.  C.  Van  der  Sluis,  Miss 
J.  Hurst,  and  other  owners,  comprising  Bacca- 
rat weights,  including  a  butterfly  over  a  pansy 
weight,  three  three-flower  flat  bouquet  weights, 
two  turquoise  buttercup  weights,  one  with  a 
garland,  and  a  pink  gentian  weight,  Clichy 
weights,  including  an  unrecorded  convolvulus 
flat  bouquet,  a  pansy,  rose  and  thistle  flat 
bouquet  weight,  two  millelieur  weights,  and  a 
patterned  millefiori  weight,  St.  Louis  weights, 
including  a  faceted  green  snake  weight,  a  dated 
mushroom  weight,  inscribed  S.L.  1848,  a 
butterfly  weight,  and  fruit  and  vegetable 
weights,  one  a  faceted  cherry  weight.  Illustrated 
Catalogue.  1 3  plates.  3  in  colour. 

Monday,  28th  February.  Greek  and  Russian 
Icons,  and  Objects  of  Vertu,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Monday,  2 8 1 li  February.  Fine  Decorated 
Bookbindings,  the  property  of  various  owners. 
Catalogue,  22  plates,  5s.  (by  post  6s.  6d.). 

Tuesday,  1st  March.  English  Pottery  and 
Porcelain,  including  Wedgwood;  Coalport  and 
Mintons  porcelain,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Tuesday,  1st  March.  Valuable  Continental 
Books,  Autograph  Letters  and  Historical 
Documents,  the  property  of  various  owners. 
Catalogue.  4  plates.  4s.  (by  post  5s.). 

Tuesday,  1st  March,  at  2.30  p.m.  Egyptian. 
Greek,  Roman  and  Near  Eastern  Antiquities. 
African,  Indian.  South  American  and  Oceanic 
Art.  the  property  of  various  owners.  Catalogue 
Is.  (post  free). 
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ods  and  Rockers  in 
totland  Place — 
the  pendulum  swinging  in 
th  directions  at  once? 


ISH  architects  learned  to  quarrel  in  the  eighteenth 
urv  and  perfected  their  technique  in  the  nineteenth, 
his  period  the  most  popular  arena  was  that  in  which  the 
f  the  stvles  were  fought,  and  in  which  the  main  prota- 
•oth  looked  backwards  but  in  different  directions,  a  con- 
which  may  explain  the  inaccuracy  with  which  they 
each  other.  A  century  ago  no  controversy  was  more 
lot  even  over  Disestablishment — than  that  between  the 
ts  and  the  Goths,  locked  in  a  death  struggle  which  was 
oral  dispute  and  whose  influence  penetrated  every  corner 
:  and  private  life. 

barrels  of  present  day  architects  are  quite  different.  In 
Place  where  the  Royal  Institute  of  British  Architects 

eadquarters,  voices  are  seldom  raised  in  anger  over  the 

r  of  Greek  ornament  or  the  virtues  of  Middle  Pointed, 
n,  as  to  most  of  us,  the  desperate  controversies  of  the 
ns  seem  devoid  of  all  point  and  meaning,  concerned 
titudes  towards  the  past  not  only  irrelevant  to  the 

1  century  but  also  to  the  real  purpose  of  architecture. 

e  is  today  no  real  unanimity  about  what  the  purpose  of 
ture  is.  The  issues  which  are  now  debated  in  private 
architects  would  in  their  turn  seem  strange  to  Pugin  and 

but  such  is  the  curious  public  image  of  the  architect 
urvives  in  Britain,  that  some  of  the  main  architectural 
nists  in  the  current  debate  are  not  even  recognisable  by 
p  contemporaries.  Just  as  the  mods  and  rockers  seem  to 
tnts  of  a  certain  kind  of  outlandish  juvenile  behaviour, 
nain  streams  in  contemporary  architecture,  so  often  at 
?  with  each  other,  seem,  to  a  public  brought  up  on 
il  cliches,  like  outsiders  strangely  dressed  and  shouting  at 
her  in  their  incomprehensible  jargon  while  producing 
>;s  which  are  unfamiliar  and  disturbing, 
■uld  be  foolish  to  pretend  that  these  differences  represent 
g  serious  in  professional  terms.  The  attitudes  of  the 
tural  mods  and  rockers  towards  each  other  are  far  from 
vc.  No  windows  have  been  broken  and  no  arrests  have 
ade:  but  there  has  been  a  certain  amount  of  ostentatious 
;  up  of  engines  and  some  conspicuous  posturing  on  the 
beaches.  For  anyone  who  cares  about  the  future  of 
ture  and  the  kind  of  buildings  which  we  will  bequeath  to 
ildren  and  grandchildren  this  controversy,  however 
'  it  is  conducted,  is  of  more  than  academic  interest. 


The  two  streams  can  be  defined  very  broadly  as  the  plastic 
expressionists  and  the  social  realists.  Both  are  the  children  of  the 
troubled  generation  of  the  thirties,  deriving  their  objectives  from 
the  Modern  Movement  as  practised  in  Britain  in  the  decade 
before  the  Second  War.  Sometimes  this  common  ancestry  is 
revealed;  but  fundamentally  their  aims,  their  temperaments  and 
above  all  their  architectural  styles  are  totally  different.  Not 
surprisingly,  their  basic  literature,  such  as  it  is,  also  differs 
widely  in  scope  and  style. 

The  Modern  Movement  derived  its  inspiration  from  a  re- 
examination of  the  function  of  buildings  and  this  w  as  above  all 
the  thing  which  was  new  about  it.  Nevertheless,  there  was 
always  a  certain  ambivalence  in  the  work  of  the  Pioneers.  It  was 
never  clear  what  was  the  order  of  priority  to  be  given  to  the 
social  significance  of  their  buildings  and  their  role  as  vehicles  of 
self-expression.  In  looking  at  some  of  the  early  work  of  Mendels- 
sohn and  Wells  Coates,  for  instance,  one  suspects  that  the  areas  of 
functionalism  were  often  explored  not  for  their  own  sake  but  in 
order  to  provide  excuses  for  new  and  exciting  forms. 

The  figure  who  stands  outside  this  dilemma  was,  and  still  is, 
Walter  Gropius  whose  work  as  a  creative  designer,  as  an 
educationalist  and  as  an  organiser,  mark  him  out  above  all  as  the 
architect  in  the  Modern  Movement  with  a  social  purpose  devoid 
of  ambiguity.  By  no  means  indifferent  to  the  impact  of  his  work 
on  the  environment  lie  was  the  prototype  of  all  those  architects 
who  have,  in  subsequent  decades,  tried  to  develop  a  rational 
approach  to  design,  to  relate  it  to  social  purpose,  to  the  reality 
(as  distinct  from  the  image)  of  new  techniques  and  to  the 
inevitability  of  team-work. 

These  are  the  architectural  rockers  to  whom  a  direct  line  can 
be  traced  from  Gropius  via  the  Impington  Village  College  (built 
with  Maxwell  Fry  in  the  thirties),  the  work  of  the  Hertfordshire 
County  Council  immediately  after  the  war,  the  London  County 
Council,  the  Nottinghamshire  County  Council,  the  CLASP 
organisations  and  all  the  other  consortia  and  the  new  central 
government  departments  and  agencies.  Their  leaders  are,  tor  the 
most  part,  humble,  dedicated  but  not  exactly  inarticulate  men. 
They  are  modest  in  what  they  believe  to  be  the  role  of  the  archi- 
tect in  society  and  about  their  share  of  the  work  and  the  credit. 
They  arc  also  anti-Art,  believing  that  some  of  the  worst  mistakes 
in  architecture  have  been  perpetrated  by  those  who  put  form 
before  function.  Strong  on  technologv,  thev  incline  to  the  Left 
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in  politics  and  are  anxious  to  bring  about  those  reforms  in  society 
which  will  make  possible  a  world  full  of  well-planned  whole- 
some buildings.  Characteristically  they  really  do  prefer  the 
anonymity  which  their  status  makes  almost  inevitable.  Their 
work  is  seen,  par  excellence,  in  post-war  British  schools,  in 
hospitals,  in  housing  and  in  research  and  development.  They 
are  prominent  in  the  movement  towards  greater  industrialisation 
in  building  and  their  literature  consists  mostly  of  technical  data, 
Ministry  Bulletins  and  hand-books. 

From  the  same  generation  as  the  rockers  and  often  trained  in 
the  same  schools,  the  architectural  mods,  although  pretending  to 
be  more  outrageous,  are  in  fact  more  like  traditional  architects. 
They  have  a  good  more  in  common  with  the  past  and  the  inter- 
national traditions  of  stylism  and  they  tend  to  be  esoteric  and 
slightly  superior  about  their  international  connections.  Since  they 
are  serious  professionals,  it  goes  without  saying  that  they  regard 
it  as  part  of  their  duty  to  satisfy  their  clients'  requirements,  but 
this  is  not  their  great  prc-occupation.  Mods  say  that  they  have  a 
responsibility  to  enlarge  the  experience  of  those  for  whom  they 
build,  opening  up  prospects  which  the  client  himself  may  never 
have  thought  of  and  which  indeed  another  architect  in  the  same 
situation  might  not  think  of  either.  They  are  not  irresponsible 
but  they  like  to  be  daring  and  prefer  not  to  be  inhibited  by  cost 
targets  or  statutory  restraints.  They  arc  flamboyant,  sometimes 
in  a  negative  way  by  defying  the  architectural  conventions  of 
dress,  like  to  talk  about  their  work,  which  is  predominantly  in 
new  University  buildings,  and  are  regularly  taken  up  by  the 
colour  supplements  of  the  Sunday  new  spapers. 

These  mods  and  rockers  are  not  social  outcasts  with  nowhere 
to  go  at  week-ends.  Many  of  them  are  highly  successful  and  c /en 
prosperous:  but  Society  does  not  understand  them.  The  gulf 
between  image  and  reality  is  terrifying  and  all  the  more  so  since 
the  image  has  grown  m  scale  and  glossiness.  Architecture  is 
becoming  a  status  profession,  associated  with  affluence  and 
identified  in  the  popular  imagination  with  worldly  individuals 
artistic  but  not  unkempt,  methodical  but  not  bound  by  ordinary 
office  hours,  destined  eventually  to  build  a  cathedral  but  not 
doing  too  badly  at  filling  stations;  appreciating  all  the  best  in  the 
past  but  looking  forward  to  planning  townships  of  the  future. 
It  is  an  image  similar  to  that  of  the  Liberal  party  which  clearly- 
many  people  like  but  not  all  of  us  want. 

Architects  now  appear  in  television  plays,  usually  innocuously 
but  sometimes  at  the  apex  of  an  emotional  triangle.  The  same 
happens  in  novels,  the  prototype  being  Galsworthy's  Bosinney 
who  rather  clumsily  over-stepped  the  mark  with  his  client's  wife. 

This  sort  of  nonsense  owes  its  existence  to  the  almost  complete 
absence  of  .1  serious  literature  of  contemporary  architecture  or  of 
a  well-developed  school  of  criticism.  With  some  exceptions, 
architects  themselves  are  a  non-literate  profession  and  the  number 


of  architectural  critics  writing  competently  and  inteigib]v 
English  can  be  numbered  on  the  fingers  of  one  hand. 

The  price  of  a  pop  image  is  a  low  position  in  the  pifessio 
league  table.  When  the  Pilkington  report  on  pifesac 
incomes  was  published  a  few  years  ago,  the  architects  fmdtl 
were  at  the  bottom  of  the  table,  lower  than  doctors  ai]  dem 
and  much  lower  than  barristers  and  actuaries.  Tt  Rc 
Institute  of  British  Architects  was  stung  to  action,  piduce 
splendid  report  on  the  state  of  the  profession,  which/inn 
adopted  rocker  standards  as  official  policy,  and  hajfof 
unflaggingly  ever  since  to  show  that  architects  are  soijd,  c 
petent,  reliable  men,  bright  as  lawyers,  accurate  as  acixim; 
and  reliable  as  family  physicians.  The  mods  were  ncJIA 
react:  before  long  subversive  talk  was  heard  in  PortliM 
about  architects  as  creative  artists  and  sculptural  lookingjlilil 
began  to  displace  prefabricated  schools  in  the  fashion*  ij 
trated  magazines.  In  an  age  when  men  commonly  trw  fi 
than  sound,  it  was  perhaps  to  be  expected  that  the  pjft 
should  be  found  swinging,  as  it  does  now,  in  both  dinioi 
once. 

What  will  happen  next?  Will  the  developer  and  thjLj 
dealer  take  over  or  will  they  appear  to  our  heroes  as  Ai 
trous  crows  that  will  cause  them  to  forget  their  quaibh 
would  mean  no  more  than  recognising  that  mods  anl«oc 
stand  for  two  basic  qualities,  not  only  of  the  Modern  Ivivcn 
but  of  architecture  itself  and  perhaps  of  human  natip.  I 
represent  the  very  qualities  that  are  needed  to  complerjpci 
other  in  effective  team-work,  sense  and  sensitivity,  tfU 
poetry,  commodity  and  delight;  and  effective  teanwot 
perhaps  what  architecture  needs  most. 

Yet  solving  the  problem  through  teamwork  could  bald 
triumph  for  rockery.  No  permanent  union  between  RcfflJ 
and  Cavalier  is  possible  and  history  points  to  an  kltir 
Commonwealth  after  which  there  will  be  no  Rcstoraim. 
oscillations  of  fashion  can  be  misleading  since,  every  me 
pendulum  swings,  the  whole  body  of  social  though  nn 
inevitably  towards  the  left,  taking  architecture  with  it. 

This  docs  not  mean  that  we  shall  bequeath  to  our  chflb 
Orwellian  situation  from  which  all  the  colour  and  extet 
has  been  extracted.  To  argue  thus  is  to  treat  architects  as 
were  something  like  fox-hunting.  The  social  realists  areJfcl 
part  of  the  English  tradition,  combining  Empiricism'ind 
best  in  Puritanism  with  the  slow  processes  of  chang  7 
strength  lies  in  the  identification  of  creative  work  witheal 
a  tradition  which  has  produced  some  of  the  greatest  arc  tec 
of  all  time  and  also  some  of  the  greatest  literature,  /iun 
triumph  awaits  those  architects  who,  by  achieving  b<k  t 
ends,  can  make  their  work  loved  and  understood  by  tb re 
mankind. 
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i  saon  of  the  Royal  Rockingham  China  Works  in  their  heyday  (adapted  from  a  billhead  of  the  period). 


rial,  for  collectors,  on 

oyal  Rockingham  Porcelain 


1:  The  earlier  years 


.OR  SEAGO 


PILY  the  ruined  kiln  at  Swinton,  near  Mexborough  in 
^rkshire  has  been  named  as  an  ancient  monument.  This 
:  edict  preserves  for  posterity  some  evidence  (apart  from 
pottery  ponds)  of  the  existence  of  the  Royal  Rockingham 
Vorks  on  that  site.  It  is  true  that  part  of  the  works 
standing  in  the  form  of  'Strawberry  Cottage'  and  there 
ds  one  of  the  two  'gate'  cottages  at  one  of  the  old-time 
s  to  the  works:  but  these  hardly  prove  so  conclusively  as 
that  a  pottery  once  stood  in  that  place.  Happily,  too,  one 
1  dig  in  the  old  shard  heaps,  now  buried  deep  beneath 
1  nettles,  or  buried  in  the  depths  of  a  small  wood  opposite, 
the  roots  of  trees  that  have  grown  there  ewer  the  last 
or  so. 

shard  heaps  are  rewarding  to  the  student  and  the 
>cur,  because  they  yield  so  much  evidence  of  their  own. 
and  'stilts'  and  'saggar'  remains  are  reasonably  often 
ered,  and,  more  important  still,  fragments  of  Rocking- 
>ducts  are  there  in  abundance — in  the  biscuit  condition 


and  in  the  glazed  and  decorated  states.  Some  valuable  evidence 
exists  relating  to  the  early  marks,  and  many  clues  are  found 
showing  the  relief  decorations  so  often  employed.  These  heaps 
arc  indeed,  a  true  'mine  of  information'. 

They  provide  confirmation  of  the  wide  range  of  ceramic 
products  made  on  this  site  and  are  an  invaluable  aid  in  tracing  the 
various  phases  through  which  the  works  passed  from  their 
foundation  in  1745  to  their  closure  in  1842.  From  the  fragments 
which  these  heaps  yield,  positive  proof  can  be  obtained  of  the 
authenticity  of  some  of  the  (unfortunately)  unmarked  ware  that 
comes  to  the  hands  of  the  collector.  Sometimes  these  fragments 
help  to  indicate  dates  of  production. 

It  is  a  fact  that  the  earthenware  products  from  the  Swinton 
Pottery  usually  bear  more  proof  of  their  origin  than  do  the 
porcelain  products  made  after  the  inception  of  the  'Rockingham 
China  Works'.  It  is  this  omission  of  the  china  'marks'  which 
leaves  the  amateur  111  such  doubt  concerning  many  of  his  finds, 
and  even  the  expert  on  Rockingham  ware  has  difficulty,  some- 
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4(  bverseand  reverse  sides  of  Don  Quixote  plate  with  Transfer  decoration.  Mark:  Brameld  impressed.  Mrs.  V.  Seago  Collection. 


:   being  certain  of  the  origin  of  some  pieces  of  porcelain. 
:  ham  and  their  Staffordshire  and  Derbyshire  rivals  were 
i  v  of  near-plagiarism  to  the  confusion  (and  sometimes 
ture)  of  today's  collectors. 

s  historian,  no  less  than  to  the  collector,  these  fragments 
:  shard  heaps  lend  colour  to  the  story  of  Rockingham's 
i  il  struggle  to  exist,  from  the  earliest  days  through  their 
:  career  as  one  of  the  premier  English  porcelain  factories, 
.infortunate  collapse. 

has  been  written  about  the  Swinton  Works,  notably  by 
'njewitt  in  1865,  but  little  has  been  published  concerning 
Mialities  at  the  works  during  the  years  of  the  Bramelds — 
s  of  fame. 

gh  pottery  may  have  been  made  earlier  upon  the  site,  the 
j-ecords  show  that  one  Edward  Butler  set  up  a  tile  works 
inton  Common  in  1745,  on  part  of  the  estate  belonging 
les,  Marquess  of  Rockingham.  In  the  late  nineteenth 
the  area  was  known  as  Butler's  Park  and  later  still  as 
>n  Fields.  Butler  died  in  1765  and  William  Malpass  who 
a  pot  works  at  Kilnhurst  nearby,  took  over,  and  there 
:ame  associated  with  him  one  John  Brameld  whose  son, 
1,  came  to  join  the  firm. 

?S  Mr.  Thomas  Bingley,  whose  family  had  been  associated 
vinton  for  400  years,  became  the  principal  partner  with 
d  William  Brameld  as  important  associates.  At  this  time 
amed  Sharpc  entered  the  firm,  which  was  now  known  as 
•ingley  &  Co.  Though  Sharpe  is  mentioned  in  all  records 
irm,  he  is  never  heard  of  again.  He  remains  a  'mystery 
ohn  Brameld  had  married  Hannah  Bingley,  the  latter's 
)eing  connected  with  Leeds  Old  Pottery  (est.  about  1760). 
1  Malpass  retired  in  1786  and  in  1787  the  firm  became 


Green's  Bingley  &  Co.  (Mr.  Green,  who  lived  at  Newhill,  near 
Swinton,  took  over  the  Don  Pottery  in  1800:  he  also  was  associat- 
ed with  Leeds  Old  Pottery.) 

About  1790  the  firm's  title  changed  to  Green's  Hartley  &  Co., 
Swinton  Pottery,  and  the  references  already  in  print  state  that  the 
title  reverted  in  1796  to  Green's  Bingley  &  Co.,  and  continued 
thus  until  it  was  dissolved  in  1806. 

Yet  we  find  that  on  June  18th,  1793,  an  invoice  was  sent  from 
Swinton  Pottery  under  the  heading  'Green's  Bingley  &  Co.',  to 
'The  Rt.  Hble.  Earl  Fitzwilliam'  for 

£.  s.  d. 

12  Large  Black  Pudding  Pots  1/-  12  o 

12  Coarse  Garden  Pot  Stands  2d  20 

(order  B.Hall  Esq.,) 

12  Black  Chamber  Pots  2d  20 

About  1796  a  peculiar  kind  of  ware  had  been  produced  at 
Swinton.  This  was  known  at  that  time  as  'Brown  China'  and  this 
fact  has  sometimes  led  collectors  to  assume  that  china  (porcelain) 
had  been  made  at  Swinton  at  that  early  date.  Such  an  assumption 
is  of  course  quite  incorrect.  This  brown  ware  later  became  known 
as  'Rockingham  Ware'  and  was  described  by  Llewellyn  Jewitt  in 
1 865  as  'one  of  the  smoothest  and  most  beautiful  ever  produced'. 

He  describes  the  body  as  a  fine  hard  and  compact  white  earthen- 
ware, and  the  brown  glaze  as  being  as  fine  as  it  is  possible  to 
conceive.  This  ware  was  dipped  and  fired  three  times  before  it 
arrived  at  perfection.  Another  writer  refers  to  this  'lead  glaze 
heavily  stained  with  the  purest  oxide  of  manganese  obtainable'. 

The  present  writer  believes  that  this  brown  glaze  contained 
iron  as  well  as  manganese,  since  a  particularly  pleasing  amber 
colour  is  obtained  in  certain  glasses  and  glazes  by  a  combination 
of  these  two  colouring  agents. 
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5.  Decorated  Vase,  gilt  and  with  flower  painting:  reverse  side  shows  a  view  ohm 
Castle  from  the  Dairy'.  Encrusted  with  modelled  flowers  in  white.  Griffin  rHI ami. 
'Rockingham  Works.  Brameld.  Manufacturers  to  the  King'.  The  mark  is  in  deflHfl 

Circa  1836. 

6.  Rockingham  Pastille  Burner  in  the  form  of  a  cottage  bedecked  with  coloureJBHB 
Rockingham  Quill  Holder  decorated  in  Burnt  Sienna  and  Gold.  The  latter  is  maBM 
the  Griffin  over  Rockingham  Works.  Brameld.  In  red.  (Between  1826  and  1830).  I  ' 

7.  Rockingham  Shepherd  and  Shepherdess  with  sheep.  Note  the  structure  of  tlti*** 
typical  of  the  meticulous  work  at  Rockingham.  Produced  in  many  varied  colouilonim 
ations.  Unmarked. 

8.  Cadogan  Pot  and  'Brown  Cow'  Jug  (the  saddle  is  removable):  both  in  Ro^ta" 
Brown  Glaze. 

9.  Teapot  and  Sugar  Basin  with  Lid,  bearing  'King  and  Queen'  knobs  resflclivafl 
Decorated  in  'Rockingham  Pink'  and  Gold  (see  also  No.  6  in  Black  and  Whitt  M<t« 
'Rockingham  Works  Brameld,  Manufacturers  to  the  King,  in  pinkish  purple,  ('letnw 
appears  on  saucers  only :  a  common  custom.) 

All  these  items  tire  from  the  collection  of  Mrs.  V.  Seaoo. 
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with  'Romantic'  decoration  in  Blue.  Reverse  bears  the  words 
Rochefort'  in  blue  transfer  and  the  impressed  mark  'Brameld'  in 
rland  of  flowers.  Mrs.  V.  Seago  Collection. 


II.  Nine-sided  plate  with  pie-crust  decoration  around  the  edge.  Decorated 
in  deep  blue  and  gold  with  painting  of  auriculas  in  full  colour.  Mrs.  V.  Seago 
Collection. 


tl  glaze  jug  with  moulded  decoration.  Mrs.  V.  Seago  Collection. 


It  is  a  fact  that  this  brown  'Rockingham  Ware'  has  persisted  in 
popularity  to  the  present  day  and  at  one  time  was  greatly  sought 
after  (and  made)  in  America.  Thus,  much  so-called  'Rockingham' 
ware  has  no  connection  whatever  with  the  factory  at  Swinton. 
(See  especially  the  later  notes  referring  to  the  Baguleys  of 
Swinton  and  later  of  Mexborough.) 

Perhaps  the  most  famous  'Brown  China'  product  of  the  Swin- 
ton Works  was  the  curious  coffee-pot  known  to  collectors  as  the 
Cadogan  Pot.  The  illustration  is  quite  typical  and  shows  that  the 
pot  took  the  form  of  a  large  plum  or  peach  upon  which  the  base, 
spout  and  handle  were  fixed.  It  bears  the  characteristic  applied 
ceramic  decoration  of  peach  blossom,  fruit  and  leaves.  These 
pots  were  constructed  with  a  small  opening  at  the  centre  ot  the 
base  from  which  a  spiral  tube  was  made  to  pass  up  inside  the  body 
to  a  point  about  half  an  inch  from  the  top.  There  was  no  lid  or 
upper  opening  of  any  kind.  The  beverage  would  be  prepared 
and  the  pot  then  filled  from  the  base.  On  its  inversion  to  stand 
upon  the  table,  the  tube  prevented  spillage. 

Whilst  they  were  usually  completed  in  the  dark  brown  glaze, 
sometimes  with  the  decoration  picked  out  in  gold,  the  author's 
wife  possesses  such  a  Cadogan  Pot  with  a  peach-like  bloom  on  a 
deep  mushroom  glaze,  whilst  the  writer  has  himself  seen  exam- 
ples in  green,  in  blue  and  in  white — in  full  size  and  in  miniature. 
Collectors  may  like  to  know  that  the  white  examples  shown! 
signs  of  tiny  cobalt  blue  inclusions  or  patches. 

These  pots  were  popular  between  1S10  and  1820.  There  are 
two  stories  extant  concerning  their  origin.  The  first  account 
states  that  the  Prince  Regent,  visiting  Wentworth  Woodhouse, 
was  shown  some  examples  modelled  on  one  brought  from  the 
Middle  East  by  the  Hon.  Mrs.  Cadogan.  These  examples  had  been 
kept  at  Wentworth  for  more  than  fifty  years  before  being  copied. 


The  Prince  Regent  asked  the  dealer,  Mortlock  of  London,  to 
obtain  some  for  him.  Brameld's  supplied  these  with  the  name 
Mortlock  stamped  upon  them.  It  was  reputed  that  Mortlock  sold 
-£900  worth  of  these  pots  in  one  season. 

Contrary  to  this  theory,  John  Guest  in  his  'Historic  Notices  of 
Rotherham'  (1879)  states  that  the  Marquis  and  Marchioness  of 
RcKingham  had  brought  such  a  piece  home  from  Dresden  and 
this  was  kept  at  Wentworth  for  many  years.  It  was  taken  to 
Thomas  Brameld  at  the  Swinton  works  in  the  hope  that  it  could 
be  reproduced.  The  latter  conferred  with  William  Speight,  his 
chemist,  and  three  specimens  were  made,  one  of  which  was 
selected  for  manufacture. 

There  is  no  doubt  that  the  second  theory  is  based  upon  first- 
hand local  knowledge,  but  it  is  difficult  to  reconcile  this  version 
with  the  undoubted  fict  that  the  Hon.  Mrs.  Cadogan's  name  has 
become  so  closely  associated  with  the  article. 

About  the  tune  of  the  Cadogan  Pot's  popularity,  the  factory 
was  producing  some  fine  earthenware  dishes  and  plates  bearing 
sprays  of  flowers  in  colour  in  the  centre.  The  decorations  were  in 
the  main  the  work  of  Collinson,  a  well-known  flower  painter  of 
his  day.  On  the  underside  of  the  plate  or  dish,  the  name  of  each 
particular  flower  was  noted  in  red. 

We  have  referred  to  the  dissolution  of  'Green's  Bingley 
&  Co.',  111  [806.  The  meeting  at  which  this  dissolution  was 
resolved  was  held  on  22nd  January,  1806.  The  memorandum  of 
resolution  mentions  as  being  present — William  Hartley  (for 
himself  and  others);  Ebenczer  Green  (for  himself  and  others); 
George  Hanson,  Thomas  Bingley,  John  Brameld  and  William 
Brameld.  Hartley  and  Green  were  both  partners  in  the  Leeds 
Pottery. 

At  this  meeting  the  several  resolutions  included  the  closure  of 
Wath  Wood  Colliery,  with  removal  of  all  the  engines  and  gear 
from  the  Colliery  to  the  Pottery,  the  cessation  of  quarrying  in 
Wath  Wood,  the  sale  of  all  coal  stocks,  the  discharge  of  as  many 
men  as  possible  from  the  Pottery  (retaining  only  those  necessary 
to  complete  the  then  current  orders);  and  the  preparation  of  an 
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inventory  of  everything  of  value  at  the  colliery  and  at  th 
As  a  result  of  the  dissolution,  John  and  William  Brajiiel 
control  of  the  works  and  carried  on  under  the  title  of 'Br 
Co.'. 

This  meeting,  in  January,  1 806,  was  occasioned  by  a  5, 
Notice  to  Quit'  delivered  to  'The  Messrs.  Bramelds 
Bingley'  by  Mr.  Charles  Bowns  (Earl  Fitzwilliam's  Stev 
the  occasion  of  the  expiration  of  a  21  year's  lease  on  thc) 
premises.  This  notice  was  delivered  in  August,  1805. 

In  consequence  of  this,  a  Mr.  Prince,  representing  t 
Pottery,  informed  Mr.  Bowns,  in  January,  1806, 
'Gentlemen  at  Leeds'  thought  they  had  been  badly  tr 
partners  in  the  Swinton  Pottery)  in  being  given  so  sui 
notice  to  quit,  and  he  thought  they  might  apply  to 
william  for  compensation  towards  the  loss  they  would  s 
being  turned  out. 

The  Leeds  people  had  conceived  the  idea  that  Earl  Fit 
and  his  steward  would  not  lease  them  any  part  of  the 
Pottery  unless  the  Bramelds  were  installed  as  overall 
This  idea  was  quite  erroneous.  Actually  the  Bramelds  d 
to  take  over  the  pottery  (as  tenants  under  Earl  Fitzwilli 
Mr.  Bowns  refused  to  treat  with  them  separately  until  1  tact 
what  the  Leeds  partners  intended  to  do.  Mr.  Bowns  feltaatto 
Leeds  people  had  no  real  intention  of  carrying  on  at  the  jrinta 
Pottery,  but  were  only  making  the  expiration  of  thejasear 
excuse  to  break  up  the  partnership. 

The  two  Bramelds  (John  and  William)  wrote  to  MrJJeWH 
disassociating  themselves  from  the  actions  of  their  Leeds  pt"0ien 
they  had  no  wish  to  claim  compensation  from  Earl  Fitziflat 
An  arrangement  was  later  made  whereby  the  BramelclcwW 
carry  on  at  the  Swinton  site,  and  they  set  about  erecting  a<titioi> 
al  buildings  and  extending  the  scope  of  the  ware  madiat  tilt 
Pottery,  including  a  good  deal  of  cream-coloured  ware  an^vw 
fine  white  earthenware.  However,  this  latter  proved  vertta^ 
by  reason  of  losses  in  firing,  and  it  was  not  made  in  ar  grear 
quantity-  It  is  very  rare  indeed. 

In  1 H 1  3  William  Brameld  (the  son)  died  and  his  three  bthen 
— Thomas,  George  Frederick  and  John  Wager  Bramelo-tooii 
over  the  management  of  the  concern.  Their  father,  Johninn^ 
eld,  died  in  1819.  These  three  brothers  were  to  become  rjpo» 
ible  for  Rockingham's  later  fame. 

It  may  be  well  to  state  at  this  point  that  much  confusm 
existed  111  earlier  writings  about  the  Bramelds,  throtjj 
erroneous  assumption  that  John  and  William  were  broth*,  ai 
that  a  cousinship  existed  among  the  later  partners,  TpM 
George  Frederick  and  John  Wager  Brameld.  The  family  n 
local  gravestones  are  accepted  by  the  present  writer  as  evid 
the  true  relationship.  The  fact  that  William,  the  eldest  scj  |i 
before  his  father,  has  probably  been  the  cause  of  error  1 
connection,  among  writers  who  lacked  access  to  local  n] 


To  be  continued. 


13.  Map  of  Swinton  Common  area  showing  lay-out  of  the  Rockingh' 
Works,  with  sites  of  old  quarry  and  coal  pits  marked. 
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le  lengthening  shadow  of 
Lindell\s 

1:  Rundell's  and  their  Silversmiths 


SHIRLEY  BURY 


of  the  most  remarkable  success  stories  in  the  history  of 
ersmithing  is  the  rise  of  Rundell,  Bridge  and  Rundell, 
une  the  Royal  Goldsmiths  in  the  early  years  of  the  ninc- 
iiturv  and  succeeded  in  dominating  the  trade  almost  to 
:  of  their  dissolution  in  1842.  Their  outstanding  import- 
ing the  Regency  and  the  reign  of  George  IV  is  widely 
J:  hut  their  influence  on  the  great  silvcrsmithing  firms 
ceded  them  is  scarcely  appreciated  today.  It  would  not  be 
the  truth,  however,  to  say  that  the  trade  organization 
w  policy  developed  by  Rundell's  in  their  heyday  shaped 
se  of  Victorian  silvcrsmithing  almost  to  the  end  of  the 

..  had  a  particularly  pronounced  effect  on  the  design  of 

J  ial  and  presentation  plate, 
irly  Victorians  were  very  conscious  of  their  own  close 
h  the  Regency  period.  The  artificial  barrier  that  was — 

l  :er — erected  around  the  year  1830  would  have  been  in— 
lensiblc  to  them;  for  they  were  as  proud  of  their  in — 
of  past  traditions  as  they  were  of  the  technical  achieve- 
;  the  Industrial  Revolution.  The  historicist  approach  to 
vhich  persisted  through  most  of  the  nineteenth  century, 
rom  the  Regency  and  for  a  long  time  it  was  happily 
that  the  real  problems  of  manufacture  in  an  industrial 
n  adapting  this  approach  satisfactorily  to  machine-aided 
on.  It  was  not  until  halfway  through  the  century  that 
ted  reactions  developed ;  the  first,  a  drive  for  a  style  that 
racteristically  I  'ictorian  and  not  a  restatement  of  an 
manner,  and  the  second,  a  move  towards  the  rejection  of 
hine.  Both  reactions  were  afterwards  merged  into  the 
I  Crafts  movement,  which,  however,  did  not  begin  to 
vcrsmithing  to  any  degree  until  the  1890's. 
:he  main  styles  of  the  1830's  and  '40s  had  their  origins  in 
:ncy  was  widely  appreciated,  but  it  was  also  a  matter  of 
that  during  their  long  life  these  styles  had  deteriorated  in 
The  only  way  that  most  manufacturers  could  think  of 

[With  the  worsening  situation  in  English  design  was  to 
France  for  their  patterns.  This  was  galling,  as  during  the 
mic  wars  Rundell's  had  demonstrated  triumphantly  that 
design  could  progress  very  well  without  the  benefit  of 
issistance,  and  the  manufacturers  were  bitterly  attacked  in 
ual  circles  for  their  lack  of  patriotism.  The  manufacturers 
d  themselves  by  reiterating  what  was  in  fact  the  general 

bat  there  were  now  few  designers  for  the  decorative  arts 

111  who  could  equal  the  French. 

Whig  Government  in  power  after  the  passing  of  the 
Bill  in  1832  was  too  closely  connected  with  industry  not 
e  the  importance  of  design  in  the  context  of  free  trade, 
technological  superiority  was  not  considered  enough  to 
rench  superiority  in  design.  In  1835,  members  of  the 
wing  of  the  Whig  party  formed  a  prominent  part  of  the 
lommittee  appointed  'to  inquire  into  the  best  means  of 
Hg  a  knowledge  of  the  ARTS,  and  of  the  PRINCIPLES 


OF  DESIGN  among  the  People  (especially  the  Manufacturing 
Population)  of  the  Country'.  Between  the  publication  of  the  first 
Minutes  of  Evidence  and  the  Report  (which  appeared  in  1836),1 
Parliament  had  voted  money  for  the  establishment  in  London  of 
the  first  Government  School  of  Design;  a  noteworthy  instance  of 
rapid  response  to  pressure  judiciously  applied. 

The  published  evidence  to  the  committee  gives  a  fascinating 
picture  of  the  contemporary  state  of  industry  in  Britain  as  well  as 
of  the  aesthetic  standards  of  the  time.  The  witnesses,  members  of 
Parliament,  manufacturers,  artists,  government  officials  and  the 
like,  were  united  in  agreeing  upon  the  depressed  state  of  con- 
temporary design.  The  prevalence  of  the  revived  rococo  style, 
called  both  the  'Louis  Quatorzc'  and  the  'Louis  Quinze',  was  un- 
animously condemned,  as  being  the  too  easy  resort  of  the  un- 
trained designer  or  manufacturer.  As  one  of  the  witnesses  said, 


1.  Silver-gilt  sugar  vase  (height,  8  inches).  London,  1808,  maker's  mark  of 
Benjamin  Smith.  The  Marquess  of  Ormonde  Collection. 
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2.  Candelabrum  (height,  57  inches),  one  of  a  pair,  silver-gilt.  London,  1816, 
maker's  mark  of  Benjamin  Smith,  inscription  of  Green,  Ward  &  Green. 
Presented  to  the  Duke  of  Wellington  by  the  Merchants  and  Bankers  of 
the  City  of  London.  Wellington  Museum,  Apsley  House,  London. 

they  can  'twist  it  about  as  they  like;  it  is  only  copying  and  copy- 
ing'.2 The  panacea  offered  by  many  witnesses  was  the  employ- 
ment of  artists  in  industry,  although  there  were  clearly  differing 
opinions  about  the  precise  degree  of  training  necessary  for  such 
artists.  Some  appeared  to  hold  the  view  that  an  introduction  to 
the  principles  of  design  was  all  that  was  necessary,  while  for 
others  nothing  less  than  a  full  academic  training  in  the  fine  arts 
would  suffice.  The  magic  name  of  Rundell's  was  invoked  con- 
tinually by  supporters  of  the  latter  view;  for  the  firm  had 
maintained,  particularly  during  the  first  two  decades  of  the 
century,  a  large  design  studio  of  artists,  many  of  them  Royal 
Academicians.  The  names  of  artists  who  worked  for  the  firm 
were  frequently  cited  m  evidence.  Taking  them  in  aggregate, 
they  were  John  Flaxman  (175  5-1 826),  William  Theed 
(1764-1817),  Thomas  Stothard  (1755-1834),  Edward  Hodges 
Baily  (1788-1867)  and  cither  Henry  Howard  (1769-1847)  or 
his  son  Frank  (1805-1866).  J.  B.  Papworth  (1775-1847).  who 
was  later  briefly  to  become  the  first  Director  of  the  Govern- 
ment School  of  Design,  also  indicated  in  his  evidence  that  he  was 


3.  The  Wellington  Shield,  silver-gilt  (diameter,  4oi  inches).  Lonin.  rt> 
maker's  mark  of  Benjamin  Smith,  inscription  of  Green,  Ward  alf.-w 
Presented  to  the  Duke  of  Wellington  by  the  Merchants  and  Iir 
the  City  of  London.  Wellington  Museum,  Apsley  House. 

familiar  with  the  workings  of  Rundell  s  design  stud.  Til 
appears  to  have  been  true:  according  to  his  son  Wvi,  Pji 
worth  had  made  a  number  of  designs  for  silversmiths,  i  ludB 
the  'Royal  Military  Trophy  and  Candelabrum'  commissnedir 
George  IV  from  Rundell's  and  presented  to  the  10th  FLsarr.; 
July,  \  823. 3 

C.  R.  Cockerell,  the  architect,  who  was  one  of  the  wnt  l 
claimed  to  have  designed  for  Rundell's  also,  and  his  dde* 
about  the  scale  on  which  the  firm  had  invested  in  design  .therf 
fore  particularly  interesting.  One  of  the  artists  had,  c  said 
'received  a  salary  of  soo  1.  a  year  and  a  house  to  live  hand, 
portion  of  his  own  time  to  employ  his  art,  not  in  their  tcrts 
and  apprentices  who  working  under  him  were  separately  iarg& 
against  the  house:  and  I  had  occasion  to  know  that  they  >entn 
designs  1,000  1.  a  year  and  upwards,  and  quite  as  much  pre  u 
the  higher  order  of  chasing,  and  the  execution  of  oniucnc 
works'.4  It  is  interesting  to  speculate  about  who  this  arrrcoulv 
have  been.  It  was  probably  Baily,  Flaxman's  pupil,  who  team 
the  firm's  chief  modeller.  The  money  spent  on  chasing  isaow 
to  have  gone  in  part  to  the  two  William  Pitts,  senior  andinior 
who  worked  on  several  of  Rundell's  important  pieces. 

The  terms  of  reference  of  the  Select  Committee  were  sin  tnii 
none  of  the  witnesses  had  cause  to  mention  the  namcsnftik 
actual  silversmiths  who  had  translated  the  designs  of  tharnsD 
into  actuality.  It  was  in  any  case  not  until  much  later.i  : 
century  that  interest  in  craftsmen  began  to  equal  that  wh  1 
for  so  long  been  lavished  on  designers.  During  this  period  1 
interest  the  very  existence  of  workshops  belonging  to  til 
was  gradually  forgotten;  and  until  a  few  years  ago 
assumed  that  Rundell's  had  farmed  out  their  work  to  to  in- 
dependent silversmiths,  Benjamin  Smith  and  Paul  Storr, 
marks  appear,  with  or  without  the  firm's  inscription,  on  npW 
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$  plate.  Evidence  had  recently  come  to  light  which  prows 
act  at  the  time  of  their  greatest  prosperity,  Rundell's 
wo  workshops;  and  that  Smith  and  Storr,  far  from 
independently,  managed  them  on  behalf  of  the  firm. 
,o  silversmiths  afterwards  went  on  to  found  their  own 
s  each,  in  different  ways,  of  outstanding  importance  in 
man  era. 

Dr.  N.  M.  Penzer,  the  author  of  the  standard  work  on 
rr  w  ho  first  established  the  facts  about  Storr's  relation- 
i  Rundell's.  He  showed  conclusively  that  Storr  had  been 
d  to  manage  Rundell's  Soho  workshop  in  1807,  and  by 
led  himself  a  partner  111  the  hrm.r>  Dr.  Penzer  was  also 
>le  for  bringing  to  light  an  unpublished  manuscript 
if  Rundell's  which  reveals  the  existence  of  the  other, 
vorkshop  set  up  by  the  firm  in  Greenwich  in  1802; 
he  himself  met  with  no  success  in  his  attempts  to  dis- 
e  name  of  the  silversmith  in  charge  of  it.  The  manu- 
\s  the  work  of  one  of  the  senior  shopmen  in  the  firm, 
1  ox,  who  wrote  it  during  his  enforced  retirement 
iSa}  and  '46,  after  Rundell's  had  gone  into  dissolution, 
cy,  fascinating,  ungrammatical  story  is  marked  by 
inary  omissions — he  never  mentions  Storr,  for  instance 
full  of  snippets  of  hitherto  unknown  and  maddeningly 
;te  material,  such  as  his  statement  about  the  Greenwich 
ps,  which  he  says  were  set  up  by  the  firm  'on  a  large 
ral  plan';  although  he  then,  characteristically,  fails  to 
the  names  of  the  'workmen  of  the  best  ability'6  who 
ociated  with  this  venture.  'Workman'  seems  the  wrong 
use  of  Benjamin  Smith,  the  silversmith  who  appears  to 
n  continuously  associated  with  this  concern  for  twelve 
nith  registered  a  joint  mark  with  Digby  Scott  at  Gold- 
lall  in  1802  from  an  address  at  Lime  Kiln  Lane,  Green- 
here,  presumably,  the  workshops  were  sited.  On  the 
1  of  his  later  earnings,  as  well  as  through  his  connections 
iage  with  Apsley  Pellatt,  the  glass  manufacturer,  Smith 
rson  to  be  reckoned  with,  but  Fox,  in  ignoring  both  him 
n,  was  probably  venting  a  shopman's  long-standing 
of  the  two  silversmiths. 

ild  be  interesting  to  know  how  John  Bridge,  the  partner 

I  most  to  do  with  the  firm's  design  policy,  managed  to  co- 
the  activities  of  his  artists  and  silversmiths.  How  far,  in 

1  he  encourage  the  silversmiths  either  to  modify  the 
coming  from  the  design  studio  or  even  to  produce  their 
;  seems  very  likely  that  both  Smith  and  Storr  were 
sufficiently  well  of  to  be  consulted  about  the  designs 
hey  were  to  interpret,  especially  in  so  far  as  the  great 
pieces,  with  their  cast  figure  decoration,  were  concerned, 
ent  discovery  of  a  collection  of  designs  by  some  of  the 
working  for  Rundell's  during  the  second  decade  of  the 
indicates,  however,  that  both  silversmiths  were  prepared 
w  fairly  closely  the  detailed  drawings  with  which  they 
pplied,  although  it  has  proved  so  far  impossible  to  relate 
>f  these  drawings  to  actual  pieces.7  On  occasion.  Smith 
rr  even  worked  to  the  same  designs.  This  usually  occurred 
vail  stock  patterns,  such  as  the  sugar  vase  illustrated  from 
nondc  Collection  (No.  1).  Smith  and  Scott  first  made  a 
these  vases  in  1805  and  Smith  repeated  the  design 
times  afterwards.  A  set  of  eight,  made  in  1808  and 
as  acquired  for  the  Royal  Collections;8  the  four  Ormonde 

II  date  from  1808.  In  18 14,  Paul  Storr  used  the  same 
tor  a  pair  of  vases  which  Penzer  illustrated  in  his  book." 
cater  number  of  these  duplicated  designs  appear  to  have 
iade  first  by  Smith  and  later  by  Storr,  the  inevitable  out- 
)f  Smith  having  joined  the  firm  five  years  before  his 


colleague.  That  Storr,  at  any  rate,  accepted  his  working  relation- 
ship with  the  firm's  artists  quite  happily  is  proved  by  the  fact  that 
some  time  after  he  left  Rundell's  and  set  up  with  John  Mortimer 
in  New  Bond  Street,  he  induced  E.  H.  Baily,  Rundell's  chief 
modeller,  to  join  him  in  his  new  concern.  Baily  was  allowed  to 
accept  outside  work  as  a  sculptor,  as  he  had  been  accustomed  to 
do  at  Rundell's;  and  in  fact  he  carried  out  a  number  of  important 
sculptural  commissions,  including  work  for  the  State  Apart- 
ments at  Buckingham  Palace. 

Benjamin  Smith  was  the  first  of  the  two  silversmiths  to  leave 
Rundell  s  and  he  therefore  qualities  for  precedence  over  Storr  as 
far  as  this  series  of  three  articles  is  concerned.  Smith's  career,  and 
that  of  his  descendants,  will  be  discussed  herewith;  Storr's 
activities  will  be  considered  in  the  light  of  Rundell's  last  years  in 
the  next  article.  In  1812,  after  having  parted  first  with  Digby 
Scott  and  then  with  James  Smith,  he  registered  a  mark  of  his  own 
from  the  Greenwich  address.  In  January,  [814,  he  moved  to 
Camberwell,  where  for  the  first  year  or  so  afterwards  he  perhaps 
continued  to  work  for  Rundell's,  who  seem  to  have  given  up 
their  Greenwich  factory  with  Smith's  departure.  Smith  was 
surrounded  at  Camberwell  by  congenial  people.  One  of  his 
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4.  The  Waterloo  Vase  (height,  25;  inches).  Gilt.  London  hallmark  for 
1825-6,  maker's  mark  of  Benjamin  Smith,  junior.  Made  to  the  order  of 
Green,  Ward  and  Green  for  presentation  by  a  body  of  subscribers  to  the 
Duke  of  Wellington.  (The  plinth  made  in  the  same  year  by  Robert 
Garrard.)  Wellington  Museum,  Apsley  House. 


8l 


6.  Set  of  decanter  stoppers  f.ieight,  4I  inches).  London  hallmark  of  1855-6,  maker's  mark  of  Smith  and  Nicholson.  Designed  by  the  painter  JohCai 
Horsley  for  the  Summerly  Art  Manufactures,  1847,  and  originally  made  by  Benjamin  Smith,  junior.  The  Victoria  and  Albert  Museum. 


X2 


it  Henry  Smith,  occupied  the  house  with  offices  at  the 
.vhich  Benjamin  used  in  his  official  dealings  with  Gold- 
h  -iall,  while  Benjamin  himself  lived  in  Camden  Grove. 
P  Vllatt  lived  nearby ;  and  the  artist  Thomas  Stothard  had 
},  rv  workshop  premises  a  few  streets  away. 

and  Stothard  joined  forces  in  a  number  of  pieces  corn- 
el for  presentation  to  the  Duke  of  Wellington,  beginning 
with  a  pair  of  giant  candelabra  (No.  2).  These  were 
e  the  order,  not  of  Rundell's,  but  of  their  rivals  in  Ludgate 
irecn,  Ward  &  Green.  While  these  commissions  were 
ay,  Benjamin's  son,  Benjamin  junior  (of  whose  exist- 
Charles  Jackson  was  never  aware),  completed  his 
a-ship,  and  father  and  son  entered  a  joint  mark  at  Gold- 
lall  in  1 816.  William  Pitts  junior  (1790-1840)  also  came 
berweU  to  work  on  the  Wellington  Shield,  which 
had  designed  for  presentation  to  the  Duke  by  the 
c  nts  and  Bankers  of  the  City  of  London'  (No.  3).  This, 
.-type  of  many  Victorian  presentation  shields,  is  another 
iece;  and  probably  the  last  work  of  any  importance  to 
mark  of  Benjamin  Smith  senior.  He  died  on  28th 
1823,  after  an  illness  that  probably  lasted  well  over  a 
ifteen  months  previously,  his  son  Benjamin  registered  a 
nearly  like  his  father's  that  it  could  only  have  been 
on  the  grounds  that  the  father  was  unlikely  ever  to 
c  am.  This  mark  was  used,  for  example,  on  the  Waterloo 
1 S25  (No.  4)  and  the  difference  between  it  and  the  mark 
lder  Benjamin,  purely  one  of  fractional  measurement, 
r  been  noticed. 

e  time  that  he  registered  his  mark  of  1822  Benjamin 
emoved  his  workshops  to  Duke  Street,  Lincolns  Inn 
lis  subsequent  career  provides  an  interesting  illustration 
close-knit,  sometimes  ruthless  nature  of  the  Victorian 
f  manufacture.  Smith  was  also  allied  by  marriage  with 
kington  of  Birmingham  (his  son  Apsley  married  Elking- 
ughter  Emma) ;  and  he  appears  to  have  supplied  Elking- 
1  models  for  either  copying  or  plating  on  a  fairly  regular 
3ine  of  these  models  were  used  in  the  electro-plating 
ents  which  wrere  carried  out  by  G.  R.  Elkington  and  his 
lenry  at  their  Birmingham  factory  in  the  late  1830s,  an 
se  which  recalls  the  far  earlier  essay  made  by  Rundell's  in 
gilding.  The  'Galvanic  Goblet'  in  the  Royal  Collections, 
:  Paul  Storr,  dates  from  18 14. 11  The  technique  of  elcctro- 
on  of  metals  had  been  known  of  since  the  early  years  of 
ury  (the  first  recorded  example  of  electro-gilding  dates 
05),  but  the  difficulty  which  faced  all  researchers,  includ- 
idell's,  who  wanted  to  make  the  process  a  practical  corn- 
possibility,  was  to  ensure  a  firm  and  even  coating  of 
This  the  Elkington's  were  to  do.12  During  the  anxious 
ter  the  cousins  had  taken  out  their  electro-plating  patent 
.  when  the  trade  in  general  was  putting  up  every  sort  of 
on  to  the  new  process,  Smith  was  in  charge  of  Elking- 
ondon  plating  workshops  in  Moorgate.  He  installed 
:k  Pellatt  as  manager,  but  their  combined  efforts  were  in- 
it  to  make  much  headway  against  the  prejudice  of 
silversmiths,  and  Smith  was  summarily  relieved  of  his 
ibility  in  1849. 13  During  the  1840's,  however,  despite 
mg  relations  between  him  and  Elkington,  he  continued  to 
odels  to  Birmingham.  The  pair  of  wine-coolers  illus- 
No.  5),  with  their  cast  figure  decoration  in  the  Rundcll 
n,  were  made  in  silver  by  Smith  in  1844  and  in  electro- 
1  the  Elkington  firm  in  1847.  Two  of  the  artists  working 
ith's  firm,  William  Beattie  and  Charles  Grant,  were  in- 
\  eventually  to  transfer  their  loyalties  to  Elkington's. 
designed  the  giant  electrotyped  vase  celebrating  the 


'Triumph  of  Science  and  the  Industrial  Arts  at  the  Great  Exhibi- 
tion' which  formed  a  prominent  feature  of  Elkington's  display  in 
1 85 1. 14  Grant  became  head  of  the  firm's  English  design  staff  in 
1852.15 

It  would  be  wrong  to  conclude  that  Benjamin  Smith  was  a 
fulurc,  despite  the  fact  that  he  was  written  off  by  G.  R.  Elkington 
for  not  being  sufficiently  ruthless  in  promoting  the  electro- 
plating process.  Smith  had  continued  to  run  his  own  business  in 
Duke  Street  as  a  separate  concern  during  the  years  of  his  associa- 
tion with  Elkington's,  and  he  had  gained  a  reputation  for  his 
avant-garde  tastes.  He  was  an  outstanding  exponent  of  the 
organic  naturalistic  style  beloved  by  the  intellectuals  of  the  1840's. 
His  contribution  to  the  Manchester  exhibition  of  industrial  art  of 
1845-6  included  a  pair  of  drinking  cups  for  the  Duchess  of  Bed- 
ford, one  shaped  as  a  convolvulus  and  the  other  as  a  thistle.16 
Another  of  his  exhibits,  which  was  particularly  commended  by 
the  critics  of  the  Art-Union. journal,  was  a  set  of  dessert  plates 
electrotyped  from  vine-leaves,  an  interesting  instance  of  Smith 
having  turned  his  work  for  Elkington's  to  his  own  ends.17  The 
process  of  electrotyping  from  natural  objects  was  well  enough 
known  at  the  time  (Elkington's  themselves  sold  home  kits  for  the 
purpose),  but  Smith  w^as  one  of  the  first  manufacturers  to 
capitalize  on  the  technique  for  the  production  of  saleable 
articles.18 

Smith's  work  attracted  the  attention  of  Henry  Cole,  the  civil 
servant  w'ho,  under  the  patronage  of  the  Prince  Consort,  was 
later  to  become  famous  for  his  work  with  the  industrial  arts. 
Cole  was  then  toying  with  the  idea  that  a  disciplined  form  of 
naturalistic  treatment  would  meet  his  requirements  for  the  new 
Victorian  style  he  was  seeking  to  evolve.  After  his  experience  at 
the  Great  Exhibition  of  185 1,  when  many  of  the  manufacturers 
he  had  encouraged  engulfed  the  British  Section  with  extrava- 
gant imitations  of  naturalism,  Cole,  in  common  with  all 
other  intellectuals  of  the  time,  reacted  in  favour  of  a  return  to 
historicism,  as  being  less  liable  to  abuse.  But  in  1847  these 
dangers  could  not  be  foreseen,  and  Cole,  in  launching  his 
'Summerly  Art  Manufactures'  with  the  intention  of  demonstrat- 
ing to  British  industry  the  way  it  should  go,  instructed  his 
artists  to  design  works  of  'superior  utility'  by  selecting  'pure 
forms'  and  by  decorating  'each  article  with  appropriate  details 
relating  to  its  use'.19 

The  appropriate  decoration  wffiich  Cole  required  his  designers 
to  use  was  invariablv  naturalistic,  and  is  well  demonstrated  bv  the 
decanter  stoppers  illustrated  (No.  6).  They  were  made  by  Ben- 
jamin Smith  from  a  design  by  J.  C.  Horsley,  one  of  a  small 
group  of  painters  and  sculptors,  mainly  without  any  kind  of 
industrial  experience,  with  whose  help  Cole  hoped  to  recreate  a 
golden  age  when  fme  artists  habitually  concerned  themselves 
with  the  decorative  arts.  Benjamin  Smith  was  one  of  Cole's 
keenest  collaborators  during  the  brief  lifetime  of  the  Summerly 
scheme,  which  came  to  a  dispirited  end  in  1849,  largely  because 
Cole  was  over-ambitious  in  his  aims  and  his  artists  were  un- 
versed in  manufacturing  techniques.  Cole  w^as  glad  enough  to 
have  the  excuse  of  his  appointment  to  the  executive  committee  of 
the  Great  Exhibition  formally  to  drop  Summerly,  but  it  had 
already  established  him  as  a  person  of  some  authority  in  the  field 
of  industrial  design  and  led,  eventually,  to  his  becoming  Director 
of  the  South  Kensington  Museum.20 

Benjamin  Smith  the  younger  died  in  1850,  after  a  working  life 
lasting  some  ten  years  longer  than  his  father's.  His  son  Stephen 
succeeded  to  the  business  in  Duke  Street,  and  almost  immediately 
took  into  partnership  one  of  his  father's  former  employees, 
William  Nicholson.  They  registered  joint  marks  in  May  and 
September,  1850.  As  Smith,  Nicholson  and  Company,  the  firm 
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showed  at  the  Great  Exhibition,  but  their  naturalistic-looking 
exhibits,  most  of  which  appear  to  have  dated  from  Benjamin's 
day,  did  not  endear  them  to  the  Jury,  which  was  so  stunned  and 
bewildered  by  the  unimagined  vulgarity  of  most  British  work  in 
manner  that  it  failed  to  distinguish  between  the  good  and  the 
bad.  In  the  event,  although  their  work  probably  deserved  better, 
Smith  &  Nicholson  could  count  themselves  lucky  to  get  an 
Honourable  Mention  for  a  silver  flower  stand.21  The  firm  con- 
tributed to  the  Dublin  and  New  York  exhibitions  of  1853,  and 
again  to  the  International  Exhibition  of  1862.  But  after  this  they 
withdrew  from  the  exhibition  round. 

Stephen  Smith,  in  deciding  to  abstain  from  participating  in 
international  exhibitions,  was  also  tacitly  admitting  his  with- 
drawal from  the  avant-garde.  He  was  in  fact  markedly  more  con- 
servative than  either  his  father  or  his  grandfather:  he  was  pre- 
pared to  make  a  convincing  gesture— no  more — in  the  direction 
of  current  fashions,  and  then  only  when  it  suited  him.  His  special 
interest  was  in  racing  cups  and  testimonial  groups  in  the  Rundell 
tradition  of  statuary  silver.  The  Illustrated  Loudon  News  made  a 
practice  of  featuring  works  of  this  type  from  its  foundation  in 
1842  onwards,  and  it  is  a  rich  and  loyal  source  of  information 
about  the  work  of  Stephen's  firm.  Even  in  the  1860's,  when  most 
other  periodicals  were  conducting  a  running  war  against  testi- 
monials and  cups  in  the  form  of  sculptural  silver,  the  Illustrated 
Loudon  News,  although  occasionally  expressing  doubts  about  the 
propriety  of  some  of  the  designs,  invariably  found  something 
kind  to  say  about  them.  The  racing  trophy  illustrated  (No.  7)  is 
characteristic  of  much  of  Stephen's  work.  The  form  of  the  piece 
is  unmistakably  in  the  manner  of  the  1860's,  with  its  elongated, 
sharp-angled  lines  and  classical  details,  but  the  Rundell  tradition 
is  apparent  in  the  two  reliefs,  in  the  St.  George  and  the  Dragon 
on  the  cover,  and  in  the  beautifully  modelled  horses'  heads  which 
appear  at  the  base  of  the  handles.  The  firm's  artists  of  this  period, 
who  so  far  remain  unidentified,  had  a  genuine  and  almost  poetic 
feeling  for  horses  which  they  brilliantly  translated  into  silver. 

William  Nicholson  left  the  firm  late  in  1864;  and  in  January  of 
the  following  year  Smith  registered  a  new  mark,  with  his 
initials  in  an  oval  shield.  He  entered  variations  on  this  mark  for 
almost  twenty  years,  the  last  dating  from  December,  1884. 
During  this  time  his  son  was  in  partnership  with  him  but  when 
Stephen  came  to  retire  he  decided  for  some  reason  or  other  to 
dispose  of  the  business,  and  in  1886  sold  out  to  Martin  Goldstein. 
He  died  four  years  later.22  Goldstein's  business  was  eventually 
absorbed  into  the  firm  of  C.  J.  Vandcr,  which  still  flourishes 
today. 

In  the  next  article,  we  shall  be  considering  the  work  of  Flax- 
man  in  the  last  years  of  Rundell's  greatness,  and  assessing  his 
influence  upon  the  new  firm  founded  by  Paul  Storr. 
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/  am  indebted  to  the  Deputy  Warden  of  the  Goldsmiths'  Company,  who  has  allowed  me  to  work  through  the  registers  oj  marks  tm\ 
the  nineteenth  century.  Without  this  privilege  I  should  not  have  been  able  to  trace  the  early  history  of  the  Smith  family.  I  am  \so 
grateful  to  Mr.  H.  Vanderpump,  of  Messrs.  C.J.  Vander,  Ltd.,  who  gave  me  details  about  the  later  history  of the  Smith  firm. 
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The  Gainsborough  drawings  - 
from  Barton  Grange 

Eight  published  for  the  first  time 

JOHN  HAYES 


TN  January,  1914,  Knoedler's  held  an  important  exhibition  of 
-L  Gainsborough  drawings  at  their  New  York  galleries.  Most  of 
the  drawings  were  bought  by  American  private  collectors,  and, 
with  one  or  two  exceptions,  have  remained  unknown  to  students 
and  the  general  public  ever  since.  Of  the  thirty  drawings  exhi- 
bited, no  less  than  fourteen  were  from  a  single  source — the 
Newton  family  of  Barton  Grange,  near  Taunton,  Somerset1 — 
and  it  is  this  group  of  drawings  that  forms  the  subject  of  the 
present  article. 

Through  the  kindness  of  a  great  many  different  people, 
principally  in  the  United  States,  who  have  patiently  answered 
my  enquiries  (and  it  is  a  pleasure  to  record  my  gratitude  for  so 
much  help,  so  willingly  given),  it  has  proved  possible  to  trace  all 
but  three  of  the  fourteen  drawings,  and  these  are  reproduced  in 
the  following  pages.  Eight  are  here  published  for  the  first  time. 
A  glance  at  the  illustrations  will  show  that  the  Gainsborough 
drawings  at  Barton  Grange  were  of  exceptional  quality,  and  they 
amply  deserve  publication  on  this  score.  But  over  and  above  this, 
their  provenance  is  of  unusual  interest,  though  the  evidence  on 
this  point  is  unfortunately  inconclusive. 

George  Fulcher,  who  prepared  the  first  rudimentary  catalogue 
of  Gainsborough's  work  in  the  middle  of  the  nineteenth  century, 
was  the  earliest  writer  to  record  the  drawings  (then  in  the  posses- 
sion of  Francis  Wheat  Newton),  and  his  note  reads  as  follows: 
'Fifteen  fine  drawings,  taken  in  the  neighbourhood  of  Barton 
Grange,  near  Taunton.  Mr.  Newton  has  also  an  unfinished  head, 
(in  oil),  of  an  intelligent-looking  boy,  who  used  to  carry 
Gainsborough's  materials  when  he  went  into  the  country  to 
sketch'2  (No.  1).  The  latter  picture,  traditionally  called  the 'Pit- 
minster  boy',  was  exhibited  at  the  Grosvenor  Gallery  in  1885, 
and  there  catalogued  as  'painted  at  Barton  Grange,  near  Taunton 
.  .  .  by  Gainsborough  .  .  .  then  on  a  visit  at  the  Grange'.3  From 
these  scraps  of  information,  supplied  by  the  owner,  it  seems 
reasonably  certain  that  the  drawings  had  been  in  the  family 
possession  since  Gainsborough's  time,  and  further,  that  the  artist 
was  a  visitor  to  the  house,  perhaps  a  frequent  one.  Had  the 
drawings  been  acquired  later,  in  the  saleroom  or  otherwise,  it  is 
most  unlikely  that  a  myth  of  this  kind  could  have  been  created  in 
the  space  of  a  single  generation.  But  it  is  equally  clear,  from  the 
internal  evidence  of  the  drawings  themselves,  that  they  were  not 
all  done  in  Somerset:  five  are  in  fact  early  drawings,  executed 
before  Gainsborough  had  removed  from  Suffolk,  and  two 
(though  these  could  certainly  have  been  drawn  on  a  later  visit  to 
the  West  Country)  date  from  well  after  his  leaving  Bath  to  live 
in  London.  In  this  respect  the  tradition  is  misleading.  However, 
where  one  would  expect  an  owner  to  know  roughly  when  a 


group  of  drawings  had  entered  the  family  possession, 
when  that  owner  was  an  amateur  artist  himself,  one  1 
expect  him  to  know  the  exact  circumstances  of  their  a 
— and  the  story  which  had  evidently  been  handed  do 
the  'Pitminstcr  boy'  would  have  led  him  to  suppos 
drawings  were  all  sketches  done  in  the  immediate  nj^ibi 
hood. 

Which,  then,  of  Newton's  forbears  acquired  the  <&ivu 


1.  Portrait  of  an  unknown  youth,  known  as  the  'Pitminster  boy'  vho 
to  carry  Gainsborough's  materials  when  he  went  sketching  nt  B 
Grange.  Mid  1760's.  Canvas,  23  x  20  inches.  Major  J.  G.  Newton'  a" 
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II  Hounslow  Heath,  by  Richard  Wilson.  About  1765.  Black  chalk 
1  ),  heightened  with  white  chalk,  on  buff  paper,  10  x  15^5  inches. 
4  yC.CushinglV,  New  York. 


ij  vhcrc  the  evidence  is  tantalising.  Newton  inherited  the 
of  Barton  Grange  from  his  cousin  Josepha  Sophia 
,  who  had  died  without  issue  in  [848  at  the  age  of  85; 
?pha  was  the  daughter  of  Francis  Milner  Newton 
.),  the  first  Secretary  of  the  Royal  Academy.  It  is  natur- 
pting  to  suppose  that  Newton,  whom  Gainsborough 
ell ,  was  the  recipient  of  the  drawings — and  there  is 
lg  to  be  said  for  this  view.  In  the  first  place,  it  is  likely 
of  the  drawings,  which  turned  out,  on  discovery,  not  to 
jainsborough  at  all,  but  by  Wilson,  was  acquired  by 
:  this  sketch,  View  of  Hounslow  Heath  (No.  2), 5  one  of 
5  working  drawings,  which  he  used  as  a  basis  for  variants 
ibject  to  be  done  in  oil,  probably  remained  in  the  artist's 
>n  until  1 78 1,  when  he  parted  with  his  sketchbooks  prior 
ment;  and  at  this  time  he  may  well  have  presented  or 
)  his  colleague  at  the  Academy  (Wilson  was  Librarian), 
vhat  of  the  Gainsborough  drawings  themselves  ?  Gains- 
1  habitually  gave  away  drawings  to  his  friends,  and  it  is 
that  Newton  wasone  of  these  fortunate  people.  We  know, 
r,  that  Gainsborough  was  not  over  partial  to  Newton, 
10m  he  could  have  had  very  little  in  common,  and  there 
mstant  rows  over  the  hanging  of  his  pictures  at  the 
iv,  in  which  Newton  was  involved.  In  1770,  for  example, 
■rough  wrote  to  William  Jackson,  whose  portrait  he  had 
hat  year:  'I  saw  you  at  the  Exhibition,  and  as  I  expected 
mile  high.  I  wish  you  had  been  created  Lord  before  my 
the  Picture,  then  that  puppy  Newton  would  have  taken 
u  had  been  in  sight'.6  Finally  in  1784  he  quarrelled  irre- 
with  the  Academy,  and  Newton  was  on  the  Hanging 
ttee  again  that  year.  But  there  are  indications  that 
>rough,  who  was  not  a  man  to  harbour  ill  will,  did  care 
ng  about  the  unfortunate  Secretary  in  a  letter  to  Sir 
1  Chambers  dated  27  April  1783  in  which  he  wrote: 
poor  Newton  is  better,  which  I  am  honestly  glad  of;  the 
annot  supply  his  loss  should  he  drop'. 7 
ever,  Newton  did  not  inherit  Barton  Grange  until  1789, 8 
know  that  three  at  least  of  the  drawings  were  done  in  the 
nirhood;  even  if  Newton  had  been  staying  in  the  house 


3.  Wooded  Landscape  with  Donkeys.  Late  1740's.  Black  chalk  and  stump, 
heightened  with  white  chalk,  on  brown  paper,  14^  X  20  fr,  inches.  T.  R.  C. 
Blofeld,  Hoveton,  Norfolk. 


when  Gainsborough  visited,  and  we  have  no  idea  what  terms,  if 
any,  he  was  on  with  the  then  owner,  and  whether  this  was  likely, 
why  should  drawings  have  been  given  to  him  rather  than  to 
their  mutual  host?  And,  in  particular,  why  would  Gainsborough 
have  given  Newton  five  of  his  Ipswich  drawings  ?  It  seems  far 
more  likely  that,  having  these  on  his  hands  when  he  moved  to 
Bath  in  1759,  he  gave  them  to  his  new  found  Somersetshire 
friend. 

Now,  the  owner  of  Barton  Grange  at  the  time  Gainsborough 
was  at  Bath  (1759-74)  was  only  a  cousin  of  Newton,  and  a 
distant  cousin  at  that,  no  closer  relation:  his  name  was  Good- 
enough  Earle  (1699-1788/9).  By  his  will  dated  13th  March,  178 1, 8 
he  left  the  entire  property,  with  all  his  personal  estate  after  debts, 
tti  Newton,  with  a  particular  injunction  to  look  after  his  daughter 
Sally  'who  is  naturally  incable  to  provide  for  herself.  So  that,  if 
Earle  had  owned  the  drawings,  they  would  have  descended  to 
Newton.  Unfortunately,  there  are  no  documents  in  the  family's 
possession  to  demonstrate  that  Earle  knew  Gainsborough,  and  he 
never  sat  to  him  for  his  portrait  (no  more  did  Newton).  But  he 
was  the  owner  of  the  house  in  Gainsborough's  time.  And  he  was 
interested  enough  in  pictures  to  collect  an  occasional  landscape. 
For,  of  the  seven  landscapes  in  oils,  unattributcd,  in  the  inventory 
of  Francis  Wheat  Newton's  effects,  drawn  up  in  1895,  one,  the 
largest,  is  described  as  having  been  purchased  at  Warre's  sale  in 
1766.  'Warre'  is  a  common  Somersetshire  name,  and  the  picture 
was  no  doubt  bought  locally. 

It  is  entirely  plausible  that  Gainsborough  should  have  presented 
his  Ipswich  drawings,  and  the  three  done  in  the  1760's,  to  Earle. 
But  what  of  the  two  that  were  executed  later,  in  the  i78o's? 
Gainsborough  is  known  to  have  gone  on  a  sketching  tour  in  the 
West  Country  in  about  1782, 9  and  may  have  stayed  with  Earle 
again  then.  Or  he  could  have  given  them  to  his  old  friend  on  one 
of  the  latter's  visits  to  London:  we  know  from  the  will  that  he 
owned  a  house  in  the  capital.  All  this  is  circumstantial,  of  course, 
and  it  is  much  to  be  hoped  that  some  evidence  may  yet  come  to 
light  that  will  establish  the  relationship  between  Earle  and 
Gainsborough. 

We  can  now  leave  speculation  and  turn  to  the  drawings  them- 
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4.  Wooded  Landscape  with  Herdsman,  Cows  and  Buildings.  Mid  1750's.  Pencil, 
varnished,  11 J      14/,  inches.  F.  Bulkeley  Smith,  Hamden,  Conn. 


5.  Wooded  Landscape  with  Milkmaid  at  a  Stile,  Herdsman,  Cows  and  Build- 
ings. Mid  1750's.  Canvas,  28  X  53£  inches.  Countess  Howe,  Penn,  Bucking- 
hamshire. 


selves.  In  his  Suffolk  period  (up  to  1759),  Gainsborovn 
principally  in  pencil,  and  his  drawings  may  be  divjdedKto  tt 
categories,  sketches  from  nature,  ideas  for  compesitk's,  wl 
are  often  just  quick  outlines,  and  finished  drawings  injnded 
sale,  a  type  he  probably  sent  up  to  London  for  this  rrpose 
Panton  Betew,  the  London  dealer,  told  Nollekens  tit  he 
had  'many  and  many  a  drawing  of  his  in  my  shop-windiw  bd 
he  went  to  Bath;  ay,  and  he  has  often  been  glad  to  recUea 
or  eight  shillings  from  me  for  what  I  have  sold:  Palfcan 
knows  it  well'.10  Many  of  these  finished  drawings  wernc 
left  on  Gainsborough's  hands,  even  after  the  sale  Hliefc 
Ipswich  in  October,  1759, 11  where  'the  lowest  pricesj»ere 
upon  them,  and  the  Barton  Grange  Suffolk  drawings  afall 
this  class.  Four  are  in  the  usual  pencil,  but  one,  the  carU  ot 
group,  owned  by  Mr.  T.  R.  C.  Blofeld,  is  in  black  aj  v 
chalk  on  buff  paper  (No.  3). 

This  splendid  drawing,  with  its  crisp  delineation 
trunks  and  the  sandy  bank,  its  constant  use  of  zig-zag  sjtke! 
modelling,  and  its  construction  in  carefully  differentialmj 
dark  and  light  alternating,  is  clearly  based  on  Dutch  seweS 
century  style,  notably  Waterloo;  taken  with  the  draifc^ 
Ruisdael's  La  Foret  in  the  Whitworth  Art  Gallery,  it  ifflc  n 
important  example  we  have  of  this  youthful  phi 
Gainsborough  was  absorbed  in  the  study  of  naturalisMfli 
landscape  painting.  It  probably  dates  from  towards  the  ■oj 
1740's,  when  the  artist  was  about  twenty.  The  nearest  mm 
in  the  oils  of  this  period  is  the  beautiful  landscape  witlonrt 
in  ill-'  Kunsthistorisches  Museum,  Vienna.  Here  agaiBia 
that  slightly  brittle  Ruisdacl  or  Hobbcma-hke  quality  pica 
of  the  forms,  gently  rhythmical  silhouette,  and  wind*  I 
leading  past  a  sandy  bank. 

The  most  elaborate  of  the  pencil  drawings  is  the  shH 


if  a  Cow.  Early  or  mid  1750's.  Pencil  on  brown  toned  paper,  6     7  ,'s  inches.  D.  L.  T.  Oppe  and  Miss  Armide  Oppe,  London. 


m  ot  Mr.  F.  Bulkeley  Smith  (No.  4),  which  Gainsborough 
reverse,  for  the  left  side  of  the  landscape  acquired,  before 
Charles  Jenncns  of  Ormond  Street,  Holborn,12  and  now 
Election  of  Countess  Howe,  a  picture  datable  to  the  mid 
The  only  differences  between  drawing  and  painting  are 
the  latter,  the  disposition  of  the  houses  is  altered,  the 
hare  omitted,  an  extra  cow  added,  and  a  milkmaid 
■limbing  over  the  stile.  It  seems  most  unlikely,  in  view  of 
sly  finished  nature  of  the  drawing  and  the  fact  that  the 
\  is  in  reverse  from  it,  that  the  drawing  is  a  sketch  for  the 
,  the  two  compositions  are  not  logically  related,  and  .1 
ison  between  them  affords  us  some  insight  into  the  way 
:h  Gainsborough's  mind  worked,  at  this  stage  in  his 
Obviously,  he  was  ready  to  transpose  whole  subjects 
into  a  composition  and  to  add  or  subtract  motifs  from  his 
ry  of  forms:  the  reclining  cow,  for  example,  which 
in  both  drawing  and  painting,  was  taken  from  a  finished 
f  this  exact  pose  which  he  had  in  his  sketchbooks,  a  study 
the  Oppe  Collection  (No.  6),  and  the  milkmaid  who 
in  the  painting  but  not  the  drawing  is  a  variant  on  the 
sketch  owned  by  Mr.  Keith  Wallis.  The  procedure  is 
ly  like  that  of  Watteau,  an  artist  whom  Gainsborough  is 


7  Peasant  Boy  with  Cows  and  Sheep  outside  a  Cottage  at  the 
Signed  with  initials  TG  bottom  left.  Mid  1750's.  Pencil. 
Markle,  Fort  Lauderdale,  Fla. 


Edge  o  f  a  Wood. 
Mrs.  Eckley  B. 
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known  to  have  admired,  and  whose  handling  of  pftt 
direct  influence  on  his  very  earliest  landscapes,  *nd  ;heU 
account  for  the  unsatisfactory  relationships  between  cntie™ 
figures  (or  animals)  and  between  groups  of  figures  th  is* 
mon  to  a  number  of  works  by  both  painters.  Anotheiactofl 
course,  was  Gainsborough's  then  habit  of  painting!  nJ 
piecemeal,  a  practice  he  grew  out  of  later.  There  is  doclm*! 
evidence  that  this  was  how  he  worked  in  the  Rev.  Kiinfl 
mer's  remark  that  'Gainsborough  in  his  early  works,  o\»fl 
great  execution,  finished  as  he  went  on';13  and,  morelH 
perhaps,  visual  evidence  in  unfinished  canvases  suiffl 
Gipsies  under  a  Tree  in  the  Tate  Gallery,  where  the  fiutift 
right  half  of  the  composition  are  finished  completely,  Wjj 
left  half  and  foreground  are  not  much  more  than  mapflfl 
dead  colour. 

Exactly  like  the  Bulkeley  Smith  drawing  in  style  andlM 
is  the  pencil  draw  ing  w  ith  a  farm  lad  outside  a  cottageHB 
some  cows  and  sheep,  that  belongs  to  Mrs.  Eckley  I]M 
(No.  7).  I  he  composition  is  very  similar  to  CountefflB 
landscape,  and  there  is  the  familiar  winding  path  leadirUfl 
into  the  distance;  the  rococo  treatment  of  the  branU 
twigs  of  the  tree  011  the  right,  which  charges  thenM 
rhythmic,  nervous  vitality,  is  also  typical  of  GainsHll 
work  of  the  mid  1750's. 

In  the  two  other  drawings  of  this  period — those  in  theH 
Gallery  of  Art.  Washington,  and  the  collection  of  MjH 
I  in  ner  (Nos.  x  and  9)—  the  rococo  quality  evident  chn«B 
modelling  of  the  tree  trunks  in  the  two  drawings  justH 
has  been  extended  to  the  whole  composition.  The  cafl 
Washington  drawing  is  seen  travelling  over  a  slight  inclH 
a  track  which  swings  gently  right  across  the  composH 
then  wuids  into  space,  an  object  lesson,  one  might  fairlH 
the  use  of  !  [ogarth  s  serpentine  line.  A  similar  serpentH 
can  be  detected  in  the  draperies  of  some  of  GainsqH 
figures  in  his  landscape  paintings,  and  it  is  difficult  to  bejH 
he  was  unaware  of  Hogarth's  theories,  though,  unbooH 
that  he  was,  he  may  never  actually  have  read  the  /ill 
Beauty.  In  Mrs.  Turner's  drawing  there  is  an  almost  H 
serpentine  path,  winding  in  this  instance,  however,  coH 
uphill,  and  this  diagonal  uphill  movement  is  emphasisatf 
tight  parallel  hatching  employed  throughout,  which  tjal 
extent  follows  the  diagonal  of  the  path.  Both  dravigs 
excellent  examples  of  the  kind  of  rhythmical  desig  wl 
Gainsborough  was  trying  to  achieve  in  his  Suffolk  pastols, 
which  became  more  pronounced  in  the  last  year  or  t\i  ol 
residence  in  Ipswich:  the  landscape  in  the  collection  of  ft.  I 
Wilson,  where  the  swing  of  the  track  is  to  be  compared 
with  the  Washington  drawing,  is  perhaps  the  most  beaH 
these  paintings. 

The  three  drawings  of  the  Bath  period,  no  doubt  donecti 
in  Somerset,  are  very  similar  to  each  other  in  style,  and  a: 
watercolour,  with  bodycolour  to  heighten.  It  was  aim 


8.  Open  Landscape  with  Country  Cart.  Mid  or  late  1750's.  Pencilad 
wash,  9^  x  11^  inches.  National  Gallery  of  Art,  Washington,  C 
of  Howard  Sturges). 

9.  Country  Lane  with  Cart,  Cottage  and  Peasant  at  a  Well.  Mid  or  1*K 
Pencil,  8{  I0|  inches.  Mrs.  M.  G.  Turner,  Gerrards  Cross,  Buc^gl 
shire. 

10.  Wooded  Landscape  with  Peasant,  Horse  and  Cart.  Early  1760's.  Sim 
gold  with  the  monogram  TG  bottom  left.  Black  chalk,  watered 
bodycolour,  9^  X  I2f  inches.  Metropolitan  Museum  of  Art,  Nev^o 
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'A  Landscape  ivith  Horseman.  Mid  1760's.  Stamped  in  gold  with  the  monogram  TG  bottom  left.  Black  chalk,  watercolour  and  bodycolour, 
ches.  Donald  S.  Stralem,  New  York. 


rough's  life  when  he  is  known  to  have  spent  a  good  deal 
immer  on  sketching  trips,  and  some  of  the  watercolours 
:  this  period  are  so  spontaneous  and  fresh  that  it  is  hard  to 
hat  they  were  not  done  straight  from  nature;  though  the 
ample  in  which  there  is  evidence  to  this  effect  is  the  study 
near  Foxley  in  the  Whitworth  Art  Gallery,  with  signa- 
1  date  1760.  Another  feature  which  these  three  drawings 
common  is  that  each  is  stamped  with  the  monogram  TG 
,  in  the  bottom  left  hand  corner.  Was  this  perhaps 
•rough's  practice  at  this  period  in  his  life  (it  is  hardly  ever 
)ted  later),  when  he  gave  away  his  drawings?  This  is  yet 
question  which  cannot  be  answered  for  the  time  being, 
earliest  of  this  group  is  the  drawing  in  the  Metropolitan 
n  (No.  10).  Like  the  others,  it  is  a  woodland  scene, 
1  in  chalk,  and  then  finished  in  watercolour  and  body- 
But  in  this  case  the  bodycolour  is  used  more  extensively 
lout,  with  greens  highlighting  the  leaves,  and  shades  of 
ind  cream  as  highlights  elsewhere.  It  is  a  technique 
:ristic  of  Gainsborough's  work  in  the  earlier  1760's,  and 
ig  to  ascribe  to  the  influence  of  Paul  Sandby,  whose 
3e  views  he  talks  of  approvingly  in  a  letter  to  Lord 


Hardwicke,14  written  at  about  this  time;  but  Sandby  is  not 
known  to  have  been  working  in  his  gouache  technique  this  early, 
and  Busiri  may  be  a  source  common  to  both  artists.15  There  is  a 
close  parallel  to  this  technique  in  Gainsborough's  oils  of  this  date, 
in  which  he  achieved  a  precisely  similar  broken  effect  by  means 
of  a  scratchy  touch  in  highlighting,  most  obvious  in  the  wooded 
landscape  now  in  the  Worcester  Art  Museum,  almost  certainly 
the  picture  he  sent  for  exhibition  at  the  Society  of  Artists  in  1763. 

The  delightful  woodland  scene  in  the  collection  of  Mr.  and 
Mrs.  Donald  Stralem  (No.  11)  is  pitched  high  in  key  and  full  of 
sunshine,  with  the  light  breaking  through  the  trees  and  high- 
lighting the  pinkish  brown  bank  to  the  right  of  the  path.  Though 
the  bodycolour  is  more  varied  in  tone,  with  greys,  blues,  browns 
and  reds  employed,  it  is  used  more  sparingly  than  in  the  Metro- 
politan drawing.  The  drawing  with  a  peasant  leading  a  farm  cart 
owned  by  Mr.  Boies  Penrose  (No.  12),  which  dates  from  a  little 
later  than  the  Stralem  drawing,  is  the  most  gracefully  rhythmical 
of  the  three,  the  trees  fanning  outwards  to  make  a  spacious  curve 
above  the  track.  Once  again,  bodycolour  is  used  sparingly, 
mainly  for  the  highlighting  of  the  leaves  in  the  trees  on  the  left 
of  the  composition. 
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12.  Wooded  Landscape  with  Country  Cart  and  Woodcutter.  Late  1760's. 
Stamped  in  gold  with  the  monogram  TG  bottom  left.  Black  chalk,  pencil, 
watercolour  and  bodycolour,  9]      12 [  inches.  Boies  Penrose,  Devon,  Pa. 

13.  Wooded  Landscape  with  Horseman  and  Packhorse.  Mid  or  late  1770's. 
Black  chalk  and  stump,  watercolour  and  oil  on  reddish  brown  prepared 
paper,  varnished,  8  j!   <  1 1 J  inches.  George  D.  Widener,  Philadelphia. 


The  two  later  drawings,  which  date  from  the  Loninpgd 

are  both  in  the  possession  of  Mr.  G.  D.  Widener  (Nos. 
They  are  executed  on  reddish  brown  prepared  pap-, 
many  of  Gainsborough's  later  drawings,  use  oil  colo-< 
varnished  (a  protective  layer  that  was  by  no  means  aljfl 
by  later  owners  of  this  type  of  drawing,  as  is  frequentl  -M 
but  which  he  is  known  to  have  put  on  himself).16  In  t 
with  a  horseman  and  packhorse,  the  technique  is  bas 
chalk,  with  some  watercolour,  and  oil  is  used  simply  1 
the  rocks  (not  differing  very  much  in  quality  from 
here)  and  to  model  the  clouds,  massive  shapes  whi< 
balance  the  densely  grouped  thicket  of  trees  on  the  left ! 
drawing,  with  herdsman  and  cows,  is  done  wholh  i 
colour  and  oil,  and  is  unquestionably  the  most  excitinl 
Barton  Grange  drawings. 

In  contrast  with  the  watercolours  of  the  1760's,  mol 
display  a  certain  static  quality,  this  drawing  is  full  of  tor 
and  rhythmic  vitality.  The  eye  is  led  right  across  the  cq 
to  the  wiry,  apparently  windswept,  trees  on  the  la 
highlighted,  and  then  immediately  back  again  thl 
further  trees  to  the  rapidly  moving  clouds  above  the] 
top.  Everything  is  in  motion,  and  all  the  shapes  are  mc 
ted  than  modelled,  dashed  in  in  rapid  highlights  with  tfl 
touches.  The  herdsman  and  tree  trunks  in  the  middle  1 
the  left  are  barely  more  than  touched  in,  and  the  treatiJI 
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d  Landscape  with  Herdsman  and  Cows.  Mid  or  late  1780's.  Watercolour  and  oil  on  reddish  brown  prepared  paper,  varnished,  8|  x  12^ 
>rge  D.  Widener,  Philadelphia. 


s  especially  dexterous.  The  panorama  of  landscape  and 
itain  itself  are  suggested  in  touches  of  yellow-green  and 
st  subtly  modulated  to  create  both  depth  and  form,  and 
ng  of  the  tones  to  suggest  distance  is  beautifully  set  off 
.irk  browns  of  the  leaves  of  the  tree  overhanging, 
early  drawing  in  Mr.  Blofeld's  possession  shows  the 
:>f  a  highly  sensitive  young  artist,  the  Widener  drawing, 
he  mid  or  later  1780's,  when  Gainsborough  was  getting 
xty,  shows  that  promise  amply  fulfilled.  For  Fragonard 
ould  scarcely  have  excelled  this  brilliant  performance. 

NOTES 

urteen  drawings  were  purchased  from  the  family  by  Agnew's  in 
1913,  and  sold  as  a  group  to  Knoedler's. 

Villiams  Fulcher,  Life  of  Thomas  Gainsborough,  R.A.,  2nd  ed.,  London, 
1.  The  fifteen  drawings  were  listed  as  hanging  in  the  drawing  room  at 
mge  in  the  inventory  compiled  from  the  probate  valuation  made  in 
1895,  after  the  death  of  Francis  Wheat  Newton.  It  will  be  noted  that 
;e  drawings  was  not  amongst  those  sold  to  Agnew's,  and  this  drawing, 
aot  be  traced  today,  is  listed  as  a  sketch  of  'Girls  at  Hide  &  Seek.',  size 
iches.  I  am  greatly  indebted  to  Major  J.  G.  Newton  for  his  kindness  in 
le  this  inventory,  and  other  documents,  and  also  in  searching  for  possible 
might  have  thrown  light  on  the  circumstances  under  which  the  draw- 
nade  or  acquired. 


3  Catalogue  ot  the  Thomas  Gainsborough  Exhibition,  The  Grosvenor  Gallery,  1 885, 
p.  28  (No.  41). 

4  Watercolours  by  Francis  Wheat  Newton  are  listed  as  hanging  in  the  anteroom 
at  Barton  Grange  in  the  inventory  cited  above. 

5  This  drawing  was  fully  discussed  by  the  present  writer  in  The  Burlington  Magazine, 
July,  1964,  pp.  337-9. 

6  Mary  Woodall,  The  Letters  of  Thomas  Gainsborough,  2nd  ed.  revised,  1963, 
pp.  121  and  123  (No.  61). 

7  Ibid.,  p.  43  (No.  11). 

8  See  the  will  ot  Goodenough  Earle,  which  was  proved  in  London,  13th  January, 
1789. 

9  William  T.  Whitley,  Thomas  Gainsborough,  London  1915,  p.  355. 

10  J.  T.  Smith,  Nollekens  and  his  times,  1828,  ed.  G.  W.  Stonier,  London,  1949, 
p.  92. 

11  Whitley,  op.  cit.,  p.  22. 

12  R.  and  J.  Dodsley,  London  and  its  Environs  Described,  London,  1761,  Vol.  5,  p.  80. 

13  Quoted  in  Walter  Thornbury,  The  Life  off.  M.  IF.  Turner,  R.A.,  London,  1862, 
Vol.  2,  p.  59. 

14  Woodall,  op.  cit.,  pp.  87  and  91  (No.  42). 

15  Giovanni  Battista  Busiri  (active  second  quarter  of  the  1 8th  century)  was  a 
Gaspardesque  landscape  painter  much  admired  in  the  mid  1 8th  century.  The  most 
important  single  group  of  gouaches  known  was  purchased  by  William  Windham 
in  1739-40,  and  these  still  hang  in  their  original  positions  at  Felbrigg  (see  Francis 
W.  Hawcroft,  The  'Cabinet'  at  Felbrigg,  The  Connoisseur,  May  1958,  pp.  216-9, 
where  two  are  reproduced).  Busiri's  work  was  also  bougiit  by  Robert  Price  of 
Foxley,  who  accompanied  Windham  to  Italy  (see  the  letter  quoted  in  Hawcroft, 
p.  216),  and  Price  was  one  of  Gainsborough's  friends  when  the  latter  first  arrived 
at  Bath  (he  died  in  1761). 

10  Sec  his  letter  to  William  Jackson  of  1773  :  ibid.,  pp.  177  and  179  (No.  103). 
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Brass-rubbing  in 


CLAUDE  BLAIR 

THE  study  of  monumental  brasses,  after  many  years  of 
neglect  by  all  but  a  small  band  of  enthusiasts,  has  suddenly 
become  popular  again.  This  resurgence  of  interest  in  a  subject 
that  most  antiquaries  and  art-historians,  if  they  thought  about  it 
at  all,  regarded  as  long  since  exhausted  undoubtedly  owes  a  great 


a  new  light  ! 

deal  to  the  designers  who  a  few  years  ago  realised  tit  bra 
rubbings  could  be  used  very  effectively  for  interior  d 
Rubbings  and  reproductions  of  rubbings  for  hanging  on 
or  applied  in  miniature  to  such  things  as  lampshades  and 
are  now  to  be  seen  in  many  shops,  while  at  least  one  weJknoi 


Detail  from  a  brass  showing  the  daughters  of  Sir  Thomas  Urswyk,  of  1479,  at  Dagenham,  Essex. 
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tore  offers  full-sized  reproductions  of  brasses  in  brass ! 
has  been  to  provide  brasses  with  publicity,  that  essen- 
rn  requirement  for  popular  success,  and  also  to  create  a 
>r  the  sale  of  good  original  rubbings.  The  resultant 
in  the  number  of  brass-rubbers — particularly,  for 
amongst  the  wives  of  American  officers  serving  in  the 
ingdom — has  been  remarkable,  as  many  incumbents  of 
containing  these  monuments  are  finding  to  their  cost, 
nt  is  the  queue  of  rubbers  at  Stoke  D'Abcrnon  church 
lcumbent  asks  for  appointments  to  be  made, 
thusiasm  for  the  making  of  rubbings  no  doubt  accounts 
ioice  of  title — Brass  Rubbing — for  Mr.  Malcolm  Norris's 
<;*  though  this  is  actually  somewhat  misleading.  It  does 
n  extremely  good  account  of  the  techniques  involved  in 
ubbings  of  various  kinds,  including  advice  on  the  best 
of  mounting  and  storing  them,  but  this  takes  up  con- 
less  than  a  tenth  of  the  total  text.  The  remainder  is 
to  a  general  survey  of  English  and  Continental  brasses 
it  supplies  the  long-felt  need  for  a  really  good  text-book 
.lbject,  though  the  author  himself  claims  that  it  is  not 
to  be  one. 

aspect  of  brasses  is  covered  and  throughout  Mr.  Norris 
complete  mastery  of  his  materials,  whether  he  is  discuss- 
.mic  and  armour,  styles  of  engraving  and  workshop 
es.  or  heraldry  and  merchants'  marks.  But  what  makes 
.  reallv  remarkable  is  its  freedom  from  the  parochialism 
done  so  much  to  stultify  the  study  of  brasses  during  the 
or  so  years.  Previous  authors  of  text-books,  in  England 
h  ive  treated  the  subject  as  if  it  were  completely  self- 
i,  w  hich  is  rather  like  writing  a  book  on  anatomy  from 
)f  paintings  of  the  nude  only.  Mr.  Norris,  on  the  other 
cusses  brasses  in  the  light  of  their  social  and  art-historical 
ind.  He  is  aware  that  the  engravers  also  worked  in  other 
d  sometimes  sought  their  inspiration  for  the  design  of 
here:  for  example,  in  a  Diirer  woodcut  for  a  brass  at 
and  a  portrait  by  Cranach  for  one  at  Freiberg.  He  is  also 
at  Druitt's  A'lanual  of  Costume  as  Illustrated  on  Monumental 
mblished  in  1906,  is  far  from  being  the  last  word  on 
and  armour  and  has  clearly  studied  the  works  of  some 
ore  recent  specialist  writers  in  these  fields  before  undcr- 
is  own.  This  may  all  seem  obvious  enough  to  anyone 
■vith  normal  modern  art-historical  techniques,  but  where 
'  of  brasses  is  concerned  it  is  little  short  of  revolutionary  ! 
.ok  has  a  very  inadequate  index  but  otherwise  the  only 
omplaint  that  one  can  make  about  it  is  that  it  ought  to 
11  much  bigger.  It  is  to  be  hoped,  therefore,  that  Mr. 
ill  now  turn  his  attention  to  producing  the  major  text- 
monumental  brasses  of  which  he  is  so  clearly  capable. 

3K  is  drawn  to  the  Monumental  Brass  Society.  This  society 
'cificallyto  help  in  the  preservation  and  investigation  of  brasses, 
ig  and  seeking  an  increased  membership.  Original  research  is 
n  its  transactions.  The  address  of  the  Hotiorary  Secretary  is 
Society  of  Antiquaries,  Burlington  House,  London,  IV.  1.,  to 
miries  should  be  made — Editor. 
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SVB  HOC  IN  DNO  HE&ESCrr  MAKBOR  RlCVS  BaKTT  ELOT  AR,  HERE. >  NEK*  CfflJBJI 
TO.OT  AR;  CX  FllJO  STO  VNICO  RoBTO  M  MARIA  CONTV5E  El  '(rTUA  NaTV  MAXIMA  loHl-  ' 
DE  WtXOtm  AF.)4RKTS  l  MARIA  1  VXOH(nUA  NATV  mTia  RlcT  (bVEBT  A  '  ' 
4**FIUOS.  H  V!$A  OUA.SOLT  GVAI_.TT.KV,  EdkV  GVUELHVT  lOHIM.K.  ANNA  «■  EX  AU« 
TEH  A  CONTVGI,  ROEfelA^riLIA  RlCI  HaTTON  DE  ThAMI 5T1TTON  IN  GoW  SvttTOf 

Ar  j  x°'  nixos  h,  totidem  itxiaS.  vri  Rkv.  Robty.  Maria    .  FRANtiscA^vscB. 
ra  ft.  EX  HAC  VTTA  G™vil  Iwi  \s,  fcuS  vw  *o  Aww *J Drift  * w*.  *" 
nvt9  Lcqux.  oi  Stopham  in  Com  Svssex  t»ATK)NV$j»*niM»nx 


WBBING:  By  Malcolm  Norris.  (London:  Studio  Vista,  1965.  pp.  uz, 
\  half-tone  illustrations.  32s.) 


Richard  Barttelot  and  his  wives,  c.  1630,  at  Stopham,  Sussex.  Total  length 
70  inches. 
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The  3rd  &  4th  Dukes  of  Athol!  \ 
and  the  firm  of  Chipchase, 
cabinet-makers 


ANTHONY  COLERIDGE 


THIS,  the  final  article  in  a  series1  dealing  with  the  cabinet- 
makers who  were  employed  by  the  Dukes  of  Atholl  for  the 
furnishing  of  Blair  Castle  and  their  other  houses,  is  mainly  con- 
fined to  the  firm  founded  by  Robert  Chipchase,  Upholder,  of 
Beak  Street. 

As  so  often  happened  in  the  eighteenth  century,  the  various 
partnerships  in  the  firms  of  cabinet-makers  appear  to  have  been 
dissolved  and  reformed  at  fairly  regular  intervals.  Robert 
Chipchase  was  in  partnership  with  a  Mr.  Lambert  at  Beak  Street, 
Golden  Square,  London,  as  early  as  1767,  as  that  is  the  year  in 
which  'Chipchase  and  Lambert'  first  presented  an  account  to  the 
3rd  Duke  of  Atholl,  who  had  succeeded  in  1764.  In  1783  the 
London  Directory  lists  them  as  being  at  Warwick  Street,  Golden 
Square,  and  they  remained  there  until  1790,  when  Lambert  left 
the  partnership  and  founded  the  firm  of  Lambert  and  Turner  with 
premises  once  again  in  Beak  Street.  In  the  same  year  Robert 
Chipchase  took  his  son,  Henry,  into  partnership  and  moved  to 
39  Dover  Street,  Piccadilly.  In  1803  Sheraton,  in  his  list  of  Master 
Cabinet-Makers  in  and  around  Loudon,  records  them  as  'R.  and  H. 
Chipchase  of  39  Dover  Street'.2  The  headings  to  the  Blair  Castle 
accounts  corroborate  the  information  given  in  the  London 
Directories  and  we  thus  find  that  the  firm  styles  itself  as  Chipchase 
and  Lambert  in  1767  and  Robt.  and  Henry  Chipchase  in  1805.  Study 
of  these  accounts  has,  however,  brought  to  light  a  further 
member  of  the  partnership,  for  in  1809  an  account  is  headed 
'His  Grace  the  Duke  of  Atholl,  London  .  .  .  Dr.  to  R.  &  H. 
Chipchase  and  Proctor,  Upholsterers  and  Cabinetmakers  of 
Albermarle  Street'.  The  Chipchascs  must,  during  this  year,  have 
moved  to  Albermarle  Street  from  Dover  Street  and  also  made 
Proctor  a  partner;  for  an  account  for  1808,  covering  this  period 
from  February  24th  to  December  23rd,  is  headed  'to  R.  &  H. 
Chipchase  .  .  .  Dover  Street'.  There  appears  to  be  no  other 
contemporary  reference  to  Proctor  who  had  perhaps  started  as 
Chipchase's  manager,  as  was  so  often  the  case. 

Twelve  accounts,  in  all,  remain  in  the  archives  at  Blair  Castle 
for  work  carried  out  for  the  Atholls  by  Chipchase's  firm.  They 
cover  a  period  from  1767  to  18 10  and  were  presented  to  the  3rd 
and  4th  Dukes.3  The  entries  in  them,  which  are  of  a  diverse 
nature,  refer  to  work  carried  out  at,  or  made  for,  Blair  Castle, 
Dunkeld  House,  Castle  Mona  and  7  Portman  Square.4  The  few 
pieces  which  can  now,  with  a  reasonable  degree  of  certainty,  be 
attributed  to  Chipchase's  firm  have  been  collected  together  at 
Blair  Castle  from  all  these  sources.  There  must  have  been  a 
certain  amount  of  rivalry  between  the  Chipchases  and  Gillows 
as  both  firms  were  receiving  large  orders  from  the  4th  Duke 
during  the  same  period.  It  will  once  again  be  stressed  in  this 
article  that  the  firm  of  Chipchase,  as  happened  with  so  many 


other  firms,  were  upholders  (or  upholsterers)  as  well  , 
makers.  The  greater  proportion  of  their  business  wa:  lip 
towards  interior  decoration,  the  cleaning  and  repair  0  mi 
ings  and  furniture,  the  beating  and  laying  of  carpet:  mi  1 
hanging  of  curtains,  carpentry,  structural  alterations,  t  u 
linen,  and  the  taking  of  inventories  to  name  but  a  fe 
numerous  tasks  that  they  undertook. 

The  first  account  is  for  1767  and  1768  and  includes  sujeift 
as: 

'  taking  up  the  carpets  and  beating  do ...  £1. 1 

Repairing  all  the  carpets  and  curtains,  tacks, 

putting  up  your  Grace's  own  bed    ^1 

Two  best  season'd  goose  feather  beds  at  ^5.  10.  £11. 

4  linen  field  quilts  made  longer  than  common  £5. 

A  pair  of  blankets   

paid  for  scowering  1 7  blankets  and  3  linen 

quilts    (  &-H' 

A  rebate  of  -£3.  3.  was  allowed  for  the  return  of '6  old  1 
and  3  small  quilts',  which  one  would  suppose  were  though) 
scowered  and  then  resold  again.  The  most  interesting  entr 
account,  however,  is  for  'a  large  mahog.  ovall  tea  tray  wjibra 
hoops'  which  cost  27/-  on  22nd  January,  1768.  This  tra 
has  probably  survived  as  the  one  now  in  the  Tea  Rooii 
Castle.  Of  course  it  cannot  be  categorically  stated  that  tljisti 
actual  example  quoted  in  the  account,  but  it  is  the  only  re  ainin 
tray  of  the  type  in  question  at  the  Castle  and  it  conformsxacn 
to  the  description. 

The  second  account,  which  is  also  dated  1768,  is  for 
table  and  a  set  of  chairs.  Unfortunately  there  is  no  clmn  tii 
account  as  for  which  establishment  this  furniture  was 
The  description  of  the  dining-table  is  of  interest  as  it  re'  - 


1.  Chipchase  and  Lambert  charged  the  3rd  Duke  of  Atholl  27  -  i" 
'a  large  mahog.  ovall  tea  tray  with  brass  hoops'.  This  tray,  which  B 
Tea  Room,  is  probably  the  one  in  question. 
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a  set  of  six  chairs  remaining  at  Blair  Castle  which  can  probably 
I  to  Chipchase  and  Lambert's  entry  of  31st  May,  1768:  '20  mahog. 
th  turned  banister  backs  cov'd  with  hair  clothe  


3.  'A  large  cabriole  chair'  from  the  set  of  twelve  made  by  Chipchase  and 
Lambert  in  1783.  The  panels  were  worked  by  Lady  Charlotte  Murray, 
daughter  of  the  3rd  Duke.  There  is  a  pair  of  sofas  en  suite. 


at  was  common  during  the  early  years  of  George  Ill's 
"hese  tables  were  very  often  made  in  three  sections,  the 
one  of  gateleg  form  with  two  hinged  flaps,  whilst  the 
;  end  sections  were  semi-circular  in  shape.  Extra  leaves 
af  course,  be  inserted  to  make  the  table  even  longer.5 
Diced  as  'a  sett  of  mahog.  Dining  tables  to  join  together, 
20  feet  in  length,  of  very  fine  wood  with  the  best  brass 
;s'  and  the  cost  was  ^21.  o.  0.  Six  of  the  dining  chairs 
y  still  remain  and  one  of  them  is  illustrated  in  No.  2. 
re  described  in  the  account  as  '20  mahog.  chairs  with 
banister  backs,  the  seats  stufd  over  the  rails,  cov'd  with 

the  and  two  rows  of  best  brass  nails  28/-  each'. 

led  banister  backs  are  in  beechwood  and  the  hair  clothe  and 
s  oj  best  brass  nails  have  been  renewed,  but  nevertheless  it 
be  reasonable  to  suppose  that  these  six  chairs  are  the 
ler  of  the  set  described  in  the  bill. 

nost  important  of  the  twelve  accounts  is  the  third  which 
I  1783  and  which  is  headed  'Bought  of  Chipchase  & 


Lambert,  Upholsterers,  Cabinet-Makers  and  etc.  Warwick 
Street,  Golden  Square'.  It  refers  to  a  set  of  twelve  giltwood  open 
armchairs  (No.  3)  and  a  pair  of  sofas  which  are  now  in  the 
State  Drawing  Room  at  Blair  Castle.  They  are  good  examples  of 
the  neo-classical  style  in  Britain,  albeit  still  somewhat  restrained 
with  their  moulded  down-curved  arms  and  simple  uncarved 
frameworks,  and  the  needlework  panels  were  worked  in  silk 
with  floral  sprays  and  ribbon-ties  in  natural  colours  by  Lady 
Charlotte  Murray.6  The  account  is  epioted  in  some  detail  as  it 
shows  how  highly  complicated  and  elaborate  costing  and 
accounting  had  become  at  this  date : 

'A  large  cabriole  chair,  with  your  needle 
work  and  brass  nail'd  the  frame  japand  to 
match  the  needlework  ....  ^3.     3.  o 

A  white  flannel  case  for  do.  ....  9.  6. 

White  worsted  and  making  out  the  ground  ot 
the  needlework  ....  8.0. 

1 1  do.  chairs  plain  beach  frames  stufd  in 
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canvas  ....  53/- 

1 1  Flannel  cases  .... 
2  large  sofas  to  match  the  chairs  and 

4  feather  bolsters  .... 
2  flannel  cases  for  do.  .... 
Tape  thread  and  making  12  cabriole  chair 

cases  and  2  sofa  do.  your  stripe  .... 
Paid  for  glazing  74  yards  of  Ell  wide  (7) 

stripe  .... 
Carving  the  stumps  elbows  and  feet  of  12  cabriole 

chairs  and  gilding  do.  in  burnished  gold 
Carving  the  legs,  stumps  and  elbows  of 

2  large  sofas  and  gilding  the  frames  in 

burnished  gold  .... 


^9- 

3- 

< 

A 

17. 

17. 

2. 

8. 

3- 

5- 

10. 

28. 

8. 

8. 

8. 

0. 

6. 

0. 
o. 


0. 


o. 


o. 


4.  An  ebonised  armchair,  from  a  set  of  eleven,  which  was  probably 
supplied  by  Gillow  &  Co.  in  1806:  R.  and  H.  Chipchase,  in  1805,  supplied 

for  Blair  'three  shell  back  chairs  japaned  black  '  which  must  have 

been  very  similar  to  this  example. 
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15  yards  of  white  tammy  for  the  backs  of 
the  12  chairs  and  2  sofas  .... 
3  pieces  of  white  binding  to  go  under  the 
nails  .... 
7  thousand  of  brass  nails  for  sofa  and  chairs 
Riping  the  chair  that  was  finished  for  the 
frame  to  be  gilt,  covering  it  again,  new 
brass  nails  etc.  .... 
A  number  of  fascinating  points  are  raised  by  the  abqe  vl 
full  description.  The  first  is  the  use  of  the  term  cabriole  cir.  T- 
of  course  does  not  refer  to  the  leg  but  to  the  type  of  chaii 
authors  of  The  Dictionary  of  English  Furniture,5  in 
cabriole,  write  'the  word  is  also  used  to  denote  a  kind  ■• 
armchair  (Littre)'  and  by  Hepplewhite  one  with  a  stuff 
Both  of  these  definitions  are  fulfilled  by  Chipchase's  . 
Secondly  it  appears,  from  the  wording  of  the  first  entrbn  t! 
account,  that  originally  'a  large  cabriole  chair'  had  had  iV- 
japanned,  or  painted,  with  flowers  to  match  the  desigfct  tf 
needlework.  This  could  not  have  been  a  success,  for  the  l|  em- 
reads:  'Riping8  the  chair  that  was  finished  (perhaps  refe 
japanned)9  for  the  frame  to  be  gilt . . .  .'  It  would  thus  ap 
the  sample  chair  was  stripped  of  its  original  japanned  de* 
and  then  gilded  in  burnished  gold  as  the  other  had  been.  U 
is  defined  in  the  Oxford  Dictionary  as  'a  fine  worsted  n 
good  quality,  often  with  a  glazed  finish',  and  it  would,  oM 
have  made  an  excellent  backing  for  chairs  and  sofas.  Fiiwn 
entry  for  '7  thousand  of  brass  nails  for  sofas  and  chairsfvoi 
seem  a  little  surprising  until  it  is  realised  that  sixty-thi 
alone  have  been  used  on  the  front  of  the  seat  rail  of  onl 
the  chairs  (No.  3) 

The  fourth  account,  dated  1805,  is  from  Robert  an 
Chipchase  and  is  headed  Furniture  sent  to  Blair.  None»f 
furniture  shown  on  it  appears  to  have  survived  althou 
sets  of  chairs  are  described  in  detail : 

'Six  strong  mahogany  elbow  chairs  with  loose 
seats  covered  with  your  Grace's  needlework, 
the  frames  neatly  carved    ....  47/- each       .£14.  1. 
Three  shell  back  chairs  japaned  black  the 
seats  square  stuffed  and  covered  with 
needlework  as  above  finished  round  with  a 
deep  Parisian  fringe    ...     ^4.  14. -each  14. 
The  ladies  of  the  household  must  have  again  been 
hard  at  their  needlework.  It  is  tempting  to  try  and  r . .. 
'three  shell  back  chairs  japaned  black'  with  the  armchanfror. 
the  set  of  nine  singles  and  two  armchairs,  illustrated  in  0  s 
It  is  certainly  japanned  black  and  has  a  shell  motif  in  its  ba:bu: 
as  it  is  one  of  a  set  of  eleven,  the  relationship  ends  there 
was,  in  fact,  probably  made  by  Gillow  and  Co.  as  has  been 
in  a  previous  article.10  A  settee,  which  is  en  suite  wit 
lyre-back  chairs,  is  illustrated  in  No.  5.  Tradition  holds  thai 
made  by  Chipchase  and  Lambert  but  there  is  no  docunjita 
evidence  in  support  of  it.  The  softwood  frames,  whi  ai 
japanned  green,  are  decorated  in  polychrome  with  typican* 
classical  motifs  and  the  hybrid  design  of  the  back  of  the  sjfe 
unusual,  if  not  entirely  successful. 

There  are  also  two  entries  in  this  account  which  describe 
upholstered  with  carpeting.  These  are  quoted  in  full  ait 
interesting  to  see  that  this  mode  of  upholstery  was  used  f  ks 
covering  at  so  early  a  date. 
'Two  hassock  foot  stools  covered  with  Brussels 

carpet  with  tassels  at  the  corners    £2. 

A  square  stool  mahogany  frame  stuffed  and 
covered  with  carpet 


1  c 


It 


The  following  entry  refers  to  the  carpet  in  the  State  DrP 
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isual  green  japanned  settee  which  is  traditionally  held  to  have  been  supplied  by  Chipchase  and  Lambert :  it  is  in  the  Derby  Room  at  Blair 

Castle  and  forms  a  set  with  eight  single  chairs. 


i  the  Castle  which  has,  not  unnaturally,  been  renewed 
»5- 

irds  of  Brussels  Wilton  carpet  and  border 

ie  up  for  the  floor  of  Dra wing-Room  and 

iard  Room  ....  jCs1-  °-  °- 

xtra  for  the  design  of  carpet  and 

der  and  setting  the  loom    ...  2.  12.  6.' 

;r,  in  a  similar  account  for  1808,  the  Turkey  design 
which  has  in  fact  survived  in  the  State  Dining  Room,  is 

ards  of  Brussels  carpet  and  border, 

key  pattern  made  up  for  the  Dining  room 

3lair    8/6d.  34.   12.  9.' 

;  ase's  firm  seemed  to  have  specialised  in  carpets  and  they 
>rovide  them  from  different  countries  and  factories.  In 
iinection  the  following  entries  have  been  taken  from 
accounts: 

ge  hearth  rug  made  to  suit  fringed  round  £4.  4.  0. 
issia11  matt  ...  2.6. 

ards  of  the  Kidderminster  carpet  (green) 

W  ...    4/8  24.     5.  4. 

/ards  of  do.  carpet  (crimson  and  black)  23.     6.  8. 

ing  the  carpets        ...  0.   10.  0. 

irds  off"  Venetian  stair  carpet    4/0...  6.    [5.  0. 

ece  of  drugget  cloth  tolay  between  doors 
d  on  the  Drawing  Room  floor    ....  o.     0.  6.' 

:s  had  risen  considerably  by  1807  and,  in  an  account 


headed  For  Blair  and  Dnukeld,  we  read  'Two  very  large  sofas  with 
scrole  heads  mahogany  frames  neatly  carved  and  ornamented  on 
Antique  feet  and  French  castors,  stuffed  in  fine  canvas  with 
cushions  for  the  seat  and  bolsters  covered  with  fine  red  cloth  and 

bordered  with  your  needlework  border    ?£84-  °-  °-' 

This  pair  of  sofas  have  not,  to  date,  been  recognised  and  neither 
have: 

'Two  large  Indulgent  chairs,  caned  seat  cheeks  made 
to  correspond,  stuffed  in  fine  canvas  with  thick 
cushions  covered  with  red  cloth  bordered  and 

welted    .£18.   10.  o.' 

These,  from  the  description,  appear  to  be  some  kind  of  deep 
armchair  with  cane  panels  and  wings  and  were  probably  similar 
to  Gillow's  Uxbridge  cliairs.10 

The  4th  Duke  must  have  been  a  keen  billiards  player,  as  not 
only  did  he  buy  a  billiard  table  from  Gillow  and  Co.  for  Castle 
Mona10  in  1805,  but  he  also  bought  two  covers  for  the  table  at 
Blair  from  Chipchase  in  1807  and  1808  respectively: 

'A  cover  for  Billiard  table  of  strong  ticken  £1.   16.  o. 

A  stamped  leather  cover  for  Billiard  table, 
lined  with  brown  holland  ...  fy.  12.  o.' 

It  has  been  seen  above  that  in  1805  he  had  had  a  new  carpet  made 
for  the  Billiard  Room. 

The  Duke  also  must  have  been  a  keen  gambler,  and  in  the 
Ante  Room  at  Blair  there  is  a  collection  of  Chinese  Export 
lacquer  boxes  containing  mother  of  pearl  counters  engraved 
with  the  Atholl  crests.  There  is  also  an  English  early  nineteenth- 
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6.  A  backgammon  board  'with  ivory  men,  boxes  and  dice  compleat' 
which  Chippendale  sold  to  Ninian  Home  in  1774  for  ^4.  16.  0.  Photograph 
by  courtesy  of  Apollo. 

century  chess  set,  in  carved  ivory  with  a  board  inlaid  with 
mosaic  work,  supplied  by  Calvert  of  Fleet  Street,  and  a  cribbagc 
board  decorated  with  the  Atholl  cypher.  In  R.  &  H.  Chipchasc's 
account  for  1808,  which  is  headed  For  the  house  in  Portman  Square, 
we  read  that  26/-  was  charged  for  'a  mahogany  box  lined  with 
green  cloth  for  an  Indian  Backgammon  board'.  It  is  not  clear 
from  this  description  whether  the  backgammon  board  was 
included  in  the  prices,  but  it  is  interesting  to  see  that  these  boxes 
are  described  as  Indian.  They  could  probably  have  been  imported 
from  Goa.  A  backgammon  board  of  this  type  (No.  6)  was  sold 
by  Chippendale  to  Ninian  Home  of  Paxton  House,  Berwick-on- 
1  w  eed,  12in  1774  for  ^4.  16.  0.  It  was  invoiced  as  'to  a  large  size 
ebony  and  ivory  backgammon  table  with  ivory  men,  boxes  and 
dice  compleat'.13 

The  1808  account  for  Portman  Square  is  of  interest  as  it  shows 
that  Chipchase's  firm  acted  as  Agents  for  the  Duke  in  his  absence 
and  that  they  were  also  responsible  for  cleaning,  refurbishing  and 
maintenance.  The  following  entries  illustrate  these  points: 
'Paid  for  washing  and  glazing  the  outside 
chintz  .... 

Do.  for  diping  the  lineings  green    . . . 

Laying  down  the  oil  cloth  and  etc. .  . 

Repairing  chair  and  boxes  etc.  used  screws 
and  nails  etc.  Man's  time  moving  drawers, 
boxes  etc 

20  yards  of  line  for  blinds  in  Music  Room 
Man's  time  hanging  sashes  in  the  2  Pair 

rooms  and  Porter's  Hall,  used  Patent  line 
Porter's  time  beating  and  brushing  bed  .... 

and  mattress 
Repairing  a  flower  stand  and  japanning  do. 
Carpenter's  time  repairing  the  lock  of  the 

doors 

2  men  cleaning  down  the  great  staircase  .  .  . 
Taking  an  Inventory  of  the  furniture  etc. 

in  the  house  Making  2  copies  and 

examining  do.  on  giving  possession 
Repairing  and  making  the  pcrtition  in  the 

Ale  Cellar  and  easing  the  door  in  the 

Airey 

It  is  quite  plain  from  the  entry  concerning  the  inventory  that 
it  was  taken  for  the  purpose  of 'A  furnished  letting'.  Two  copies 
were  made,  one  for  the  Agents  (Chipchasc)  and  one  for  the 
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7.  A  fine  lacquered  cabinet  of  serpentine  form  which  is  in  the  ta- 
ated  with  the  furnishing  of  Carlton  House. 


tenant,  and  the  furniture  was  examined  'on  giving 
They  even  provided  resident  caretakers,  for  in  1809  andM 
wages  etc.  is  presented  which  includes  the  following  entrie 
'Paid  to  porter  for  wages  and  board  wages  in 
charge  of  the  house  .... 
Paid  the  man  and  woman  in  charge  of  the 

house  11  weeks  .... 

Paid  for  cleaning  the  house,  do.  for 

sundries  to  clean  with,  do.  for  candles 
Do.  to  pay  for  preserving  the  grates 
Finally,  on  10th  April,  1809,  a  valuation  a 
contents.  The  entry  reads: 
'Making  an  Inventory  and  valuation  of  the 
furniture  in  the  House  in  Portman  Square 

and  writing  out  a  copy    ^3.  3.  c 

Thus  the  Georgian  cabinet-maker  was  not  only  a  drapcrieco 
ator,  middleman  and  undertaker  but  also  an  Estate  Agit  ar 
Valuer.  Before  discussing  one  other  exceptional  piece  of  fnim 
at  Blair  Castle,  several  entries  from  Chipchase's  accents  1 
quoted  below,  as  they  all  describe  pieces  of  an  unusual  mire: 
'A  long  ottoman  sofa  stuff 'd  in  fine  brown 

linen    £21.  H 

10  Fancy  pattern  chairs  in  imitation  of 

black  ebony    16.  bu ' 

A  pair  of  face  screens  covered  with  yellow 
silk  on  blackjapanned  poles  ornamented 

with  brass    5.  S. 

2  six  leaved  high  folding  screens  canvassed 
papered  and  covered  with  your  maps,  the 
backs  coloured  in  Distemper  and  bordered 
A  superb  cabinet  or  commode  of  serpentine  form  is  ilhjrati 
in  No.  7  which  is  associated  with  the  style  employed 
Prince  Regent  for  his  furniture  at  Carlton  House.  Lord  Gltlyo 
the  brother  of  the  5th  Duke,  was  for  many  years  a  close  it 
the  Regent's  and  he  may  have  easily  acquired,  or  been  giv  . 
piece  of  furniture.  He  was  also  responsible  for  collecting  t 
Sevres  porcelain  at  the  Castle.  The  mahogany  carcase  of  theibl" 
is  veneered  with  twelve  lacquered  panels  which  are  bandew 
rosewood.  The  foliated  capitols  and  feet  and  fluted  styles] 
gilt  and  the  marble  slab  is  of  a  mottled  red  colour.  Unforti  1 
no  account  remains  for  this  piece  which  is  amongst  the  fit?' 
the  whole  collection. 

It  is  rare  to  be  able  to  date  exactly  a  candelabrum  an 
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9.  R.  Shout's  bill-head  and  account  for  a  candelabrum  of  'Peace  , 
See  No.  8. 


made  to  imitate  real  bronze.  Terra  cota,  stone,  etc.  on  the  most 

reasonable  terms  -  Derbyshire  spar  vases  and  ornaments  ' 

The  candelabrum  is  invoiced  as: 

'one  bronz'd  figure  of  Peace  on  a  marble  plinth 

supporting  a  four  light  gilt  branch    ....  £5.     5.  0.' 

The  example  in  question  has  only  three  lights,  but  on  careful 
scrutiny  of  the  account  (No.  9)  it  appears  that  the  word  jour  has 
been  superimposed  over  the  original  three.  When  and  why 
remains  a  mystery.  The  'pair  bronz'd  greyhounds  2  light  gilt 
branches  ....  ^4.  4.  0.'  have  also  survived. 

It  is  hoped  that  this  series  of  seven  articles  in  the  cabinet- 
makers and  furniture  at  Blair  Castle  have  given  some  idea  of  the 
extraordinary  importance,  to  scholar  and  passer-by  alike,  of  this 
varied,  and  in  many  ways  unique,  collection  in  the  Highlands. 

Blair  Castle  is  open  to  the  Public  during  the  Easter  weekend, 
Sundays  and  Mondays  in  April,  and  from  May  7  to  October  1  daily: 
Weekdays  10-6,  Sundays  2-6. 

/  am  much  indebted  to  His  Grace,  The  Duke  of  Atholl,  for  his  help 
and  many  courtesies  to  me  during  the  preparation  of  these  articles. 


ilatcd  bronze  candelabrum  for  which  R.  Shout  of  High  Holborn 
£5.  5.  0.  in  1806.  See  No.  9. 


re  of  the  greatest  interest  that  the  account  has  survived  for 
mple  illustrated  in  No.  8.  It  is  in  composition,  made  to 
1  c  bronze,  and  is  24  inches  high.  The  account  for  it  was 
ed  by  R.  Shout  of  18  High  Holborn  in  1806  (No.  9). 
line  is  as  follows : 

respectfully  informs  the  Nobility  and  Gentry  that  he  has 
for  inspection  and  sale  (FOR  READY  MONEY  ONLY) 

assortment  of  figures  and  tripods  for  holding  lamps  or 
>  of  various  patterns  and  dimensions,  fitted  up  in  a  new 
hionable  style :  suitably  adapted  for  wall  and  staircases,  pier 

sideboards,  Chimney  pieces  etc  Likewise  several 

ids  of  figures,  busts,  vases,  medallions  (taken)  from  the 
le,  and  likenesses  of  distinguished  modern  personages, 


NOTES 

1  See  the  following  articles  in  The  Connoisseur  by  the  same  author:  (a)  George 
Sandeman  of  Perth:  cabinet-maker — March,  i960;  (b)  Chippendale,  the  Director, 
and  some  cabinet-makers  at  Blair  Castle,  December,  i960;  (c)  John  Hodson  and 
some  cabinet-makers  at  Blair  Castle,  April,  1963;  (d)  William  Masters  and  some 
early  18th-century  furniture  at  Blair  Castle,  October,  1963;  (e)  George  Bullock 
(Cabinet-maker)  in  Scotland,  April  and  May,  1965 ;  (f)The  firm  of  Gillow  and  Co. 
at  Blair  Castle,  October,  1964. 

2  The  above  information  on  the  history  of  the  firm  of  Chipchase  has  been  taken 
from  London  Furniture  Mnkers  by  Sir  Ambrose  Heal,  London,  1953. 

3  The  3rd  Duke  succeeded  in  1764  and  the  4th  Duke  in  1774.  The  latter  died  in 
1830. 

4  Blair  Castle  is  at  Blair  Atholl,  Perthshire:  Dunkcld  House  is  twenty-five  miles 
South  of  Blair  Castle;  Castle  Mona  is  on  the  Isle  of  Man;  the  Atholls  were  Lords  of 
Man  until  after  the  '45  Rebellion;  7  Portman  Square  was  the  Atholl  London 
House  during  this  period. 

6  See  The  Dictionary  of  English  Furniture  by  P.  Macquoid  and  R.  Edwards,  London, 
1927,  vol.  Ill,  p.  211,  fig.  24,  for  an  example  of  a  dining-table  of  this  type. 

6  Lady  Charlotte  Murray  (1754-1808)  was  a  daughter  of  the  3rd  Duke. 

7  The  English  Ell  is  45  inches;  the  Scottish  37-2  inches. 

*  Riping,  a  word  often  used  in  Chipchase's  accounts,  apparently  means  to  strip. 

9  Author's  note. 

10  See  The  firm  of  Gillow  and  Co.  at  Blair  Castle,  The  Connoisseur,  October,  1964. 

11  These  appear  to  have  been  used  for  packing  purposes. 

12  I  am  indebted  to  Lt.-Colonel  and  Mrs.  Home-Robertson  for  their  permission  to 
reproduce  this  photograph. 

13  See  Chippendale,  Interior  Decorator  and  House  Furnisher,  at  Paxton  House,  Berwick- 
on-Tu>eed,  by  the  same  author,  Apollo,  April,  1963,  pp.  295-302,  where  Chippen- 
dale's work  at  this  house  is  discussed. 
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Life  with  Picasso 


RONALD  PICKVANCE 


PICASSO  remains  an  inexhaustible  subject  of  inquiry  and 
curiosity;  even  the  Tate  Gallery's  purchase  of  the  Three 
Dancers  provoked  questions  in  the  House  of  Lords.  Generally, 
however,  it  is  the  man  who  is  news,  his  art  having  ceased  to  make 
history.  Nevertheless,  to  know  what  the  artist  is  up  to  at  this 
moment  should  demand  as  much  of  our  attention  as  our  natural 
inquisitiveness  about  his  family  life,  his  habits  and  his  friends. 
Two  friends  who  have  observed  Picasso  at  close  quarters  for 
nunc  than  a  decade  have  now  produced  their  lavish  tributes: 
Edward  Quinn  has  been  allowed  to  photograph  the  artist  at  will, 
while  Mme.  Hclcnc  Parmelin  is  one  of  the  few  intimates  granted 
almost  unlimited  access  to  the  studio.  Their  books*  give  a 
fascinating  glimpse  of  Picasso's  life  and  art  in  the  last  decade  and 
in  many  ways  complement  each  other. 

Picasso  cit  Work  contains  282  photographs  by  Mr.  Quinn  with 
an  introduction  and  commentary  by  Roland  Penrose.  The  title 
proves  to  be  slightly  misleading,  for  half  the  shots  show  Picasso 
at  play — with  his  children,  his  animals  and  in  the  multiple  dis- 
guises he  adopts — or  simply  relaxing  with  his  wife  and  friends. 
The  book  begins  at  Vallauris  in  the  early  50's,  with  views  of  the 
Madoura  pottery  and  of  the  master  at  work  on  a  landscape  and 
on  the  War  and  Peace  panels,  all  of  which  remind  one  of  Luciano 
Emmer's  film.  But  it  is  another  film,  Clouzot's  Le  Mystere 
Picasso,  made  in  the  summer  of  1955,  which  provides  the  most 
absorbing  section  of  the  book.  The  paintings  which  Picasso  did 
for  Clouzot  have  never  been  exhibited  and  one  comes  nearest 
to  what  Mr.  Penrose  calls  'the  hidden  processes  of  his  thought'  in 
being  able  to  follow  in  quiet  contemplation  that  memorably 
hectic  sequence  of  the  painting  of  La  Garoupe.  Revealing  for 
other  reasons  are  some  of  the  studio  interiors  at  La  Californie: 
they  provide  the  source  of  the  Paysaoes  Intirieurs  of  1956,  and  in 
several  photographs  (one  a  double-page  spread  in  colour)  they 
reproduce  for  the  first  time  some  of  Picasso's  early  work — a 
family  group  and  a  standing  nude,  both  of  1 906,  together  with 
a  'negro'  figure  and  a  landscape  of  two  years  later.  Elsewhere  one 
notices  two  portraits  by  the  Douanier  Rousseau  from  a  private 
collection  which  includes  Corot,  Courbet,  Degas,  Cezanne, 
Matisse — who  is  going  to  give  us  'Picasso's  non-Picassos' ?  Our 
vicarious  tour  takes  us  to  the  fourteenth-century  Chateau  de 
Vauvcnargues,  which  Picasso  acquired  in  the  spring  of  1959  (and 
where  he  painted  the  scries  of  variations  on  Manet's  Dejeuner 


*  PICASSO:  WOMEN:  By  Hclene  Parmelin,  prefaced  by  Douglas  Cooper. 
(London:  Weidenfeld  and  Nieolson  £10  10s).  PICASSO  AT  WORK:  An 
intimate  photographic  study  by  EJward  Quinn.  Introduction  and  text  bv  Roland 
Penrose.  (W.  H.  Allen  and  Company,  London.  1965.  £6  6s).  PICASSO'S 
WORLD  OF  CHILDREN:  By  Helen  Kay.  (Macdonald.  London.  £6  6s). 


sur  I'Herbe  in  the  same  salon  that  Voltaire  wrote  his  Si 
et  Maximes)  and  concludes  in  his  present  home  at  Mougin 
six  miles  inland  from  Cannes. 

Mougins  provides  the  tie-up  with  Mme.  Parmelin. 
book',  she  writes,  'are  assembled  160  women  who  lived  1 
in  the  Mougins  studio  in  1963.  Nearly  all  came  into  be] 
year.  Most  of  them  are  Jacquelines'.  In  fact,  the  illustratiq 
as  do  Quinn's,  in  January,  1963  (one  small  nude  of  March 
pasted  on  the  opening  text-page).  Only  8  works  of  i| 
illustrated.  Even  the  sub-title,  Cannes  and  Mougins, 
needs  qualifying,  for  the  series  of  portraits  of  Jacqueline! 
faced  by  13  earlier  works,  including  9  portraits  (in  thel 
sense)  of  Dora  Maar,  some  actually  executed  at  Mougin 
summer  of  1938.  Nothing  is  reproduced  from  1954 
(for  the  early  portraits  of  Jacqueline  one  must  turn  to 
the  series  begins  in  1957,  but  does  not  really  get  into  id 
until  the  move  to  Vauvenargues.  From  then  (spring  19] 
move  in  a  series  of  monthly  or  quarterly  jumps  to  Januarj 
This  four-year  period,  then,  is  the  heart  of  the  book. 

Portraits  of  Jacqueline,  mostly  heads,  but  interspersed  | 
few  nudes  and  some  seated  full-lengths  (a  handful  with  J 
hound  which  appears  to  have  replaced  the  goat  wlj 
befouled  the  rooms  at  La  Californie) ;  portraits  on  a  van 
supports — canvas,  wood,  paper,  thin  over-life  size  metalfi 
ture,  small  pottery  rejects;  portraits  in  a  variety  of  styleli 
'negro'  and  Cubist  echoes,  double-profiles  and  multi-pk 
tives,  calmly  classical  in  monochrome  greys  or  violently  If 
sionist  in  reds,  yellows,  greens  and  blues.  With  all  these! 
Parmelin  was  left  to  muse  in  the  studio  in  the  autumn  0 
She  muses  on  Art  and  Creation,  on  the  Painter  and  his 
on  the  Portrait  and  Modern  Art.  But  at  no  point  docs  she  a' 
to  discuss  the  factors  that  may  lie  behind  the  many  chad 
style.  It  may  be  refreshing  to  be  free  of  critical  jargon  (CuljL 
Surrealist,  Nco-Classic  and  Expressionist  never  occur  ojH 
Mme.  Parmclin's  text),  but  a  sort  of  stream  of  conscious, 
heavy  with  aphorisms,  does  not  really  succeed  in  bringing  jicB 
grips  with  the  images  reproduced.  Her  earlier  book,  IM 
Plain,  certainly  provided  a  vivid,  authentic  and  entertains 
account  of  life  at  La  Californie.  Her  new  book  is  like  aW 
one-man  show,  with  a  guide  who  never  really  talks  about  ]»« 
the  individual  pictures. 

One  of  Picasso's  oldest  and  closest  friends,  the  dealer  Ebkl- 
Henry  Kahnweiler,  contributes  the  introduction  to  Pil 
World  of  Children.  The  text  by  Mrs.  Helen  Kay  traces  Pm#! 
treatment  of  children  from  the  earliest  works  to  those  of 
years.  It  forms  a  useful  anthology,  distinguished  by  some  I 
reproduced  illustrations. 
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Contributed  by  Adrian  Bury 


Vincent  van  Gogh.  Portrait  of  Alexander  Re  id. 
16  X  13  in.  Lent  by  Graham  Reid,  Esq.  Reid 
Gallery,  Guildford. 


Van  Gogh  at  Guildford 

CONGRATULATIONS  to  Mr.  and 
Mrs.  Graham  Reid  on  their  charming  new 
gallery  at  Guildford  in  Surrey,  only  about  30 
miles  south-west  of  London.  It  opened  recently 
with  two  exhibitions — a  loan  collection  of 
French  nineteenth  and  twentieth-century  paint- 
ings and  drawings,  and  a  collection  of  pictures, 
sculptures  and  prints  from  stock. 

The  most  important  exhibit  was  the  study  of 
Alexander  Reid,  painted  by  Van  Gogh  in  1887. 
Mr.  Graham  Reid  informs  me  that  his  grand- 
father was  learning  the  business  of  art  dealing  at 
the  time  with  the  firm  of  Boussod  and  Valedon, 
where  Theo  van  Gogh  was  also  employed. 
Reid  first  met  Van  Gogh  at  Cormon's  studio. 
The  technique  of  this  portrait  is  very  like  that  of 
Van  Gogh's  self-portrait  painted  about  the  same 
time,  and  shown  in  the  exhibition  of  the  artist's 
works  at  Amsterdam,  September-November, 
1930,  No.  196. 

Alexander  Reid  was  one  of  the  most  en- 
lightened and  enterprising  art  dealers.  He  en- 
couraged several  fine  and  original  artists,  notably 
Joseph  Crawhall,  introducing  him  to  the  public 
with  a  one-man  show  in  Glasgow  in  1894. 

Two  attractive  works  in  the  loan  collection  at 
Guildford  were  by  Maximillien  Luce.  The  ex- 


Francis  Nicholson.  From  the  corner  of  the  Grass  Market,  Edinburgh.  Watercolour  14  X  20  in.  Signed 
and  dated  1807.  Messrs.  John  Mitchell, 


hibition  from  stock  comprised  a  n  fiber 
contemporary  paintings,  figurative  anitbstr* 
I  was  impressed  by  the  bold  landscape  yk  of 
Cases  Capo's  Vilanova  la  Roca.  The  ar':  worl 
in  Spain  and  has  had  several  exhibi;  is 
and  elsewhere  on  the  Continent. 

L 

Francis  Nicholson 

AN  impressive  water-colour  by  Francisi:'  • 
son  (1753-1844)  at  Mr.  John  Mitchell's ' 
Bond  Street,  London  W.i)  recalls  the  daer  ■• 
distinguished  pioneer  in  this  medium,  he  <■. 
ject  is  Edinburgh  from  a  corner  of  t  Gfs 
Market,  and  the  picture  was  exhibited  a'hi  r >i 
Water-Colour  Society,  of  which  rjh4 
was  a  founder-member,  in  1 807.  He  w.Wiw 
the  first  to  realise  the  potentialities  cWf 
colour.  In  Nicholson's  youth  the  usuairacti' 
was  to  cover  the  paper  with  a  generalnt  t 
creasing  the  darks,  and  adding  the  dafjt  oa 
last.  Nicholson  reversed  the  process,  mm 
out  the  lights'  and  thereby  giving  trankrai 
and  brilliance  to  such  parts  as  needed  tm  f- 
had  already  gained  a  reputation  for  thiinvp 
tion'  before  he  came  to  London  from  Tutu 
for  a  story  is  told  that  the  Earl  of  Warwk  co 
founded  an  artist-friend,  who  remark  1 
was  impossible  to  get  the  brilliance  ilwai 
without  the  use  of  body-colour,  by  ov.ii 
him  some  of  Nicholson's  drawings.  AfJj  U 
ing  to  found  the  Old  Water-Colour  SdeW 
1 804,  Nicholson  came  to  London  and  pk 
residence  in  Charlotte  Street,  FitzroybjU 
where  he  instructed  a  large  number  okip 
Most  of  the  connoisseurs  of  the  day,  iijudi 
Lord  Mulgrave,  the  Earl  of  Warwic \ti 
Bute,  Sir  Richard  Colt  Hoare  aadH 
Fawkes  bought  Nicholsons.  The  artist  is  a 
scientifically  minded,  and  studied  meiaw 
optics  and  chemistry ;  and  he  was  a  muH 
considerable  skill. 

Paucity  of  pictures 

'DIFFICULT  to  find  really  good  picturejSi 
is  the  general  lament  of  the  dealers,  Mittg 
their  hands  over  the  paucity  of  fine  and  lea 
art.  And  then  I  am  confronted  with  M 
exhibition  as  Messrs.  Newman's  ninett 
century  French  Landscapes  at  43a  Dukej 
(London,  S.W.i)  and  no  celebrated  Imp: 
ists  among  them.  But  there  are  some 
here  that  would  not  be  out  of  place  in  tl1 
fastidious  collection  of  landscapes, 
particularly  to  four  by  Harpignies  who,  H 
lived  from  1819  to  1916,  having  been  as  M 
almost  temporally  within  earshot  of  the  h 
Waterloo,  could  have  heard  the  thunderf 
Sommc.  Harpignies  was  a  poet  of  I 
always  individually  interesting,  and  not  t 
ably  indebted  to  any  group  or  school. 
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j  Delpv,  Diacque  and  D'lvernois, 
is,  Petitjean,  Trouillebert — all  of 
own  as  yet  in  England,  were  re- 
rharacterisric  works  expressing  a 
v  (mav  one  use  that  unfashionable 
iying  before  the  brave  new  world 
ide  or  stampede. 

le  gallery  is  a  painting  entitled 
with  Castle  by  the  Dutch  artist 
q  (1810-1896),  which  reflects  the 
f  a  painter  who  was  content  to 
eans  of  faultless  technique  and  re- 
senrj  nt  the  scene  before  his  eyes. 

4errings  and  Horses 

able  book  Sporting  Painters,  Shaw- 
rive  artist-members  of  the  Herring 
om  J.  F.  Herring,  senior  was  by  far 
■ortant,  as  well  as  being  one  of  the 
of  animals  working  between  the 
George  IV  and  1865,  the  year  of 
ith. 

'shoal'  of  Herrings,  however,  has 
sion  since  they  were  all  concerned 
»  art :  and  when  there  is  doubt  as  to 
.  senior  painted  a  picture  attributed 
;an  be  almost  sure  that  Charles  or 
is  sons,  had  a  hand  in  it.  Sparrow 
pinion  on  a  significant  criticism  in 
tal  for  1849,  p.  146,  in  which  the 
ly  states  that  the  horses  in  a  picture 
ket  Gardeners,  catalogued  as  by  J.  F. 
actually  by  his  son  Charles, 
nble  is  by  way  of  recording  two 
rcular  paintings  of  horses  with  land- 
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J.  F.  Herring.  Horses  in  a  farmyard.  One  of  a 
pair.  16  in.  diameter.  Messrs.  Frost  &  Reed. 


.arsen.  River  scene  with  castle.  Panel  14A  X  21 A  in.  Messrs.  Newman, 


scape  backgrounds  at  Messrs.  Frost  &  Reed  (41 
New  Bond  Street,  W.I.)  We  can  assume  that 
Herring  jierc  and  Herring  fits  had  a  collaborative 
hand  in  these  works. 

Public  Homes  and  Public  Schools 

ENGLAND'S  ancestral  homes  'industry'  goes 
on  apace,  and  it  is  both  amusing  and  pathetic  to 
see  our  aristocrats  competing  for  custom.  Such 
is  one  effect  of  social  and  political  progress,  so- 
called.  Let  us  be  thankful  that  the  'industry'  has 
saved  this  heritage  from  being  bull-dozed  by  the 
technologists.  Are  our  public-schools,  many  of 
which  are  beautiful  architectural  survivals,  on 
the  agenda  of  'progressive'  disintegration  ?  May- 
be, all  that  wall  be  left  of  their  original  identity 
and  purpose  by  the  end  of  the  century  will  be 
the  prints  made  by  engravers  during  the  last 
two  hundred  years.  At  the  Parker  Gallery  (2 
Albemarle  Street,  W.i)  I  spent  a  nostalgic  hour 
looking  at  a  selection  of  such  prints  alphabetic- 
ally arranged  from  Beaumont  to  Winchester. 
An  1889  coloured  etching  Old  Carthusian  Day, 
showing  a  cricket  match  under  ideal  conditions, 
was  an  illustration  of  grace  and  dignity. 

Is  it  really  possible  that  Hyde  Park  Comer 
could  ever  have  looked  as  select  and  safe  as  it 
appears  in  a  print  of  the  Mail  Coach  on  its  way 
to  Bristol  ?  It  is  by  R.  G.  Reeve  after  J.  Doyle, 
and  ingenious  indeed  is  the  drawing  of  the  dark 
horses  and  vehicle  contrasted  with  the  brilliant 
white  screen  of  columns  and  arches  in  the  back- 
ground. 

Ancient  and  Modern 

IF  one  were  fortunate  enough  to  acquire  the  100 
or  so  old  master  drawings  recently  shown  at  the 
Hal  O'Nians  Gallery  (6  Ryder  Street,  S.W.i), 
one  would  possess  something  very  enviable  in 
the  collecting  line.  There  were  works  by  Vero- 
nese, Rubens,  Droogsloot,  Van  Dyck,  Poussin, 
Salvata,  Gainsborough  and  Hogarth,  to  men- 
tion a  few  names.  It  is  hardly  my  business  to 
enquire  what  would  be  the  cost  of  such  an  ex- 
hibition as  a  whole.  I  see  that  nearly  a  million 
pounds  was  paid  at  a  Paris  auction  for  80 
'choice  modem  canvases' — Braque,  Modigliani, 
Picasso  among  them.  Average  price  for  the  lot 
about  £11,000  each.  The  economics  of  taste 
always  offer  food  for  satirical  reflection. 

A  modem  canvas  for  £1 1,000.  The  Braque  in 
this  collection  actually  touched  £111 ,400.  Com- 
ing back  to  £11,000  one  could  buy  a  fair 
number  of  fascinating  drawings  of  every  con- 
ceivable subject  and  in  every  scholarly  graphic 
style  for  such  money,  some  of  which  drawings 
have  been  in  famous  collections  throughout  the 
generations. 

New  Cramer  Catalogue 

THE  1965-6  Cramer  Gallery  (38  Javastraat,  The 
Hague,  Holland)  catalogue  reproduces  pic- 
tures by  several  famous  painters,  notably  Rem- 
brandt's portrait  entitled  Juno,  recorded  by 
Bredius.  There  are  works  by  Pieter  de  Hooch 
and  Gerard  Terborch ;  and  among  the  landscapes 
the  Jacob  van  Ruisdael  Wooded  Landscape  is  a 
fine  example.  Daniel  Seghers  and  Willem  van 
Aelst  are  represented  by  a  Fruit  Still  Life  and 
Garland  of  Flowers  respectively. 
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Art  in  the  modern 


manner 


OF  all  the  great  pioneer  artists  before  the 
first  world  war,  there  were  few  such 
formidable  combinations  as  Robert  and  Sonia 
Delaunay.  Her  exhibition,  which  has  come  to 
Gimpel  Fils  after  being  at  Gimpel-Hanover  in 
Zurich  is  a  retrospective  of  the  last  sixty  years  of 
an  exploration  that  is  all  originality  and  versa- 
tility. He  was  French,  she  is  Russian.  After  her 
compatriot  Kandinsky,  and  another  Frenchman, 
Matisse,  no  two  artists  contributed  so  much  to 
discovering  the  potentialities  of  pure  colour. 
Somehow  the  two  national  characteristics  were 
ideally  suited  to  this. 

The  expression  'pure  colour'  is  general 
currency,  but  is  really  inadequate  and  inaccurate. 
What  it  means  is  not  the  opposite  of  impure,  but 
colour  conveying  feeling  by  itself,  without  the 
help  of  volume  or  modelling,  colour  living  in  its 
own  space  and  freed  from  the  need  to  describe, 


ALASTAIR  GORDON 


but  so  arranged  as  to  create  a  life  of  its  own. 
Picasso  said,  talking  to  Francoise  Gilot,  'In 
Matisse's  work,  when  you  find  three  tones  that 
are  put  on  close  to  one  another — let's  say  a  green, 
a  mauve,  and  a  turquoise — their  relationship 
evokes  another  colour  which  one  might  call  the 
colour.  That  is  the  language  of  colour.  You've 
heard  Matisse  say  "You  need  to  leave  each  colour 
its  zone  of  expansion"  .  .  .  that  is,  colour  is 
something  that  goes  beyond  itself.' 

These  interactions  of  areas  and  shapes  of 
colour  is  what  Sonia  Delaunay  has  made  her  life 
work.  She  has  done  it  in  painting,  costume  and 
textile  design.  The  Delaunays  called  this 
Simultaneity,  the  breaking  down  of  the  spectrum 
and  reforming  it  in  such  a  way  that  each  element 
tells  on  the  other.  Robert  Delaunay  explores 
this  through  the  bones  and  sinews  of  cubism,  but 
Sonia  Dclaunay's  eye  is  more  for  boneless  curv- 


ing patterns,  full  of  limitless  tedom  • 
physical  speed,  an  expression  offche  rest 
energy  of  northern  climates,  viole,  yet  rhv 
mic.  Her  influence  on  modern  dem,  parti 
larly  textiles,  is  enormous,  and  pbablv  • 
appreciated  by  the  designers  an.  decorat 
whose  commercial  success  is  dueo  her  1 
century  of  original  pioneering. 

The  abstract  artist  has  to  ploua  a  Ion 
furrow.  The  material  world  has  to 
and  a  new  world  of  the  senses  has  tjb 
which  is  more  than  existence  in  a  vaiu  -  • 
to  be  a  world  that  breathes,  has  re  space ; 
real  relationships.  One  who  has  tided  th 
impositions  with  four-square  hoi 
young  English  painter,  Sandra  Bio1 
art  of  intuitive  geometric  basis.  A 
calculate  his  constructions,  Sandra  i 
essentially  feminine  discovery,  one  "  trial ; 
error,  of  cutting  corners  and  still  fine 
solution    without    any  particular 
cogitation.  The  result  is  a  refreshing 
atmosphere  of  strained  contrivance 
failing  of  so  much  English  abstract j:c<rl;  • 
acknowledges  the  influence  of  the  Ita 
constructor,  Alberto  Burri,  on  her 
whereas  his  is  a  tough,  spare,  jagged 
full  of  soft  airs  and  graces  startlin 
blinding  shafts  of  dazzling  light:  it  an  oi 
mistic  call  that  she  makes  on  our  sens'. 

Sandra  Blow's  new  exhibition  ath>  N 
Art  Centre  reveals  a  refining  zeal,  aerfect 


Sandra  Blow  in  her  studio,  photographed  by  J.  S.  Lewinski.  New  Art  Centre. 


Sonia  Delaunay.  Costume  simultane,  FN 
1916-54.  Gouache  23  9  X  181  cm.  G£l»J 
Gallery. 
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city  that  comes  from  an  admirable 
f  the  rhetorical  gesture  or  posturing 
he  has  reached  the  flashpoint  for  the 
:ist  beyond  which  is  the  pure  non- 
ional  world  stripped  of  detail  but 
icit.  The  danger  is  that  this  world  will 
i  pure,  too  arid.  Sandra  Blow,  how- 
n  instinctive  sense  of  the  growth  of 
aically.  Forms  are  misty  or  ethereal, 
ave  depth  and  pulse.  The  result  is  a 
isurc,  inorphic,  sensuous  and  musical, 
jan  Gallery  has  been  the  proving 
.1  number  of  contemporary  painters 
ors.  One  of  its  most  distinguished 
is  the  South  African  painter,  Douglas 
vho  has  been  exhibiting  there  since- 
re this  he  had  been  something  of  an 
I  ■>/,  in  his  native  country,  where  his 
-wini:  politics  and  un-provincial  at- 
!  unting  had  set  him  at  variance  with 
■  cademic   standards.  Fortunately  his 
gJ  oo big  to  be  constrained  by  convention, 
uite  afe.it  in  itself  bearing  in  mind  the 
nt  that  Portway  knew.  He  had  not 
age  of  a  European  w  orking  in,  say, 
Paris  or  Milan.  All  his  knowledge  of 
whose  work  influenced  him  was 
icariously  through  books  of  repro- 
ij  'icasso,  the  Expressionists,  Klee,  Henry 
icfa  divergent  claims  on  a  less  detcr- 
1  would  have  left  him  a  disorientated 
ertainly  for  a  time  when  he  was  under 
ice  of  Tamayo  he  lapsed  into  studied 
ous  painting,  holding  himself  back, 
find  inspiration  from  what  was  all 
im,  rather   than   what   was  inside 
rhus  his  early  abstracts  tend  to  be 
itions  of  form:  they  do  not  communi- 
(initcly  as  his  mature  work.  He  is  one 
ost  easily  distinguishable  of  modern 
st  utational  artists  because  he  reveals 
sensibilities  quite  naturally.  He  has 
a  technique   that   is   beautiful  and 
.  His  picture  surface  is  of  a  nature  that 
resses,  but  within  this  surface  there  is 
ital  strength  of  purpose,  thunderous, 
:s:  there  is  the  slow  turning  over  and 
vast  cosmic   machinery    going  on 
re  in  the  spatial  depths  of  his  big 

months  ago  the  Whitefriars  Glass 
l  exhibited  some  new  developments  in 
id  fused  glass  at  the  headquarters  of  the 
nufacturers  Federation.  The  example 
1  is  fused  glass,  formed  by  super- 
pieces  of  hand-made  coloured  glass  to 
rying  densities  of  colour,  then  melting 
jether  at  a  high  temperature.  Some 
lgly  rich  and  varied  colours  have  been 
by  this  process,  and  there  is  no  reason 
new  technique  should  not  be  able  to 
e  mediaeval  stained  glass,  which  in 
brilliance  and  luminosity  has  hitherto 
ond  compare.  Abstract  artists,  experi- 
these  new  possibilities,  could  decorate 
i,  ecclesiastical  or  secular,  with  a 
that  had  become  debased,  but  which  in 
wenty  years  in  the  hands  of  artists  like 
md  John  Piper,  has  revived  its  former 


Douglas  Portway.  Painting.  Drian  Galleries. 


Fused  glass  exhibited  by  the  Whitefriars  Glass  Company. 


Victorian  stained-glass  artists  made  the 
mistake  of  including  linear  and  even  atmospheric 
perspective  into  church  windows :  a  task  not  only 
impossible  but  entirely  contrary  to  the  proper- 
ties of  the  medium.  This  can  be  simply  proved 
by  looking  at  abstract  coloured  designs,  where 
there  is  no  hint  of  a  third  dimension.  That  need 
be  no  sort  of  limitation  to  artists  who  can  design 
in  colour:  in  fact,  it  could  be  a  much  desired 
discipline. 

Other  effects  can  be  obtained  by  using  slab 


glass,  which  has  indentations  m  the  surface  which 
catch  and  reflect  light.  By  setting  the  slabs  in 
concrete  or  having  them  bonded  together  with 
Polyester  resin,  areas  of  any  size  can  be  built  up, 
either  in  a  window  space,  or  as  a  decorative 
panel  in  a  building. 

The  Galleries:  Girnpel  Fits,  50  South  Molton 
Street,  London,  W.i.  New  Art  Centre,  41  Shane 
Street,  S.W.t.  Drian  Gallery,  5-7  Porchester  Place, 
Marble  Arch,  W.2. 


107 


Editor's  choice:  important 
works  of  art  now  on  the  mar 


Right.  The  dimensions  of  this  bone  and  ivory 
ship  model  of  H. M.S.  Tonnant,  made  by  French 
prisoners  in  England  during  the  Napoleonic 
wars, are:  31  inches  long,  23  inches  high,  ioinches 
width  of  main  yard.  An  80-gun  ship,  she  was 
captured  from  the  French  at  the  Battle  of  the 
Nile  in  1798  and  was  subsequently  added  to  the 
Royal  Navy  under  the  same  name.  She  fought 
gallantly  at  Trafalgar,  forcing  the  Spanish  ships 
Monarca  and  San  Juan  Nepomaceno  to  surrender. 
This  model  can  be  seen  at  the  Parker  Gallery, 
2  Albemarle  Street,  London,  W.I.  Its  cost: 
£1750. 


Right.  Salomon  van  Ruysdael.  Rit'erlandscape 
with  fishermen  and  a  town.  Signed  with  mono- 
gram and  dated:  Si'  R.  652.  On  panel,  45  X  67 
cm.  (17^  X  26  inches).  Galerie  Cramer,  38 
Javastraat,  The  Hague,  Holland.  Cost:  42,000 
U.S.  dollars. 
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Left.  This  rare  English  eighteenth-century 
Sheraton  satinwood  dressing  table  with  painted 
decoration,  of  date  c.  1790,  is  in  its  original 
condition  and  belongs  to  Messrs.  Stair  & 
Company,  59th  East  57th  Street,  New  York. 
The  interior  of  the  upper  part  is  fitted  with 
numerous  small  drawers  and  a  toilet  mirror 
which  closes  into  the  base  of  the  centre  section. 
It  has  close  similarities  to  another  example 
illustrated  (Fig.  20)  in  English  Furniture  Designs 
of  the  Eighteenth  Century  in  the  Victoria  and  Albert 
Museum. 


is  superb,  33  inch  high  head  and  part  torso  of  a  standing  figure  of  the  Buddha  is  a  remarkably 
lple  and  typical  of  Dvaravati  sculpture  of  the  9th  century  A.D.;  in  particular  the  clinging 
ving  the  body  visible,  the  hair  arrayed  in  tight  curls  and  the  serene  expression  are  features 
.able  to  the  art  of  the  Mon  peoples  of  South  East  Asia.  In  about  the  7th  century  the  Mon 

the  Dvaravati  kingdom,  the  central  part  of  Thailand,  and  remained  there  until  their  over- 
'  the  Khmers  in  the  9th-ioth  century.  During  this  time  they  developed  the  art  which  can  be 
o  that  of  Northern  India  typified  by  the  famous  Buddhas  of  the  Gupta  period.  There  are 
e  notable  examples  in  bronze  which  compare  very  favourably  with  those  in  stone.  There 
examples  of  this  art  in  the  United  Kingdom  and  it  is  necessary  to  go  either  to  the  Musee 
in  Paris  or  to  the  Metropolitan  Museum  to  find  examples  of  this  quality.  It  is  in  the  possession 
s.  Spink  &  Son,  5-7  King  Street,  London,  S.W.I. 
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Above .  It  is  unusual  for  an  engraver  to  achieve  fame  equal 
to  that  given  to  some  painters  and  sculptors,  the  most 
notable  exception  being  Albrecht  Diirer.  This  woodcut 
'The  Last  Judgement'  is  from  a  series  by  Diirer  known  as 
The  Small  Passion,  and  executed  between  1509  and  1511. 
Measuring  5  ■  3;  in.  the  single  print  can  be  bought  for 
about  £35  from  P.  &  D.  Colnaghi,  14  Old  Bond  Street, 
London  W.i.  (See  also  right.) 


Above.  The  prospect  of  buying  a  fine  piece  of  silver 
relatively  inexpensively  must  often  appear  dim,  but  the 
unusual  silver-gilt  mug  illustrated  proves  that  it  is  at 
least  sometimes  possible.  Height  3;  in.,  chased  with  vine 
leaves  and  grapes,  with  a  serpent  entwined  round  the 
handle,  and  made  by  Ernes  and  Barnard,  London,  1815. 
Under  ^50  from  JV.  Bloom  and  Son,  40  Albemarle  Street, 
London  W.i,  where  a  large  selection  of  English  silver  is 
always  on  display. 


Above.  Giovanni  Domenico  Tiepolo,  son  of  the  great  painter,  su  iift»* 
drawings  on  the  theme  'The  Flight  into  Egypt'  to  someone  think'g  of* 
missioning  a  painting.  Neither  design  met  with  approval,  indeec  he  pa 
professed  to  see  little  difference  between  them.  The  artist,  mor  it 
suggestion  of  his  lack  of  imagination,  thereafter  produced  betwei  1750 
1752  a  series  of  etchings  in  which  the  theme  is  treated  in  24  differenways. 
shown  here  measures  "jh  ■  9;,  in.,  and  is  available  for  about  frjn  P.  i 
Colnaghi,  14  Old  Bond  Street,  London  W.i.  One  of  the  great  gal,-iesa 
world,  Colnaghi's  specialise  in  Italian  and  English  paintings,  drawgs,  w 
colours  and  prints.  Regular  exhibitions  highlight  various  aspee  of 
collections;  in  March  eighteenth-century  Italian  etchings  will  I 
(many  priced  from  ^20 — ^100)  including  some  from  the  Tii 
mentioned  above. 
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.'  is  sleeping  beauty  can  be  found  on  the 
i  of  Mr.  Ralph  Cox,  The  Old  Greetham 
i'  :ton,  Rutland.  Approximately  24  in. 
was  modelled  in  terracotta,  about 
Albert-Ernest  Carrier-Belleuse.  Said 
haracteristic  work  by  the  artist,  this 
'  le  of  two  signed  works  by  him,  both 
do,  in  the  possession  of  Mr.  Cox,  who 
rniture,  sculpture,  and  works  of  art. 


i 

ly  devotees  of  modern  art  must  have 
Jtous,  if  not  hopeless,  looks  at  the 

of  Victor  Pasmore,  never  thinking 
day  the  artist  would  turn  his  attention 

bringing  closer  therefore  the  possibil- 
•ssession.  The  example  here,  one  of  an 
»f  70,  is  a  silk  screen  print  'Point  of 
No.  1',  mainly  blue  in  colour,  it 
27  X  39J  in.,  and  the  price  is  £25  from 
borough  New  London  Gallery,  39  Old 
reet,  London  W.l.  Prints  by  other 
elude,  R.  B.  Kitaj,  Oskar  Kokoschka, 
Wteley,  John  Piper,  Joe  Tilson,  and 
Sutherland. 


Above.  Derby  porcelain,  a  masked  jug,  un- 
marked, and  dating  from  about  1775.  The  shape 
of  the  body  is  unusual,  and  from  the  way  the 
unpainted  porcelain  is  used  to  highlight  the 
petals,  the  sprays  of  flowers  may  well  be  the 
work  of  Edward  Withers,  whose  hand  is  found 
on  other  Derby  items,  and  whose  palette  here  is 
typical  of  the  factory.  Height  9j  in.,  under  ,£100 
from  Buckingham  Antiques,  The  Old  Vicarage, 
Chetwode,  near  Buckingham,  specialists  in 
eighteenth-  and  early  nineteenth-century  Eng- 
lish porcelain. 


Above  and  left.  Chinese  snuff-bottles  are  many 
and  varied  in  style,  variety  of  material,  and 
date.  Prices  are  still  often  reasonable,  but  the 
demand  is  increasing  and  prices  are  therefore 
steadily  rising.  The  snuff-bottle  above  was 
bought  five  years  ago  for  less  than  ,£14,  then  a 
good  price,  today  it  would  be  hard  to  buy  for 
less  than  ,£150.  Most  snuff-bottles,  which  are 
between  2  and  3  in.  high,  can  still  be  bought  for 
less  than  ^100,  under  £50  even.  There  is  a 
specialist  magazine  'Chinese  Snuff-bottles', 
details  of  which  can  be  had  from  The  Editor, 
38  Inner  Park  Road,  London  S.W.19.  The  snuff- 
bottle  on  the  left  is  of  pure  white  jade  from  the 
second  half  of  the  eighteenth  century,  carved  in 
the  form  of  a  natural  gourd  fruit  tied  with  a 
ribbon.  The  snuff-bottle  above  is  of  crystal 
painted  on  the  inside  (through  the  hole  in  the 
top)  with  the  story  of  Wong  Hsiang,  one  of 
the  24  Stories  of  Filial  Piety.  This  is  a  rare  and 
fine  example  by  Ma  Shao-hsuan,  painted  in 
Peking  about  1898.  Snuff-bottles  in  profusion 
can  always  be  seen  amongst  oriental  ceramics 
and  works  of  art  at  Sydney  L.  Moss,  51  Brook 
Street,  London  W.l. 
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FROM  GERALD  SCHURR 


Giorgio  Vasari,  Painter  and  Collector 

VASARI  (1511-1574),  the  first  of  the  art 
historians,  was  an  unusual  person:  thanks 
to  his  famous  'Lives'  many  of  his  contempor- 
aries have  been  saved  from  oblivion.  As  part  of 
the  exhibition  of  sixteenth-century  European 
art  (see  The  Connoisseur  of  November  1965  and 
January  1966),  the  Louvre  has  assembled — until 
20th  February — the  Vasari  collection  consisting 
of  his  own  works  and  those  of  his  friends,  which 
he  collected  throughout  his  life  as  patron  and 
artist.  If  as  a  patron  he  appears  to  be  one  of  the 
most  enlightened  men  of  his  time,  what  re- 
assessment can  we  make  of  him  as  an  artist  ?  He 
appears  to  have  shown  fine  skill  and  a  consider- 
able ability,  doubtless  unconscious,  in  absorbing 
the  different  styles  of  the  painters  he  admired: 
sometimes  he  conjures  up  the  noblesse  of  Jules 
Romain,  sometimes  the  mystery  of  Botticelli, 
but  more  frequently,  as  in  The  Forge  of  I  ulcan 
the  vigour  of  the  Flemish  painters.  In  each  one  of 
his  interpretations  he  expresses  his  own  taste  for 
an  abundance  of  life  and  movement  in  the 
Baroque  style. 

Vasari,  painter,  decorator  and  architect,  is 


\  ■ 
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Giorgio  Vasari.  The  Forge  of  Vulcan.  38  24  cm. 
Wash  drawing  Louvre. 


typical  of  the  Renaissance,  a  humanist  attracted 
by  all  forms  in  the  world  of  art,  at  that  time 
closely  linked  to  discoveries  in  science.  His  work 
Lives  of  the  Painters,  Sculptors  and  Architects 
appeared  in  1550.  A  great  admirer  of  Michel- 
angelo, in  his  eyes  the  consummate  genius,  he 
reveals  in  his  own  works  his  taste  for  the 
gigantic  which  changes  into  exaggerated 
lyricism:  the  controlled  rhythm  of  the  master 
becomes  mere  restlessness.  All  the  fire,  pomp, 
mannerism,  and  allegories  of  the  frescoes  in  the 
Vatican,  and  in  the  Palazzo  Vecchio,  in  Florence 
might  have  been  painted  by  an  uninspired 
Michelangelo.  In  some  of  his  drawings  however, 
he  is  able  to  control  his  exuberance.  His  taste  in 
decoration  appears  to  be  particularly  splendid  in 
the  ornamental  and  architectural  settings  in 
which  he  framed  his  friends'  paintings,  some- 
times adding  their  portraits:  an  eclectic  choice 
moreover,  since  the  Vasari  collection  extended 
from  Cimabue  to  El  Greco. 

After  the  death  of  Vasari  the  volumes  of  the 
'Libro'  became  part  of  the  sumptuous  collection 
of  another  great  Florentine  patron,  Nicolo 
Gaddi,  on  whose  death  in  1591  they  were  dis- 
persed. In  the  seventeenth  century  a  number  of 
Iris  works  were  in  the  possession  of  the  banker 
Jabach,  in  the  eighteenth  in  that  of  Crozat  and 
afterwards  of  Mariette;  in  this  way  many  of 
them  came  to  the  Louvre.  The  hundred  items 
shown  in  the  present  exhibition  have  been  taken 
from  the  Cabinet  des  Dessins  in  the  Louvre 
which  is  gradually  being  acknowledged  to  con- 
tain unbelievable  treasures.  For  each  work  the 
Conservateurs,  M.  Serullaz  and  Mile  Bacou,  have 
selected  an  appropriate  setting,  and  this  en- 
hances the  effect  of  the  whole  thing  losing  none 
of  its  intriguing  appearance  as  a  'discovery'. 

Rotterdam:  Clairs-Obscurs 

THE  Boymans-Van  Beuningen  Museum  is 
showing  (until  February  10th)  a  collection,  en- 
titled 'Clairs-Obscurs'  of  nearly  300  coloured 
woodcuts  dating  from  1 500-1 800.  These  all 
come  from  Dutch  sources.  It  is  an  occasion  for 
reappraisal  of  a  technique  in  camaieu  (in  Italian 
chiaro  c  scuro)  which  adds  to  an  engraving  in 
black  and  white,  one  or  two  colours  (blue, 
ochre,  or  green)  by  making  two  or  three  im- 
pressions in  succession.  The  decorative  effect  is 
striking.  Each  of  the  three  blocks  is  shown  at  the 
different  stages:  black,  black  with  one  colour, 
black  with  two  colours.  At  the  beginning  of  the 
sixteenth  century,  the  Germans  (Diirer  and 
Cranach  in  particular)  were  very  much  attracted 
to  this  method  which  they  abandoned  twelve 
years  later.  The  Italians  practised  it  throughout 
the  whole  of  the  sixteenth  century,  especially  in 
Venice,  and  took  it  up  again  in  the  eighteenth 


Van  Sichem.  Judith  with  the  head  o/pfcjMI 
Woodcut.  Rotterdam  Exhibition. 


century ;  the  Dutch,  at  that  time  weraB 
it  widely.  In  England  at  the  end  of  tbJH 
century  Johnson  revived  the  desils  0 
Venetian  masters. 

Almost  always  the  effect  changes  mm 
ally  with  the  ink.  It  demonstrates  trjpou 
impact  of  this  process  on  engravingjlt* 
its  integrity  and  autonomy  even  yba 
coloured  engraving  tries  to  imitate  fl 
and  to  some  extent  ventures  beyoi  ill 
sphere.  The  engraving  of  one  shade  oirfl 
keeps  its  appearance  as  of  Cameo  f  01 
relief.  The  engraver  uses  one  block  JM 
colour  and  the  effect  of  two  colourslfl 
third ;  when  the  craftsman  is  skilled  thill 
shades  can  be  infinite.  The  'Clairs-Obw 
cess  was  practically  abandoned  at  thcbtl 
of  the  nineteenth  century  to  be  rem 
wards  1S80  and  adopted  once  more  bw 
the  twentieth  century,  particularly  by  E^i 
of  books. 

Lefevre  collection  triump 

ON  the  evening  of  November  25  ,1 
splendidly  furnished  gallery  of  t  i 
Galliera  where  the  most  important  n 
are  held,  an  octogenarian  was  sitting  rr.ll 
the  third  row.  Here  was  the  hero  of  thp 
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. '  mweilcr:  the  man  who  discovered  the 
J  f  the  paintings  which  were  then  being 
J  d  for  which  the  bidding,  running  into 
9   francs,  was  frequently  greeted  with 
.l.inv  of  them  had  been  offered  at  the 
of  his  confiscated  property  in  1921 
the  19 1 4- 1 8  war.  He  was  able  to 
11  to  a  few  art  lovers,  the  chief  of 
i  Andre  Lefevrc,  a  young  industrialist 
in  all  the  new  forms,  at  that  time 
>!i  by  official  critics.  Acting  on  the 
'  Kahnweiler,    Max-Jacob,  Andre 
and    Appollinaire.    Andre  Lefevrc 
>  base  his  collection  on  the  Cubist 
t.  Time  has  proved  him  right:  this 
hi  rigeur  scored  a  real  triumph  at  the 
„■  total  Mini  given  for  the  80  canvases 
.ooofrancs (approximately  £854,000). 
of  the  bill:  a  1914  Braque,  130  X  73 
urith  a  guitar,  fetched  1,  500,000  francs  ; 
had  hardly  fetched  500  francs,  the 
•  approximately  as  a  1918  Modigliani 
12  X  65  cm.,  Daughter  of  the  people 
that  evening  sold  for  i,2CO,ooo  francs, 
ancs  were  bid  for  a  1942  Picasso,  130 
Still-lite  with  the  skull  o  f  an  ox.  Andre 
attrition  was  surprising;  every  one  of 
ses  in  his  collection  have  become 
J  the  French  National  Museums  have 
KHirablc  amends;  they  bought,  011 
r  25th,  outstanding  works  ot  Miro. 
HUldin,  Laurens  and  Andre  Masson. 


Left.  Braque.  Man  with  a  guitar.  Canvas  130  73  cm.,  dated  1914.  Above.  Modigliani  Daughter 
of  the  people.  Canvas  102  65  cm.,  dated  1918.  Both  from  the  Lefevre  collection  sold  at  the  Palais 
Galliera. 
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The  Connoisseur's  Diary 

Christina,  Queen  of  Sweden 
In  search  of  a  paten  :  B.A.D.A.  annual  banquet 


GREATEST  cultural  event  in  Sweden, 
possibly  in  Europe,  this  year  will  be  the 
Council  of  Europe's  nth  European  Exhibition 
entitled  'Christina,  Queen  of  Sweden".  It  will  be 
held  at  the  Nationalmuseum,  Stockholm,  from 
July  i  to  October  16.  The  project  has  been  in 
preparation  for  nearly  ten  years. 

The  Christina  Exhibition  will  illustrate  in 
broad  outline  European  seventeenth-century 
culture  together  with  events  connected  with  the 
personal  life  and  activities  of  that  Queen — only 
daughter  of  Gustavus  Adolphus,  defender  of 
Protestantism  in  the  Thirty  Years  War — who 
abdicated  in  1654,  when  on  conversion  to  the 
Catholic  faith  she  lived  in  Rome  for  thirty  years. 

Preliminary  announcement  from  Stockholm 
says  that  among  the  many  exhibits  at  the 
exhibition  will  be  some  250  important  paintings 
(by  Raphael,  Rubens,  Titian,  Tintoretto  and 
others),  about  fifty  items  of  sculpture  and  a 
number  of  drawings,  manuscripts  and  docu- 
ments. The  well-known  Codex  Argenteus,  or 
Silver  Bible,  from  the  University  Library  at 
Uppsala,  will  also  be  seen.  Through  the  personal 
intervention  of  Pope  Paul,  the  Vatican  Library 
is  lending  .1  number  of  important  manuscripts. 

The  Swedish  authorities  have  also  planned  to 
show  an  exact  replica  of  the  Barberini  Theatre, 
Rome.  There,  in  |anuary,  1655,  Christina  made 
her  first  appearance  in  Roman  society  at  a 
performance  of '11  trionfo  della  pieta'  written  by 
Giulio  Rospigliosi,  better  known  as  Pope 
Clement  IX.  The  final  scene  of  the  play,  which 
will  be  performed  in  Stockholm,  will  include 
the  music  written  originally  for  Christina.  The 
Scarlatti  opera,  'L'honcsta  negli  armorf,  com- 
posed in  1680  for  Christina,  will  also  be  produc- 
ed at  the  Drottningholm  Court  Theatre  outside 
Stockholm. 

The  American  Bayonet 

IN  the  collection  and  study  of  armour  and 
weapons,  specialisation  in  depth  seems  daily  to 
become  increasingly  common  as  more  and  morc 
collectors  enter  the  field.  There  may  be  a  certain 
social  cachet  in  the  study  of  mediaeval  swords  or 
armour,  when  compared  with  military  bayonets, 
but  similar  intellectual  equipment  and  dedica- 
tion are  required  to  carry  out  the  research  need- 
ed to  produce  a  book  like  Mr.  Albert  M.  Hardin 
Junior's  (The  American  Bayonet  1776-11)64. 
Philadelphia.  Riling  and  Lentz,  24.50  dollars) 
as  one  on  any  other  serious  study  of  arms.  It 
covers,  reports  William  Reid,  a  wide  range, 
from  the  socket  bayonet  of  the  Revolutionary 
War  through  the  sword-,  ramrod-,  knife-, 
trowel-,  and  bolo-bayonets  which  seem  to  have 
spiced  the  work  of  the  United  States  Ordnance 
tor  more  than  a  century.  Full  references  and 


The  Vicar  of  Kirk-Hammerton,  Yorkshire, 
would  like  to  trace  and  examine,  if  it  still  exists, 
the  chalice  which  originally  belonged  to  his 
paten  (above).  It  is  dated  1517  and  was  presented 
to  his  church  in  1892  by  E.  W.  Stanyforth. 


The  inscription  on  this  19  inch  high  Egyptian 
sandstone  figure  supporting  a  stele  (18th  Dynasty) 
reads:  Adoration  to  Ra  at  his  rising  and  his  si  tting 
in  life-Prophet  the  second  of  Amen-Ra  MAHV. 
A  well-known  Egyptologist  has  some  important 
new  information  regarding  this  statue  and  would 
like  to  know  its  present  whereabouts. 


copious  illustrations  make  it  an 
panion  to  many  books  on  Amer  1 
firearms.  One  regrets  the  isolatic 
onets  from  their  firearms,  but  the 
Mr.  Hardin's  and  must  be  placed  a,, 
past  firearms  writers  who  have  wit 
tions  consistently  ignored  the  bayrj 
tied  it  as  a  minor  and  not  very, 
accessory.  Publication  of  The  Anux 
and  the  recent  precipitous  rise  in  < 
the  rarer  types  of  bayonets  underliijthnr  a 

A  Jan  Griffier  comes  he 

A  TOTAL  ot  ten  pictures  has  now  ten  nx 
ed  to  the  Dresden  Art  Gallery  sincelic  rub 
tion  of  a  'missing  paintings'  catalose  cich 
months  ago,  listing  pictures  whichftnt  is 
during  or  after  the  last  war.  Tentriainnn 
turn  up  is  Rirer  Landscape  with  dies  bv 
Griffier.  valued  at  approximated  ^12. 
There  are  497  works  of  art  still  missij;  troir 
gallery. 

Banquet  in  the  City 

THE  37th  Annual  Banquet  of  ~tc  ft 
Antique  Dealers'  Association  will  p  hct 
Painters'  Hall.  Little  Trinity  Lane.Loion.E 
on  Sth  March.  Mr.  Denys  C.  B.  vey  fP 
dent  of  the  Association)  will  pr«lc.  I 
Exeter,  Lord  Goodman  (Chairman  <  The 
Council),  Mr.  George  H.  Darling,  M.' (Mm 
of  State  (Home),  Board  of  Trade  and 
Raymond  Sturge  (Chairman  of  The  omin 
of  Lloyds')  have  accepted  invitatns  te 
present. 

James  Holland 

A  LIFE  of  James  Holland,  R.W.S.  (f9<H 
is  Hearing  completion.  The  autrj"  w 
welcome  reports  of  Holland  wiks  I 
owners,  with  notes  on  whether  t  « 
concerned  are  in  oil  or  watercolour  ai  rek 
sizes.  Where  dated,  the  fullest  dell  0! 
inscription  will  be  welcomed.  Infor^itioi 
Mr.  Morley  Tonkin,  Ford  House,  W. 
Shrewsbury. 

In  Brief 

Chelsea's  Spring  Antiques  Fair  will  be  <nt 
the  Earl  of  Bessborough  at  Chelsea  Twn 
on  March  16  at  2  p.m.  Closing  date:  Mch. 

Princess  Fazil  and  Signor  Contem 
opened  a  new  gallery  for  the  sale  of  nqt 
281  King's  Road,  London,  S.W.3. 

Telephone  number  of  Messrs.  H.  \  1 ' 
goldsmiths  and  silversmiths,  12  Bu  S 
London,  S.  W.i.  is  WHItehall  8720  ;i  n 
shown  in  their  advertisement  in  the  las 


The  Art  Market 


1)ERN  and  Impressionist  art.  On  page 
I  of  this  issue  of  The  Connoisseur  M. 
j|  uirr  discusses  the  sale  of  part  of  the 
,  \  a-  Collection  of  modem  paintings 
.„v  Galliera  in  Paris.  The  perceptive 
these  pictures  (80  lots  selling  for 
had  bought  most  of  them  a  genera- 
hen  the  names  of  Braque,  Modigliani 
0  were  anathema  to  most  connois- 
when  very  few  dealers  would  have 
lurage  to  recommend  them  to  collec- 
ertheless  M.  Lefevre  listened  to  the 
M.  Kahnwciller  and  the  resulting 
>t  have  been  .1  handsome  one. 
ave  always  been  collectors  who  were 
their  responsibility  to  the  artists  of 
generation.  Those  who  supported  the 
;  of  painters  of  the  American  school 
■    ,  been  handsomely  rewarded  on  the 
>f  a  sale  at  Parke-Bemet  in  New  York. 

Kooning:  'Police  Gazette,  43  x  50L 
d  and  dated  1955  on  the  reverse, 
Bamett  Newman:  'Tundra',  72  x  89 
J  and  dated  1950,  $26,000.  Clyfford 
ruing-  195 1\  93I  x  75  J  in.,  $29,000. 
le:  'Initial',  100J  x  775  in.,  signed  and 
on  the  reverse,  $  18,000.  Mark  Rothko: 
niber  22',  79J  X  69-j-  in.,  signed  and 
•1957  on  the  reverse,  $15,500.  Mark 
Vild  Field',  24  X  27^  in.,  signed  and 
.  $14,000.  Joseph  Albers:  'Homage  to 
re — Receptive',  48  X  48  in.,  signed, 
cribed  and  dated  1959  on  the  reverse, 
idolph  Gottlieb:  'Prismatic',  72  x  98^ 
i,  titled  and  dated  1959  on  the  reverse, 
'hilip  Guston:  'Path  II',  63  ■  72  in., 
itled  and  dated  i960  on  the  reverse, 
Villiam  Baziotes:  'Pinwheel',  24  x  30 
d,  titled  and  dated  1958  on  the  reverse, 
Joseph  Cornell:  'The  Smiling  Sun 
ige',  15^  x  <)\  in.,  signed  on  the  back, 

nowledge  that  potential  profit  lay  in 
vorks  of  new  artists,  has  contributed 
[  g  to  the  modern  mania  for  collecting 
"tists — but  inevitably  there  will  be  few 
mists  who  will  rise  to  the  eminence  of 
Seurat  whose  life  was  short  and  output 
le  demand  for  his  pictures  is  very  great, 
ew  world  record  was  established  at 
s  when  a  small  oil  painting  on  panel 
i  en  ete'.  6^  <  9!  in.,  painted  in  1883, 
£37,8oo. 

cr  way  of  looking  for  a  profit  in  art  is  to 
ures  by  artists  who  are  temporarily  out 
n.  Charles  Ginner:  'A  woman  seated  on 
i6|  x  19^  in.,  signed,  £28  (Sotheby's). 
Bell:  'Lemons',  23  x  1 7^  in.,  initialled 
d  1921,  £57  (Christie's).  Each  country 
tare  of  artists  who  cannot  be  said  to  be 
Jr  internationally  known,  but  who  res- 


ponsible opinion  counts  as  representative  of 
their  time;  inevitably,  they  will  be  rediscovered 
— and  someone  buying  now  might  well  provide 
his  children  with  .111  unexpected  inheritance. 

In  the  1920's  the  Impressionist  painters  were 
certainly  out  of  fashion ;  a  collector  whose 
courage  in  buying  pictures  of  this  school,  time 
has  subsequently  shown  to  be  percipien.ee  was 
Mr.  John  Boulton.  Between  1922  and  1930  he 
paid  regular  visits  to  Paris  from  his  home  in 
Venezuela,  and  would  buy  from  well-known 
dealers  of  the  day  works  by  artists  of  the  calibre 
of  Renoir,  Sisley  and  Utrillo.  His  collection  of  45 
pictures  was  sold  at  Christie's. for  £216,153;  the 
original  invoices  survived  for  32  of  these  pic- 
tures, and  their  cost,  allowing  for  varying  rates  of 
exchange  was  approximately  £4,000,  their 
selling  price  £136,143. 

Some  of  the  pictures  from  the  Boulton 
collection  were:  Alfred  Sisley:  'Le  Loing  a 
Morct,  en  ete',  28J  x  36J  in.,  signed  and  dated 
9i.  £33.6oo.  Camille  Pissarro:  'Le  Ruisseau  a 
Osny',  252  x  2i\  in.,  signed  and  dated  '83, 
£27,300  (£560  in  1922).  Maurice  Utrillo:  'Rue 
de  Banlieue',  23J  ■  32  in.,  signed,  painted  in 
1912,  £13,600.  Pierrc-Auguste  Renoir:  'La 
femme  a  la  draperie',  18  x  15  in.,  signed, 
painted  about  1908,  £12,025.  But  more  in- 
teresting perhaps  from  the  point  of  view  of 
revaluation  were  a  Vlaminck  and  a  Monet.  In 
1924  the  former  was  judged  to  be  worth  £990, 
the  latter  only  £530.  The  position  today  was 
thus:  Claude  Monet:  'La  riviere  de  l'Epte  a 
Giverny',  23f  x  28J  in.,  signed  and  dated  '84, 
£10,500.  Maurice  de  Vlaminck:  'Bords  du 
Rhone',  28  x  35  in.,  signed  and  dated  191 4, 
£9,450. 

Buying  pictures  as  an  investment  for  the  next 
generation  is  the  most  certain  way  of 'investing' 
in  them.  Apart  from  any  other  consideration  the 
natural  inflation  of  money  should,  over  a  period 
of  time,  ensure  for  fine  pieces  a  steady  rise  in 
price;  it  should  also  help  to  discount  the  rather 
higher  prices  that  can  sometimes  be  paid  at 
auction  when  the  overall  quality  of  a  sale  is  un- 
usually great.  Someone  recently  was  too 
anxious  to  sell,  or  perhaps  take  a  profit  on,  a 
Monet;  it  was  sold  for  £34,000  having  been 
bought — also  at  auction — only  two  years  before 
for  £40,000. 

In  New  York  a  new  world  record  was  set  up, 
when  $800,000  was  given  for  a  Paul  Cezanne: 
'Maisons  a  l'Estaque',  25.J-  x  32  in.,  painted 
about  1882-85.  Another  world  record  at  Parke- 
Bemet  was  the  $450,000  paid  for  Edouard 
Manet's  'Le  fumeur',  39  ■  31  in.,  painted 
August,  1866;  and  a  third  was  for  Jean  Baptiste 
Armand  Guillaumin:  'Portrait  de  Martinez  dans 
l'atelier',  35^  x  29^  in.,  signed  and  dated  '78, 
845,000.  A  superb  piece  of  painting  by  Raoul 
Duly,  'L'atelier  au  tapis  et  pcinture',  14J  x  18 


in.,  signed  and  painted  about  1942,  secured 
$125,000.  A  price  for  a  picture  of  this  quality 
does  something  to  restore  one's  faith  in  the  art 
market — so  many  of  this  artist's  pictures  make 
prices  that  seem  to  be  dictated  by  fashionable 
whim  rather  than  appreciation  for  his  best  work. 
Another  fine  figure  painting  this  time,  by  Pierre 
Bonnard,  was  'La  Sortie',  panel  27  x  19  in., 
signed  and  painted  c.  1898,  £18,000  (Sotheby's). 

One  of  the  most  interesting  developments  in 
the  art  .market  has  been  the  entrance  onto  the 
international  scene  of  the  name  of  Churchill. 
Pictures  by  Sir  Winston  have  been  fetching  any- 
thing between  £4,000  and  £14,000.  As  far  as 
can  be  judged  at  present  the  demand  for  his 
pictures  is  not  yet  a  very  selective  one,  the  price 
depending  not  so  much  on  quality  as  on  the 
eagerness  of  collectors  at  a  particular  moment  to 
possess  a  Churchill  picture.  Just  how  long  the 
market  in  paintings  by  Sir  Winston  will  con- 
tinue to  remain  in  the  same  high  bracket  is  an 
interesting  speculation;  there  is  no  precedent, 
and  the  demand  could  as  well  grow  as  slacken. 
For  the  records,  it  should  be  noted  that  of  Sir 
Winston's  total  output  of  approximately  500 
paintings  (in  some  40  years  of  painting)  as 
many  as  a  hundred  (if  not  more)  seem  to  have 
been  given  away,  and  arc  therefore  potentially 
available  to  collectors.  (These  figures  are  pro- 
visional only.) 

IT  IS  sometimes  said  that  the  average  English- 
man finds  in  art  nothing  that  is  not  found  in 
greater  measure  in  the  average  portion  of  fish 
and  chips.  Perhaps  this  national  pre-occupation 
with  three-dimensional  form  has  contributed  to 
the  rise  of  modern  Britain  as  a  nation  of  sculp- 
tors; work  from  the  newest  school  influenced  by 
the  ideas  and  work  of  Anthony  Caro  does  not 
yet  appear  in  the  salerooms,  but  that  'old  master' 
Henry  Moore  continues  to  distil  the  essence  of 
the  primeval  and  produce  work  that  connois- 
seurs find  essential  in  the  formation  of  a  re- 
presentative collection.  A  large  bronze  by 
Henry  Moore:  'Seated  Nude',  height  58$  in.,  and 
one  of  an  edition  of  6  of  1957,  reached  $41,000. 
Also  at  Parke-Bemet,  a  graceful  'Nymphe'  by 
Aristide  Maillot,  a  bronze,  height  61  £  in.,  cast 
about  1930,  and  a  study  for  the  central  figure  of 
the  'Three  Graces',  $31,000.  A  brilliant  piece  of 
characterisation  in  bronze  by  Honore  Daumier, 
'Le  Ratapoil',  height  17^  in.,  and  one  of  twenty 
casts  made  in  1925  from  the  terracotta  of  about 
1850,  made  $24,000. 

Finally,  and  in  order  to  encourage  anyone 
looking  for  value  for  money  in  terms  of  the 
'leastest  for  the  mostest'  Sotheby's  would  have 
been  able  to  provide  just  the  thing:  'The  Gate- 
way of  Nonsuch  Castle',  made  of  coloured  fibre 
glass  and  plaster  on  a  metal  frame  and  measuring 
approximately  18  feet  x  29  feet  ;  all  of  this  for 
only  £80. — David  Coombs. 
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I.  Late  eighteenth-century  American  flag,  the  fifteen  six-pointed  stars  sewn  I  bfl 
sides  to  a  blue  bunting  field,  71  ■  103  inches.  ,£5,400  (Sotheby's).  2.  M.|uel 
bureau  a  cylindre,  39  inches  wide,  by  David  Roentgen,  c.  1770-74.  ,£2,940  (Chit> 

3.  Early  fifteenth-century  blue  and  white  dish,  14^  inches.  ,£1,300  (Sot  «J 

4.  Early  George  II  square  salver,  14 J  inches  square,  by  Paul  de  Lamerie,  wi 
waiters  (6  inches  square)  en  suite,  1728.  ,£12,500  (Sotheby's).    5.  School  of  th^ofl 
Rhine,  c.  1510.  Scenes  from  the  Life  and  Passion  of  Christ,  twelve  scenes  on  onpa" 
44  X  31  inches.  ,£10,500  (Christie's).    6.  Eighteenth-century  Swiss  kingwot  coi 
mode  in  the  Louis  XV  style,  34  inches  wide,  ,£2,000  (Phillips,  Son  &  Neale). 
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I  Scott.  View  of  thi  Thames  with  the  Tower  of  London,  signed  and  dated  1746,  39  75]  inches.  Bought  by  Messrs.  Leggatt  Brothers  for  .£33,000 
's).  8.  William  Hogarth.  Portrait  of  Ashley  Cowper  with  his  wife  and  daughter,  signed  and  dated  1731,  20]  23.I  inches.  £18,000  (Sotheby's). 
!erman  breech-loading,  wheel-lock  fowling  piece,  bearing  the  Augsburg  pineapple  mark,  c.  1620.  £1,102  (Christie's).  10.  Extremely  rare 
lallow  circular  dish,  the  narrow  rim  stamped  with  the  royal  mark  FW  in  monogram  (Jackson,  p.  112,  line  10),  1620.  Bought  by  Messrs.  How  of 
h  for  £4,200  (Sotheby's).  II.  Diorite  portrait  head  of  Gudea,  ruler  of  Lagash,  9.I  inches  high,  maximum  width  8'  inches,  depth  9A  inches, 
lerian,  Tcllo,  c.  2150  B.C.  Bought  by  the  National  Gallery,  Victoria,  for  £11,500  (Sotheby's). 
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12.  Georges  Seurat.  Champs  en  Ete,  panel, 
6]  9^  inches.  £37,800  (Christie's).  13. 
Frans  Hals.  Portrait  of  a  Man,  34k  ■  25^ 
inches.  £73,500  (Christie's).  14.  Franz 
Xavier  Winterhalter.  Portrait  study  of  Fred- 
eric Chopin,  signed  and  dated  2  Mai  1847, 
pencil,  8J  6j  inches.  £787  (Christie's).  15. 
Gris.  Nature  morte  aux  raisins  (1914).  On 
paper,  in  crayon  and  gouache,  signed  and 
dated,  om  81  om  60,  ex  Andre  Lefevre  Col- 
lection. N.F.  280,000  (Palais  Galliera,  Paris). 


16.  Camille  Pissarro.  Le  Chateau  de  Busagny,  Osny,  signed  and  dated  if 
£13,650  (Christie's).  Cost  in  1922:  £500. 


Facing. 

17.  Ex  the  Adda  Collection  of  bronzes:  Femme  nue  a  la  coupe.  Venice,  first  half  of  the  cteet 
century,  by  'The  Master  of  the  Forceful  Movements'  of  the  circle  of  Maffeo  Olivii.  tt 
26,000  (Palais  Galliera).    18.  Marble  bust  of  Anne-Ange,  by  J.  A.  Houdon,  15A  inchei^ljl 
(Christie's).    19.  Ex  Adda  Collection.  Bronze,  Oiseleur.  In  spite  of  certain  missing  piles,  * 
very  rare,  26  cm.  high.  By  Giovanni  Bologna,  c.  1600.  N.F.  25,000  (Palais  Galliera)  20* 
Adda  Collection.  Bronze,  Meleagre,  24.2  cm.  high.  Venice,  c.  1600,  by  Nicolo  RocdjtM 
after  an  antique  original.  N.F.  36,000  (Palais  Galliera).    21.  Ex  Adda  Collection. 
le  bain,  24.5  cm.  high.  By  Giovanni  Bologna,  c.  1570.  N.F.  89,500  (Palais  Galliera):  thiriH 
price  ever  obtained  for  an  antique  bronze  in  a  public  auction.    22.  Bronze  heaH>l  I 
Emperor  Claudius,  12  inches  high.  Originally  found  in  the  river  Alda,  Suffolk.  Mid- 
tury  A.D.  £15,500  (Sotheby's).  23.  Rare  Hochst  faience  figureof  a  jay,  ioi  inches,  whl 
and  initials  G.S.  in  green,  c.  1750.  £5,200  (Sotheby's). 
£1=  13.73  N.F. 
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Hogarth  portfolio  a  collector's  piece 


'THE  BEGGAR'S  OPERA':  by  Hogarth  and 
Blake.  A  portfolio  compiled  by  Wilmarth  S. 
Lewis  and  Philip  Hofer.  (London :  Yale  Uni- 
versity Press.  jC}6-  Limited  to  350 copies.) 

THIS  is  very  much  the  collector's  piece. 
Though  no  claim  can  be  made  for  it  that  it 
is  indispensable  for  the  student  of  Hogarth,  the 
apparently  high  price  could  represent  excellent 
value  for  the  Hogarth  enthusiast.  The  portfolio 
consists  of  reproductions  in  collotype,  original 
size,  of  the  six  versions  of  the  painting  of  the 
scene  from  The  Beggar's  Opera,  which  are 
scattered  about  England  and  the  U.S.A.,  of  two 
states  of  William  Blake's  engraving  of  it  and  of 
the  copperplate  itself.  There  is  in  addition  a  new 
pull  from  Blake's  plate  and  a  booklet  containing 
a  scholarly  introduction  and  catalogue.  The 
collotype  work  is  excellent  and,  wisely,  colour 
has  not  been  attempted.  It  might  however  be 
argued  that  collotype  is  not  the  most  satisfactory 
way  of  reproducing  oil  paintings.  The  new  im- 
pression of  Blake's  plate  is  only  of  academic- 
interest  for,  with  every  expert  precaution,  it 
cannot  compare  in  quality  with  the  print  of 
1790.  All  this  suggests  that  only  those  whose 
interests  combine  good  printing  with  a  particu- 
lar concern  for  Hogarth  and  his  social  back- 
ground will  wish  to  acquire  the  portfolio.  Their 
appetite  may  be  further  stimulated,  if  their  taste 
runs  to  the  bibliographical  titbit,  by  the  unique 
joint  imprint  on  the  title-page  of  the  university 
presses  of  Harvard  and  Yale. — Peter  Hope. 

MARK  GERTLER,  SELECTED  LETTERS: 

Edited  by  Noel  Carrington.  (London:  Rupert 
Hart-Davis.  £3  3s.  net.) 

MARK  GERTLER  has  almost  faded  out  of 
memory  in  this  generation — in  the  age  of  Pop 
Art  and  Abstract  Expressionism.  Poorly  repre- 
sented in  public  collections,  if  remembered  at  al! 
it  is  perhaps  most  likely  to  be  by  the  portrait  of 
his  mother  at  the  Tate,  in  its  sure  grasp  both  of 
form  and  character  an  astonishing  performance 
for  a  youth  who  had  not  yet  come  of  age.  'The 
Acrobats',  also  at  the  Tate,  a  bronze  done  when 
he  was  only  a  few  years  older  suggests  that,  had 
he  peristed  as  a  sculptor  he  might  have  achieved 
more  lasting  fame.  Certainly  Gertlcr  was  one  of 
the  most  gifted  and  original  artists  working  in 
England  in  the  early  years  of  the  century  and 
between  the  wars.  While  still  at  the  Sladc,  where 
he  won  scholarships  and  prizes  (though  he  re- 
belled against  the  tradition  embodied  in  'that 
awful  ghost  Tonks'),  his  charm,  romantic  good 
looks  and  dedicated  enthusiasm  had  already 
won  him  a  reputation  outside  the  School.  Soon 
he  was  on  close  terms  with  his  most  promising 
contemporaries — C.  W.  R.  Nevinson,  Paul  and 
John  Nash,  Stanley  Spencer  and  others — and 


welcomed  in  the  circle  of  consciously  superior 
persons  that  at  Garrington  Manor  revolved 
around  Lady  Ottaline  Morrell.  Lacking,  how- 
ever, adequate  patronage  to  keep  him  alive,  he  at 
first  relied  on  Edward  Marsh,  and  then,  too 
characteristically,  dropped  him  until  he  was 
likely  to  become  useful  again. 

By  far  the  larger  part  of  this  substantial 
volume  consists  of  letters  that  passed  between 
Gertler  and  Dora  Carrington  (known  by  her 
surname  in  that  set),  a  brilliant  and  fascinating 
fellow-student,  in  the  course  of  their  love-affair 
painfully  drawn  out  over  nearly  a  decade — the 
last  letter  to  Carrington  is  dated  just  before  she 
took  her  own  life  for  distressing  reasons  widely 
known  at  the  time.  Gertlcr  must  surely  have 
regretted  some  of  the  savage,  offensive  letters  lie 
had  written  to  her. 

This  correspondence  is  of  absorbing  interest  as 
a  revelation  of  character,  of  the  so-called  artistic 
temperament,  and  for  the  light  it  throws  upon  a 
society — rather  a  harsh  light,  one  must  allow.  If 
the  letters,  as  Mr.  Carrington  observes,  are 
'spontaneous  rather  than  literary',  they  abound 
in  caustic  observations  and  vivid  phrases:  when 
the  writer  was  in  Scotland  towards  the  end  being 
treated  for  tuberculosis  there  are  passages  des- 
cribing landscape  worthy  of  Proust.  The  frag- 
ment of  an  autobiography  that  precedes  the 
correspondence  has  the  same  vivid  unstudied 
quality. 

Gertler  was  'of  the  race  that  torments  them- 
selves', and  born  under  Saturn  if  ever  an  artist 
was.  Variable,  inconstant  and  distrustful  of  his 
associates,  with  no  firm  faith  even  in  his  art, 
throughout  most  of  his  life  (he  put  an  end  to  it  in 
1939  when  still  under  forty)  high-spirited  inter- 
ludes alternated  with  fits  of  black  despair.  That 
Gertler  was  a  monstrous  egoist  can  scarcely  be 
denied.  When  he  heard  that  Carrington's 
brother  had  been  wounded  early  in  the  first  war, 
he  writes  to  her,  'how  I  shall  hate  it  if  it  spoils  my 
life  and  prevents  me  from  carrying  on  my  work 
...  I  daresay  this  beastly  War  will  succeed  in 
disturbing  me'.  In  his  letters  at  that  tune  there 
are  lively  accounts  of  drink  parties  and  dances  in 
the  homes  of  eminent  pacifists  but  no  reference 
to  the  hideous  suffering  on  the  western  front. 
His  origins  should  be  remembered  in  excuse.  As 
his  fatal  disease  advanced  a  gentler  and  more 
sympathetic  personality  emerges. 

There  is  little  to  indicate  that  Gertler  was 
much  interested  in  the  work  of  his  English  con- 
temporaries: his  warmest  admirations  were  for 
Cezanne,  Renoir  and  Bonnard:  oddly  he  pre- 
ferred the  first  two  masters  111  reproductions.  He 
distrusted  'movements'  (such  as  Cubism  and 
Vorticism)  and  denounced  the  'new  and  un- 
usual". He  set  great  store  by  the  sensuous  use  of 
paint,  but  some  of  his  own  pictures  arc  con- 


dry; 
■ercept 


spicuously  lacking  in  surface  qualit1 
insensitive.  Mr.  Quentin  Bell  in  a*< 
Introduction  holds  that  at  the  time  (ler 
death  'he  had  at  last  resolved  three 
conflict  and  perplexity',  and  wasjusieconr 
mature.  Time  was  not  to  be  allow, 
completion  of  the  process:  misera  v,i 
lack  of  appreciation,  melancholia  ai 
proved  too  much  for  his  powers  ofsistan 
Having  resolved  (and  it  must  have  ailed 
some  resolution)  to  publish  the  wholiollnri 
of  letters,  which  came  into  his  hands  i  1979, 1 
Editor  has  performed  his  task  to  paction 
Ralph  Edwards. 


ENGLISH    LOOKING  GLAS 

Geoffrey  Wills.  (London:  Country  ft  x» 

IN  a  Foreword  to  this  slender  voluimtor.  h 
Hayward  observes  that  'though  a  ijnbtt' 
brief  accounts  (of  looking-glasses)  live  be 
written  this  is  the  first  full-scale  work  clthew 
ject'.  It  depends  what  we  are  to  unditand'l 
'brief  and  'full-scale'.  The  present jevien 
may  be  permitted  to  point  out  tH  in  t 
'revised'  Edition  of  The  Dictionary  I  Eftf/ 
Furniture  (1954)  48  folio  pages  with  irilluff 
tions  are  devoted  to  mirrors,  or  lookii'-glas< 
apart  from  toilet  mirrors,  which  are  al'iiow 
and  illustrated  at  length.  In  Englislljolf 
Glasses,  leaving  appendices  out  of  accolt,  tt> 
are  113  quarto  pages  with  164  illirrari' 
under  the  main  heading.  Of  the  exapkt-! 
produced,  a  large  majority  derive  froidealt 
while  nearly  all  those  from  historic  hises  a 
museums  arc  represented  in  the  Diclntrf: 
comparison  will  show  that  the  text  of  tl  moi 
graph  is  indebted  to  the  article,  an  ind  tedi 
that  might  perhaps  have  been  tersely  tkno 
ledged  in  a  footnote. 

The  text  is  divided  into  two  parts— per 
survey  of  styles,  subdivided  into  sectas. ! 
an  account  of  the  manufacture  of  lookfe-? 
plates  and  their  subsequent  trcatmcnjir  1 
The  limitations  of  the  author's  themdrc 
strictly  observed.  There  is  a  lengthy  dtrcss 
under  the  heading  Rococo  about  Math  U 
Thomas  Copland  and  their  possible  en  C 
with  the  Director,  which  adds  nothing  tm 
already  known;  though  the  identifier 
Lock  with  an  entry  of  a  man  with  t 
name  in  the  Apprentices  Records  of  ~. 
certainly  plausible,  even  indeed  proh.u 
the  information  about  the  Director  (whicw 
be  quite  as  relevant  in  connection  wit  ot 
varieties  of  furniture)  is  taken  from  e. 
accessible  sources,  as  is  that  about  otn 
temporary  designers.  The  appendices  M 
one  on  t'erre  eglomise  and  Chinese  'Mirr 
Hires'  and  another  on  papier-mache  in 
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ns,  this  last  being  mainly  concerned 
ius  uses  of  papier-mache,  among 
ise  for  mirror  frames  occupies  a  dis- 
ately  small  space.  The  final  appendix 
ory  of  London  makers  and  sellers  of 
Masses',  most  of  the  names  and  par- 
ring  again  derived  from  familiar 
is  misleading  to  state  that  oil-gilding 
ionally'  employed  in  the  Stuart  and 
gian  periods:  it  was  very  freely  used 
of  furniture  as  an  alternative  to  water 
moog  the  illustrations  of  this  book 
t  a  single  example  of  marquetry,  a 
s  omission,  as  this  form  of  decoration 
natively  common  on  looking-glass 
10  Late  Stuart  period.  Toilet  looking- 
not  discussed  or  illustrated.  This 
1  is  however  pleasantly  written  and 
ly  be  found  useful  by  those  who  wish 
pedal  study  of  the  author's  theme. — 
ards. 


; '  iMOUR  BOOK  IN  HONCHO- 

J  IKO:  By  Arai  Hakuseki,  translated  by 
■si  .  Otsuka,  edited  by  H.  Russell  Robin- 
radon:  The  Holland  Press.  £6  6s.) 

1AKUSEKTS    treatise    on  Japanese 
•quipment,  Honcho  Gutikiko,  has  been 
wn  to  western  students  of  the  subject 
J,  when  a  translation  of  the  section 
vith  swords  was  published  by  Henri 
dogitaro  Inada  in  their  Sword  and  Same. 
:nt  work  is  a  translation  of  the  sections 
dth  armour  and  its  textile  accompani- 
jvised  and  edited  by  Mr.  H.  Russell 
l,  of  the  Tower  of  London  Armouries, 
od  covered  is  from  the  twelfth  to  the 
century  and  the  book  therefore  very 
ntly  supplements  Mr.  Robinson's  pre- 
blication  in  the  same  field,  Sakakibara 
treatise  on  The  Manufacture  of  Armour 
mets  in  16th  Century  Japan  (Holland 
63). 

Hakuseki  (1657-1722),  in  addition  to 
writer  and  historian,  was  lecturer  in  the 

classics  to  the  Shogun  Iyenobu  and 
or  of  court  etiquette  and  ceremonial.  His 
;  was  written  between  1709  and  1722,  a 
ten,  after  nearly  a  century  of  peace,  the 
had  started  to  abandon  the  strong  and 
•quipment  that  had  been  developed  dur- 
bars of  the  sixteenth  century  in  favour  of 
cly  decorated  'parade'  armours.  The  in- 
1  for  these  were  the  armours  that  had 
for  the  very  different  form  of  war- 
t  had  been  waged  in  Japan  in  ancient 
aany  of  which  still  survived  in  temples 
ines.  Hakuseki's  work  was  almost  cer- 
ritten  as  a  result  of  this  grow-ing  anti- 
interest  in  ancient  military  equipment 
Mr.  Robinson  says  in  his  introduction, 
lbtful  whether  he  ever  had  any  desire  to 
revival  of  early  armour  which  would  be 
ely  useless  in  the  mode  of  warfare  then 
ught  to  young  samurai  by  their  elders', 
this  is  exactly  the  effect  that  his  treatise 
1  from  c.  1750  until  Japan  entered  the 

world  in  1868  few  rich  samurai  had 
nours  made  in  anything  but  the  ancient 


style.  There  can  be  no  doubt  therefore  of  the 
treatise's  fundamental  importance  in  the  study  of 
Japanese  armour. 

The  translation  of  the  sword  book  in  Honcho- 
Gunkiko  has  always  been  regarded  as  a  very 
diffuse  and  confusing  work  and  one  cannot  with 
honesty  say  that  the  armour  book  is  very  much 
better.  This  is  partly  the  result  of  a  basic  differ- 
ence between  the  old  Japanese  and  the  modern 
Western  approach  to  an  archaeological  subject. 
Hakuseki  goes  into  minute  details  about  the 
different  forms  taken  by  the  various  pieces  of 
armour,  about  their  names,  their  decoration  and 
their  lacing  and  other  textile  and  leather 
accompaniments,  but  he  makes  no  attempt  to 
produce  any  clear,  stylistic,  typological  or 
chronological  classification.  Even  the  dates  of 
introduction  of  particular  pieces  or  styles  are 
largely  unrecorded  or  are  given  some  legendary 
or  semi-legendary  origin.  Fortunately  for  the 
reader  who  is  not  already  a  specialist  in  the  field, 
the  illustrations,  with  Mr.  Robinson's  excellent 
captions,  provide  some  kind  of  guidance  to 
chronology. 

As  in  nearly  all  books  dealing  with  Japanese 
arms  or  armour,  the  text  contains  a  very  high 
proportion  of  Japanese  terms,  all  printed  in 
capitals.  It  is  clearly  difficult  to  avoid  using 
foreign  technical  terms  in  a  work  that  deals  with 
a  highly  technical  foreign  subject:  nevertheless, 
the  non-specialist  is  likely  to  find  them  some- 
what daunting  here,  despite  the  fact  that  Mr. 
Robinson  has  done  his  best  to  smooth  his  path  by 
giving  the  English  meaning  of  each  term  in 
brackets  after  it,  and  also  by  providing  an  ex- 
ceptionally good  glossary  at  the  end.  Indeed, 
even  the  specialist  is  hardly  likely  to  find  the  text 
easy  to  read. 

The  book  is  well  produced  with  excellent  line 
and  coloured  illustrations  drawn  from  a  variety 
of  sources,  including  the  original  edition  of 
Honcho-Gunkiko.  The  half-tone  plates  accom- 
panying these  are  more  uneven  in  quality,  no 
doubt  because  of  similar  variations  in  the  original 
photographs,  but  there  can  be  no  doubt  about 
the  quality  of  the  pieces  they  illustrate.  Many  of 
these  are  historic  harnesses  still  preserved  in  the 


temples  and  shrines  of  Japan  and  hitherto  un- 
published in  any  western  context. — Claude 
Blair. 

THE   STYLES    OF   EUROPEAN  ART: 

Introduced  by  Herbert  Read.  (London: 
Thames  &  Hudson.  70s.  net  cloth,  35s.  net 
paper  cover.) 

A  SERIOUS  and  inexpensive  book  on  the 
visual  arts,  such  as  this,  is  always  welcome.  This 
volume  costs  840  pence  and  contains  873  illus- 
trations, and  that  by  itself  is  very  good  value  in- 
deed for  money.  Furthermore,  the  illustrations 
have  the  merit  of  being  unashamedly  the 
obvious  ones.  Go  to  any  town  in  Europe  and 
ask  to  be  shown  the  glory  of  the  city  and  you 
will  be  directed  to  one  of  the  buildings,  pictures, 
or  sculptures  illustrated  here.  For  this  sort  of 
book,  that  is  as  it  should  be,  exactly  meeting  the 
need  of  the  uninformed  but  inquiring  reader. 
The  text  has  been  contributed  by  seven  Con- 
tinental writers,  and  their  soufflee  has  perhaps 
sunk  a  little  in  translation  into  English.  They 
follow  the  comparative  method,  discussing  the 
individual  national  variations  on  one  European 
theme,  from  century  to  century.  And  they  do  it 
right  up  to  the  present  day,  which  is  an  unusual 
and  most  welcome  feature. — F.  E.  Stonor. 

MASTER  POTTERS  OF  THE  INDUS- 
TRIAL REVOLUTION— THE  TURNERS 
OF  LANE  END:  By  Bevis  Hillier.  (London : 
Cory,  Adams  &:  Mackay.  £4  4s.  1965.) 

THIS  near-perfect  book  is  the  result  of  years  of 
research  by  an  ardent,  thorough  and  enquiring 
collector.  It  reflects  credit  on  the  author's  pro- 
fession (he  is  on  the  editorial  staff  of  The  Times) 
and  upon  the  high  standard  set  by  the  pub- 
lishers. 

The  basic  story  is  concerned  with  John  Turner, 
master  potter,  of  Lane  End  in  the  Staffordshire 
Potteries,  and  his  two  sons.  The  working 
period  c.  1759-1829  of  the  Turner  factory  coin- 
cides almost  exactly  with  the  Industrial  Revolu- 
tion— a  point  which  is  elaborated  on  in  this 
book.  The  historical  details  of  the  Turner  family 


View  of  Melk,  planned  by  Jakob  Prandtauer  in  1702,  from  across  the  Danube.  One  of  the 
projecting  pavilions  contains  the  Library,  the  other  the  Marmorsaal.  From  'Monks,  Nuns  and 
Monasteries',  by  Sacheverell  Sitwell.  Weidenfeld  &  Nicolson,  London.  63s. 
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are  here  set  before  us  in  a  straightforward  man- 
ner and  the  sources  of  information  and  additional 
material  given  in  'Notes'  at  the  end  of  each 
chapter. 

The  varied  products  of  the  Turners,  ranging 
from  saltglaze  stoneware  to  porcelain  and  their 
patented  ironstone-like  earthenwares  of  the  I  800- 
5  period  are  well  described  and  illustrated  al- 
though the  addition  of  sizes  in  the  captions 
would  benefit  collectors  unfamiliar  with  the 
article.  The  attribution  of  the  saltglaze  stone- 
ware dishes  and  plates  is  tentative  although  there 
can  be  little  doubt  that  John  Turner  commenced 
his  career  producing  this  type  of  standard  ware. 
The  importance  of  'Turner's  Patent'  body  in- 
troduced early  in  1800  is  perhaps  not  sufficiently 
emphasised  for  it  was  the  first  successful  attempt 
to  produce  a  clean  durable  earthenware  of 
porcelain-like  appearance  for  the  production  of 
useful  wares,  such  as  dessert  and  dinner  services. 
After  the  Turner's  bankruptcy  in  1806  the 
formula  was  acquired  by  Spodes,  and  their 
successors  still  produce  a  similar  body  today. 
Mason's  Ironstone  china  and  a  host  of  similar 
bodies  followed  'Turner's  Patent'  and  did  a  great 
deal  to  establish  the  vast  export  sales  of  the 
British  potters  in  the  1st  half  of  the  19th  century. 

Much  new  information  is  given  on  modellers 
and  artists  but  in  the  detailed  account  of  Fidelle 
Duvivier's  career  no  mention  is  made  of  the 
documentary,  signed  and  dated  (1772)  Wor- 
cester teapot  in  the  Marshall  Collection  at  the 
Ashmolean  Museum,  Oxford.  The  wording  of 
the  sentence  'Absolon's  work  for  such  potters  as 
Shorthose,  Wilson  .  .  .'  may  give  readers  the 
incorrect  impression  that  Absolon  was  under 
contract  to  these  potters  whereas  in  fact  he  was 
an  independent  decorator  who  purchased  his 
blanks  (as  well  as  decorated  pottery)  from  a 
variety  of  sources  and  sold  them  in  his  own 
retail  establishment  at  Yarmouth. 

The  chapter  on  Turner's  London  retail  shop 
and  his  partnership  with  Andrew  Abbott  is  of 
the  greatest  interest  and  is  based  on  hitherto  un- 
published family  papers.  Several  of  the  40  black 
and  white  illustrations  and  one  of  the  4  colour 
plates  depict  articles  from  the  collection  ot  Mrs. 
Eric  Young,  John  Turner's  great-great  grand- 
daughter. Wlnle  the  book  was  in  the  press  Mrs. 
Young  died  and  articles  from  her  inherited 
collection  are  now  rightly  preserved  in  the  city 
Museum  is:  Art  Gallery  at  Stoke-on-Trent. 

This  is  a  first-rate  reference  book  containing  a 
wealth  of  interesting  new  information  and  can 
unhesitatingly  be  recommended  to  collectors  of 
English  ceramics.  The  reviewer  earnestly  hopes 
that  Mr.  Hillier  will  now  turn  his  attention  to 
other  potters  and  repeat  the  success  of  this,  his 
first  book. — Geoffrey  Godden. 


THE  ENGLISH  MEDIAEVAL  HOUSE: 

By  Margaret  Wood.  Preface  by  Sir  Mortimer 
Wheeler.  (London:  Phoenix  House.  £8  8s. 
net.) 

IN  1936  appeared  a  slender,  paper-covered  re- 
print from  the  Royal  Archaeological  Institute's 
Journal,  entitled  Norman  Domestic  Architecture. 
It  described  under  counties  every  Romanesque 
house  then  known,  and  gave  references  to  the 


literature  on  each  subject.  It  proved  invaluable. 
We  had  to  wait  until  1950  for  a  sequel  by  the 
same  author  on  Thirteenth  Century  Domestic 
Architecture  in  England,  printed  in  similar  modest 
format,  only  slightly  fatter,  since  rather  more 
buildings  in  the  Early  English  than  the  Norman 
style  have  been  authenticated.  It  was  then 
apparent  that  Miss  Margaret  E.  Wood  was  an 
authority  of  high  standing  on  English  medi- 
aeval architecture.  But  her  name,  apart  from 
appearing  in  the  index  of  a  few  learned  journals 
and  at  the  end  of  an  occasional  Ministry  of 
Works  guide  book,  has  remained  unfamiliar  to 
the  ordinary  connoisseur  of  architecture.  With 
the  publication  of  The  English  Mediaeval  House 
this  has  now  changed.  Miss  Wood  advances  into 
the  open  as  our  greatest  scholar  on  a  vastly  im- 
portant subject,  which  the  past  half-century  has 
shockingly  ignored. 

The  causes  that  make  certain  styles  of  art 
fashionable,  and  others  not,  are  perplexing.  It  is 
indisputable  that  since  1914  the  study  of  English 
mediaeval  architecture  has  lagged  sadly  behind 
that  of  the  English  classical.  Whereas  architec- 
ture lovers  tumble  over  themselves  to  be  ad- 
mitted members  of  the  Georgian  Group,  who 
on  earth  today  would  subscribe  to  a  Plantagenet 
Party  if  anyone  were  foolhardy  enough  to 
found  one?  Yet  it  would  be  just  as  well  to  do  so, 
for  the  inroads  made  on  our  mediaeval  building 
heritage  arc  every  bit  as  bad  as  those  on  the 
Georgian.  The  discreet  lamentations  in  Miss 
Wood's  book  bear  this  out.  At  all  events  there 
has  been  no  comprehensive  study  of  English 
mediaeval  domestic  architecture  this  century 
that  is  worth  much;  and  Mr.  John  Harvey's 
important  Mediaeval  Architects  is  a  dictionary 
rather  than  a  study.  According  to  Miss  Wood, 
the  last  was  T.  Hudson  Turner  andj.  H.  Parker's 
Domestic  Architecture  of  the  Middle  Ages.  The  four 
archaic  volumes  bound  in  blue  cloth  appeared  in 
the  1850's.  With  their  somewhat  amateur  text, 
but  beautiful  line  engravings,  they  are  still  much 
in  use.  It  is  hardly  necessary  to  state  that  scholar- 
ship has  in  the  interval  made  enormous  strides, 
and  owing  to  modern  methods  of  archaeological 
research  is  now  doing  so  in  leaps  and  bounds. 
Indeed,  Miss  Wood  frequently  refers  to  the  dis- 
coveries which  contemporary  diggers  and  his- 
torians are  yearly  bringing  to  light. 

The  English  Mediaeval  House  is  a  general  his- 
tory of  the  subject  from  iofirt  to  1540  when  the 
Renaissance  manner  of  building  may  be  said  to 
have  taken  over.  It  is  not  a  history  of  particular 
monuments.  Which  means  that  for  reference  to 
this  or  that  house  the  reader  has  to  consult  the 
full  and  reliable  index  at  the  end  of  the  book. 
The  contents  are  divided  into  thirty-one  sec- 
tions, dealing  with  specific  features.  Thus,  there 
are  chapters  on  the  great  hall,  solar,  oriels, 
kitchens,  roofs,  staircases,  doorways,  windows, 
garde-robes,  etc.  At  the  end  of  each  chapter  a 
complete  list  of  examples,  with  further  refer- 
ences, is  added.  A  glossary  and  bibliography  are 
provided. 

Only  a  few  devotees  will  read  this  book  from 
cover  to  cover.  The  scholar  will  constantly  con- 
sult it.  The  connoisseur  will  find  in  it  a  great 
deal  of  fascinating  information.  He  will  learn  that 
the  only  Norman  houses,  other  than  the  barons' 


castles,  to  be  built  of  stone  were  tr,  Jews' 
cause  they  were  rich  enough  to  use  t  cxpms 
material,  and  were  constantly  thLvictims 
assault.  And  the  reason  wh^  thcjppcllatj 
King  John's  House  is  common  to  scrunvw 
which  that  monarch  was  totally  unLnectt 
that  the  peasantry  were  always  Isposed 
associate  the  devil  with  the  creation  1 « 
found  extraordinary.  The  sections  > 
the  oriel  and  timber  houses  containnuch  ni 
material.  The  last  includes  an  ilium 
opsis  of  the  Anglo-Saxon  domestic  iwllin» 
mentions  that  no  timber  houses  of  tt  Norm 
period  have  survived,  whereas  the  Hiest  01 
date  from  the  end  of  the  thirteen  ceiitu 
Peasants'  houses  of  mud  and  turf  weicrobal 
rebuilt  every  generation  until  appro*u.t  i 
year  1500. 

This  book  will  be  an  essential  add 
shelves  of  every  architectural  historl,  even 
the  high  price  of  8  guineas.  The  plan|nd  h« 
drawings  are  very  clearly  reprodted.  1 
numerous  photograph  illustrations  ai 
although  some  are  hardly  up  to  pfessic 
standard. — James  Lees-Milne. 


GOYA:    ENGRAVINGS  AND 
GRAPHS:   By  Tomas   Harris.  |Lond 

Bruno  Cassirer  Ltd.  Distributed 

&  Faber.  Vol.  1 :  jTio  10s.  Vol.  2:  Jftiji 

IT  was  a  personal  tragedy  that  shtlv  a 
correcting  the  page  proofs  of  his  tV)-voli 
study  and  catalogue  raisonne  of  Goysr.  pri 
Mr.  Tomas  Harris  should  have  been  tiled 
car  accident.  After  so  many  years  ojsuch 
tensive  and  devoted  research,  it  w  a  c 
stroke  of  fate  that  the  author  shouldjof  \ 
been  alive  to  receive  the  admiration  id  pi 
due  to  him  for  what  is  undoubtedly  t  dc 
tive  work  on  Goya's  prints,  and  inddl  on 
the  most  perceptive  studies  of  any  ofhe  s 
peintres-graveurs.  Scholarship  is  not»o\v 
affected  by  such  human  considerabns 
already  Tomas  Harris  has  joined  Bar-h.  I 
saint,  Lchrs,  Meder  and  Dodgson,  to  nti 
few  of  the  most  distinguished,  as  ollof 
household  names  of  any  Print  Room.  < 

The  occupational  disease  of  compileiot  < 
logues  is  that  the  work  of  art  is  often  lo'sigl 
under  the  wealth  of  scholarly  and  ofti  it 
vant  information  which  the  magpie  mdo 
cataloguer  collects  in  his  research  ani-ca 
bring  himself  to  discard.  It  is  one  of  thAu.i 
of  Tomas  Harris's  work,  that  thougrris 
logue  is  as  detailed  as  any,  he  never  Io«ig 
his  main  purpose  which  was  to  illumir'G 
different  methods  of  working  by  anjep 
history  of  each  plate.  This  purpose  iui 
lined  in  the  first  volume  which  contain!  < 
of  the  different  technical  methods  whii  ( 
used  singly  or  collectively,  accompaniedy  1 
nificent  illustrations  of  greatly  cnlargeddc 
making  the  author's  various  points  abid. 
clear.  A  really  skilful  print  maker  can  usa< 
bination  of  methods  and  yet  cover  up  1  t 
in  the  final  result.  Rembrandt  came  \M 
combination  of  etching,  engraving  al 
point  with  a  mastery  which  defiespe 
analysis.  Goya  went  further  and  to  the 
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L  iques  added  mezzotint,  aquatint  and 
enhancing  the  final  result  with  the 
and  the  scraper.  With  remarkable 
and  understanding,  Tomas  Harris 
■lied  and  described  the  processes  used 
ite,nOt  only  by  Goya,  but  also  by  later 
of  his  prints  who  touched  up  plates 
C  beginning  to  show  signs  of  wear, 
sent  catalogue  grew  out  of  Tomas 
tivitics  as  a  collector  of  Goya  prints. 
(  existing  catalogues  wanting  or  con- 
he  came  to  compile  for  his  own  cou- 
ntries based  on  his  research  and  the 
iblisbjng  a  catalogue  only  came  later, 
-mis  pose  unusual  difficulties.  They 
catalogued  like  the  works  of  Rem- 
ti  other  artists,  according  to  different 
t  as  Harris  points  out  have  to  be 
under  three  different   categories  of 
proofs'  taken   by  the  artist,  'trial 
ken  by  the  printer  after  the  plate  has 
tJl  irtist's  hands,  and  finally  the  edition 
fl  ns  of  the  series,  in  which  his  principal 
k  sc  issued.  In  his  research  carried  out  in 
)]i  uid  America  to  discover  the  exact 
>t  each  plate,  Tomas  Harris  finally 
i  .1  catalogue  listing  all  the  working 
.  uh  print  throughout  the  world.  He 
led  the  question  of  preparatory  draw- 
Goya's  unusual  method  of  'counter- 
'  the  finished  drawing  on  to  the  copper 
that  the  catalogue  describes  each  print 
first  inception  in  the  artist's  mind  down 
lost  modern  impression.  In  scope  it  is 
ire  ambitious  than  Meder's  catalogue  of 
engravings  and  woodcuts,  and  Rovin- 
Rembrandt's  etchings,  and  for  once 
i  and  achievement  go  hand  in  hand, 
lains  to  add  that  the  two  volumes  have 
eautifully  produced  with  clear  well- 
ayout  in  the  catalogue,  making  it  easy  to 
and  lavishly  illustrated  with  most  of  the 
eproduced  the  size  of  the  original,  so 
:  various  fortunes  of  each  plate  can  in 
ases  be  seen  by  the  reader  himself.  All  of 
S  no  more  than  this  remarkable  work  of 
ship  deserves,  though  one  hopes  that 
s  of  the  subject  will  not  be  put  off  by  the 
e  of  the  book  from  thumbing  it  as  hard 
i  often  as  they   should. — Christopher 


OOK  PRODUCTION  NOTES 

by  Ruari  McLean 

lglish  Book  Illustration  966-1846 

andsomc  production  (British  Museum, 
.)  published  on  the  occasion  of  the 
g  in  London  of  the  Fourth  Inter- 
1  Congress  of  Bibliophiles,  has  24 
af  text,  15  in.  x  11  in.,  printed  by 
mbridge  University  Press,  four  four- 
and  gold  half-tones  on  art  paper,  of 
ated  MSS,  and  four  pages  of  collotype 
ictions  of  book  illustrations,  from  an 
I  design  by  Francis  Barlow  for  Aesop's 
1666,  to  a  rejected  design  by  Blake  for 
s  Mght-Thoughts,  1797.  The  book  is 
d  as  a  commentary  on  English  book 


Books  and  The 
Bchjravc  library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


illustration  from  966  (the  New  Minster  Charter, 
Cotton  MS.  Vespasian  A.  viii)  to  1846  (Lear's 
Illustrated  Excursions  in  Italy  and  A  Book  of  Non- 
sense) as  exhibited  in  the  Grenville  and  King's 
Libraries.  The  learned  texts  are  by  D.  H.  Turner 
and  Mrs.  Margaret  Schcelc. 

Puppet  Art 

Bil  Baird's  The  Art  of  the  Puppet  (Macmillan  Co., 
New  York,  $19.95;  Collier-Macmillan  Ltd., 
6  gns.)  is  a  superb  picture  book  by  any  standards. 
Out  of  two  hundred  and  fifty-two  pages, 
seventy-two  arc  printed  in  full  colour,  and 
second  colours  are  used  effectively  on  many 
other  pages.  The  subject  is  naturally  colourful : 
the  material  has  been  handled  by  the  author  and 
the  (un-named)  book  designer  with  such  skill 
that  the  pages  maintain  a  quite  exceptional 
visual  interest  from  start  to  finish.  There  are  full 
page  colour  reproductions  of  a  Fourteenth 
century  illuminated  manuscript,  Epinal  prints, 
posters,  and  paintings  by  Guardi,  Haydon, 
George  Cruikshank,  and,  surprisingly,  Paul 
Klec — who  also  made  puppets,  three  of  which 
are  shown  in  a  striking  colour  photograph.  The 
book  owes  a  great  deal  to  one  photographer, 
Arie  de  Zangcr,  whose  shots  of  modern  puppets 
are  outstanding,  and  to  the  high  quality  of  the 
colour  printing  (entirely  photo-litho-offset  on 
art  paper)  by  Mondadori  of  Italy. 

The  theatre  and  the  cinema  arc  living  arts 
which  can  rarely,  if  ever,  be  successfully  trans- 
lated onto  book  pages :  but  many  of  the  puppets 
shown  here  are  themselves  works  of  art,  which 
was,  perhaps,  why  it  was  possible  to  make  a 
really  successful  book  out  of  them. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Museums  Journal.  Volume  65.  No.  2, 
September  1965:  Editor,  Philip  James,  C.B.E. 
Hon.  Editor,  Frank  Grecnaway.  London: 
Museums  Association  (87  Charlotte  Street, 
W.i).  15s. 

Adventures  in  Antiques:  By  C.  G.  L.  du 

Cann.  London:  Frederick  Muller  Ltd.  20s.  net. 

Odilon  Redon.   Fantasy  and  Colour:  By 

Klaus  Berger.  Translated  by  Michael  Bullock. 
London :  Wcidenfeld  &:  Nicolson.  £6  6s.  net 
in  U.K.  only. 


The  Art  and  Spirit  of  a  People.  American 
Folk  Art  from  the  Eleanor  &  Mabel  van 
Alstyne  Collection:  By  Peter  <.:.  Welsh. 
Catalog  Entries  prepared  by  Anne  Castrodale. 
Washington,  D.C. :  Smithsonian  Institution 
(United  States  National  Museum).  $3.00 
(obtainable  from  Smithsonian  Museum 
Shops). 

Small  Arms:  By  Frederick  Wilkinson.  London  : 
Ward  Lock  &  Co.  30s.  net. 

English  Silver:  By  Judith  Banister.  London: 
Ward  Lock  &  Co.  30s.  net. 

Corot:  By  Keith  Roberts.  London:  Spring 
Books.  15s. 

Pocket  Book  of  English  Ceramic  Marks 
and  those  of  Wales,  Scotland  and  Ireland: 

By  J.  P.  Cushion.  (New  and  revised  edition.) 
London:  Faber  &  Faber.  15s. 

Seurat:  By  John  Russell.  London:  Thames  & 
Hudson.  35s.  cloth.  21s.  paper. 

Arms  and  Armour:  By  Howard  L.  Black- 
more.  London:  Studio  Vista.  (A  Dutton  Vista 
Paperback.)  $1.95.  10s.  fid. 

Modern  Sculpture:  By  Alan  Bowness.  Lon- 
don :  Studio  Vista.  (A  Dutton  Vista  Paperback.) 
$1.95.  10s.  6d. 

Quest.  1:  London:  Paul  Hamlyn.  25s. 

J.  P.  Hodin.  European  Critic:  Essays  by 
various  hands  edited  by  Walter  Kern  and 
published  as  a  tribute  on  his  sixtieth  birthday. 
London:  Cory,  Adams  cV  MacKay.  50s. 

Shell  Guide  to  Scotland:  With  a  preface  by 
Sir  Compton  Mackenzie.  London :  Ebury 
Press  in  association  with  George  Rainbird.  50s. 

Art  and  Action:  By  C.  H.  Sisson.  London: 
Mcthuen  &  Co.  21s.  net  in  U.K.  only. 

Architectural  History.  The  Journal  of  the 
Society  of  Architectural  Historians  of 
Great  Britain.  Volume  8.  Obtainable  from 
the  Hon.  Secretary,  Miss  Patricia  Somers 
Brown,  M.B.E.,  Deneholme,  Clayton  Road, 
Newcastle  upon  Tyne  2. 

Early  Christian  and  Byzantine  Architec- 
ture: By  Richard  Krautheimer.  Harmonds- 
worth,  Middlesex:  Penguin  Books  (The 
Pelican  History  of  Art:  Edited  by  Nikolaus 
Pevsner).  <;s. 

Gold  und  Silber.  Catalogue.  Dortmund, 
Germany:  Museum  fur  Kunst  und  Kultur- 
geschichte.  DM.  12.00. 

The  Old  Water-Colour  Society's  Club. 
The  Fortieth  Annual  Volume:  Edited  by 
Adrian  Bury,  R.W.S.  London:  Royal 
Watcr-Colour  Society  (26  Conduit  Street, 
W.i).  Issued  only  to  members. 

Persian    Paintings:    By    B.    W.  Robinson. 

(Victoria  &  Albert  Museum).  London:  H.M. 

Stationery  Office.  8s.  fid.  net. 
Paintings  at  Apsley  House:  By  C.  M.  K.uirl- 

ni;inii.  (Wellington  Museum).  London:  H.M. 

Stationery  Office.  10s.  6d.  net. 

Bernard  Buffet:  Text  by  Maurice  Druon. 
Captions,  Annabel  Buffet.  Design.  Jean 
Widner.  Photographs,  Luc  Fournol.  London: 
Mcthuen  &  Co.  70s. 
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Calligraphy  in  Baltimore 


ALAN  h.  FEI 


IN  June  and  July,  1965,  a  visitor  to  the  old  city  of  Baltimore 
could  have  gained  for  himself  a  comprehensive  knowledge  of 
the  history  and  the  aesthetic  possibilities  of  Western  handwriting. 
Three  institutions  in  collaboration  mounted  an  exhibition  of 
218  pieces — ranging  from  Roman  tombstones  to  recent  book- 
plates— under  the  general  direction  of  P.  W.  Filby,  then  Assistant 
Librarian  of  the  Peabody  Institute  Library. 

The  exhibition  merited  a  far  longer  showing  than  five  weeks, 
but  the  other  commitments  of  the  museums  made  an  extension 
impossible.  Therefore,  it  is  most  fortunate  that  an  elaborate 
catalogue  was  published,  so  that  the  labour  and  thought  which 
went  into  the  exhibition  are  available  in  more  lasting  form  and 
to  a  wider  audience. 

The  section  of  the  catalogue  contributed  by  the  Walters  Art 
Gallery  was  written  by  Miss  Dorothy  Miner,  whose  breadth  of 
knowledge  and  gusto  for  scholarly  investigation  are  evident  in 
every  sentence.  In  this  section  she  traces  the  development  of 
letter  forms  as  we  know  them  today,  and  along  the  way  manages 
to  tell  us  about  the  history  of  the  codex  (or  book,  as  distinct  from 
scroll),  about  the  materials  used  by  scribes,  about  the  eccentricities 
ot  patrons  and  monastery  scriptoria,  and  about  the  functions 
for  which  particular  books  were  intended.  Through  the  works 
selected  we  can  watch  the  great  swing  away  from  the  use  of 
Roman  inscriptional  capitals  to  other  forms — which  in  time 
became  the  German  fraktur,  the  French  and  English  black-letter, 
and  the  lower-case  alphabet — and  then  before  our  eyes  the 
Renaissance  reveals  its  fascination  with  the  past  in  the  fifteenth- 
century  revival  of  interest  in  Roman  inscriptions. 

The  examples  chosen  were  not  merely  of  historical  interest — 
although  Miss  Miner  made  us  see  their  significance  in  the  broad 
context  of  Western  culture — but  they  were  also  objects  of  the 
greatest  beauty  and  richness.  No  connoisseur  of  the  decorative 
arts, however  little  lie  may  be  interested  in  lettering,  could  remain 
aloof  from  the  sensuous  glory  of  the  late  tenth-century  Morgan 
Library  Gospels,  written  in  burnished  gold  on  purple-stained 
vellum  (and  possibly  intended  for  presentation  to  Emperor  Otto 
III).  A  book  of  specimens  by  Guinifortus  de  Vicomerchato,  dated 
1450,  displayed  a  profusion  of  flower  forms  and  flat  ornaments 
around  the  grand  capital  letters  drawn  to  show  the  artistry  of  the 
scribe.  Throughout  the  exhibition,  the  works  were  so  remarkable 
(and  the  lenders  so  generous)  that  it  seems  impossible  any  other 
selection  could  be  more  successful.  Yet  Miss  Miner  reminds  us 
that  an  exhibition,  unlike  a  book,  must  depend  upon  accessible 
and  available  works;  with  this  in  mind,  our  admiration  for  the 
Baltimore  catalogue  must  be  even  greater. 

I  have  dwelt  at  such  length  on  the  Walters  Gallery  section 
because  it  so  competently  lays  the  groundwork  for  our  know- 
ledge about  the  origins  of  calligraphy.  The  last  item  at  the 
Walters  is  also  the  first  in  which  printing  makes  its  appearance. 

2,000  Years  ot  Calligraphy.  A  three-part  exhibition  organized  by  the  Baltimore  "Museum 
of  Art,  the  Peabody  Institute  Library,  the  Walters  Art  Gallery.  June  6-July  18,  tg6$.  A 
comprehensive  catalogue.  Baltimore,  Maryland,  1965.  201  pages,  illustrated.  S8.75 
(about  £3  15s.  from  A.  Tiranti,  Ltd.,  London). 


Here  we  are  on  the  threshold  of  the  great  age  of  ti  writi 
master,  and  at  the  time  when  printing  began  to  tak&om  1 
scribe  the  drudgery  of  producing  long  books  leaving  U|)m  < 
more  elegant  work  of  court  and  papal  addresses,  prctitatio 
and,  of  course,  informal  correspondence. 

The  work  of  these  great  writing  masters  was  shorn  at  t 
Baltimore  Museum  of  Art,  and  Victor  Carlson  (Crator 
Prints  and  Drawings  at  the  Museum)  undertook  the  oruuza 
of  this  portion  of  the  catalogue.  Since  more  is  known  pou-i 
men  who  wrote  the  pieces  shown — Arrighi,  Pacioli,  Mien 
etc. — the  text  comes  to  focus  more  explicitly  on  the  sdbto  -\ 
on  their  work.  For  the  reader  who  has  been  attenti  to  1 
earlier  work  this  treatment  is  perfectly  appropriate; race  I 
pioneers  of  writing  had  shaped  the  letters,  their  success  w< 
free  to  select  a  hand  most  suited  to  their  purposes  id  tt 
personalities. 

Mr.  Carlson  gives  each  of  the  masters  a  concise  tarme 
partly  biographical  and  partly  stylistic.  In  his  sectioi  he  5 
includes  works  by  non-professional  scribes;  MicHang< 
Bronzino,  Queen  Elizabeth  I,  are  among  those  whosjeleg 
and  legible  calligraphy  is  shown  in  examples  as  intenang 
their  content  as  their  form. 

In  this  portion  of  the  catalogue  we  see  the  italic  and  d  low 
case  toman  letter  assume  the  forms  we  use  today,  aij  111 
eighteenth  century  emerges  the  round-hand  still  in  usewk 
writers  who  have  not  surrendered  to  the  typewriter.  Aium 
of  American  works  are  also  included,  to  complete  the  ptun 
the  eighteenth  century,  among  them  the  extraordinar  'Kr 
work  Alphabet'  of  Abiah  Holbrook,  strangely  relate!  to 
sixteenth-century  writing  masters  yet  emphatically  ofts  0 
time. 

The  focus  of  the  exhibition  changed  again  at  the  pab 
Institute  Library;  here  the  catalogue  is  almost  totally  cctoer 
with  the  twentieth-century  scribe.  The  nineteenth  catur 
passed  over  so  quickly  that  only  a  nod  is  given  in  the  dirctio 
William  Morris,  whose  Saga  of  Kormak  (1 871)  is  shon. 
exuberant  excesses  of  the  era  of  Spencerian  script  and'mtiae 
illumination  are  absent,  and  the  story  is  picked  up  agai  at 
time  of  Edward  Johnston  and  his  students. 

Some  wonderful  things  are  included.  Eric  Gill,  the  Lns 
Will  Carter,  and  David  Kindersley  remind  us  that  thjar 
incised  lettering  did  not  die  with  the  Romans.  The  pri 
pieces  range  from  the  superlatively  madcap  'thank-you  \)U 
Irene  Wellington  (which  succeeds  only  because  the  sciDC 
master  of  letter  forms  at  their  simplest  and  most  serius 
Hermann  Zapf's  Preamble  of  the  Cliarter  of  tlic  United  rat 
which  could  not  be  more  dignified  or  monumental.  In  ac 
of  this  length  it  is  impossible  even  to  mention  all  the  intles 
contemporary  writing  gathered  by  Mr.  Filby.  He  has  attM| 
to  include  the  work  of  virtually  everyone  working  sericsl 
italic  calligraphy,  and  to  document  his  section  of  the  ca'le 
Mr.  Filby  has  assembled  a  mass  of  biographical  data  on  tw<  | 
century  scribes  that  is  probably  unequalled  anywhere. 
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,  actio  cf%*m> Jcrm^  t«fl\i 
tuttili 

y,Vrocrh  o  ucjj^  Mr?  littn 'etytn  * 

HrtHS  omniks  refits  tfittit^ 


(tfeafebu 


idjjlacoftjrci  (cfinj/o 
r  prwtcjlnirti  mc^io  fay  la  iouc 
(uffcHutrrc 

(wmo  Mjfcif^fc 


A  page  from  'La  Operina',  published  in  1522  by  scribe  Ludovico 
considered  to  be  the  first  and  most  beautiful  writing  which  he 
ited.  This  book  was  the  first  to  illustrate  the  chancery  cursive 
wo  copies  were  loaned  to  the  Exhibition:  one  from  Mrs.  John  H. 
and  the  other  from  Mr.  Philip  Hofer. 

.  The  Onosander,  De  Optimo  Imperatore ;  Frontimus,  De  Re 
presenting  two  ancient  military  works,  characteristic  of  the 
1  scribe,  Hippolytus  of  Luni  who,  as  early  as  1472,  was  invited  to 
rt  of  the  Aragonese  Kings  of  Naples  to  help  with  the  building  up 
imptuous  Royal  Library. 


Almoin  Miwtio  ifibt  ^yii  (i>  tfiy  wfy 

I  bmmpo  1 
~  tens 

v^ui  umGenitum  f  ilium  tuiuii  no 
&ist€fcnstiut  nostrum  luruuAtu 
ASSumeReG,ec  hoc  xempoue  <>e 

plUU  VlUOlUe  tlA5CeuetUU:pK*V5tA 

ou&siuuusut  uo5  neeetietutf,f \ 
LiiQiie  tiu  pen  atopnonem  er 

eiutUnp<®fAcrt,5pituru  sancro 
tuo  Quoo^Cne 
uenovetmiR.petv 
eun&m  tomuuim  | 
uo5tRtim  gfesutn 
CUw5rtmuotuTe 
cumvivtt  et\5^ 
Keonat  ia  imitate 
ejusfcem  spuutus 
Usanctidofceus, 
peR  omnia  sxcu 
LLas&cuLottum. 


3.  A  prayer  in  the  shape  of  a  cross,  by  one  of  the  great  commercial 
calligraphers  of  America :  Byron  Macdonald,  of  San  Francisco. 


However,  one  cannot  escape  the  feeling  that  some  ot  the 
scribes  working  today  are  too  content  to  accept  the  letter  forms 
of  the  past  as  they  find  them,  and  balk  at  the  task  of  bringing 
them  to  life.  Edward  Johnston  taught  himself  to  make  'living 
letters'  and  communicated  this  mission  to  his  students.  He  and 
his  heirs  have  re-established  the  craft  of  calligraphy,  and  men  like 
Alfred  Fairbank  and  Paul  Standard  have  brought  the  great 
tradition  of  italic  handwriting  to  bear  on  a  reform  ot  everyday 
script.  Today,  artists  like  Hans  Schmidt  (and  Ben  Shahn,  who  is 
unaccountably  omitted  from  the  exhibition  and  the  catalogue) 
are  searching  in  still  other  directions  tor  living  letter  forms. 
Mr.  Filby  has  selected  a  number  of  works  that  show  contem- 
porary writing  at  its  most  vigorous,  tasteful,  and  beautiful,  but 
some  of  the  scribes  in  his  portion  of  the  catalogue  demonstrate 
the  difficulty  of  defining  the  point  at  which  a  healthy  respect  for 
tradition  degenerates  into  antiquarianism. 

In  the  Baltimore  catalogue  Miss  Miner  and  Mr.  Carlson  have 
reconstructed  the  growth  of  the  Western  tradition  ot  w  riting: 
Mr.  Filby  has  assembled  a  group  of  modern  works  that  suggest 
the  problem  of  being  modern  111  a  traditional  art.  This  extra- 
ordinary book,  with  virtually  every  work  from  the  exhibition 
illustrated  (and  well  reproduced  at  that)  should  be  a  permanent 
addition  to  every  library  on  the  subject. 
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Treasures  of  the  Kabul  museum 


BENJAMIN  ROWLAND 


ABOUT  three  miles  from  the  centre  of  Kabul,  directly 
opposite  the  vast  neo-Baroquc  Afghan  Ministry  of  Public 
Works  at  the  end  of  Darul  Aman  Boulevard,  is  the  Kabul 
Museum  or,  as  the  stone  plaque  over  the  door  announces,  Musee 
de  Kabul.  This  building,  originally  erected  by  King  Amanullah 
as  a  city  hall  in  what  was  to  have  been  a  new  parliamentary 
centre,  became  the  repository  for  the  material  excavated  by  the 
Delegation  Archeologiquc  Francaise  en  Afghanistan.  With  the 
exception  of  a  wing  completed  within  recent  years  for  storage 
space  and  the  installation  of  the  splendid  collection  of  Kafir 
material,  the  galleries  have  had  to  be  accommodated  in  rooms 
originally  intended  for  offices.  Although  many  exhibits  arc  still 
shown  in  dark,  and  massive  oak  cases  of  ancient  vintage,  thanks  to 
the  assistance  of  UNESCO  and  a  succession  of  advisers  many  of 
these  originally  makeshift  displays  now  have  magnificent  in- 
stallation and  lighting,  notably  the  gallery  devoted  to  the 
treasure  of  Begram. 

The  collections  of  the  Kabul  Museum,  known  to  a  relatively 
small  number  of  scholars  who  have  been  able  to  visit  Afghanis- 
tan, reflect  the  extraordinary  history  of  the  political  and  artistic 
destinies  of  the  nation  from  the  prehistoric  period  to  the  great 


days  of  the  Ghaznavid  empire  of  the  tenth  century, 
number  of  masterpieces  chosen  from  this  collection  of 
painting,  and  minor  arts  was  exhibited  briefly  in  Itah 
and  in  Japan  in  1963. 2  Now  another  group  of  objects] 
treasure  trove  is  to  be  shown  at  Asia  House  in  New 
later  in  the  Los  Angeles  County  Museum  of  Art  to  intl 
the  American  public  what  may  well  be  described  as  the  t. 
world's  crossroads. 

The  earliest  objects  lent  from  the  Kabul  collectii  \ 
found  at  Mundigak  in  the  arid  plain  northwest  of  Kancpij 
site  of  a  civilization  that  flourished  in  the  third  milleniijl 
This  culture  was  evidently  a  link  between  the  ancient  ami 
of  the  Indus  Valley  and  the  art  of  the  earlier  levels  aH 
southwestern  Iran.  Of  special  note  is  the  small  stone  Ml 
man  (No.  1)  which  in  its  ideographic  mask-like  treatmdto! 
features  is  closely  related  to  the  limestone  bust  found  at  j.oh 
Daro  and  believed  to  represent  a  priest  or  shaman.4  A  nnb 
pottery  goblets,  shaped  like  brandy  balloons  withbai 
designs  of  long-horned  antelopes  or  pipal  leaves,  a}  0 
associated  with  similar  designs  discovered  at  Susa,  as  \,-ll 
Mohenjo  Daro  and  Harappa.  All  of  these  artifacts  wereiui 


I.  Stone  head  of  a  man.  From  Mundigak,  r.  2500  B.C.  2.  Pla  e 
representation  of  Odysseus.  From  Begram,  1st  century  A.D. 


kles — Serapis.  From  Begram,  1st  century    4.  Women  under  a  torana.  From  Begram,  1st     5.    Dipankara    Buddha.    From    Shotorak,  3rd 

century  A.D.  century  A.D. 


urn  enclosed  in  a  fortified  citadel  datable  c.  2400  B.C. 
s  in  India,  where  there  is  a  complete  void  as  far  as  archaeo- 
hnds  of  figural  arts  are  concerned  between  the  fall  of  the 
vilization,  presumably  in  c.  1500  B.C..  and  the  rise  of  the 
1  empire  in  the  late  fourth  century  B.C.,  so  in  Afghanistan 
le  remnant  has  been  found  to  bridge  this  gap  of  more  than 
cars  of  history.  Beginning  in  the  fifth  century  B.C.,  large 
:  Afghanistan,  including  the  province  of  Bactria  south  of 
us,  formed  the  eastern  satrapies  of  the  great  Achaemenid 
of  Darius  and  Xerxes.  When  these  territories  fell  before 
.•sistible  advance  of  Alexander's  phalanxes  in  328  B.C., 
ristan  became  a  part  of  the  world  empire  of  the  Mace- 
and  his  successors,  the  Scleucid  emperors  of  Syria.  In  250 
le  province  of  Bactria,  with  its  capital  on  the  site  of  the 
ncity  of  Balkh,  became  an  independent  principality  which 
cd  an  island  of  Hellenism  in  the  heart  of  Asia  until  the  last 
Greek  barons  fell  before  the  barbarian  tribesmen  from  the 
>  in  c.  140  B.C.  Although  the  excavation  by  the  French 
n  of  a  Greek  city,  begun  this  year  on  the  south  bank  of  the 
near  Khodjagan,  may  well  bring  to  light  some  monu- 
I  evidence  of  Hellenic  culture  in  Central  Asia,  at  present  our 
edge  of  Bactrian  civilization  is  limited  to  the  magnificent 
of  these  rulers  represented  in  the  Kabul  Museum  by  the 
s  Kunduz  hoard,  which  unfortunately  could  not  be  lent  for 
'sent  exhibition.5 

next  great  period  in  Afghan  history  was  dominated  by  the 


Kushan  or  Indo-Scythian  dynasty,  a  race  of  Central  Asian 
nomadic  origin  which  ruled  a  vast  terrain  extending  from  the 
Aral  Sea  to  the  Indus  in  the  early  centuries  of  our  era.  This  was  a 
period  coinciding  with  the  great  days  of  the  Roman  Imperium, 
and  the  Kushanas,  as  exemplified  by  their  imports,  their  coinage, 
and  the  Indo-Roman  art  which  flourished  in  their  domain,  en- 
joyed the  closest  of  commercial,  diplomatic,  and  artistic  contacts 
with  the  Roman  world.0 

One  of  the  great  treasures  of  the  Kabul  Museum  is  the  extra- 
ordinary collection  of  objects  from  all  parts  of  the  ancient  world 
east  and  west,  discovered  by  the  French  Mission  at  Begram  in  the 
years  before  the  Second  World  War.  Begram  is  a  hamlet  near  the 
confluence  of  the  Panjir  and  Kabul  rivers,  some  40  miles  north- 
east of  Kabul,  off  the  road  leading  to  the  passes  of  the  Hindu 
Kush,  the  great  mountain  range  which  provides  a  towering  and 
dramatic  background  for  the  ruin  field.  This  was  the  site  of  the 
ancient  city  of  Kapisa,  the  summer  capital  of  the  Kushan  em- 
perors. The  superb  collection  of  objects  discovered  in  a  sealed 
storeroom  of  the  palace  area  provides  a  remarkable  illustration  of 
the  trade  between  India,  China,  and  the  Mediterranean  world. 
The  finds  comprise  Indian  ivories,  Graeco-Roman  bronze 
statuettes  and  glass  vessels,  objects  in  porphyry,  Chinese  lacquer, 
and  a  unique  group  of  plaster  replicas  of  Hellenistic  metalwork. 
The  whole  collection  was  either  the  property  of  a  royal  connois- 
seur, hastily  secreted  at  some  time  of  disturbance,  or  the  stock  of  a 
foreign  trader  impounded  in  the  customs. 
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"h  Lister  casts  of  the  cmblema  or  centrepieces  of  classical 
lies  were  apparently  a  selection  of  motifs  for  the  making 
[C(  metal  plates  that  could  be  ordered  from  these  samples. 
m  'hide  a  wide  variety  of  classical  subjects,  many  of  which 
J  icatcd  in  Gracco-Roman  reliefs  and  gems.  One  plaque 
I,  ■  representation  of  Odysseus  (No.  2)  has  a  matching 
1  with  Diomedes;  so  that  together  these  medallions 
J  the  struggle  between  these  heroes  for  the  palladium. 
5 1 ,  the  subject  of  a  famous  silver  vessel  by  Pythias,  which 
v  icrts  was  sold  for  10.000  denarii.7  Simulacra  of  Hellen- 
I  tahvork  have  also  been  found  at  Memphis,  and  the 
t|  examples  are  believed  to  be  of  Alexandrian  origin. 
H  s  also  true  of  the  many  beautiful  specimens  of  Roman 
5I  hich  include  unique  examples  of  painted  goblets,  a 
e!  if  icthvomorphic  perfume  flasks,  and  exotic  amphorae, 
!  i  the  shape  is  enclosed  in  ribbons  of  glass  like  the  raflia  of  a 
1)  bottle."  A  particularly  fine  mille-Jiori  dish,  close  to  the 
7  xamples  in  the  British  Museum,  is  also  shown  in  the 
I  \hibition.9  The  Gracco-Roman  bronzes  from  Begram. 
,  d  for  this  occasion,  include  a  Greek  horseman  of  Perga- 
L  rae,  a  statuette  of  Harpocrates  resembling  a  similar 
r  discovered  by  Sir  John  Marshall  at  Taxila,10  and  a  unique 
.  presenting  a  syncretic  combination  of  Herakles  and 
I  a  beautiful  late  reflection  of  the  style  ofLysippus  (No.  3). 
J  nography  of  this  latter  object  again  points  to  Alexandria 

mee  for  this  hoard  of  Graeco-Roman  luxury  objects. 
I  ollection  of  Indian  ivories,  all  of  them  originally  attached 
,  len  thrones,  jewel  caskets,  and  other  personal  furniture, 
1  jue  illustration  of  purely  secular  Indian  art.  The  style  of 
I  :autiful  carvings,  on  the  basis  of  resemblances  to  many 
U  icnts  of  the  Early  Classic  and  Kushan  periods,  may  be 
]  rom  the  early  first  to  the  mid-second  century  A.D.  A 
:e  motif,  repeated  many  times  in  the  large  plaques 
1  to  the  backs  of  thrones,  represents  a  pair  of  courtesans 
1  his  under  a  torana  (No.  4).  Both  the  proportions  of  the 
and  their  full,  swelling  forms  recall  the  nature  goddesses 
hi,  just  as  the  gate  under  which  they  stand  is  a  miniature  of 
iciis  portals  at  this  site.11  In  connection  with  the  Begram 
one  must  recall  the  beautiful  mirror  handle  in  the  same 
scovcrcd  at  Pompeii,  as  an  illustration  of  the  reciprocal 
ge  of  luxury  goods  between  India  and  the  Roman  world.12 
lc  of  the  objects  in  the  Begram  treasure  of  both  Indian  and 
D  origin  indicates  a  dating  no  later  than  the  middle  of  the 
century  A.D.,  when  the  entire  treasure  was  presumably 
at  the  time  of  some  internal  disorder  within  the  Kushan 

far  from  Begram  are  the  monastic  sites  of  Paitava  and 
ak,  which  were  explored  by  the  French  Mission  prior  to 
npaigns  of  the  citadel  of  Kapisa.  Shotorak  was  perhaps  the 
it  where,  according  to  the  Chinese  pilgrim  Hsiian  Tsang, 
nperor  Kanishka  confined  his  Chinese  hostages.  The 
les  of  sculpture  from  both  of  these  sites  are  all  of  them  late 
cial  examples  of  the  Indo-Roman  school  of  Gandhara. 
npressive  panel  on  loan  from  Kabul  is  devoted  to  Dipan- 
uddha  (No.  5),  Sakyamuni's  predecessor,  who  enjoyed  a 
cult  in  ancient  Kapisa,13  and  one  of  the  largest  objects  in  the 
don  is  a  relief  from  Shotorak  representing  the  conversion 
three  Kasyapa  brothers.  This  is  a  type  of  Gandhara  relief 
,  with  its  deep  pictorial  composition,  is  a  local  reflection  of 
mian  revival  of  the  Hellenistic  style  as  seen,  for  example,  in 
eat  battle  sarcophagi  of  the  second  century.14  The  slate 
are  from  these  sites  is  probably  no  earlier  than  the  third 
y  in  date  and  has  certain  affinities  with  the  type  of  Gand- 
culpture  found  in  the  remote  tribal  territories  of  Yusufzai 


and  the  Swat  Valley  in  northwestern  Pakistan.15 

Another  famous  site  that  has  its  unmistakable  connections  with 
Mediterranean  techniques  is  Hadda,  a  few  miles  south  of  Jclala- 
bad.  Hadda  was  the  first  ancient  Buddhist  complex  to  be  ex- 
plored by  the  French  archaeologists  in  1922,  following  the  sign- 
ing of  a  pact  for  exclusive  excavation  rights  in  Afghanistan.  This 
monastic  city,  invariably  mentioned  by  the  Chinese  pilgrims 
who  visited  it  from  the  fourth  to  the  seventh  century,  is  chiefly 
famous  for  the  enormous  collection  of  sculpture  in  stucco  and 
lime  plaster  unearthed  in  the  ruined  viharas  and  stupas.  There  are 
no  less  than  1,300  fragments  of  this  material  in  the  storerooms  of 
the  Kabul  Museum.  The  technique  of  stucco  sculpture  was 
probably  imported  from  Alexandria  as  early  as  the  first  century 
A.D.1(i 

The  Buddha  heads,  of  which  one  magnificent  example  is 
included  in  this  exhibition,  hardly  differ  from  their  counterparts 
in  the  slate  carving  of  Gandhara,  but  the  masks  of  devas,  bar- 
barians, yakshas,  and  other  minor  divinities  originally  forming 
parts  of  large  reliefs  differ  from  the  usual  Gandhara  stone  sculp- 
tures in  their  fresh  pictorial  modelling  and  their  often  extraordin- 
ary expressions  of  pathos  and  spiritual  ecstasy,  at  once  a  prophecy 
of  Gothic  realism  and  a  contemporary  reflection  of  the  similar 
concern  for  registering  emotion  in  the  Antonine  Baroque 
sculpture  of  Rome  in  the  second  century  (No.  6). 17  The  little- 
known  examples  of  sculpture  in  limestone  from  Hadda  are 
perhaps  the  most  classical  in  all  Gandhara  art.  A  stair-riser  with 
the  representation  of  a  bacchanalian  scene  presents  a  collection  of 
pagan  figures  that  are  miniature  reflections  of  the  Praxitelean 
canon,  and  the  composition  of  the  relief  itself  with  the  forms 
isolated  against  the  plain  background  echoes  the  Roman  style 
of  the  Flavian  period  (No.  7).  The  sculpture  of  Hadda  is  difficult 
to  date,  but  the  indications  are  that  the  site  flourished  from  at 
least  as  early  as  the  second  until  the  fifth  century  A.D. 

Beginning  no  later  than  the  fourth  century,  as  exemplified  by  a 
statuette  from  Teppe  Marandjan  at  Kabul,  local  clay,  unbaked  or 
sometimes  lightly  fired,  began  to  replace  stucco  for  the  sculptural 
decoration  of  Buddhist  monuments.  The  finest  examples  of  this 
late  Buddhist  art,  which  may  be  dated  in  the  seventh  century,  are 
the  painted  clay  figures  from  Fondukistan  in  the  Ghorband 
Vallcv,  one  of  the  last  strongholds  of  Buddhism  before  the 
Arabic  invasions.18  The  decoration  of  the  niches  opening  on  the 
courts  of  this  vihara  consisted  of  illusionistic  tableaux  of  heavenly 
realms,  combining  painted  clay  sculpture  with  painted  back- 
grounds, a  mode  that  was  to  spread  over  Central  Asia  to  the  Far 
East.  The  style  of  this  sculpture,  of  which  a  number  of  fragments 
are  included  in  this  exhibition,  is  a  Mannerist  phase  of  Gandhara 
art.  The  figures  are  modelled  in  softly  swelling  planes  in  typical 
Indian  fashion  and  are  invariably  cast  in  an  attenuated,  elegant 
canon  (No.  8).  A  languid  grace  pervades  their  attitudes  and 
gestures.  The  faces  of  the  devas  and  devatas  are  veiled  in  a  half- 
sensuous,  half-wistful  expression  that  announces  the  refined 
spiritual  eroticism  which  had  its  final  development  in  the  Tantric 
art  of  Tibet  and  Nepal. 

The  most  renowned  of  all  the  Buddhist  sites  in  Afghanistan  is 
the  Bamiyan  Valley,  a  verdant  river  plain  set  between  the 
titanic  peaks  of  the  Hindu  Kush  and  the  Koh-i-Baba.  For  more 
than  a  mile  the  sandstone  cliff,  which  rises  from  the  valley  floor, 
is  honeycombed  with  hundreds  of  rockcut  sanctuaries  bracketed 
between  the  colossal  statues  of  Buddha  at  the  eastern  and 
western  ends  of  this  enormous  monastic  complex.  At  one  time 
these  colossi  and  their  niches,  as  well  as  the  smaller  caves,  were 
all  richly  painted  in  a  variety  of  styles:  Gandharan,  Indian,  and 
Iranian.  A  great  part  of  this  decoration  must  have  been  carried 
out  when  large  parts  of  Afghanistan  were  under  the  rule  of  the 
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II.  The  Bamiyan  Valley.  The  120  foot  high  Buddha  image  is  seen  in  the 
centre. 


Oxus.  Numerous  examples  of  marble  sculpture, 
magnificent  relief  of  a  lion  (No.  10),  have  been  fo 
pleasure  domes  of  the  Ghaznavid  rulers  and  reveal  to 
ordinary  degree  the  persistence  of  the  decorative  hfcralc 
of  Sasanian  art.  The  many  beautiful  examples  of  lu 
some  of  them  like  miniature  designs  transferred  t< 
glaze,  were  probably  imported  from  Kashan  or  Gur 
monumental  wall-paintings  decorating  the  palaces  o 
Bazaar,  too  fragile  to  have  been  imported  for  this  exhi 
only  suggest  the  style  of  the  earliest  Persian  minia 
present  faint  echoes  of  the  hieratic  styles  of  pre-Isla 
art. 

The  political  and  social  reforms  of  the  present  Afg 
under  H.  M.  Mohammad  Zaher  Shah,  are  all  parts 
gramme  destined  to  establish  Afghanistan  once  again, 
past  ages  of  glory,  as  a  modern  realm,  a  keystone  o 
security  in  what  is  still  the  crossroads  of  Asia.  In 
decisions  for  the  loan  of  national  treasures  are  a 
cabinet  approval,  and  not  the  least  reflection  of  the  e 
policy  of  the  present  government  is  its  interest  in  th 
cultural  heritage  and  its  friendly  co-operation  in  n 
notable  exhibition  possible. 


Sasanian  emperors  of  Iran  or  their  Hephthalite  vassals.  A  frag- 
ment from  Group  D,  near  the  lesser  colossus,  reveals  the  extent  of 
this  Sasanian  influence.  It  was  part  of  a  ceiling  complex  painted  in 
imitation  of  Sasanian  textile  patterns  with  the  heraldic  bird  and 
beast  forms  enclosed  in  a  pearl-bordered  medallion  (No.  12). 19 
The  doves,  holding  a  string  of  pearls,  may  refer  to  the  Mazdaean 
symbol  of  the  divine  light  as  a  pearl  at  the  bottom  of  the  sea  and 
its  quest  by  Varaghan,  the  bird  of  fiery  plumage. 

A  few  miles  southeast  of  Bamiyan,  beyond  the  ghost  city  of 
Shahr-i-Golgola,  are  the  cave  temples  of  Kakrak.  The  paintings 
which  decorated  the  cupolas  of  these  grottoes  belong  to  the  last 
phase  of  Buddhist  art  in  Afghanistan  (No.  9).  The  large  circular 
composition  of  a  central  Buddha  ringed  by  a  galaxy  of  smaller 
emanations  is  in  style  and  iconography  one  of  the  earliest  examples 
of  the  mandala  or  diagram  of  the  Buddhist  cosmos  that  was  to 
become  the  most  important  exposition  ot  the  universal  nature  of 
Buddha  in  the  paraphernalia  of  Tantric  Buddhism  in  Tibet  and 
the  Far  East. 

Although  Bamiyan  may  have  survived  the  early  Arabic  in- 
vasions of  the  eighth  and  ninth  centuries,  its  end  came  in  cata- 
strophic fashion  in  the  year  1222  with  the  invasion  of  Genghis 
Khan,  who  put  the  entire  population  of  the  valley  to  the  sword. 
A  similar  fate  befell  the  capital  of  the  Ghaznavid  empire,  a  great 
Islamic  civilization  which  attained  the  zenith  in  the  early  eleventh 
century  under  Mahmud  the  Idol-smasher,  renowned  for  his 
many  expeditions  into  India,  culminating  in  the  destruction  of 
the  famous  sun  temple  at  Multan  and  its  golden  image.  The 
excavations  of  the  ruined  mosques  and  palaces  of  Ghazni  and 
Lashkari  Bazaar,  conducted  mainly  by  Italian  expeditions,  have 
brought  to  light  the  fragmentary  wreckage  of  this  splendid 
Islamic  culture.  The  art  of  Ghazni  in  sculpture,  metalwork.  and 
ceramics  is  almost  entirely  of  Iranian  or  Mesopotamian  origin,  or 
the  work  of  artists  imported  from  Iran  or  the  lands  beyond  the 
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i  holding  a  pearl  necklace.  Fragment  of  a  wall  painting  from  Bamiyan  (Cave  D),  now  in  the  Kabul  Museum. 


The  Hoi  tus  Conclusus  of 
Piet  Mondrian 

ROBERT  WELSH 


THE  flower  studies  of  Piet  Mondrian*  form  one  of  the  most 
maligned  and  yet  most  avidly  collected  segments  of  his  art. 
It  is  widely  believed  that  Mondrian  executed  these  as  commercial 
necessities,  especially  after  his  development  of  an  abstract  style  of 
painting  had  produced  so  little  income  that  he  was  forced  to  earn 
a  living  by  making  either  museum  copies  or  such  minor  decora- 
tive vignettes  of  decorative  art.  Admittedly  Mondrian,  at  one 
point  in  the  mid-twenties,  did  finally  renounce  such  studies  of 
single  flowers  as  too  dependent  on  both  the  'natural  subject'  and 
the  patronage  of  a  Dutch  public  to  whom  he  had  sold  such  water- 
colours  for  approximately  20  to  25  Dutch  guilders — prices  now 
multiplied  literally  a  thousand-fold.  However,  Mondrian  could 


*  The  exhibition  of  his  work  now  being  held  at  the  Art  Gallery  of  Toronto,  organised  by 
Dr.  Robert  Welsh,  is  the  most  comprehensive  exhibition  of  the  works  of  this  artist  ever 
assembled.  After  leaving  Toronto  (March  20)  it  goes  to  Philadelphia  Museum  of  Art  (April 
8  to  Xlay  0),  thereafter  to  the  Gemccntemuseum,  The  Hague  (June  1 5- August  7)  where  it 
will  form  part  of  the  Holland  Festival  of  the  Arts  this  summer.  More  than  half  the  works 
illustrated  in  this  article  have  never  been  published  before  and  are  therefore  published  in 
The  Connoisseur  for  the  first  time. 
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have  just  as  easily  relied  exclusively  for  a  living  upon  uisci 
copies  or  teaching  had  he  so  desired,  and  his  reported  mal 
painting  a  flower  piece  every  morning  during  the  periexot 
early  twenties  in  Paris  may  also  be  interpreted  as  fulfing 
inner  need.  It  is  known  that  Mondrian  kept  a  pot  of  irjtat 
flowers  in  his  Paris  studio  to  remind  him  of  the  'feminiiyiasp 
which  was  missing  from  his  bachelor  life.  Like  the  fancifi  111 
ginalia  of  some  mediaeval  manuscript  illuminator,  thes 
sounded  a  note  of  idealised  female  presence  within  the  (jfel 
his  otherwise  austerely  intellectual  and,  to  him,  masculine  t. 

As  early  as  the  1890's  Mondrian  had  turned  to  flower  ar 
still  life  subjects  both  as  a  means  of  support  and  as  a  reli 
his  major  activity  as  a  landscape  artist,  and  he  continue 
these  during  his  abstract  period,  even  including  them  atpi 
exhibitions  in  191 7  and  1923.  The  dating  of  Mondrian's  n 
presents  almost  insuperable  difficulties,  but  the  tende  y 
assign  these  works  almost  uniformly  to  the  period  of  190' 
the  basis  of  dates  which  Mondrian  added  much  later  has  prt 
a  proper  understanding  of  the  function  they  served  throfl 
his  career.1 


1 


Chrysanthemums  in  a  Ginger  Pot.  Oil 
42     34- 5  cm.,  r.  1898.  Signed  lower 
onirian.  Private  Coll.,  The  Hague. 


3.  Chrysanthemum.  Charcoal  on  grey  paper,  23 
13  inches,  1908-09.  Smith  College  Museum 
of  Art,  Northampton,  Massachusetts. 


4.  Red  Dahlia.  Watercolour,  c.  1907,  12  9 
inches.  Signed  lower  left  Piet  Mondrian.  E.  V. 
Thaw  &  Co.,  New  York. 


ly  as  1898,  Mondrian  had  publicly  exhibited  a  flower 
nd  he  must  have  painted  Yellow  Chrysanthemums  in  a 
*ot  (No.  2)  at  about  the  same  time,  since  its  original 
quired  it  shortly  before  leaving  Amsterdam  in  the  same 
is  w  ork  is  primarily  a  naturalistic  study,  with  certain 
brush-work  suggesting  a  slightly  more  Impressionist 
1.  The  relatively  symmetrical  composition,  fortified  by 
rhtand  frontal  placement  of  one  of  the  flowers,  reflects  a 
mind  which  will  continue  to  pervade  Mondrian's  art, 
dally  his  flower  pieces,  in  the  years  to  come.  By  1901 
already  treated  a  single  flower  frontally  and  in  stark 
;  the  work  was  given  that  year  as  part  of  a  group  offering 
ainters'  fraternity  Arti  et  Amicitiae  to  Queen  Wilhelmina 
Netherlands  on  the  occasion  of  her  marriage.  The  same 
on  is  found  in  several  chrysanthemums,  winch  indeed 
due  from  the  period  1906-08;  many  of  these  are  either 
lours  or,  like  a  classic  example  at  the  Smith  College 
1  of  Art  (No.  3),  are  in  charcoal,  a  medium  which  can 
:  precisely  rendered  contours  with  painterly  effects  of 
■  The  essential  symmetry  of  the  Smith  College  drawing 
ither  obliquely  stated,  since  neither  the  blossom  nor  the 
of  1  caves  clinging  to  the  stem  are  strictly  flattened  or 
zed.  These  qualities  are  more  directly  expressed  in  other 
porary  flower  studies  such  as  Red  Dahlia  (No.  4),  to  which 
an  added  the  date  of  1907,  apparently  in  New  York, 
cse  works  combine  closely  observed  detail  with  general- 
)f  form  to  achieve  a  certain  monumentality  which  would 
increasingly  characteristic  of  Mondrian's  art. 
are  also  representative  of  the  late  naturalistic  phase  of 


Mondrian's  career  which  came  to  an  end  about  190S  when 
Mondrian  tentatively  adopted  various  French  styles,  such  as 
Pointillism,  Fauvism  and  a  retardataire  form  of  Art  Nouveau. 
Art  Nouveau  is  partly  involved  111  a  unique  painting  of  a  lupin 
(No.  5),  which  is  also  represented  in  three  charcoal  drawings 
now  at  the  Municipal  Museum  in  The  Hague.3  The  oil  version  is 
in  soft  blues  and  whites  with  touches  of  pink  and  mauve,  but 
can  by  no  means  be  described  as  an  Art  Nouveau  school  piece. 
Both  in  the  brush-work  and  in  the  colouring  one  may  rather 
suspect  the  influence  of  the  late  Monet,  which  might  explain  the 
way  in  which  the  flower  seems  to  hover  romantically  in  front  of, 
or  within,  its  ambience  of  soft  pastel-like  colours. 

The  large  crayon  drawing  of  Sunflower  in  Vase  (No.  6),  whose 
upright  frontality  is  as  striking  as  that  of  the  Smith  College 
Chrysanthemum  or  the  Red  Dahlia,  almost  certainly  falls  within 
the  same  period.  It  shares  with  the  Red  Dahlia  a  structural  emphasis 
on  radiating  petals,  here  extended  outwards  in  the  series  of  yellow 
stripes  seen  against  the  dark  background.  The  long  fluid  brush 
strokes  of  the  background  and  the  loose  graphic  technique  used 
for  the  petals,  stem  and  pot  w  ere  characteristic  of  Mondrian's 
work  in  1908  and  1909.  Indeed,  this  drawing,  together  with 
several  others,  may  have  been  the  'Sunflowers  staring  out  like 
Cyclops'  eyes'  referred  to  by  a  critic  as  being  prominent  in 
Mondrian's  first  important  retrospective  exhibition  held  in 
January  1909  at  the  City  Museum  of  Amsterdam. 

An  impression  of  the  bright  colours  used  in  these  last  three 
examples  can  be  gained  from  our  reproduction  of  the  even  more 
brilliantly  coloured  Tioer  Lily  (No.  1),  which  definitely  conies 
from  the  period  1909  to  early  1910.  Both  the  simple  combination 
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i  Tumbler.  Watercolour,  16  2  X  24  2  cm.  Early  1920's  (?)  signed 
ht  P.  Mondriaan.  Present  whereabouts  unknown. 


and  yellow  and  the  elegant  arabesque  of  contours  relate 
itercolour  to  the  better  known  Dying  Chrysanthemum 
lunicipal  Museum  in  The  Hague,4  a  work  invariably  seen 
•duct  of  Art  Nouveau  thinking.  However,  the  appearance 
il  or  implied  wilting  in  either  flower  should  not  be  taken 
ly  a  morbid  pre-occupation  with  death;  the  Pointillism 
Tiger  Lily  suggests  rather  a  delight  in  depicting  its  ethereal 

Writing  later  of  such  flower  studies,  Mondrian  describes 
is  not  yet  having  achieved  a  formal  structure  which 
to  a  higher  order  of  beauty  than  superficial  natural  ap- 
:c,  but  he  adds  that  such  natural  beauty  nonetheless  held  a 
rang  appeal  for  him.  In  the  scale  as  well  as  the  placement 
arger  blossom,  Tiger  Lily  can  be  considered  a  prelude  to  a 
r  of  experiments  of  a  more  formal  character  which  are  to 
id  in  flower  studies  from  c.  ioroto  1913. 
>rtunately,  this  development  cannot  be  traced  in  detail 
tough  the  final  result  can  be  seen  in  an  oil  sketch  Eucalyptus 
I,  of  which  a  charcoal  and  a  finished  painting  also  exist.5 
10  date  which  this  bears  is  certainly  incorrect,  since  the 

style  of  all  three  versions  cannot  possibly  occur  before 


1912,  his  first  year  in  Paris  which  in  New  York  he  mistakenly 
recalled  as  10 10.  The  expressive  combination  of  curvilinear  petal 
contours  and  a  Cubist  grid  of  straight  lines  is  of  greater  import- 
ance in  this  work  than  the  descriptive  accuracy.  As  in  a  Cubist 
painting  of  the  sunflower  theme,8  and  in  related  treatments  of 
subjects  as  varied  as  self-portraits,  dunes,  church  facades  and 
seascapes,  Mondrian  evokes  through  the  contrast  between 
curved  'feminine'  contours  and  the  straight  lines  and  angles  of  a 
'masculine'  grid  a  cosmic  duahtv  which  informs  both  his  artistic 
theory  and  practice  throughout  the  pre-Cubist  and  post-Cubist 
phases  of  Ins  career. 

Between  191 4  and  1917  all  traces  of  curved  contours  are 
gradually  excluded  from  Mondrian's  increasingly  abstract  art, 
and  they  are  to  be  found  only  in  the  flower  pieces  mentioned  at 
the  beginning  of  our  discussion.  Rose  in  Tumbler  (No.  8),  is 
based  upon  a  very  literal  pencil  drawing  and  is  no  doubt  one  of 
the  watcrcolours  which  he  produced  for  economic  reasons.  As  is 
often  the  case,  with  such  late  flowers,  at  least  one  other  version  of 
almost  exactly  the  same  petal  contours  exists,  and  only  minor 
changes  in  colour,  contour,  or  the  inclusion  of  a  glass  distinguish 
the  Rose  from  related  works.  In  one  instance  Mondrian  even 
repeats  the  design  exactly,  since  a  piece  of  tracing  paper  used  for 
two  such  flowers  has  been  found.  But  surely  this  also  occurs 
in  his  abstractions  after  1920  in  which  so  many  motifs  are 
repeated,  and  where  the  smallest  variations  of  proportion  or 
colour  arc  enough  to  distinguish  compositionally  related  paint- 
ings. Secondly,  the  Rose  in  Tumbler  is  similar  to  many  other  late 
flowers  in  combining  nearly  monumental  scale  with  gcometri- 
cised  petal  forms,  which  are  arranged  into  clearly  distinguishable 
planes  whose  stresses  in  relationship  to  one  another  resemble  the 
tensions  between  plane  and  line  found  in  Mondrian's  abstract 
works.  Even  the  soft  shading  and  tinted  blue  and  rose  colouring 
show  the  patient  execution  which  he  devoted  equally  to  these 
final  remembrances  of  his  naturalistic  period  and  to  the  bold 
abstractions  for  which  he  is  better  known. 

The  feminine  element,  symbolised  in  this  quasi-abstract  late 
flower  piece,  was  incorporated  into  the  more  masculine  style  of 
his  abstract  paintings.  At  least  one  of  these  was  described  by 
Mondrian  as  reminding  him,  in  the  composition,  of  his  earlier 
roses. ' 

Mondrian  never  wholly  forgot  his  devotion  to  the  theme  of 
the  single  flower.  Within  the  modern  Eden  which  he  wished  to 
create  with  his  abstract  art  lay  the  Hortus  Conclusus  of  his 
sensitivity  to  natural  beauty  and  to  the  idealization  of  feminine 
grace. 


NOTES 

1  The  usual  ascription  of  a  pre-1912  date  to  works  signed  Mondrwimi,  and  a  post- 
1912  to  those  signed  Mondridn  is  compromised  by  his  habit  of  signing  Parisian 
works  sent  to  Holland  with  the  double  'a'  Dutch  spelling,  and  signing  pro-Pans 
works  at  a  later  date  with  the  French  single  'a'. 

2  This  drawing  belonged  to  Dr.  J.  F.  S.  Esser,  an  important  early  patron  of  Mon- 
drian, and  provided  the  composition  for  an  oil  version  (Michael  Seuphor,  Pict 
Mondrian,  Abrams,  New  York  (1956)  p.  369,  c.c.  138). 

3  Mondriaan  in  de  collectie  van  het  Haags  Gemeentemuseum,  Gemeentemuseum,  The 
Hague  (1964),  Nos.  89-91. 

4  Ibid.,  No.  64. 

6  Ibid.,  No.  128  and  Piet  Mondrian,  Galerie  Beyeler,  Basel  (1964-65),  No.  28; 
Seuphor,  op.  cit.,  p.  374,  c.c.  201-203. 

fi  Seuphor,  op.  cit.,  p.  99,  Composition  in  Cray-Bine. 

7  This  explanation  (to  Sidney  Janis  in  New  York)  should  be  taken,  like  Mondrian's 
delight  in  comparing  his  grids  to  the  facades  of  skyscrapers,  to  imply  similarities  of 
visual  metaphor  rather  than  of  subject  derivation. 
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Old  Master  Drawings  in  New  York 

GALLERIES  of  'modern  art'  open  and 
close  in  New  York  almost  too  fast  for  any- 
thing but  a  computer  to  keep  track  of  the  process. 
It  is  quite  another  matter  with  bona  fide  galleries 
devoted  to  fine  art  of  cither  the  past  or  the  pre- 
sent. One  is  particularly  happy  therefore  to 
welcome  the  newly  established  H.  Shickman 
Gallery,  at  929  Madison  Avenue,  New  York, 
which,  under  the  able  direction  of  Mr.  Norman 
Lehman,  lias  pledged  'to  exert  the  most  conscien- 
tious efforts  regarding  research,  authenticity, 
and  attribution,  and  to  maintain  a  fair  standard 
of  price'.  The  gallery's  first  exhibition,  of  old 
master  drawings,  indeed  lives  up  to  the  gallery's 
engagement  to  show  at  all  times  'a  good  selection 
of  interesting  works  of  high  quality'.  The 
seventy-five  examples  listed,  and  fully  illustrated, 
in  the  handsome  catalogue  issued  on  this  occasion, 
are  each  and  everyone  deserving  of  this  descrip- 
tion. They  include  works  by  the  greatest  names. 


from  the  sixteenth  to  the  twentieth  century,  as 
well  as  delightful  pieces  of  unexpected  charm 
and  brilliance  byless  well-known  practitioners. 

A  great  favourite  with  connoisseurs,  but 
largely  unknown  to  the  general  public,  is  the 
eighteenth-century  artist  Hubert  Francois  Bour- 
guignon  d'Anville,  known  as  Gravelot.  A 
Frenchman  by  birth — in  fact,  a  Parisian,  this 
being  the  city  where  he  was  born  and  died — 
Gravelot  nevertheless  may  be  said  to  belong  to 
England  as  much  as  he  docs  to  France.  His  early 
career  however  began  in  his  native  land.  The 
younger  brother  of  the  famous  geographer, 
Jean-Baptiste  Bourguignon  d'Anville,  Gravelot 
was  first  an  art  student  in  Paris;  then,  very  likely 
as  a  result  of  his  brother's  credit,  secured  employ- 
ment on  the  staff  of  the  French  Ambassador  to 
Rome.  This  should  have  furnished  a  precious 
opportunity  for  study  in  the  motherland  of  the 
arts,  but  Gravelot  was  fated,  through  his  own 
tank,  to  graduate  from  a  harder  school.  On  his 


way  to  Rome,  he  stopped  in  !, 
squandered  there  the  money  which  1 
given  to  cover  the  expenses  of  th  - 
surprisingly,  when  we  next  hear  frorninii] 
on  his  way  to  Santo  Domingo,  in  e  cart 
the  Governor.  Possibly  to  rehabilit;  himj 
the  young  artist  drew  a  map  of  the  c  cmv. ; 
seems  to  have  regained  favour:  fund vcre ! 
him  from  home,  but,  alas,  the  ship  bi^th 
was  shipwrecked,  and  Gravelot  fou1  him- 
stranded  tar  from  home,  ill  and  derutc. 
did  manage  to  get  back  somehow-  nd  h- 
one  wishes  a  record  had  been  kept  of  e  wj\ 
which  it  was  achieved:  all  that  we  cai  jrav 
that  the  apparently  irresistible  chai  of 
young  scapegrace  must  have  played  aicat: 
in  effecting  the  near-impossible — but,Bjnt> 
on,  he  seems  to  have  been  told  to  st)d  on 
own.  Forced  to  eke  out  a  living  by  ev^mes 
the  artist  found  that  his  graceful  arjldfe 
style  was  eminently  suited  to  the  rein* 


■  '■  mm 
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Hubert  Francois  Bourguignon  d'Anville  (called  Gravelot).  Satirical  scene.  Pen  and  ink  and  wash,  io\ 
Drawings  at  the  H.  Shickman  Gallery,  New  York. 


1 5 i  in.  Included  in  an  exhibition  of  Olc 
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\\c  esigns,  as  well  as  for  illustrative  work 
Lj  ive  quality.  This  work  came  to  the 
E]  if  Claude  de  Bosc,  who  invited 
j,  i  join  him  in  London,  there  to  assist  in 
L  .tion  of  the  Ceremonies  Rcligicuscs 
EL  rdPicart. 

U  .  .irrival  in  London,  the  young  artist's 
v  |  s  aroused  suspicions,  and  he  was  Inst 
he  a  spy  (a  reaction  somewhat  sur- 
the  modern  mind).  Soon  however 
o  have  blown  over,  and  Gravelot  was 
hofe-heartcdly.  His  reputation  was  so 
iblished  by  the  publication  of  his 
:|  Perspective,  that  he  was  soon  able  to 
school  of  his  own  in  the  Strand.  It  is 
•  t's  everlasting  credit  that  he  was  the 
I  >uragc  the  budding  genius  of  Gains- 
I  whose  career  he  fostered  by  every 
1  Ins  power.  He  also  enjoyed  close 
with  Hogarth  whom  he  assisted  in  the 
ofhis  first  plates. 

's  wit  is  best  displayed  in  his  numcr- 
,il  cartoons,  such  as  the  one  shown 
re  he  is  unfailingly  biting  without 
and  always  admirably  lucid  in  con- 


ception and  execution  to  the  smallest  details. 
Nevertheless,  much  that  was  clear  to  his  con- 
temporaries is  unintelligible  to  us.  What  is  time- 
less, is  the  graceful  correctness  of  the  drawing. 
Gravelot  was  not  only  a  highly  talented  artist, 
but  a  thoroughly  schooled  one.  His  youthful 
misadventures  obviously  had  not  interfered  w  ith 
more  serious  pursuits.  Anatomy,  perspective, 
light  and  shadow — every  aspect  of  what  may  be 
termed  the  craft  of  art,  is  effortlessly  perfect.  In 
particular,  the  grace  and  expressiveness  of  move- 
ment is  remarkable,  and,  in  addition  to  all  this, 
Gravelot  is  an  animalier  of  considerable  merit. 

One  would  like,  of  course,  to  know  the  mean- 
ing of  the  myriad  allusions  and  allegories  in  the 
piece  illustrated  here:  the  dismounted  rider 
offering  a  cup  of  champagne  wine  to  his  horse; 
the  rats  fleeing  the  citadel  and  boarding  the 
ships;  the  fox  mounting  the  saddled  lion,  etc. 
Hut  enjoyment  of  the  refined  artistry  is  happily 
independent  of  such  knowledge;  more  impor- 
tant is  the  use  of  a  magnifying  glass. 

No  man  is  without  enemies,  and  Gravelot 
lacked  not  his  share.  The  war  between  England 
and  France  lett  him  open  to  the  attacks  of  ill- 


wishers,  and  he  was  forced  to  leave  England  after 
the  battle  of  Fontenoy  ('Messieurs  les  Anglais, 
tirez  les  premiers!').  He  was  back,  immediately 
peace  made  his  return  possible.  Among  his 
works  done  in  England,  in  addition  to  political 
cartoons,  one  counts,  'The  Churches  and  Anti- 
quities of  Gloucester  County'  and  the  illustra- 
tions for  the  Theobald  edition  of  the  works  of 
Shakespeare.  Upon  his  final  return  to  Paris  in 
1754,  Gravelot  became  one  of  the  most  highly- 
prized  illustrators  of  the  period,  and  as  such  was 
entrusted  with  the  task  of  illustrating  the  run- 
away best  seller  of  that  age,  J.  J.  Rousseau's 
Noui'elle  He'lofse. 

'American  Drawings,  Pastels,  and 
Watercolors' 

THE  Kennedy  Galleries  of  New  York  have 
announced  a  forthcoming  scries  of  exhibitions, 
titled  as  ^bovc,  to  start  in  March  of  this  year  and 
presenting  to  the  public  the  most  comprehensive 
treatment  of  the  subject  in  many  years.  The  first 
exhibition  will  feature  works  done  prior  to  1830 
— among  which  a  large  group  by  John  Vander- 
lyn    (1775-1852),   including   the   original  life 


Above.  Robert  Spencer.  By  the  Seine.  Included  in  a  retrospective  exhibition 
at  the  Hirscbl  and  Adler  Galleries,  New  York. 


Left.  William  M.  Harnett.  Bunch  of  Plums.  Pencil  and  charcoal,  13.I  9  in. 
Signed  and  dated  1873.  Included  in  the  second  of  a  series  of  exhibitions  of 
American  drawings,  pastels  and  watercolours,  at  the  Kennedy  Galleries, 
New  York. 
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Above.  Beni  Montresor.  Stage  design  for  'Vanessa' 
at  the  Festival  of  Two  Worlds,  Spoleto.  Includ- 
ed in  an  exhibition  of  the  designer's  work  at  the 
Knoedler  Galleries,  New  York. 

drawing  for  the  figure  of  Ariadne,  and  the 
figures  studies  for  his  great  mural,  Tlic  Landing 
of  Columbus,  now  in  the  Rotunda  of  the  Capitol 
in  Washington.  An  interesting  contrast  to 
Vanderlyn's  highly  polished,  if  somewhat  frigid 
work,  will  be  furnished  by  the  pen  and  ink 
studies  of  the  Hudson  River,  by  A.  Robertson, 
from  his  sketch-book  of  the  1790-1800  decade, 
which  evidence  both  the  artist's  willingness  to 
conform  in  every  way  to  the  accepted  classical 
standard  and  his  delightful  simplicity  and  faith- 
fulness to  American  'local  color'  (although,  of 
course,  he  did  not  think  of  it  as  such,  but  blithely 
and  all  unconsciously  piped  his  native  wood- 
notes  wild  .  .  .). 

Subsequent  exhibitions  will  present  the  work 
of  the  mid-nineteenth-century  painters,  with 
personalities  as  diverse  as  James  McNeill 
Whistler  and  William  Harnett;  a  group  of 
nineteenth-century  primitive  and  amateur 
works;  and  finally  contemporary  works  of 
merit.  A  particularly  arresting  work  from  the 
second  group  is  the  naively  titled  Bunch  of  Plums, 
by  William  Harnett,  an  artist  from  whom  we 
should  expect  a  minutely  exact  and  realistic,  if 
uniquely  poetic,  interpretation  of  the  subject. 
Instead,  this  is  a  work  of  startlingly  powerful 
plastic  conception — so  much  so  that  the  word 
'grandeur'  would  not  come  amiss  to  characterize 
it,  if  this  were  not  so  far  removed  from  this 
artist's  usual  mood.  This  spray  of  foliage  and 
fruit  is  so  nobly  stylized  as  not  to  be  unworthy  of 
a  Renaissance  master.  Yet,  there  also,  the  Ameri- 
can tang  is  undeniable,  though  more  easily  felt 
than  defined.  This  in  fact  may  be  the  chief 

Left.  Pre-Khmer  Buddhist  deity,  grey  sandstone, 
80  in.  high.  Recently  acquired  by  the  Phila- 
delphia Museum  of  Art. 


challenge  of  these  showings,  orju^d 
presented  b\    ,1  galler\    uhnH  ex]-  itions  a 
'Bulletins'  have  done  so  much  (wards 
elucidation  and  appreciation  o£  Andean  lit 

An  American  Impressioitt 
AN  exhibition  of  paintings  by  Roln  Sivt, 
at  the  Hirschl  and  Adlcr  Galleries,  of, 
late  last  winter  offered  a  welcome 
to  review  the  work  of  this  Americ. 
so  close  to  us  (he  died  in  193 1)  that  \ 
to  forget  that  he  was  in  fact  the  contlpo(3 
many  of  the  giants  of  Impressionil;  ftM 
Renoir,  Sisley,  etc. 

Born  in  Harvard.  Nebraska,  in  is 
studied  with  William  Merritt  Chase  j^H 
Henri;  to  these  excellent  masters,  hfe\vcd 
solid  foundation  of  professionalism  (it  stt> 
him  so  well  in  his  last  period  to  e  ir-s?  « 
utmost  freedom  his  own  powerful  Signal 
Spencer,  in  fact,  was  an  artist  whcltfttM 
slowly,  and  a  succes  d'estime  is  the  m :  than 
be  allowed  to  the  achievements  c  h»  w 
period.  Plodding,  uninspired,  and  cajedou 
a  monotonous  tapestry-like  techmqiw  elo 
set  regular  strokes,  while  the  colli  kei 
dreary  and  accentless — who  could  Wtt>\ 
guessed  that  from  this  dull  cocoon,  sm/M 
image  would  emerge?  For  there  is  viol 
tumultuous  urgency  in  Spencer's  crjH| 
of  the  later  period;  pungent  hu|a*S 
wonderful  handling  of  forms  in  theme 
mate  scenes,  whether  of  family  lilflfl 
encounters,  and  the  lifeless,  bleachedl^H 
made  way  for  cool  and  transparellH 
sparkled,  with  admirable  sureness,  blflH 
accents  of  vivid  colour  or  intense  deptl  t* 

Stage  Designs  of  Beni  Monti 

UNDOUBTEDLY  one  of  the  mosfaxe* 
of  present-day  stage  designers,  Beni  Ibntre 
what  is  more,  is  also  a  genuinely  poe~al  ar 
We  should  be  grateful  for  his  dccisioijo  cm 
crate  his  talents  to  the  stage,  thus  brinhe  ab 
for  us  enchanting  visions,  so  exquisite  sugi 
five  and  receptive  at  once  that  th  rdai 
between  author  and  designer  here  bjome 
the  highest  sense  a  true  co-operation.  Tlldesif 
adapts  himself  to  the  mood  of  the  pla  with 
flexibility  of  a  great  interpreter — St  V 
admirably  equipped  for  this  role  bl  deli 
sympathy,  never  relinquishes  his  own  cgina 
As  a  result,  there  are  certain,  fixed  ehent 
this  unique  style,  sometimes  scintillins 
sometimes  shrouded  in  mystical  mi  as 
subject  warrants.  One  of  these  elemeniiperl 
the  most  important,  is  an  extraordin;!/  sp 
sense.  Smallness  is  a  word  that  does  lit  til 
place  in  the  artistic  vocabulary  of  Benvloi 
sor.  Even  when  he  chooses  to  focus  attttioi 
the  stage  upon  an  area  'no  larger  than  ;limi 
be  mercilessly  picked  out  by  a  searchligl.  de 
upon  depths  recess  from  this  pulsati 
into  undefined  immensity.  Understannblv 
is  best  seen  in  the  sets  for  Pcllcas  and  M]s<m 
yet  it  is  also  evident,  at  the  other  end  ofV  9 
in  the  settings  for  I  'ancssa,  where  ten 
hideous  potted  palms  and  lightingtiv 
become  significant  elements,  charged  \|th  I 
architectural  and  symbolical  value  (the  ri 
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it  the  New  York  galleries  of  Messrs.  Philip  Colleck,  of  London,  a  rare  and  handsome  suite  of  eighteenth-centur\  wainscoting,  in  natural  pine 
at  of  the  ducal  family  of  Villeroi.  It  was  the  then  Duchesse  de  Villeroi,  it  will  be  recalled,  who  extended  her  patronage  to  Erard — giving  him 
lest  encouragement,  and  allowing  him  to  set  up  his  first  workshop  in  a  room  of  her  great  hotel  in  Paris.  Similar  discernment  certainly  was 
the  choice  of  this  soft-toned  and  subtly  carved  panelling,  that  presently — while  awaiting  instalment  in  the  home  of  some  knowledgeable  and 
onnoisseur — provides  a  beautiful  and  flattering  background  for  a  variety  of  furnishings  and  objects  of  art  of  comparable  quality. 


ustration  inay  show,  masterly  bits  of 
hip'  in  the  original  drawing), 
lexpectedly,  Beni  Montresor  is  notably 
about  his  work  and  its  motivations, 
nnouncement  to  the  recent  one-man 
Id  at  the  Knoedler  Galleries  of  New 
;  artist  is  quoted  as  tracing  his  spontan- 
rest  in  the  theatre  and  stage  design  to 
.hildhood;  he  goes  on  to  comment: 
I  was  an  Italian  child,  the  inspiration 
nages  came  from  what  I  saw  in  church, 
d  the  church  .  .  .  Interestingly  enough, 
re  in  Italy  was  born  in  the  churches,  and 
d  and  resplendent  relationship  between 
md  church  has  always  existed  in  my 
)untry.  I  love  all  this  very  much'.  This 
rhaps,  in  final  analysis,  is  the  key  to  the 
ppeal  of  Beni  Montresor's  stage  work : 
of  religious  solemnity,  a  realization  that 
has  approached  his  task  with  tremend- 
lestness,  and  that  if  joyousness  and 
;  wit  often  are  the  paradoxical  results  of 
ication,  it  is  because  there  is  much 
on  Mount  Olympus. 


Pre-Khmer  Buddhist  Deity 

THE  Wilstach  Fund,  established  in  1893,  has 
enabled  the  Philadelphia  Museum  of  Art  to 
acquire  in  previous  years  such  major  examples  as 
Cezanne's  Les  Grands  Baignenrs  and  Prometheus 
Bound  by  Rubens.  It  has  now  made  possible  the 
acquisition  of  a  majestic  pre-Khmer  statue  of  a 
Buddhist  deity. 

Found  in  the  Cambodian  jungle,  north  of  the 
ancient  ruins  of  the  great  stone  city  of  Angkor, 
the  statue  has  been  pronounced  by  Dr.  Evan  H. 
Turner,  Director  of  the  museum,  as  'the  only 
one  of  its  kind  and  quality  in  the  United  States'. 
Dr.  Turner  went  on  to  comment:  'It  is  unques- 
tionably one  of  the  most  important  objects  in 
the  Museum's  large  collection  of  Oriental  art  and 
will  contribute  significantly  to  Philadelphia's 
fame  as  one  of  the  leading  centres  for  Oriental 
studies.  Such  pre-Khmer  art  is  virtually  un- 
known in  the  United  States'. 

Natives  found  the  figure  in  two  pieces  under 
centuries  of  jungle  growth.  The  head  was  dis- 


covered first,  and  the  body  later.  Miss  Jean 
Gordon  Lee,  Curator  of  Far  Eastern  Art  at  the 
Museum,  has  expressed  the  opinion  that  the 
grey  sandstone  statue  was  carved  in  the  mid- 
seventh  century,  and  therefore  some  two  hun- 
dred years  earlier  than  the  works  uncovered  by 
archaeologists  at  Angkor.  This  was  the  great 
centre  of  Khmer  civilization,  whose  splendid 
temples  were  discovered  early  in  this  century, 
near  the  modem  Cambodian  city  of  Siem  Riep. 
It  was  made  familiar  to  many  Europeans  through 
the  impressive  reconstruction  at  the  Colonial 
Exposition  in  Paris  in  the  early  Thirties. 

'Although  older  than  the  sculpture  found  in 
the  Angkor  region',  Miss  Lee  said,  'the  statue 
immediately  conveys  a  feeling  of  the  essence  of 
the  religious  devotion  of  the  great  anonymous 
artist  who  conceived  and  executed  it'.  It  will  be 
noted  that  the  hieratic  stylization  of  the  body 
suggests  Egyptian  statuary,  while  the  magnifi- 
cent head  is  a  sculptural  achievement  of  the 
highest  order,  such  as  could  have  come  only  as 
the  flower  and  culmination  of  a  great  civilization, 
in  a  spiritual  as  well  as  an  aesthetic  sense. 
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Bclgrave  Library,  22  Armoury  Way,  London,  S.W.18.  Notification  of  change  of  address  should  be  sent  at  least  four  to  five  weeks  before  publishing  date. 
U.S.A.  Single  copy  price  S2.  Subscription  price  U.S.  and  possessions  and  Canada  S18.00  for  one  year  (12  issues)  S34  for  two  years  (24  issues).  All  other  lunti 
S21.00  for  one  year,  S40  for  two  years.  Single  copies  may  be  obtained  by  sending  your  order  with  remittance  to  the  New  York  Circulation  office.  Subscripti  on 
should  be  sent  to  the  New  York  Circulation  office.  Notify  The  Connoisseur  Subscription  Department,  250  West  55th  Street,  New  York,  N.Y.  10019,  of  a^cn 
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I     BV  APPOINTMEN  I'  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON. 


GAR  RAR  D 

The  Crown  Jewellers 

This  Gilt  Porringer  and  Cover  with  Tazza  dates  from 
Commonwealth  1655.  The  maker  was  probably  Andrew 
Moore.  Both  Porringer  and  Tazza,  (diameter  111"),  bear 
the  engraved  arms  of  Sir  John  Cotton  of  Canington.  They 
currently  form  part  of  the  Garrard  collection  of  antique 
silver:  an  ever-changing  collection  always  worthy  of 
inspection. 

GARRARD  AND  COMPANY  LIMITED,  112  REGENT  STREET,  W.l  ■  REG  7020 


III 


Our  contributors  in  this 
issue  include: 

Clifford  musgrave,  Director  of  the  Royal 
Pavilion,  Brighton,  writer  of  a  number  of  books 
on  English  eighteenth-century  furniture  and  the 
decorative  arts. 

shirley  bury,  Assistant  Keeper,  the  Library,  the 
Victoria  and  Albert  Museum,  has  just  com- 
pleted an  extensive  study  of  silver  of  the  English 
Victorian  period. 

JOHN  kerslake,  senior  Assistant  Keeper  at  the 
National  Portrait  Gallery,  London,  his  books  in- 
clude a  Catalogue  of  Chatham  House,  Theatrical 
Portraits  in  London  Collections,  The  Foundling 
Hospital;  he  is  now  working  on  a  catalogue  of 
eighteenth-century  portraits  in  the  National 
Portrait  Gallery. 

T.  taylor  seago,  specialist  in  old  and  modern 
glass  making  techniques,  originally  lived  near  the 
site  of  the  old  Rockingham  pottery,  member  of 
the  Barnsley  and  District  Art  Society,  Vice-Presi- 
dent of  the  Barnsley  Group  of  the  Yorkshire 
Archaeological  Society. 

luke  Herrmann,  Assistant  Keeper  of  the  Depart- 
ment of  Western  Art,  the  Ashmolean  Museum. 


Next  ; 
month  in  < 
The  Connoiss 

The  April  number  of  The  Connoisseur,  the  interna^B 
magazine  designed  to  meet  the  tastes  and  requirenuiiB 

readers,  will  include  the  following: 

Patrick  Synge-Hutchinson  discovers  and  records  « 
example  of  signed  work  by  Jean  Voyez,  French  m  lefl 

seals  and  intaglios  for  Wedgwood. 

T.  Taylor  Seago  concludes  a  series  of  three  articles  1 M 
Rockingham  Pottery  with  Part  3:  'The  Ware  and  thevUH 

Shirley  Bury,  with  the  third  and  final  contributiMB 
important  series  of  three  fully  illustrated  articles  toil 
complete  story  of  Rundell,  Bridge  and  Rundell,  fill 
Silversmiths:  Part  3 :  'The  Rundell  influence  on  the'dfl 
trade'. 

Anthony  Coleridge  discloses  for  the  first  time,  in  iM 
two  articles,  the  nature  and  importance  of  the  nfl 
French  and  English  furniture  in  the  collection  of  the 
Countess  of  Mansfield  at  their  home,  Scone  Palaq'W 
which  is  being  opened  to  visitors  for  the  first  «■ 
month. 

Wilfred  Blunt  takes  readers  inside  the  litde-know  ^Si 
Mortuary  Chapel,  Compton,  Surrey,  to  examine,  uM 
page  of  colour,  the  remarkable  art  nouveau  interior  diirra 
originally  conceived  and  largely  executed  by  Mar^B 
wife  of  the  Victorian  portraitist  and  painter  of  allegots. 

Jack  Wood  Palmer,  on  the  work  of  Marit  Aschan,  jffl 
pages  of  colour,  one  of  the  most  skilled  workers  in  ail 
Britain,  who  is  shortly  holding  an  exhibition  of  herwB 
New  York  and  a  further  exhibition  of  it  in  NorwaH 

autumn. 

Frank  Herrmann.  Part  2  of  a  series  of  three  iljH 
articles  on  Collecting  Classics,  this  one  on  the  actitfB 
William  Buchanan  the  nineteenth-century  fine  art  deaM 
campaigned  increasingly  for  the  founding  of  a  MB 
gallery. 

In  addition  all  the  regular  features— International  >S|4B 
Art  in  the  Modern  Manner,  Paris  Dispatch — and  a  fujfl 
on  the  Prints  1800-1945  Exhibition  opening  shortl  ifl 
Minneapolis  Institute  of  Arts. 
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JOHN  SPARKS 


LIMITED 


C&mejfc  Watkti  of  J^rt 


One  erf"  a  pair  of  Chinese  porcelain  plates 
decorated  'en  grisaille'  and  gold  with  a  scene 
depicting  Jupiter  and  Juno 


Diameter  9  inrhr.s 


128  MOUNT  STREET,  LONDON,  W.l 

GROsveaor  2265 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 
Member  B. A.D.A.  Ltd. 


1 6c  Grafton  Street, 
London,  W.i 


Tel.  Hyde  Park  i  C97 


Silver  cup  and  cover 
with  carved  coconut  body 
ANTWERP  1560-1 
Maker;  Rosenberg  No.  5095 
io£  in.  high 


DETAIL  OF  COVER:  ACTUAL  SIZE 


HAIM'S  ' 

31  Brook  Street 
London,  Wi 

Tel:  MAY  fair  6300 

Large  stock  of  Fine  Aubussorl 
and 

Savonnerie  Carpets  and  Rugs 
of  various  sizes 


i 


Also 

Fine  Old  Persian  Carpets 

Specialists  in  Fine  Quality 
Plain  Wilton  Carpets, 
pastel  shades 


OLD  ENGLISH 
NEEDLEWORK  CARPET 

Size  7  ft.  3  in.  x  7  ft.  2  in. 
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LEGGATT  BROTHERS 

fSTABLISHF.  I)    I  8  !0 


f 


Wash  over  Black  Chalk  Drawing 
The  Piazza  San  Marco,  Venice' 
In  GIACOMO  GUARDI  (1764-" »35) 
Size  14I  X  2  ll  inches 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephone,:  Whitehall  !77!         J2J!  CaMes:  Leggabros,  London  S.W., 
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English  -  First  quarter  ot  19th  Century  -  Regency  period, 
writing  table  of  faded  Rosewood.  The  mounts  and  handles  being  original 
Maximum  dimensions:  Height:  2  ft.  4  in.  Width:  3  ft.  8  in.  Depth:  2  ft. 


We  discuss  with  knowledge  for  elucidation 


Members  serve  Collectors  throughout  the  World 


BREGUET  (1742-1823) 


Abraham  Louis  Breguct  was  born  in  1742  at  Neuchatel,  Switzerland 
and  became  interested  in  horology  through  family  connections.  Very 
little  is  known  of  his  early  life,  except  that  it  is  on  record  he  was 
apprenticed  to  a  watchmaker,  at  Versailles,  at  the  age  of  fifteen  and 
that  he  received  instruction  in  mathematics  and  cultural  studies  from 
the  Abbe  Marie. 

There  is  no  documentary  evidence  of  Breguet's  life  between  1769, 
when  he  apparently  finished  his  apprenticeship  and  his  presence  in 
Paris  in  1775  when  he  was  thirty-three  years  old,  other  than  as  he 
himself  states  that  he  worked  in  London  'for  a  long  time',  it  could  be 
that  he  worked  with  Arnold,  since  Arnold's  son  worked  in  Paris 
under  Breguet  for  a  while. 

Breguet  started  his  own  business  in  1787,  and  built  up  during  the 
next  thirty-six  years  one  of  the  greatest  names  in  the  clock  and 
watchmaking  industry.  He  had  one  of  the  most  fertile  brains  the 
industry  has  known  both  as  regards  ingenuity  and  design  and  he 
became  so  famous  in  France  that  he  is  sometimes  assumed  to  be 
French. 

Many  of  his  inventions  (he  registered  no  patents)  are  in  use  at  the 
present  time.  To  name  but  a  few — the  shockproof  system,  automatic 
winding  (which  it  is  sometimes  claimed  was  invented  by  Abraham 
Louis  Perrclet,  although  there  is  no  example  extant),  the  tourbillon 
escapement,  ovcrcoil,  hairspring,  etc.  All  his  mechanism  work  was  of  the  highest  order,  beautifully  finished  and  ot  a  distindveti 
character.  The  dials  were  usually  made  of  silver  meticulously  engine-turned;  the  hands  were  of  his  own  design  and  someties* 
referred  to  as  moon  hands. 

The  clock  illustrated  is  an  exceptionally  fine  example  of  Breguet's  work.  The  case  is  made  of  silver  with  his  own  depf 
of  carrying  chain;  the  dial  is  silver  with  blue  steel  hands;  gold  is  used  for  the  frames  to  the  date  apertures,  for  the  plesH 
bearing  the  name  of  the  maker  and  for  the  plugs,  covering  the  winding  holes,  which  are  connected  by  a  gold  chain.  The  mfl 
anism  is  half  quarter  repeating  with  alarm  work,  calendar  and  phases  of  the  moon.  A  superb  example  of  his  exquisite  denW 
and  workmanship — the  pinnacle  of  perfection. 

There  can  be  little  doubt  that  Breguet  must  be  perhaps  the  most  creative  genius  who  worked  in  the  field  of  horolog)|B 


Reproduced  by  kind  permission  ot  the  owner 


A  booklet  price  10s.  post  free  (Si  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  arc  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &2^ 
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i)y  Appointment 
to  H.M.  Queen  Klizufoth 
The  Queen  Mollurt 


By  Appointment 
to  H.M.  Quern  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  latt  Queen  Xfnry 


CARVED  SIBERIAN  JADE 
CIGARETTE  CASE  BY  FABERGE 
in  a  continuous  chased  laurel  leaf 
mount  in  red  and  green  golds  with 
thumb-pieces  set  with  a  cabochon 
ruby  and  a  cabochon  sapphire. 
Bearing  the  initials  of  the 
workmaster  Knut  Oskar  Pihl. 


THREE  ITEMS  FROM  OUR  STOCK  OF  FINE  DIAMOND  JEWELLERY 
The  objects  are  shown  actual  size. 


MANHEIV 

-  <§7l&77l&&  _ 

Members  of  The  British  Antique  Dealers'  Associt  n  \j£ 
and  Art  and  Antique  Dealers'  League  of  I< 

LONDON 

69  Upper  Berkeley  Street,  VT 

PADdington  6595  Vivantique,  Loi 

NEW  YORK 

46  East  57th  Street,  New  York  2:\ 

Cables:  \  i\  antique.  New  York 

A  SET  OF  FOUR  CHAMBER]  |v» 
WORCESTER     PLATES  DEP] 
SCENES  FROM  THE  ARABIAN  N 

Each  of  these  rare  and  interesting 
is  exquisitely  painted  in  colour 
inscribed  on  the  back  with  the  titli 
scene,  the  date,  and  the  name 
artist  -  John  Duncombe  Taylor. 
Top  left:  'Noureddin  and  the  be 
Persian'.  August  1807. 
Top  right:  'Zobeide  after  rescui) 
Fairy'.  March  1807. 
Bottom  left:  "The  Genius  of  the 
appearing  to  Aladdin  and  his  miner'. 
August  1807. 

Bottom  right:  "The  Exposure  of 
Bahman'.  July  1807. 
All  plates  bear  the  same  crest  > 
border,  and  are  approximately  8^  c 
in  diameter. 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


William  &  Mary- 
small  marquetry  table 
with  green  stained  ivory, 
depicting  birds  and  flowers. 

Height  2  ft.  4|  in.,  width  2  ft.  1 1  in. 
depth  I  ft.  II  in. 


100  YEARS  OF  FINE  DEALING 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 
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D.  &  J.  WELLBY  LIMITED, 

(late  Garrick  Street ,  London.) 

incorporating  BOSWELL  &  WARD. 

30 ,  DOVER  STREET,  PICCADILLY, 
LONDON,  W.l.  HYDe  Park  j867. 
Founded  by  John  Wellby  in  1820. 


Four  Sdver  Wine  Coolers;  A  Pair  of  Soup  Tureens;  Four 
Sauce  Tureens;  London  1806  h  by  Digby  Scott  and  Benjamin 
Smith.  Weight  izij  o^s. 
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HAUTE  ANTIQUITE  -  MIDDLE  AGES 
RENAISSANCE  COLLECTION  ITEMS 
'   TAPESTRIES -PAINTINGS 

BRIMO  de  LAROISSILHE 

->8  Rue  Jouffrov  &  12  Rue  de  Uiazelies.  PARIS 


Perei; 


112  &  168  BROMPTON  ROA 
LONDON  S.W.3 

Telephone  •  KENsington  4411  (4  line 
Telegraphic  Address  'CARPEREZP 

also  PARK  STREET,  BRISTL 
and  AMSTERDAM 

An  example  from  a  completely  new  rae 
of  European  hand  knotted  carpets. 
Now  available  from  stock 
in  a  variety  of  sizes. 


The  permanent  Exhibition  Rooms  at  112  Brcptf 
Road  feature  a  large  selection  of  Antique  a  OB 
Oriental  Carpets  and  Rugs.  Tapestries,  Aubsom, 

Savonneries  and  Needleworks. 
\\  all  to  wall  carpeting  and  Broadlooms  in  e»JS'1-' 
plain  colours  are  available  at  168  Brompton 
Perez  (Contracts)  Ltd.  will  attend  to  enquirit  r°T 
the  trade. 
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PRIVATE  COLLECTION 


A  bust  of  Andre  Cayatte, 
the  French  film  director,  by 

LILY  AURENCHE 

This  outstanding  work  won  the 
sculptor  a  prize  at  the  ''Salon 
des  Artistes  Francois'  held  in 
the  'Grand  Palais',  Paris  and  was 
widely  acclaimed  by  the  critics. 


LE  TOUQUET 

for 
EASTER 

• 

WESTMINSTER 
HOTEL 

in  the  forest 

DE  LUXE  ★  ★  ★  ★  PHONE  740 
Open  from  April  7th  to  12th 

HOTEL 
DE  LA  MER 

on  the  sea  front 
★  ★  ★  ★  PHONE  810 
Open  from  April  7th  to  September 

CASINO 
DE  LA  FORET 

ROULETTE 

30  &  40 
BACCARA 

• 

DIRECT  AIR  SERVICE 

B.U.A.  from  GATWICK  'SILVER  ARROW'35  mins. 
BRITISH  UNITED  AIR  FERRTES 
GATWICK  45  mins. 

COVENTRY  55  mins. 

LYDD  20  mins. 

to 

LE  TOUQUET  AIRPORT 
• 

For  bookings  apply 
VICTORIA  4479  -  LONDON 
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DENYSWREYLtd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


A  very  beautiful  carved  and  giltwood  oval  mirror  of 
Rococo  design  having  original  plate  and  dating  circa  1755. 

Height  55  in.  Width  32  in. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


Douglas  J.  K.  Wrighf 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 

17  PICCADILLY  ARCADE,  LONDON  SWi  HYDE  PAk 


AS  SPECIALISTS  for  Japanese  Netsuke  we  have  a  \,, 
iYselect  stock  available  to  please  the  most  discerng 
collector  and  the  two  pieces  illustrated  are  excel  1  t 
examples.  We  look  forward  to  meeting  collectors  \*j 
would  like  to  examine  our  pieces  without  obligation^) 
purchase. 


A 
r 


Hi 


Well  carved  Bat  in  smoothly  worn  ivory,  the  wings  folded  forwlj 
and  touching,  eyes  inlaid.  Signed  Tadamitsu  in  oval  cartoucf 
Early  Middle  period  1800  to  1S40. 

Charming  recumbent  water  buffalo  in  well  patinated  ivory,  I 
buffalo  shown  with  head  turning  right  to  lick  his  hind  leg.  Sigfj 
Ranko.  Late  18th  Early  19th  Centurv  Artist. 


KYRLE  FLETCHER 
ANTIQUES 

(Formed}'  J.  Kyrle  Fletcher  Ltd,  of  Newport,  Mon 

We  have  pleasure  in  announcing  the  opening  of  ou 
new  showroom  at 

No.  85  Bourne  Street,  Sloane  Square,  London  S\ 

We  have  an  interesting  and  varied  stock  including 
Small  Furniture,  Paintings,  Porcelain,  Glass,  Staffer. 
Figures  and  Cottages,  Small  Boxes  and  Wooden  By 
from  Wales. 

Telephone  SLO  4944 
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A  CAILHAU 


21  x  29  INCHES 


AN  IMPORTANT  EXHIBITION 
OF  NEO-IMPRESSIONIST  PAINTINGS  BY 

ACHILLE  LAUGE 

1 86 1  —  1944 

MARCH  8th  -  26th  1966 

KAPLAN  GALLERY 

6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W.I 
IN  COLLABORATION  WITH 

GALERIE  MARCEL  FLAVIAN 

6  RUE  DE  SEINE,  PARIS 


A  Chippendale  Mahogany  Knee-hole  Desk  of  fine  colour, 
with  all  original  brasses. 

Height  2  ft.  7  in.  Width  2  ft.  6  in.  Depth  1  ft.  6  in. 

Gerald  Kenvon 

j 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 
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L'ATELIER  Ltd 

81  LOWER  SLOANE  STREET,  LONDON,  S.W. 

Telephone:  SLOANE  8536 

Highly  important  collection  of  sixty-three  superbly  detailed  watercolour  portrar. 
in  miniature,  copied  by  George  Perfect  Harding  during  the  period  1801-1820  fro 
historic  portraits  in  such  great  houses  as  Woburn  Abbey,  Althorp  and  Penshurs 


Sir  Algernon  Percy,  Earl  of  Northumberland  (1602-1668) 
Watercolour  5|  in.  x  4|  in.  Signed. 
After  the  original  by  Van  Dyck. 


Venetia  Stanley,  Lady  Digby  (1600-1633) 
Water  and  body  colour  II5  in.  x  8|  in. 
Signed  and  dated  1801. 
After  the  original  by  Van  Dyck  at  Windsor  Castll 


Henry,  Prince  of  Wales  (1594-1612)  with  John,  Lord  Har- 
rington of  Exton  (1592-1614) 
Watercolour  9|  in.  x  7|  in.  Inscribed. 
After  the  original  by  Robert  Peake  in  the  Metropolitan 
Museum,  New  York. 


Elizabeth,  Queen  of  Bohemia  (1596-1662) 
Watercolour  65  in.  x  5f  in.  Signed  and  inscribed. 
After  the  original  at  Woburn  Abbey. 


From  the  collection  of  the  late  Captain  E.  G.  Spencer-Churchill  at  Northwick  Park 

1 


QUEEN  ANNE  SILVER 


A  pair  of  Salvers  on  foot  by  Joseph  Walker.  Dublin  1702-3.  Diameter  10  inches.  Weight  36  ounces.  Bowl  by 
David  King.  Dublin  1708-9.  Diameter  4}  inches.  Height  3i  inches.  Weight  5|  ounces.  A  set  of  3  sugar  casters 
by  Charles  Adam  and  Robert  Keeble.  London  1705-14.  Weight  17  ounces.  Strawberry  Dish  by  Philip  Tough. 
Dublin  1706-8.  Diameter  4J  inches.  Weight  3  ounces.  Miniature  two-handled  Porringer  by  John  Cory'-  London 
1704-5.  Miniature  Porringer  by  Jonathan  East.  London  1707-8.  A  pair  of  Candlesticks  by  Matthew  Cooper. 
London  1709-10.  Weight  20^  ounces.  Height  6i  inches. 


from  the  Collection  of 


LOUIS  WINE  JJd 

Fine  Art  Dealers.  Jewellers  and  Silversmiths 


Established  1840 
Tel:  Dublin  73865 


31  &  32  GRAFTON  STREET,  DUBLIN 


xxi 


M.  NEV 


Established  1870 


Outside  'De  Oude  fiennis'  by  FERDINAND  DE  BRAEK.ELEER  (signed  and  dated  1862) 
Panel  size:  18|  x  22  inches  (48  x  56  cm.) 
Framed  size:  22 J  x  26  inches  (58  x  56  cm.) 


Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


\ 


I  LTD 

trs'  Association  Ltd. 


The  Distracted  Guardian  by  FRITZ  BEINKE  (signed! 
Canvas  size:  34  x  2&\  inches  (86  x  67  cm.) 
Framed  size:  40  X  32£  inches  (102  x  83  cm.) 


We  hold  an  important  stock  of  Antique  Siher 


Silver  Serving  Platter  in  Superb  Condition 
1619  J  AM  ES"  1st.  WEIGHT  51  oz.  DIA.  17 
Maker  (W.  KEY  BETWEEN  C.) 
Jackson's  P.l  12. 


■ 

PRESTONS  Limited    (established  i860) 

DEANSGATE     BOLTON     Tel.  Bolton  25476 
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SPECIALIST  FINE  FRENCH 
18th  CENTURY  FURNITURE 


;  TSBRIDGE    LONDON  S.W.I     BELGRAVIA  4192 


An  exquisite  gueridon  with  fine  marquetry  of  tulip  and 
violet  woods,  end  Louis  XV  period.  Signed  P.  DENIZOT.  Maitre  1740. 
Height  28J  in.  (73  cm. (Width  2U  in.  (54^  cm.)  Depth  18  in.  (46  cm.) 


rj  late  Louis  XV,  in  mahogany  of  superb  quality. 
IHAUT.  Height  67^  in.  (1704  cm.)  Depth  13  in. 
(33  cm.)  Width  22i  in  (57  cm.) 


ill  writing  table  convertible  to  backgammon  and 
in  mahogany  of  a  golden  colour.  Signed  G.  CORDIE 
D cm.)  Length  46  in.  (117  cm.)  Depth  23  in.  (58  cm.) 


European 
Works  of  Art 


MORTAR 

Bronze 
Height  5  inches 

Italian  16th  Centurv 


DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDePark3i6i 


GALERIE 
R.  NIDRECOURT 

69  Avenue  RAYMOND  POINCARE 

PARIS  XVP 

Tel.  704.20.19 


ANDREOU 


Paintings  Sculpture  Engravings 


MARCH  8  to  APRIL  15,  1966 


i 


THE  FOURTH 


/MIDLAND 
ANTIQUE 
DEALERS 
FAIR 


AT  SOLIHULL 

TUESDAY  26th  APRIL 

to 

SATURDAY  30th  APRIL 
11.0  a.m.  to  9.30  p.m.  daily 

at 

SOLIHULL  CIVIC  HALL 

WARWICKSHIRE 


Every 

for  sal 


exhibit 
e 


Admission  3; 
including  handboc 


Jftnetft  (©ualitp  Antique 
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RAMSA1 


54,  rue  du  FuiilxMii-g  Saint  Honor  e.  Tel:  265.22.36 
PARIS  8e. 

18th  CENTURY  ANTIQUES 
DECORATION 
WOOD  PANELLING 


RAMSAY-BOUTIQUE 

8,  rue  d'Anjou.  Tel:  265.03.17 
PARIS  8e. 

ANTIQUE  AND  MODERN 
FURNITURE 
SOFAS  AND  COMFORTABLE  CHAIRS 


SPECIALIST  IN  EUROPEAN 
PERIOD  CARPETS 

AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


CATAN 


129  AVENUE  DES  CHAMPS-ELYSEES 


PARIS 


Tel:  BAL  41-71 
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All  important  and  rare  large  size 
oval  mahogany  library  table  of 
faded  colour. 


Length:    p  ft. 
Depth :     4  ft.  1 0  in. 
Height:    2  ft.    7  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


A  most  important  Louis  XV 
rosewood  marquetry  commode 
with  ormolu  mounts  o\ 
remarkable  quality 
signed  by  Brice  Peridiez  (died  1 73  7) 
called  Peridiez  le  Pere. 
French  \74s-1749. 


Height:  2ft.  ui. 
Max.  depth:  2  ft.  ifl 
Max.  width:  4  ft.  lM 


Telephone: 
MAYFAIR  2444/5 


2  DAVIES  STREET  •  BERKELEY  SQUARE    LONDON  W.l 


Telegrams: 

MALETHOUS  LONCN 


in  ixew  i  urK 


Elizabeth  I 


Elizabeth  the  First 


parcel-gilt  Wine  Goblet. 


London  1584. 


Height  j\  in.  Weight  9  oz. 


English 


V  YJHI 


LIMITED 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Old  Sheffield  Plate 


[The  British  Antique  Dealers'  Association,  Ltd. 

MHHHi^HHI^HBHH«ill9HHBHHHHHII 


Member  o  f  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


\nne 


In  London 


The  cypher  EB  is  for 
Sir  Edward  Blacker r, 
2nd  Bart., 
Member  of  Parliament 
for  Ripon  1689-90,  and 
for  Northumberland  1690-IJOO 


Cyril  Humphrs 


LTD. 


ROBERT  ADAM 
Marble  Bust 
ENGLISH  18th  Century 
Height  69  cm. 


23  OLD  BOND  STREET,  LONDONVV. 

MAYfair  6240 


MAYORCAS 

LTD 

Member  of  the  BAD  A  Ltd 


38  Jermyn  St. 
St.  James's,  S.W.l 

MAYfair  4195 


I 


ENGLISH  mid-18th  Century 
Painted  Silk  Panel  depicting 
'Chinoiserie'  rustic  scenes; 
yellow  ground  with  soft 
colours;  completeand  origi- 
nal. Contemporary  woven 
broche  border  on  ivory 
ground.  Circa  A.D.  1750. 

6  ft.  9  in.  x  5  ft.  5  in. 
(2  03  m.  x  1  -62  m.) 
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p  rey 


IRISH  SILVER 


unusual  example  of  an  Irish  Straw- 
7  Dish.  George  II  1728  maker  William 
liamson  of  Dublin.  Weight  18.60  oz. 
meter  9£".  Engraved  with  the  Arms  of 
)den. 


ASPREY  IN  THE  CITY.  The  City  man  will  find  a 
close-at-hand  service  at  Asprey  and  Birch  &  Gaydon, 
153  Fenchurch  Street,  where,  besides  the  comprehen- 
sive stock  held,  any  pieces  can  be  sent  from  Bond 
Street  at  short  notice. 


t 

4°                   ■  ) 

By  Appointment  to 

H.M.  The  Queen 

Silversmiths  &  Jewellers. 

^FV  A  rnMPAMV  I  IMITFD  •  165-169  NEW  BOND  STREET  •  I  ONDQN  W1  •  T^nhnne  \^Lns^u±^Ll£Z 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  fti\ 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST..   BERKELEY  SQUARI 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


AN  T  I  Q  U  E  S 
FURNITUR fc 
UP  HOLS  T  E  R  V 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T IONS 
ELECTRICAL  UORKs\ 
H    E    A    T    I    X  Q 


UAL  U  A  T  ION 


A  fine  carved  and  gilt  Chippendale 

mirror  frame  c.  1770 
Height  4  ft.  2  in.  Width  2  ft.  6  in. 


JWmgaie  &Johnston10td 

 Established  1813  

Head  office : 

39/45  FINSBURY  SQUARE,   LONDON,  E.C.2 

:   also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
1  BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


Hal  O'Nians 


Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S.  LONDON,  S.W. 

Telephone:  Whitehall  9392 


•Sfi'leef. 

Hyde  Part  47 1  1  t 

RICHARD  McDOUGALL 

[                           Fine  Art 

|       S  CLARGES  STREET  •  LONDON  WI  •  MAYFAIR  3715 

:                 Water-colours,  Drawings,  Oil  Paintings. 
|>                 British  School,  19th  and  2odi  Centuries. 
[                        1 0  a.m.  —  1  p.m.  or  by  appointment 

17  KING  STREET.  St.  James's.  London  S.W.1  WHItehall  1 794 

Exhibition  of  Dutch  17th-century  seascapes 
commencing  March  28th 

BAGGOT  STREET  GALLERY 

DUBLIN 


OLD  MASTERS 


PORTRAITS 

by 

CHARLES  MERRILL  MOUNT 

MARCH  15  th  to  25  th 


UPPER  BAGGOT  ST.,  DUBLIN  4 

TELEPHONE:  684514 


THE  PULITZER  GALLERY 

5  ■  KENSINGTON  HIGH  STREET  LONDON  •  W-8  WESTERN  2647 


Pierre  Patel  [,  1605-1676 


CABLES: 

PULITZART  LONDON 


Canvas  25  J  by  32  inches 

BERN 

JUNKERNGASSE  17  TEL:  (031)  225691 


MICHEL  DUMEZ-ONOF 

90-92  PIMLICO  ROAD.  LONDON  S.W.I 


SLOANE 

4688 
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\  19th  Century  Aubusson  carpet.  The  background  is  of  maroon  colouring  with  central 
nedallion  and  cornets  on  ivory  and  general  design  in  pink,  light  blue  and  yellow. 
Size  16  ft.  3  in.  x  13  ft.  3  in. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


(Member  of  B.A.D.A.) 

FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 
ENGLISH  and  FRENCH  FURNITURE 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  ivorks  of  art 
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MAAS  GALLERY 

Exhibition  of  Early  English  Water-colours 

including  works  by 

J.  DEVOTO,  INIGO  JONES,  W.  TAVERNER,  P.  SANDBY 
T.  ROWLANDSON,  J.  VARLEY.  J.  CONSTABLE.  J.  MARTIN 
P.  DE  WINT.  D.  COX.  D.  ROBERTS.  E.  LEAR 

Also  groups  by  FRANCIS  DANBY  and  artists  of  the  NORWICH  SCHOOL 

February  28  -  March  18 

Weekdays  10  -  5    Saturday  10-  12 

15a  CLIFFORD  STREET,  NEW  BOND  STREET,  LONDON  Wl 

REGent  2302 


EUROPEAN  PRIZE  FOR  PAINTING 

In  1966  The  Cultural  Centre  of  thetown  of  Ostend  will  organise 
a  competition  entitled  European  Prize  for  Painting  of  the  Town 
of  Ostend  restricted  to  artists  from  member  countries  of  the 
Council  of  Europe. 

The  prize  will  be  100,000  Belgian  Francs.  Conditions  of 

participation  may  be  obtained  from   

Centre  Culturel,  Place  d'Armes,  Ostende,  Belgique. 


CHINESE 


GALLERY 


Small  antique  pieces, 
PORCELAIN,  JADE,  CLOISONNE,  IVORY  AND  WOOD 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


drian 

galleries 

Until  March  22nd 

Robert  Walls 

Paintings 

5-7  porchester  place 

marble  arch    london  W2 

pad  9473 

SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Centur 
paintings  and  dra> 


BROADWAY  ART  GALLERY,  Broadway.  Woi\ 

Telephone  Broadway  3!M 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTING! 
AT  REASONABLE  PRICES 


22  BURY  STREET,  ST.  JAMES'S.  S.W. 


TRA  4274 


GRABOWSKI  GALLER 

84  Sloane  Avenue    London  SW3    KEN  18* 
VICTOR  NEWSOME  &  MERVYN  BALDWIN 

Until  March  25  Paintings  and  Sculptu 

Oppn  Mon  to  Sat  7(f 


THE  TRYON  GALLERY  LTJ 

i 

41-2  DOVER  STREET.  LONDON,  W.i  HYDE  PARK  51 

Sporting  and  Natural  History  pictures 
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THE  LEFEVRE  GALLERY 


EXHIBITION 

3 -26th  MARCH 
RECENT  PAINTINGS 

BY 

JANSEM 

30  BRUTON  STREET 
LONDON  W1 

Telephone:  Mayfair  2250 
Telegrams :  Drawings.  London,  W.I 


JANSEM 
Nature  Morte  Aux  Comgs 
5IJr     631  inches 


A  fine  pair  of  mahogany  knife  boxes. 
circa   1800.  Sizes:  width  10  inches, 
depth  11  inches,  height  15i  inches. 
Price:  £75. 


A  most  attractise  late  18th  century 
serpentine  fronted  mahogany  side- 
board. Sizes:  length  80  inches,  height 
36i  inches,  extreme  depth  30|  inches. 
Price  £285. 


WILLI 


YOUNG 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 


Tel:  53757    53758  Cables:  Decor.  Aberdeen 

Member  of  the  B.A.D.A. 
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SHOWCASE 


Five  piece 
Queen 
Anne 
Condiment 
Si"  high, 
London 
1707,  by 
Fras 

Garthorite. 

£425 

(1190 

U.S. 

Dollars). 


PERRY    GREAVES  LIMITED 


PRIORY  RINGWAY 
BIRMINGHAM  4 


Central  9297 


A  fine  bronze 
statuette  of  a  Cossack 
signed  by  Emmanuel 
Fremiet,  French  igth 
century,  made  on  the 
occasion  of  the  royal 
visit  of  Czar  Nicholas 
the  Second  to  Paris, 
in  IQ02. 

Height  of  figure 

10  inches,  with  marble 

base  15  inches. 


JULIAN 

406  KINGS  ROAD 

LONDON  S.W.IO  Flaxman  4400  and  3243 


One  of 
a  set  of 
four 
Regency 
Rosewood 
chairs 


RUNDELLS  ANTIQUES  Ltd. 

LONDON  ROAD  (An) 

Nr.  HARLOW,  ESSEX       Harlow  22906 


l  st  Period  Worcester  cup  and  saucer  with 
pea  green  border,  spotted  fruit.  Marked 
Crossed  Swords,  numeral  9.  Circa  1765. 
Mint  Condition. 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


An  attractive  painting  of  floivers  in  a  glass  bowl. 
lSth  century  Dutch  School.  In  giluvood  frame. 
Overall  size  4  ft.  1  in.  X  4  ft.  6  in. 

FERNANDES  &  MARCHE 

(Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.I  Terminus  8768 


Specialists 

n 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


A  late  1  8th  Century  Austrian  commode  in 
elm.  Original  brasses. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane  4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


An  unusually  attractive  Geo.  Ill  Oval  Cake 
Basket  by  W  illiam  Plummer.  London  1770. 
24%  ounces,  Length  13$  inches.  Price  £,300. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE 

LONDON  S.W.I  BELgravia  2978 


A  Louis  XV 
Boulle  bracket  clock 
and  the  bracket  by 
AUTRAYA 
PARIS. 
(Circa  1 750). 
54  in.  X  ig  in. 
x  9  in. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


WF  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


RHCTCLOPJIDM  Of 

FIKKARMS 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.18 


George  I\ '  snuP  box.  London  jfjja 
mark  C.R.  Inscribed  inside  lid  '}ritif 
Lieut.  Col.  Fergusson  Comm. 
Lieut.  Adjt.  Sailer  1S24'.  Georg 
Birmingham  if  18.  Maker  John  fn 

RICHARD  H.  EVERAI 
MAPLEDENE,  WOODH(*E 
EAVES,  LOUGHBOROU'I 
LEICESTERSHIRE  WoodEcL 


ARMS,  ARMOUR,  ARMRtf 

HIGH  QUALITY  ITEM] 
BOUGHT  AND  SOLD  I 

PETER  DALE  LT 

n  12  ROYAL  OPERA  AEADE 
PALL  MALL,  LONDON  I 
Whitehall  369^ 


I  MP  :  1 

4 


Very  Fine  Solid  Silver  Tea  < 
Perfect  London  Hall  Marks. 
George  III  1788.  Weight  l}\ 
Maker  f.  Denzilow. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  1 
BOURNEMOUTH  Bou 


Antique 
furniture 
in 

mahogany 
walnut 
and  oak. 
Porcelain 
pewter 
maps. 

Fine  oak  buffet,  some  rcstoratioiWi 
Height  3  ft.  4  in.  Depth  1  ft.  f« 

LOWE 

OF  LOUGHBOROUC 

(3  miles  from  Mi) 

37,  38  &  40  CHURCHGATE 

Loughtoup 


i 


A\  MSIIAL  GEORGE  II  HUSH  SILVER  >IILk  JUG  AM)  SI  GAR  BOWL 

made  circa  1735  by  William  Williamson  of  Dublin  :  height  of  jug  1    tin  :hes  :  diameter  of  bowl  4]  inehc*  t  weight  9.7  ounces  the  pair 


Fine  Georgian  mahogany  drum-lop  table, 
with  dark  red  gilt-tooled  leather  top.  50  inch  diameter. 


Fine  Antique 
Furniture 


69  Chalk  Farm  Rd., 
London  N.W.I. 
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MART  A  SAMPSON 

183b  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3  FLAxman  5522 


fen. 


A  pair  of  early  Regency  lea  tables  in  superbly  grained  Rosewood  throughout 
with  original  brass  feet  and  castors 


Fine  silk 
Kashan  Carpi 
from  Persia,  1 
size  12'. x  8' 7" 


F»  IE  T  S 

18    DOVER    STREET,    LONDON,    W.1.     Tel:    MAYfair  0975/6 
SPECIALISTS   IN    FINE   PERSIAN   SILK   CARPETS  AND   RUGS.  A   SUBSIDIARY   OF   C   &  J   CARPETS  LIMIlC 
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IrafalgarS  galleries 

ft 

PRING  EXHIBITION  OF  ENGLISH  PAINTINGS 

'Country  Life  and  Landscape' 

1800  -  1880 


JACOB  THOMPSON  [Penrith  1806-1879)  The  Rush  Bearers.  Signed  and  dated  1872.  Canvas  34\  X  55\  inches.  Engraved. 
This  painting  depicts  various  members  of  the  Lowther  family  in  Borrowdale  Grange,  near  Derwentwater 


Amongst  artists  represented  are: 

IBBETSON  J.  N.  SARTORIUS  J.  T.  LINNELL  E.  V.  RIPPINGILLE 

HAYER  J.  HAYLLAR  J.  F.  HERRING  A.  VIGKERS 

TENNANT  C.  LEES  F.  W.  WATTS  H.  HALL 

MARCH  i st  -  APRIL  15th  1966 

BURY  STREET  ST.  JAMES'S  LONDON  SW1 

Trafalgar  6466/7    Whitehall  1741 

Illustrated  Catalogues  5/-  available  on  application 


built-in 


furniture  limited 


the  acknowledged  specialists 

in  fitted  furniture  and  home  decor 


For  further  details  and  illustrated  brochure  write  or  call 

(Dept.  T.C.3  66)  116  Wigmore  Street,  London  W.l  Telephone  WELbeck  6849-6840 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes : 

Furniture.  Wc  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 

CHERNACI 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


CHESTER 


WATERGATE  ST. 


of  particular  interest  to 

ANTIQUE  DEALERS 

and  associated  trades 

SHOPS  TO  LET 

NEW  DEVELOPMENT 
Rents  from  £1  100  p. a.  exc. 

Joint  Agents 


HEALEY  &  BAKER 

29  ST.  GEORGE  ST. 
HANOVER  SQ. 
LONDON  W.l. 

MAYfair  9292 


JACKSON-STOPS  &  STAFF 

25  NICHOLAS  ST. 

CHESTER 

CHESHIRE 

Telephone  28361 


Binders  lor  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  coi  ners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  (S2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.I 8. 
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A  very  important  19th  Century  Terracotta  Group 

'Diana  &  Stag  Signed  J.  M.  Blashfielcl 

00  j 

Reference  to  this  Sculptor's  major  works  in  'Dictionary  ol  British 
Sculptors'  by  Rupert  Gunnis.  Page  c6. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD.) 
282  NORTH  END  ROAD,  FULHAM,  LONDON  S.W.6 

Telephone:  FULham  1375-7  Cables:  Antiquity,  London 


SPRING 
EXHIBITION 

OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

7th  MARCH  TO  31st  MAY 


Dail\  10  a.m. — 6  p.m.  Saturday  10  a.m. —  1  p. 


111 . 


Aert  van  der  Neer 
Jan  Brueghel  de  Velours 
Jan  van  Goyen 
David  Teniers 
William  van  der  Velde 
Jacob  Jordaens 


Jacob  van  Ruysdael 
Philips  Wouvverman 
Jan  van  Kessel 
Rachel  Ruysch 
Pieter  de  Ring 
Floris  van  Schooten 


Francesco  Guardi 
G.  P.  Pannini 
Simon  Verelst 
Jan  Griffier 
Herman  Steenwijk 
Isaac  van  Ostade 


Flower  paintings,  Still  lites,  Landscapes,  etc. 

Ml  paintings  are  for  sale 
Illustrated  Catalogue  cs.  post  free 


LEONARD  KOETSER 

GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  WHItehall  934S 
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ONARD  KOETSER  GALLERY 


JEGHEL  DE  VELOURS  A  ROCKY  COASTAL  SCENE  Panel,  r|  by  7|  inches 

assels  —  Antwerp  1625-  ( 14-  o  bv  70  •  j  cm.)  Signed 

The  presence  of  the  high  rock  formation  makes  this  an  earlv  work  and 
shows  the  influence  on  Jan  Brueghel  by  his  father,  Pieter  Brueghel  the  Elder. 


XLV 


The  Connoisseur  Register  Advertisement 


GALLERIES 

Dunning's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candlesticks, 
Lanterns  and  Rushlights.  Wine  Bottles,  Tobacco  and  Snuff  Boxes,  Fire- 
irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers.  Amusing  Tavern 
and  Trade  Signs.  58  HOLYWELL  HILL,  ST.  ALBANS  51 065. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel :  Iden  304.) 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


New  Gallery  at  Eastbourne  interested  in  Norwich  School  and  East 
Anglian  painters,  English  Water  Colours.  Eastbourne  Fine  Art,  47  South 
Street.  Eastbourne  5634. 

WANTED 

Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1 2  Regent  Street,  London,  W.1 .  Regent  7020. 


Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectc 
Bee  Moynihan  Et  Co.,  Ltd.,  Limerick,  Ireland. 


Georgian  Silver.  A  large  collection  formed  by  a  Norther  fan 
during  the  last  70  years  for  sale.  Please  write  for  list  to  Box  No.  7  6 


A  few  fine  Silver  Basting  or  Serving  Spoons  available.  Pie  . 
Box  No.  7341. 


,  velle 


Cameo  Corner.  A  wide  selection  of  antique  and  modern 
available.  Send  for  brochure  C.  26  Museum  Street,  LondonA'  > 
MUS.0401. 


Dining  Room  Suite  (Walnut)  large,  must  sell.  10  chairs,  9  taW 
Latest  offer  £200,  original  cost  £1,000.  17  years  old,  a  manf  f 
possession.  20  Haslemere  Gardens,  N.3.  FIN.  3343. 


PROPERTY 


Old  established  firm  of  Antique  Dealers,  Furniture  Restorers,  Ci/ers 
Gilders,  with  valuable  premises  in  the  West  End,  seek  amalgarrion 
sale.  Please  write  Box  No.  7342. 


Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 


MISCELLANEOUS 


Wanted:  Two  undamaged  copies  of  The  Connoisseur,  April  and  July 
1920.  Box  No.  7340. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


Victorian  and  Georgian  Pendant  Watches  -  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to:  W.  Alexander  Wallen,  106  Cedar  Road,  Elkins  Park, 
Penna.,  U.S.A. 


School  of  Design  &  Decoration.  The  next  ten-week  cone  trait 
courses  start  on  2nd  May. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  crers; 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  ex-rtsc 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver an<:h'n; 
practical  sessions  and  visits  to  historic  houses  and  designers'  stud ;. 
The  Drawing  Course  gives  practical  training  in  drawing  and  degnm 
interior  schemes,  working  at  the  drawing  board  under  the  superviom 
practising  interior  designers.  Details  and  application  forms  frorlncf 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  togh* 
bridge  0568. 


Wanted:  Pattern  D  3232  'The  Meander'  Copeland  Spode  Plates.  Box 
No.  7343. 


FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C),  Denmead,  Portsmouth,  Hants. 


Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Roa<N1 
ENT:3324. 


Antiques  &  Investment.  An  English  Collector  (now  resident,  Ne 
York)  with  considerable  experience  in  the  European  Art  Markers  a 
extensive  knowledge  of  Fine  French  and  English  Furniture,  Pipela 
and  other  decorative  arts  and  can  advise  a  limited  number  of  H 
collectors  seeking  sound  investment.  Write  Box  No.  7339. 


Oil  Paintings  cleaned  and  fully  restored.  Holes,  tears,  blisters,  km 
cleavage,  wax-resin  relining  up  to  78  "  x  66  ".  Collected.  Stephen  arr 
Parsons  Hill,  Barbon,  Westmorland.  Tel :  239. 


Magnificent  oil  paintings  by  Titian,  Reni,  Solario,  Modigliani. 
Photos  will  be  sent  on  request.  Seriously  interested  purchasers  write  to 
Box  No.  7333. 


Chinese  Snuff  Bottles.  A  number  of  choice  old  examples  for  sale. 
Please  write  Box  No.  7335. 


Register  advertisements  are  1/9  per  word,  minimum  £1.2.6  for  15  M 
which  must  be  prepaid  and  sent  to  the  Advertisement  Managt  H 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BDc 
ROAD.  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  ArM 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  markt  IB 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accd 
responsibility  for  any  sales  effected. 
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A  set  of  4  fine  XVIII  Century  Dutch  Candlesticks 
by  Pieter  Meeter,  Leeuwarden  1777.  Height  9i  inches 

An  example  from  our  collection  of  Antique  Foreign  Silver 


lualions  for  Probate, 
urance  ami  Division. 


Telephone:  MA  YJair  6261  &  6262    Telegrams:  inland.  'F.uclase.  Wesdo,  London:  overseas.  'Euclase.  I  ondon.  W.I' 


I 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 

Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London, 


Two  of  a  set  of  four  Antique  Silver 

Entree  Dishes 
with  Old  Sheffield  Plate  Warmers 

Entree  dishes  date  1819/23 
by  John  Harris  of  London 
Weight:  264  oz.  set  of  jfour 


Old  Sheffield  Plate  Warmers  by  Matthew  Boulton 


ANTIQUE  SILVER 
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Sponsored  by  The  Broadway  Art  Gallery 
at  the 

HOSTAL  DE  LOS  REYES  CATOLICOS 

in  the  mediaeval  town  of 

SANTIAGO  DE  COMPOSTELA 

a  selection  of  the  most  important  paintings 

of 

DANIEL  VAZQUEZ  DIAZ 

ist  to  15th  August  1966 


Hernan  Cortes  by  Vazquez  Diaz 


Further  particulars  obtainable  from  the  organiser 
EDMUND  PEEL,  BROADWAY  ART  GALLERY,  BROADWAY,  WORCS. 

(telephone:  Broadway  3237) 


XL  DC 


WADDESDON  MANOR 

Near  AYLESBURY,  BUCKS. 
The  James  A.  de  Rothschild  bequest  to  The  National  Trust 


COLLECTION  OF  FRENCH 
17th  and  18th  CENTURY  ART 

Pictures,  furniture,  china,  carpets,  panelling,  etc.,  as  well  as 
paintings  by  GAINSBOROUGH,  REYNOLDS,  GUARDI,  RUBENS 
I  5th  and  16th  Century  Works  of  Art  also  on  view  on  Fridays  only 
Large  Aviary  of  18th  Century  design  opens  this  year 

Open  30  March  to  30  October     Wednesday  to  Sunday    2  6  p.m. 
Bank  Holidays     1 1  a.m.  to  6  p.m. 

Charges:  House,  Grounds  and  Aviary'-  Adults  4j-  (Fridays  6/-) 
Grounds  and  Aviary  only:  Adults  2/-,  Children  I  /- 
Children  under  12  not  admitted  to  the  House 

Restaurant        Parties  by  arrangement        Free  car  park 

Enquires:  The  Administrator,  Waddesdon  Manor, 
Aylesbury,  Bucks.  Tel.  Waddesdon  21  I 


DUITS 


LTD  . 


Finest  examples 
of 

ryth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


(London)  Lid. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1456  Tel.  Address:  Osencarpet 

We  arc  interested  in  purchasing  only  finest  examples 


IAN  AND  ORII 
RPETS  AND  RU 

Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


TAL 


In  Association  with 

Morice  Ossendryver  (Pty)  Ltd. 

Amcor  House, 

Marshall  &  Simmonds  Street, 
Johannesburg,  South  Africa 


Morice  Ossendryver  (Pvt)  Ltd., 

Salisbury, 

Southern  Rhodesia 
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HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers'  Association 


<RODS  LTD    KNIGHTSBRIDGE    LONDON  SW I 


Te/SLOanel234  TELEX  24319 
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A  set  of  4 
George  I 
Antique 
Silver 
Candlesticks 
Date  1724 

Maker 
J.  GOULD 


SIMON  KAYE  LTD 


1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


Weight 
43  oz. 
Height  6i  in. 
Diameter  of 
base  4  in. 
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Portraits 
in  oils 
by 

Royal 

Academy 

Exhibitors 


From  sittings  or  treasured  photographs 

Hans  Galleries 

40  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

WHITEHALL  4008  CLOSED  SATURDAYS 


The  Connoisseur 
is 

published 


mon 


thly 


Price  10/— 

SUBSCRIPTION  RATES  IN  BRITAIN 
jTfi  15s  a  year  including  postage 

IN  U.S.A. 

$18.00  for  12  issues 
$34.00  for  24  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Belgrave  Library,  22  Armoury  Way,  London,  SW18 
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DEALERS  IN  ANTIQUE  PURNITURE  AND  WORKS  ( 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  carved  and  gilt  wood  mirror  in  the  manner  of  Thomas  Chippendale.  Circa  1760. 
Overall  measurements:  height  7  ft.,  width  3  ft.  6  ins. 

44I52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2 121 


Teleerams:  Artisnrm*  WC.l 


REG.  &  MURIEL  ANDRADE 


ESTABLISHED  1907 


LIMITED 

6 


ONE  OF  A  PAIR 
OF  REGENCY 
MAHOGANY 
LIBRARY  CHAIRS. 
FINE  QUALITY 
AND  COLOUR. 
CIRCA  I8I0. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 


HENRY  SPENCER 

 &  SONS   

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  F..  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

MARCH  24th  and  25th  1966 
XVIII  and  XIX  CENTURY  FURNITURE,  PAINTINGS, 
SILVER,  WORKS  OF  ART,  COINS 
Illustrated  Catalogue  2/6d. 

THURSDAY  31st  MARCH 
at  Ashby  Pastures,  Melton  Mowbray,  Leicestershire 

The  major  portion  of  the  contents  of  the  house  by  order  of 
Mrs  Joan  Crosfield 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 


TUTANKHAMEN 

'These  wonderful  colour    and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Tinted 


TUTANKHAMEN 

From  all  good  booksellers  or  from  The  Belgrave  Library, 
22  Armoury  Way,  London  SW18  (by  post  63/-) 
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ONALD  A.  LEE 


Lee 

3ruton  Place 
ion  W.l 
>lay  5600 


R.  T.  Gwynn 

The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(by  appointment) 


The  study  of  the  evolution  of  firearms  is  an  intriguing  one, 
and  Scottish  examples  of  the  17th  and  18th  centuries  are  of 
particular  interest  in  that  their  design  is  somewhat  unique  in 
form  and  in  most  cases  they  are  made  entirely  of  metal 
inlaid  with  silver.  This  example  by  John  Campbell  of  Doune 
is  finely  engraved  and  inlaid  with  silver  scrolls,  and  bears 
the  crest  of  the  owner.  Circa  1740. 


AUCTION  SALES  IN  PARIS 

Compagnie  des  Commissaires-Priseurs  de  Paris 
Auctioneers:  Me.  Philippe  RHEIMS,  Me.  Maurice  RHEIMS,  Me.  Rene-G.  LAI  KIN 

6  I)is,  rue  des  Saints-Peres    1,  rue  de  Lille    Paris  7e.     Telephone:  222.61.90 

PALAIS  GALLIERA 

10  Avenue  Pierre  ler  de  Serbie 
(1)  MONDAY,  MARCH  21st  at  9  p.m.  and  TUESDAY,  MARCH  22nd  at  2.30  p.m. 

LIBRARY  of  Mr.  Rene  G.D. 
VALUABLE  OLD  BOOKS 

Early  17th  century  Ronsard  -  Manuscript  of  the  Rules  of  the  'Maison  de  >.iint  -(  \  i ' 
Original  editions  of  French  classics.  Moliere  1682.  'Telemaque'. 
Set  of  wood  engravings  by  Diirer.  Collections  of  engravings  by  Bouchardon,  etc. 

19th  CENTURY  and  MODERN  BOOKS 
Experts:  Messrs.  Pierre  Beres  and  de  Nobele 
On  view  at  the  Palais  Galliera  on  Sunday  20th  from  9  to  11  p.m.  and  on  Monday  21st  from  10  a.m.  to  12.  50  p.m.  and  from  2.30  to  6.30  p.m. 

(2)  THURSDAY,  MARCH  24th  at  2.30  p.m.  and  9  p.m. 
MODERN  and  CONTEMPORARY  DRAWINGS  and  PAINTINGS 

Toulouse-Lautrec:  Album  of  35  drawings.  Portraits  ol  well-known  Parisian  figures,  Circuses,  Horses 
Gauguin:  Album  of  25  drawings  and  water  colours 
Experts:  Mile  Cailac.  Messrs.  Dubourg.  Diirund-Ruei  and  Kli-tcin. 
On  view  at  the  Palais  Galliera  on  Wednesday  23rd  from  10  a.m.  to  12.30  p.m.  from  2.30  to  6-30  p.m.  and  from  9  to  1  1  p.m. 

(3)  THURSDAY,  MARCH  31st  at  2.30  p.m.  and  9  p.m. 

OLD  MASTER  PICTURES 

Fragonard.  Hubert  Robert.  Van  Goyen,  Francesco  Guardi.  etc. 
COLLECTION  OF  GOLD  BOXES 
17th  and  18th  CENTURY  OBJECTS  of  ART 
FURNITURE  of  the  Regence.  Louis  XV  and  Louis  XVI  periods.  Some  pieces  signed  lis  Master  Cabinet  Maker- 
Experts:  Messrs  Robert  Lebel,  L.  H.  Prost.  Ch.  Canet 
On  view  at  the  Palais  Galliera  on  Wednesday  30th  from  10  a.m.  to  12.30  p.m..  from  2. .ill  to  6.30  p.m.  and  from  '>  to  11  p.m. 
All  articles  will  be  on  view  from  March  10th  in  the  new  premises  of  Mes.  RHEIMS  and  LAURIN  at  1  rue  de  Lille. 


I  V 


EXHIBITION 

of 

FINE  OLD  MASTER  PAINTINGS 


Weekdays  10  a.m. — 6  p. 


m . 


March  7th — May,  1966 


Saturdays  1  o  a.m.  -1 


%4i 


!9  * 


•.,*5f<;. 
t 


■  9 


NICOLAS  BAUDESSON 


(TROYES  161 1  -  PARIS  1671) 


CANVAS  1 9f  X  3 


BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

Whitehall  6309 


CHRISTIE'S 

will  offer  at  auction  on  WEDNESDAY,  MARCH  23rd 

IMPORTANT  ENGLISH  AND  CONTINENTAL  SILVER 

the  property  of 

he  Most  Hon.  The  Marquess  of  Tweeddale,  J.  E.  Todd,  Esq.,  Roy  G.  Cole,  Esq.,  and  others. 


One  of  four  George  U  waiters  by  Paul  De  Lamerie,  1736  One  of  a  set  of  four  George  II  epergne  dishes  by  John  Le 

7  in.  diam.  Sage,  1742,  engraved  with  the  arms  of  George  II  -  6J  in.  diam. 


rge  II  shaped-oval  meat  dish  by  Paul  De  Lamerie,  1741  -  17]  in.  wide.  Silver-gilt  hot  milk  jug  by  Paul  De  Lamerie,  1723  -  4| 

I  Hum  ruled  Catalogue  (24  plates  including  one  in  colour)  10s.  post  free 
Plain  Catalogue  1  s.  post  free. 

CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


CHRISTIE'S 

will  offer  at  auction  on  TUESDAY,  APRIL  5th 

FINE  MAJOLICA,  HISPANO-MORESQIIE  POTTERY 
AND  RENAISSANCE  WORKS  OF  ART 

the  property  of 

Lieutenant-Colonel  Sir  Michael  Peto,  Bart.,  Nigel  Gunnis,  Esq.,  Count  Charles  de  Salis,  and  otl 


Important  early  enamel  watch,  circa  1620-  4£  in.  high. 
Left:  Outside  view;  Right:  Inside  view. 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


An  important  Sheraton 
painted  satinwood  suite 
consisting  of  a  set  of  six  single  and 
four  arm  chairs,  a  Pembroke  table, 
a  pair  of  card  tables  and  a  pole  screen, 
all  with  original  floral  decoration. 
England  c.  1795 


31 — 


59  East  57th  Street,  New  York  22.  N.  Y.  EL  5-7620 
also  at  \\  illiamsburi' ,  Virginia. 


The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


Veteran  Clown 


WALT  KUH> 

(1877-1949) 
.Size:  24  X  20  inches    Date:  1942 


Lent  from  a  private  collection 
to  the  definitive  Walt  Kuhn  Exhibition 
at  the  University  Art  Gallery,  Tucson.  Arizona. 
February  -  March  1966. 


^   MAYMARR  WALKER  GALLEKi 

117  East  Fifty-Seventh  Street,  New  York 


 — — 


Louis  XVI  Desserte 
48  inches  wide,  18  inches  deep,  31 J  inches  high 


JOSEPHINE  HOWELL  inc. 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


6  S  PL'...  The  Smallesi 
Picture  Lighting  Reflector 


SPL.1 


LINOLITI 

Exclusive  method  of  «■ 
meat 


An  efficient  interior  con- 
centrating reflector 


Adjustable   cut-off  i  j 
reduces  the  light  aloittie 
top  of  the  frame 


Reversible  fixing  plate 

Colour  leaflet  No.  62  il 
able  upon  request  to 

LINOLITE 
LIMITED 

Sales  and  Export  De^ 
118  BAKER  STREET, 
LONDON  W.1 
Telephone  WELbeck  59 
and  1150 
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Raoul  DUFY 
Red  Roses 
Watercolor  I9|     24A  inches 


GALLERIES  INC 

East  57th  Street  NEW  YORK  Tel:  PLAZA  3-1296 


Entree  du  Port  de 


East  57th  Street       New  York  22  N.Y. 

shone  PL8-04I0  Cables  HAMMERGALL,  N.Y. 


LX11I 


jk'  |  •     - „  x  j  :  ^. + ^. f  x u  j.. x ,. ax i-T7x x 


Qg 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  main  minis  (I  .S.60  mill  I -64)  between  Louisville  and  Lexington 
Open  daily  9  5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 

Franchisee!  dealers  for  Doughty,  Boehm  and  Chelsea  Birds 


fine  old  Sheffield  ob- 
long tureen  \\  it h  cushion 
top  and  pa^\  feet.  An 
excellent  example  of  this 
style  and  period.  Length 
(not  including  handles) 
1H  in.  Extreme  height 
9  in. 


Enjoy  good  food 
in  Science  Hill 

Both  Galltry 
and  Inn  located 
in  Historic 

Science  Hill 


EDWARD 
GARRATT 

INCORPORATED 


I  >irectoire  cabinet 
in  mahogany 
with  original 
porcelain  medallions, 
and  original  marble  top. 
Leather  book  front 
masking  drawers. 
Circa  1800 
24  x  12  x  6-}\ 


136  East  57th  Street 
Second  Floor 
New  York     PLaza  5-6807 


ANTIQUES 
INTERIORS 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1965-'66  AUCTION  SEASON 


EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLAt 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 
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NEWHOUSE  GALLERIES 


FINE  PAINTINGS 

1 5  East  57th  Street  plaza  5-4980  New  York,  N.Y. 


MOTHER  AND  CHILD  BRONZE  3  I  x  14  in.  78  x  35  cm. 

GLICENSTEIN 

SCULPTURE  —  DRAWINGS 

CHAPELLIER  GALLERY 


943  MADISON  AVE 


NEW  YORK  21 


<3S 


rench  Louis  XVI  rotating  music  rack. 
Original  white  paint  with  gold  leaf, 
some  repairs.  Stamped  twice 
G.  Amaurv  ebeniste  end 
of  Empire  period. 


American,  English,  and  Continental  Furniture 
and  Period  Accessories. 

Three  Centuries  Ltd. 

^^^@^»^^^^^^^^ 

1038  WEST  LANCASTER  PIKE,  BRYN  MAWR,  PENNA. 
TELEPHONE:  (AREA  CODE  215)  LAWRENCE  5-5305 

Interior  Design  Service  -  By  appointment. 
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PARKE -BERNET  GALLERIES  •  Inc 

(Affiliated  with  SOTHEBY  &  CO..  London) 
980   MADISON  AVENUE     •     NEW  YORK  21 

THE  COLLECTION  OF 

HELENA  RUBINSTEIN 

(Princess  GOURIELLI) 
Sold  by  order  of  the  executors  of  her  estate 

WEDNESDAY,  20  th  APRIL 
Evening 

MODERN  PAINTINGS  AND  SCULPTURE/ Part  1 

Impressionist,  School  of  Paris,  American  and  other  works 
Illustrated  Catalogue  containing  (about)  30  colour  plates,  $3.50 

THURSDAY,  21st  APRIL  and  FRIDAY,  29th  APRIL 

Evenings 

THE  HIGHLY  IMPORTANT  COLLECTION  OF 
AFRICAN  AND  OCEANIC  ART/Parts  I  and  II 

Illustrated  Catalogue  containing  3  colour  plates,  $2,50 

FRIDAY,  22nd  APRIL  and  SATURDAY,  23rd  APRIL 
Mornings  and  Afternoons 

FRENCH  AND  OTHER  FURNITURE 

Glass,  Silver,  Porcelain,  Russian  Icons,  Mexican  and  American  'Primitive'  portraits 

Illustrated  Catalogue  containing  (about)  6  colour  plates,  $2.50 

WEDNESDAY,  27th  APRIL 
A fternoon 

MODERN  PAINTINGS  AND  SCULPTURE/Part  II 

Italian,  French  and  other  Modern  Artists 

Illustrated  Catalogue,  $1.50 

THURSDAY,  28th  APRIL 
Ajternoon 

MODERN  DRAWINGS  AND  PRINTS 

19th  and  20th  Century  Engravings,  Etchings,  Lithographs 

Illustrated  Catalogue  $1.50 
All  five  Catalogues  purchased  at  one  time  $10.  Air  Mail  additional  on  all  prices 

E  ENTIRE  COLLECTION  WILL  BE  ON  VIEW  FROM  WEDNESDAY,  13th  APRIL 

Catalogues  available  in  New  York  from  PARKE-BERNET 
or  from  SOTHEBY  &  CO.  34-35  New  Bond  Street,  London,  W.l. 


LXVIa 


DEGAS 


Deux  Danseuses,  Les  Bras  leves  1900 

28  X  15  inches 


PARKE -BERNE1 
GALLERIES  •  In 

(Affiliated  with  SOTHEBY  &  CO.,  Lonpn) 

980    MADISON  AVENUE 
NEW  YORK  21 


The  Collection  of 
HELENA  RUBINSTEIN 


MODERN  PAINTINGS 
AND  SCULPTURE 


Part  One 
APRIL  20th.  EVENING 


ROGER  DE  LA  FRESNAYE 


L'  Arrosoir.  1913 


34*  >l"f 


loren  maclver  "calvaire"  1965  oil.  88  x  68  inches 

modern  painting  and  sculpture 

pierre  matisse  gallery 

41  east  57th  street,  new  york,  n.y.  10022 


"Buttes  Chaumont,  Paris"  1941 
by 

Camille  Bombois  1883 
Oil  on  canvas  I9~  ■  251  inches 


REYN  GALLERY 

740  MADISON  AVENUE 
NEW  YORK  10021 
PARIS 


INC. 


RA  KREX 

895  3RD  AVE.,  NEW  YORK  22 
(Cor.  54th  St.)  EL  5-7360 


RALPH  GOX 

OLD  GREETHAM  INN,  STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Bronze 
17th  Century 
Length  9  inches 


Also  at:  39  STEEP  HILL,  LINCOLN    Tel :  22463 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialist  in  Europe 
65  GREAT  PORTLAND  STREET,  LONDON,  W.I 

Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


H.Shickman  QaUery 

929  Vark JKvwui,  }lcwYork  28 
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I  Will 


HARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Kxrepl  ionallv 
fine  Antique 
Gouache 
Miniature 
Painting  of 

Frangois 
Boucher  and 
his  wife  and 
child.  Probably 
painted  by  Hy 
Drouais  or 
Charlier.  In 
carved  ormolu 
frame.  From  the 
O'Byrne 
Collection. 

Size  of 
Miniature 
5  in.  X  3£  in. 

size  overall 
9  in.  x  6 h  in. 


61  WIGMORE  STREET  LONDON,  W.  I 

blished  1889  Phone:  Welbeck  8664 


Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lur^at  -  Perrot  -  Piaubert  -  KTjno 
Zadkine     -    Arthur  Aeschbacher 


Pair  of  large 
porcelain  vases 
in  enamels  of 
famille  rose 

Yung  Cheng  period 
1723  -1735  A.D. 

Height  18  inches 


Oriental  Urt StncalSZl 

835  Madison  Avenue,  New  York,  10021,  N.Y. 

Telephone:  REgcnt  4-2200 
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HERMAN  SAFTLEVE 
Signed  and  dated  164! 
Canvas  60    72  inches 


CENTRAL  PICTURE  GALLERIES 


5  EAST  57th  NEW  YOR 

Telephone  EL5564 


Lusiiq 


ems 


v 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorencc 


Lusiiq 


PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR^ 
NEW  YORK        •  SOUTHAMPTON 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
Send:  carats*     □  ring ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D.  postage 


at  $50  per  carat  $  - 


Name  

Address- 
City  


-Zone- 


-State- 


200Worth  Avenue.  Dept  C  2.  Palm  Beach.  Florida 

2650  East  Sunrise  Blvd  .  Fort  Lauderdale  Fla  Dept  C2 

1019  Kane  Concourse  Bav  Harbor  Islands  Miami  Beach  54  Florida 

56  East  57th  Street  Dept  C  2.  New  York  22.  N  Y 

6  Main  Street.  Dept  C  2,  Southampton,  N  Y 


Chinese  Snuff-Bottles 


The  third  issue  of  this  magazine  is  now  available  ai 
12/6.  (U.S.  $2.00)  and  can  he  obtained  from  the 
following  distributors: 


C.S.B.  Distribution, 
333  East  30th  Street, 
New  York  16, 
N.Y.,  U.S.A. 

Cheques  payable  to: 
C.S.B.  Distribution. 


Mike  and  Liz  Kaynes, 
24  Mount  Austin  Mansions. 
Hong  Kong. 

Cheques  payable  to:  ^ 
M.  Kaynes. 


The  Editor,  'Chinese  Snuff  Bottles' , 
38  Inner  Park  Road, 
Wimbledon,  London,  S.W.19. 

Cheques  made  payable  to  Hugh  M.  Moss. 


Subscribers  arc  requested  to  place  orders  tor  this 
and  future  issues,  with  their  nearest  distributor. 
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KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57  th  Street 
N.Y. 10022 


PARIS 

Sg  bis  rue  du  Faubourg 
St.  Honore  8e 


CHARLES  II 


Superb  quality  cast  candlesticks, 
London  1A83.  Height  6  inches. 
Weight  29  ounces.  From 
The  Lord  Swaythling  Collection. 
Jackson's  'Illustrated  History  of 
English  Plate'  Page  22  c,  268. 


ARTHUR  A. 

BERMAN  LTD 


J 


16  NORTH  AUDLEY  STREET,  LONDON,  W.i.    Telephone  May  2202/3 


LXXI 


NEW  LOCATION 


20  EAST  56th  STREET  | 
NEW  YORK  10022 

AMERICAN  PAINTINGS  •  RARE  AMERICANA 
WESTERN  AMERICANA  -  ORIGINAL  FINE  PRINT 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

20  East  56th  Street  ■  New  York  10022,  N.Y. 


AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84th  STREET 
NEW  YORK.  NEW  YORK  10028 
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elephone 
I-  )c  Park  7242 


Telegrams 
ABINITIO,  TELEX 
LONDON  Wl 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries,  Inc.) 
POST  OFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

CAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

II  hold  the  following  sales  in  MARCH  each  sate  beginning  at  11  a.m.  unless  otherwise  stated 


.  1st  March.  Valuable  Continental 
looks.  Autograph  Letters  and  Histori- 
nents,  from  the  Library  of  the  late  Dr. 
lendl,  of  New  York,  Miss  Maria  L. 
i.  Col.  John  Williams-Wynne,  D.S.O., 
R.  H.  Ingham  Clark,  and  other 
Catalogue,  4  plates,  4s.  (by  post  5s.). 

,,  1st  March.  English  Pottery  and 

i  .  the  property  of  Mrs.  M.  L.  Davies, 
]  Vliss  E.  Hartridge,  and  other  owners, 
a  Lambeth  Delft  claret  bottle  dated 
are  Wedgwood- Whieldon  oval  cauli- 
ireen,  cover  and  stand,  a  Wedgwood 
>altes  Library  bust  of  James  Watt  and 
if  portrait  medallions;  also  a  Longton 
wman'  figure  of  a  parrot,  a  pair  of  rare 
Hall  figures  of  putti,  a  Derby  table 
,n  the  form  of  a  barrel,  coloured 
;r  wares  of  the  First  Period,  a  pair  of 
tons  pate-sur-pate  flasks  by  H.  Hollins, 
s  of  Mintons  pate-sur-pate  vases  by  L. 
id  a  collection  of  flower-encrusted  and 
ound  porcelain  mainly  from  the  Coal- 
i  Rockingham  factories,  including  a 
■otanical  dessert  service  on  an  apple- 
ound.  Catalogue.  4  plates,  Is.  6d.  (by 


y,  1st  March,  at  2.30  p.m.  Egyptian, 
Asiatic,  Greek,  Etruscan  and  Roman 
ies,  Roman  and  Syrian  Glass,  African, 
n  Indian,  Pre-Columbian,  Oceanic  and 
Sculpture,  the  property  of  various 
Catalogue  Is.  (post  free). 

sday,  2nd  March,  at  10.30  a.m. 
ith  and  Nineteenth  Century  Drawings 
ntings,  the  property  of  Dr.  A.  Newton 
i,  R.  G.  Cave,  Esq.,  and  other  owners, 
!g  drawings  by  Cox,  Downman, 
)n,  Holland,  Lear,  J.  R.  Smith  and 
paintings  by  Brandeis,  H.  Hall,  Herring, 
Webb,  Lee,  Ferneley,  and  Bristow. 
;ue  Is.  (post  free). 

day,  3rd  March.  English  and  Foreign 
uid  Plate,  the  property  of  The  King's 
oyal  Border  Regiment,  Col.  J.  B.  Slade- 
Col.  H.  Howard,  Mrs.  Elfrida  Collins, 
olmes,  Esq.,  C.  D.  Croysdale,  Esq.,  Mrs. 
ih,  W.  E.  Hampton,  Esq.,  and  other 
,  including  a  pair  of  George  III  candel- 
y  John  Green  &  Co.,  Sheffield,  1790,  a 
S  III  coffee  urn  by  James  Young,  1 785,  a 
four  George  III  candlesticks  by  John 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Winter  &  Co.  Sheffield,  1776,  a  George  III  ink- 
stand, by  William  Pitts,  1 790,  a  heavy  Georgian 
candelabrum,  by  W.  Eaton,  1824  and  a  Georg- 
ian Irish  tea  set  and  coffeepot,  Dublin,  1825. 
Catalogue  Is.  (post  free). 

Friday,  4th  March.  English  and  Continental 
Furniture,  Rugs  and  Carpets  and  Works  of  Art, 

the  property  of  Mrs.  E.  R.  Perkins,  C.B.E., 
Lady  de  Beer,  the  late  Daniel  Macmillan,  Esq., 
and  other  owners,  including  a  good  small 
Kashan  carpet  and  a  large  Khorassan  carpet; 
sixteenth-century  and  armorial  stained  glass 
panels,  a  George  III  mahogany  sofa  table,  an 
unusual  Sheraton  bureau  display  cabinet  and  a 
Sheraton  painted  satinwood  specimen  cabinet. 
Catalogue  Is.  (post  free). 

Monday,  7th  March,  and  the  following  two 
days.  A  fine  Collection  of  Japanese  Works  of 
Art,  the  property  of  Raymond  Bushell,  Esq., 
including  Netsuke  in  wood  and  ivory,  sword 
furnishings  in  iron  and  soft  metals,  comprising 
Tsuba,  Kozuka,  Fuchi-Kashira  and  Menuki, 
including  series  by  Natsuo,  Tsu  Jimpo, 
Yasuchika  1  and  Nagatsune,  inro  and  lacquer 
wares,  including  examples  by  Ritsuo,  Hanzan, 
Chobei  and  Zeshin.  Catalogue,  7  plates,  3s.  (by 
post  4s.). 

Monday,  7th  March.  Arms  and  Armour,  the 

property  of  The  Armouries.  H.M.,  The  Tower 
of  London.  (Part  III),  comprising  service 
pattern  firearms  and  swords  including  per- 
cussion-cap navy  and  coastguard  belt-pistols, 
flintlock  Dragoon  pistols  and  bayonets,  swords 
and  armour;  also  firearms  and  swords,  the 
property  of  other  owners,  including  an  impor- 
tant documentary  flintlock  fowling  piece  made 
for  Earl  Coningsby  in  1721,  a  pair  of  royal 
presentation  flintlock  pistols  made  for  King 
William  III  of  Holland,  a  hundred  pound 
Lloyds  Patriotic  Fund  presentation  sword  and 
a  double-barrelled  over-and-under  pocket 
pistol,  by  Joseph  Egg.  Catalogue,  5  plates,  2s. 
6d.  (by  post  3s.). 

Monday,  7th  March,  and  following  day. 
Printed  Books,  the  property  of  James  Strachcy, 
Esq.,  the  late  Selwyn  Parkinson,  Esq.,  R.  P. 
Ashworth,  Esq.,  and  other  owners.  Catalogue 
Is.  (post  free). 

Tuesday,  8th  March.  Chinese  Porcelain  and 
Works  of  Art,  the  property  of  the  late  Geoffrey 
Warner,  Esq.,  and  other  owners,  including 


malachite,  jade  and  other  hardstone  carvings,  a 
pair  of  Ch'ien  Lung  jade  and  cloisonne  enamel 
incense  burners,  archaic  bronze  wine  and  food 
vessels,  eighteenth-century  gilt-bronze  figures, 
Ming  and  earlier  ceramics,  Famille-Verte  and 
biscuit  porcelain,  Blanc-de-Chine,  mono- 
chromes and  blue-and-white,  also  Famille-Rose 
porcelain  chiefly  for  the  European  market. 
Catalogue,  5  plates.  Is.  6d.  (by  post  2s.). 

Wednesday,  9th  March.  Old  Master  Paint- 
ings, the  property  of  the  Rt.  Hon.  The  Lord 
Hollanden,  and  other  owners.  Catalogue  Is. 
(post  free). 

Thursday,  10th  March.  English  and  Foreign 
Silver  and  Plate,  the  property  of  The  Rt.  Hon. 
The  Earl  of  Mexborough,  Paul  Soskin,  Esq., 
Mrs.  Irene  Wilkie,  and  other  owners,  including 
a  George  III  salver  by  R.  Rew  or  Rugg,  1762,  a 
George  III  cake  basket  by  Emick  Romer,  1763, 
a  George  III  coffee  pot,  1765,  and  George  II 
and  III  coffee  pots,  salvers  and  pairs  of  candle- 
sticks. Catalogue  Is.  (post  free). 

Friday,  11th  March.  Rugs  and  Carpets, 
Needlework,  English  and  Continental  Furniture, 

the  property  of  The  Rt.  Hon.  The  Lord  Hollan- 
den, Lady  Ursula  Vernon,  A.  P.  C.  Sykes,  Esq., 
Mrs.  Charles  Gifibrd,  and  other  owners,  in- 
cluding an  unusually  large  Chippendale  gilt- 
wood  wall  mirror,  a  George  II  mahogany  dis- 
play cabinet,  a  William  and  Mary  olivewood, 
oyster  parquetry,  chest  on  stand,  and  a  large 
George  III  mahogany  breakfront  bookcase. 
Catalogue  Is.  (post  free). 

onday,  14th  March,  and  following  day. 
The  Collection  of  English  and  French  Literature 
of  the  Sixteenth  to  Nineteenth  Century,  the 

property  of  the  late  John  Hayward,  Esq., 
C.B.E.  Catalogue  Is.  (post  free). 

Monday,  14th  March.  The  Sharp  Collection 
of  Coins,  Collected  by  Archbishop  Sharp  (1645- 
1714)  and  his  descendants,  comprising  Euro- 
pean and  Spanish  American  coins  in  gold  and 
silver,  and  a  few  commemorative  medals,  in- 
cluding an  unpublished  gold  six-ducats  of 
Charles  Caspar  of  Triers,  dated  1659,  and  a 
small  series  of  European  silver  thalers  and 
Spanish  American  pieces  of  eight-reales,  also 
smaller  denominations;  a  United  States 
pewter  continental  dollar,  1776,  the  property  of 
Miss  Olive  Lloyd-Baker,  C.B.E.,  J. P.,  removed 
from  Hardwickc  Court.  Gloucester.  Catalogue, 
4  plates,  Is.  6d.  (by  post  2s.). 
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Tuesday,  15th  March.  Fine  English  Porce- 
lain, the  property  of  the  late  Geoffrey  Warner, 
Esq.,  H.  Swinscow,  Esq.,  Dr.  Charles  Newman, 
M.D.,  F.R.C.P.,  The  Trustees  of  the  late 
Walter  Lord  Cunliffe  of  Headley,  and  other 
owners,  including  a  Chelsea  dove  tureen,  scent 
bottles  and  a  set  of  toilet  boxes,  Worcester 
blue-scale  tea  wares  of  the  First  Period,  a  pair 
of  small  Bow  duck  and  drake  tureens,  a  pair 
of  rare  Bow  white  'Lisart'  candlesticks,  a 
Scottish-decorated  Longton  Hall  armorial 
tureen,  Swansea  and  Nantgarw  plates,  Derby 
flower  plaques,  late  Worcester  vases  painted  in 
Regency  taste  with  feathers,  shells,  and  named 
views,  and  a  collection  of  teapots  from  the 
Lowestoft,  Bow,  Chelsea,  Worcester,  Ply- 
mouth and  Bristol  factories.  Catalogue,  8 
plates,  2s.  6d.  (by  post  4s.). 

Tuesday,  15th  March,  at  2.30  p.m.  Old 
Master  Drawings,  the  property  of  Lady  Ursula 
Vernon,  J.  M.  E.  Lowinsky,  Esq.,  A.  Costa, 
Esq.,  Ralph  Cox,  Esq.,  Miss  Erica  Johnson, 
The  Trustees  of  the  Will  of  the  late  J.  H.  C. 
Evelyn,  Esq.,  and  other  owners,  including  A 
Study  of  St.  Charles  Borromeo  by  Carlo  Marat- 
ta,  A  Port  rait  and  an  Allegory  by  Abraham  van 
Diepenbeck,  A  Roman  Capriccio  by  Giovanni 
Paolo  Pannini,  Studies  of  Dolphins  and  Sea- 
horses by  Giovanni  Domenico  Tiepolo,  A 
Courtyard  of  a  Palace  by  Ferdinando-Galli 
Bibiena.  Portrait  of  a  Young  Lady  by  Jean- 
Baptiste  Perroneau,  Neotoma  Floridana—  Male, 
Female  and  Young  by  John  James  Audubon, 
Portrait  of  Nicholas  Poussin  by  Jcan-Augustc- 
Dominique  Ingres;  and  aCollection  of  drawings 
by  and  after  Melchior  Lorck.  Catalogue,  with 
40  illustrations,  4s.  (by  post  5s.). 

Wednesday,  16th  March.  Important  Old 
Master  Paintings,  the  property  of  Mrs.  L.  A. 
Impey,  The  Rt.  Hon.  The  Marquess  of  Zet- 
land, Lady  Ursula  Vernon,  the  late  Lord  Sack- 
ville,  The  Hon.  Mrs.  John  Bruce,  Lady  Veron- 
ica Blackwood,  Mr.  G.  Huntington  Hartford, 
of  New  York  City,  and  other  owners,  including 
Saint  George  and  the  Dragon  by  Hubert  van 
Eyck,  The  Betrayal  of  Christ,  and  Christ  before 
Pilate  by  the  Master  of  The  Turin  Adoration, 
A  Wooded  Landscape  by  Jacob  van  Ruisdael,  A 
View  near  Dordrecht,  A  View  of  Arnheni,  and 
A  Landscape  with  a  Dead  Tree  by  Jan  van 
Goyen,  A  Woman  Nursing  a  Baby  by  Gerard 
Dou,  The  Head  of  Christ  by  El  Greco,  The 
Piazza  San  Marco,  The  Island  of  Santa  Maria 
delle  Grazie,  and  An  Island  in  the  Venetian 
Lagoon  by  Francesco  Guardi,  A  View  of  A 
Mediterranean  Bay,  Artists  sketching  at  Tivoli, 
and  The  Fountain  of  Liberty  by  Hubert  Robert, 
The  Madonna  and  Child  with  Saints  by  Car- 
paccio,  Susannah  and  the  Elders,  and  A  Concert 
by  Paolo  Veronese,  A  Landscape  with  a  Boy 
Fishing,  and  A  Landscape  with  Peasants  by  a 
River  by  Francesco  Zuccarelli,  R.A.,  The 
Madonna  and  Child  in  a  Garland  of  Flowers  by 
Jan  Brueghel  the  Elder,  The  Madonna  and 
Child  with  St.  John  by  Lucas  Cranach  the 


Elder,  and  works  by  Luca  di  Tomme,  Niccolo 
del  Priore,  Gerolamo  dai  Libri,  Gaspard 
Poussin,  Antoine  Watteau,  Louis-Leopold 
Boilly,  J.-B.  Mallet,  The  Master  of  St.  Gudule, 
Pieter  Aertsen,  Roelandt  Savery,  Sir  Antony 
van  Dyck,  Abraham  Storck,  Adriaen  Coorte, 
Willem  van  Aelst,  Simon  Verelst,  Jan  van  Os, 
and  Luis  Eugenio  Melendez.  Catalogue,  35 
plates,  1  in  colour,  7s.  6d.  (by  post  9s.). 

Thursday,  17th  March.  Fine  English  and 
Continental  Silver  and  Plate,  the  property  of 
Miss  G.  M.  Constance  Nelson,  and  other 
owners,  including  a  George  II  coffee  pot,  1748, 
a  George  II  tankard  by  Shaw  &  Priest,  1754,  a 
George  III  salver  by  Henry  Chawner,  1787,  and 
a  George  III  coffee  pot  by  John  Schofield,  1798 
also  early  spoons  and  snuffboxes.  Illustrated 
Catalogue. 

Thursday,  17th  March.  Important  Old 
Master  Engravings,  Etchings  and  Woodcuts,  the 

property  of  Mr.  G.  Schocken,  The  Museum 
Boymans-van  Beuningen,  Rotterdam  the  late 
Stefan  Mendl,  and  other  owners,  including  The 
l  etter  M .,  engraving,  one  of  six  known  impres- 
sions, by  The  Master  E.S.,  The  Women  s  Bath, 
engraving,  apparently  unique,  by  The  Master 
P.M.,  The  Passion,  engravings,  the  set  of  sixteen 
plates,  and  The  Sea  Monster,  engraving,  a 
good  Meder  B.  impression  both  by  Albrecht 
DLirer,  Landscape  with  the  Rabbit-Hunters, 
etching,  by  Pieter  Brueghel  the  Elder,  Christ 
Healing  the  Sick  (The  Hundred  Guilder  Prim) 
etching,  a  very  fine  impression  of  the  second 
state  on  Japan  paper,  by  Rembrandt  van  Rijn; 
also  eighteenth-century  works,  including  Vedute 
Mire  Prese  da  i  Luochi  Allre  Ideate,  the  set  of 
thirty-two  etchings,  by  Canaletto;  other  en- 
gravings by  or  after  C.  M.  Descourtis,  L.  M. 
Bonnet,  G.  B.  Piranesi,  Joseph  Vernet,  etc.,  also 
nineteenth-century  etchings  by  Francisco  Goya 
and  William  Blake.  Catalogue,  34  plates,  4s.  (by 
post  5s.). 

Friday,  18th  March.  Fine  English  Furniture, 
Rugs  and  Carpets,  Tapestries  and  Clocks,  the 

property  of  His  Grace  The  Duke  of  Wellington, 
K.G.,  The  Trustees  of  the  late  Walter  Lord 
Cunliffe  of  Headley,  the  late  Daniel  Mac- 
mil  Ian,  Esq.,  Mrs.  I.  Judah,  Lady  Ursula  Vernon, 
and  other  owners,  including  an  important  large 
suite  of  giltwood  seat  furniture  attributed  to 
Thomas  Chippendale,  an  early  George  III 
mahogany  marquetry  serpentine  commode,  a 
suite  of  George  II  walnut  seat  furniture,  with 
contemporary  needlework  seats,  a  set  of  four- 
teen Hepplewhite  dining  chairs  and  an  import- 
ant marquetry  yew-wood  serpentine  commode 
attributed  to  Thomas  Chippendale.  Illustrated 
Catalogue. 

Monday,  21st  March.  Valuable  English 
Books,  Autograph  Letters  and  Historical  Docu- 
ments, the  property  of  the  late  Dr.  Stefan 
Mendl,  of  New  York,  Sir  Gavin  de  Beer, 
F.R.S.,  F.S.A.,  Mrs.  D.  Foskett,  The  Rt.  Hon. 
The  Viscount  Massereene  and  Ferrard,  D.L., 


Major  General  V.  Blomrield,  a 
owners,  including  Christine  of  Pisan  7 
of  Armes  and  of  Chyuabye,  Wepiinsfe 
William  Caxton,  14th  July,  1489,  GajieIHa 
vey's  annotated  copy  of  Tusser's  Fh&iundtt 
Pointes  of  Good  Husbandrie,  1580,  Iccacci 
The  Decameron.  1620,  the  first  compleiEnel' 
edition:  and  an  almost  complete  si  i.i  -: 
works  of  John  Gould.  Catalogue,  4  ues.  i 
(post  free). 

\1  onday,  21st  M arch.  A  Collecti  J of  H 
Gold  Snuff  Boxes,  the  property  of  a  G  tlemi 
comprising  French,  Swiss,  German  anE'icii 
gold  snuff  boxes  of  the  eighteenth  Id  ear 
nineteenth-century  and  in  a  varietyLf  iec 
niques,  including  a  fine  and  rare  LouiaCV  go 
and  enamel  snuff  box,  Paris,  c.  174Gi  Lot 
XV  gold  and  enamel  tabatiere  by  PiebSev 
Paris,  1765,  a  small  Louis  XV  gold  arlenair 
snuff  box  by  Claude  Perron  with  a  rriiatui 
signed  Schindler,  Paris,  1772,  a  box  wk\\ 
with  birds  by  Henri  Delobel,  Paris,  171,  aid 
fine  Louis  XVI  snuff  box  by  Josepfctien 
Blerzy.  Paris,  1779;  also  works  of  arm  Q 
Faberge,  including  a  lamp  in  art  noum  tat 
from  the  Imperial  yacht  'Standard',  abldai 
enamel  cigarette  case,  a  gold  and  enarl  per 
ant  watch,  workmaster  Auguste  Holing,  ai 
a  gold-mounted  cane  handle,  wcmajl 
Michael  Perchin.  Catalogue,  14  pliis.  I 
colour,  4s.  (by  post  5s.). 

Monday,  21st  March,  at  2.30  p.m.  jyptii 
Greek,  Roman  Antiquities,  and  Ktru  t 

property  of  various  owners.  Catalogues.  (p< 

free). 

Tuesday,  22nd  March.  Important  edit 
and  Later  Works  of  Art  and  Jewels,  the  ope: 

of  Baron  van  Zuylen,  and  other  ownjs,  co; 
prising  a  highly  important  morse  ivry  it 
quary  cross,  late  eleventh/early  twe;h  a 
tury,   a   fine    late   twelfth-century  |imoj 
champleve    enamel    chasse,    an  iraorti 
French  Gothic  ivory  casket,  early  ftrteei 
century,  a  rare  and  attractive  gold  an^nan 
swan  pendant,  fifteenth  century  anckn  i 
portant  English  gold  and  enamel  hat  m|alli< 
c.  1530;  also  later  works  of  art,  inadin§ 
marble  group  of  Cyllarus  and  Larjiae 
Francesco  Bertos,  early  eighteenth  atury 
Venetian  bronze  figure  of  Poetry,  fid-s 
teenth  century,  a  carved  oak  groui 
Martin  and  the  Beggar,  Lower  Rhine, 
also  wood  weights,  ship  models  a 
ivories.  Catalogue,  21  plates,  1  in  colon  S 
post  6s.  6d.). 

Wednesday,  23rd  March.  Import:!  E 
lish  Eighteenth  and  Nineteenth  Centm 
ings  and  Drawings,  the  property  of  Lac  Die 
Cooper,  Air  Commodore  H.I.  Cozens.  T. 
Fletcher,  Esq.,  Mrs.  Edward  Griffith. 
Gardner, C.J. Lambert, Esq.,  R.  C.  Noi 
Mr.  and  Mrs.  Lester  Avnet,  of  Gres 
Long  Island,  and  other  owners,  includg  > 
Clavey  Family  by  Arthur  Devis,  A 
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tel  irk  by  George  Lambert,  The  Launch  of 
F/j  Class  Battleship,  Chatham,  1745,  by 
ni  Scott.  Rome  ami  the  Pome  Molle  by 
;hj  Wilson,  R.A.,  St.  James's  Park,  Sum- 
r  tercolour.  by  Julius  Caesar  Ibbetson, 
,h  Hon,  Brighton,  watercolour,  by  Thomas 
w]  ison,  a  fine  group  of  paintings  by 
oil  Vlorland,  and  Psyche's  Wedding  by  Sir 
a,  Kurne-Jones,  Bt.,  A.R.A.,  also  works 
B  Constable,  Grimshaw,  Herring,  Law- 
cJ  amuel  Palmer,  Romney  and  Sir  James 
)i|  II.  Catalogue,  15  plates,  5s.  (by  post 
6j 

u  ay,  24th  March.  Fine  Jewels,  the 

A  )  of  Lady  Edelsten,  Mrs.  T.  Hayman, 
)]  Thomas,  Esq.,  L.  E.  J.  Brouwer,  Esq., 
A  ttricia  Burke,  Professor  R.  Crundall- 
is  ,  the  late  Mrs.  Florence  Shellabeare,  Sir 
J  )uncan,  Lady  Jean  Fforde,  The  Hon. 

ke,  Miss  F.  Maurer,  and  other  owners, 
J  ;g  a  Victorian  turquoise  and  diamond 
&  ming  five  sprays,  an  important  pendant 
(i  emeralds  and  diamonds,  a  fine  sapphire, 
ij  nd  diamond  brooch/pendant,  a  dia- 
1  lexible  bracelet,  a  fine  step-cut  emerald 
I  tone  ring,  a  large  pearl  necklace  with  an 
3 1  and  diamond,  an  important  diamond 
'}  e  and  a  necklace  in  cabochon  emeralds 
1  iamonds,    two    diamond  double-clip 
i  .*s,  a  diamond  single-stone  ring,  an  opal 
imond  bracelet,  an  emerald  and  dia- 
hree-stone  ring  and  an  eighteenth-cen- 
iamond  flower  brooch.  Catalogue,  6 
Is.  6d.  (by  post  2s.  6d.). 


(,  25th  March.  Important  French 
re,  Wallpaper,  Ormolu,  Clocks,  Tapes- 
id  Carpets,  the  property  of  the  Trustees 
late  Walter  Lord  Cunliffe  of  Headley, 
Judah.  Lady  Ursula  Vernon,  the  late  Lt. 
W.J.  Bence,  O.B.E.,  M.C.,  D.L.,  The 
;er  Lady  Chesham,  H.  H.The  Maharanee 
lukota,  His  Grace  the  Duke  of  Welling- 
.G.,  and  other  owners,  including  Aubus- 
id  Savonnerie  carpets  and  a  fine  small 
carpet;  a  fine  Louis  XVI  Beauvais 
y,  a  fine  early  seventeenth-century  Paris 
y  and  a  rare  mid-sixteenth-century 
a  tapestry;  candlesticks,  candelabra  and 
s  in  ormolu,  a  fine  Arita  porcelain 
d  bowl  with  Louis  XV  ormolu-mounts;  a 
ne  early  Louis  XVI  ormolu  cartel  clock,  a 
XV  ormolu  mounted  tulipwood  longcase 
ece  and  a  fine  and  rare  Louis  XV  Boulle 
al  clock;  two  large  groups  of  rare  early 
:nth  century  English  wallpaper;  also  a 
Louis  XV  marquetry  and  parquetry 
ood  gueridon,  signed  R.V.L.C.,  a  pair  of 
irly  Louis  XVI  marquetry  vitrines  signed 
it,  a  Louis  XV  painted  Ottomane,  signed 
d,  a  rare  brass  and  tortoiseshell  corn- 
attributed  to  A.  C.  Boulle,  a  Louis  XV/ 
ransition  bureau  de  Dame,  signed  L. 
i,  a  Louis  XV  ormolu-mounted  tulip- 
commode  signed  L.  Peridiez,  a  Louis 
larble-topped  writing  table,  signed  J.  H. 


Riesener  and  a  very  important  pair  of  Louis 
XVI  small  white  lacquer  cabinets  possibly  made 
for  Marie-Antoinette  by  Bernard  Molitor. 
Catalogue,  33  plates,  3  in  colour,  15s.  (by  post 
15s.  6d.) 

Monday.  28th  March,  at  10.30  a.m.  and  2.30 
p.m.  Coins  and  Medals,  the  property  of  various 
owners,  comprising  (at  10.30  a.m.)  coins,  in- 
cluding a  pattern  five-pounds  of  Victoria,  1839, 
Specimen  and  Maundy  sets,  English  and 
foreign  gold  and  silver  coins;  and  (at  2.30  p.m.) 
medals,  including  a  smallcollectionof campaign 
medals;  also  other  orders,  decorations  and 
medals.  Catalogue,  Is.  (post  free). 

Monday,  28th  March.  Fine  English  Glass, 

the  property  of  the  late  Dr.  E.  S.  Vergette  and 
Mrs.  M.  Stuart,  and  other  owners,  comprising 
early  lead  glass,  including  a  comprehensive 
collection  of  baluster  glasses,  early  deceptive 
wine  glasses,  a  rare  sweetmeat  with  bobbin- 
knopped  stem,  a  good  mead  glass,  a  very  rare 
early  wine  glass,  late  seventeenth  century,  a 
very  rare  goblet  showing  Venetian  influence, 
and  a  variety  of  eighteenth-century  drinking 
glasses.  Catalogue,  1 1  plates,  4s.  (by  post  5s.). 

Monday,  28th  March,  and  following  day. 
The  Celebrated  Collection  of  Printed  Books,  the 

property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.LC.S.  (The  Third  Portion),  Science  and 
Surveying.  Catalogue,  2  plates,  Is.  (post  free). 

Tuesday,  29th  March.  The  Collection  of 
Highly  Important  English  Porcelain,  the  proper- 
ty of  the  late  Selwyn  Parkinson,  Esq.  (Part  1): 
Worcester  Porcelain  of  the  First  Period,  com- 
prising Lund's  Bristol  and  Early  Worcester,  in- 
cluding bowls,  sauceboats,  mugs  and  vases,  an 
early  teapot,  cover  and  stand  after  the  Oriental; 
colour-ground,  including  an  apple-green  cylin- 
drical tankard  and  bell-shaped  mug  both  with 
bird  decoration,  a  circular  dish  and  a  bowl  with 
fruit,  and  other  wares  with  flowers,  a  claret- 
ground  teapoy  and  a  plate,  both  from  the  Hope 
Edwardes  service,  the  Dr.  Cochrane  yellow- 
scale  teapot,  cover  and  stand  with  bird  decora- 
tion, yellow-ground  junket  dishes,  vineleaf 
dishes,  a  transfer-printed  jug,  a  yellow-ground 
teacup,  coffee  cup  and  saucer  with  'dry'  blue 
decoration  and  a  yellow-ground  bell-shaped 
mug  with  puce  Chinese  landscapes,  two  superb 
blue-scale  circular  dishes  with  fable  decoration 
by  O'Neale,  a  blue-scale  teapot,  cover  and 
stand  and  fine  blue-scale  dishes,  vases  and 
mugs,  a  fine  series  of  gros-bleu  plates,  oval 
dishes  and  baskets  with  fable  decoration,  and 
pink-scale  and  turquoise  wares;  also  a  plate 
from  the  Duke  of  Gloucester  service  and  others 
by  James  Giles,  a  plate  by  Fidelle  Duvivier 
after  Watteau  and  a  'Grubbe'  plate,  a  jug 
painted  by  James  Rogers,  a  kidney-shaped  dish, 
puce  decorated  by  O'Neale,  a  pair  of  small  part- 
ridge tureens  and  a  pot  of  flowers,  a  peach- 
shaped  wine  taster  and  a  transfer-printed  cauli- 


flower tureen  and  stand,  a  series  of  cups  and 
saucers,  teapots  and  a  coffee  pot  and  cover  with 
Japan  patterns.  Catalogue,  47  plates,  9  in  colour, 
15s.  (by  post  16s.  6d.). 


Wednesday,  30th  March.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  The  Countess  Jowett,  Mr.  and  Mrs. 
Eliot  Hodgkin,  Professor  Gustav  Stein,  of 
Cologne,  Miss  Amanda  Heywood-Lonsdale, 
The  Ben  Uri  Art  Society,  Mrs.  H.  V.  Evatt,  of 
Sydney,  Mrs.  IjsseldeSchepper.of  Aerdenhout, 
Mr.  G.  Huntington  Hartford,  of  New  York 
City,  and  other  owners,  including  Terrains 
Academes,  Saint-Ld,  c.  1845-50,  by  Camille 
Corot,  Au  Cafe  de  Chateaudun,  1869,  by  Edgar 
Degas,  Effet  de  Neige,  Louveciennes,  1872,  by 
Camille  Pissarro,  Trouville,  Personnages  stir  la 
Plage,  1880,  by  Eugene  Boudin,  Trois  Dan- 
settses,  pastel,  c.  1 880,  by  Edgar  Degas,  Falaises 
a  Pourville,  1882,  by  Claude  Monet,  Pay  sage  a 
Osny,  c.  1883,  by  Camille  Pissarro,  Roses  dans 
un  vase,  1884,  by  Fantin  Latour,  Route  de 
Village,  1886,  by  Douanier  Rousseau,  Femnie 
dans  un  Fauteuil,  c.  1920-25,  by  Henri  Matisse, 
Vase  de  Fleurs  et  Papillon,  1922-23,  by  Joan 
Miro,  Interieur  aux  Mimosas,  c.  1925-30,  by 
Pierre  Bonnard,  Je  Votts  Attends,  1934,  by 
Yves  Tanguy,  Le  Marriage  Breton,  1937,  by 
Georges  Rouault,  Le  Jeime  Valet,  by  Chaim 
Soutine,  Composition  en  Gris  et  Jaime,  1946,  by 
Nicolas  de  Stael,  Due  Cavallieri,  1953,  by 
Marino  Marini,  and  Vaches  an  Pre,  1954,  by 
Jean  Dubuffet.  Catalogue,  90  illustrations,  28 
in  colour,  15s.  (by  post  16s.  6d.). 


Thursday,  31st  March.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Rt.  Hon.  The  Viscount  Portal  of  Hungerford, 
K.G.,  The  Rt.  Hon.  Lord  Dervvent.  P.  H. 
Walker,  Esq.,  and  other  owners,  including  a  set 
of  four  George  III  sauceboats  by  Robert 
Salmon,  1798,  a  pair  of  unusual  Georgian 
silver-gilt  candlesticks  by  Paul  Storr,  1823,  a 
Georgian  tea  tray  by  John  Bridge,  1825;  also 
German,  Scandinavian,  French  and  other  fine 
foreign  pieces.  Illustrated  catalogue. 


Friday,  1st  April.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  propertj  of 
various  owners.  Catalogue  Is.  (post  free). 


Wednesday,  6th  April.  Impressionist 
and  Modern  Paintings,  Drawings  and 
Sculpture,  the  property  of  various 
owners,  including  VAbbaye  de  Brettil, 
1916,  by  Maurice  Utrillo,  and  works  by 
Courbet,  Jongkind,  Bonvin,  Boudin, 
Raffaelli,  Forain,  Renoir,  Vlaminck, 
Dunoyer  de  Segonzac  and  Mane-Katz. 
Catalogue,  56  plates.  10s.  (by  post  lis. 
6d.). 


LXXV 


SOTHEBYS 

WEDNESDAY,  16th  MARCE 

IMPORTANT 
OLD  MASTER  PAINTING 

the  property  of 
Mrs.  L.  A.  IMPEY 
Lady  URSULA  VERNON 

J 

The  Rt.  Hon.  The  Marquess  of  ZETjAN 
The  Hon.  Mrs.  JOHN  BRUCI 
the  late  Lord  SACKVILLE 
and  other  owners 


Illustrated  Catalogue,  35  plates  one  in  coloi 
6s.  6d.  (by  post  9s.) 


Hendrick  Schoock.  Flowers  in  a  Vase. 
Signed,  39  by  31 J  inches 


I, 


OTHEBY'S 


WEDNESDAY,  23rd  MARCH 

IMPORTANT 
ISH  18th  and  19th  CENTURY 
AWINGS  AND  PAINTINGS 

the  property  of 
Mrs.  EDWARD  GRIFFITH 
Lady  DIANA  COOPER 
Lady  URSULA  VERNON 
Mr.  and  Mrs.  LESTER  AVNET 
of  Great  Neck,  Long  Island 
and  other  owners 

{rated  Catalogue,  /5  plates,  5s.  (by  post  6s.  6d.) 


Sir  Thomas  Lawrence,  P.R.A.  The  Countess  of  Charlemont  and  her  Son. 
48}  by  1U  inches. 


Richard  Wilson,  R.A.  Rome  and  the  Ponte  Molle.  37  by  52}  inches. 


SOTHEBY'S 


WEDNESDAY,  30th  MARCH 


Camille  Pissarro.  Paysage  a  Osny,  Vue  de  la  Ferme.  c.  1883.  27  by  49  inches. 


SOTHEBY'S 

MONDAY,  21st  MARCH 

A  COLLECTION  OF  FINE  GOLD 
SNUFF  BOXES 

the  property  of  a  Gentleman 


d  and  enamel  snuff  box  by  Claude  A  Louis  XVI  gold  and  enamel  double  snuff  box  by  Ambroise- 
•n,  Paris,  1772,  2  inches.  Gregoire  Retore,  Paris,  1786,  3|  inches. 


A  Louis  XVI  gold  and  enamel  camet 
de  bal,  Paris,  1778,  Farmer-General 
J.-B.  Fouache,  3£  inches. 


*N  -  > 


gold  and  enamel  snuff  box  by  Joseph 
e  Blerzy,  Paris,  1779,  3}  inches. 


An  English  gold  and  hardstone  snuff  box, 
mid-eighteenth  century,  2j  inches. 


A  Louis  XV  gold  and  enamel  snuff  box,  Farmer-General 
Louis  Robin,  1738-44,  3  inches. 


gold  and  enamel  snuffbox  by  N.-         A  Louis  XV  gold  and  lacquer  snuffbox,  Farmer-  A  Louis  XVI  gold  and  enamel  snuff  box  by  Barthelemy 

iin-De!aunay,  set  with  a  miniature  General  Julien  Berthe,  Paris,  1755,  2|  inches.  Pillieux,set  with  a  miniature  by  Boit,  Paris,  1779, 3  J  inches, 

zinska  after  Nattier,  Paris,  1781, 
2k  inches. 


Illustrated  Catalogue,  47  plates,  one  in  colour,  4s.  {by  post  5s.) 


SOTHEBY: 

<  li 

TUESDAY,  22nd  MARCH 

IMPORTANT  MEDIEVAL  \\ 
LATER  WORKS  OF  AIT 
AND  JEWELS 


the  property  of 
Baron  ALBERT  VAN  ZUYL 
and  other  owners 


An  Italian  marble  group  by  Francesco  Bertos,  c.  1725,  30|  inches. 


c 


>/^/^/\rv  ;,/^/-\/vv  v^r\r\/V 

Wvv/'  >^V/\y\A  'JVAA/  •KJXSWC 


A  Limoges  champleve  enamel  chasse,  c.  1200,  6|  inches. 
Illustrated  Catalogue,  21  plates,  one  in  colour,  5s.  (by  post  6s.  6d.) 


I 


DTHEBY'S 


TUESDAY,  29th  MARCH 

THE  COLLECTION 
?  HIGHLY  IMPORTANT 
ENGLISH  PORCELAIN 


the  property  of 
ite  SELWYN  PARKINSON,  Esq. 

Part  1:  Worcester  Porcelain 
of  the  First  Period 


<-S<R«TSTS 


■  t 


ile  mug,  seal  mark, 
3|inches. 


An  apple-green  mug, 
3?  inches. 


An  'outside-decorated'  cabbage  leaf  jug  with  a  landscape  by  James  Rogers, 

8  inches. 


h  painted  in  puce  monochrome  by  O'Neale,  1C-|  inches. 


A  gros-bleu  dish  painted  by  O'Neale,  seal  mark,  10$  inches. 


Illustrated  Catalogue,  47  plates,  9  in  colour,  1 5s.  (by  post  16s.  6d.) 


A  rare  Chippendale  mahogany  urn  stand  on  cluster  column  support, 
in  original  condition  Height:  29 i  inches. 


ORIENTAL  ART 
CLASSICAL  ANTIQUITIES 
ANTIQUE  SILVER 


SPINK 


ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  & 
COINS  &  MEDALS 


ft 


SPINK  &  SON  LTD. 

Estd.  1772 

KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I, 


i  Her  Majesty  The  Queen 
MedallnU 


Telephone:  Whitehall  5275 


Cables:  Spink  London  SWi 


B\  appoi 
to  H.R.H.  The  Duke  of  FA 
MedalUsu 


living  for  admission 


'  3  Royal  Academy  this  winter  decided  to  charge  a  ten 
\ms,  entrance   fee — half  price   on   Sundays — for  the 

I  1,  comprehensive  Bonnard  Exhibition,  now  nearly  over. 

5  cision  to  double  the  normal  price  of  a  ticket  provoked  a 

t  limper  or  two  in  the  national  press,  but  the  matter  soon 
1:  it  had  not  the  makings  of  a  controversial  correspond- 
/hatever  may  be  the  economic  pros  and  cons,  it  should  be 
ntlv  clear  that  the  President  and  Council  have  an  lin- 
kable right  to  fix  whatever  sum  they  please  as  the  price  of 
on  to  Burlington  House.  If  any  justification  were  needed, 
ve  only  to  cite  the  losses  which  they  have  sustained  on 
recent  Winter  Exhibitions  which  have  failed  to  hit  the 
f  public  taste,  always  unpredictable, 
we  show  of  this  kind  inevitably  entails  a  formidable  out- 
what  will  prove  recoverable  is  a  matter  for  speculation, 
rospcrous  members  of 'the  affluent  society'  will  not  gladly 
.  shillings  to  see  over  250  pictures  by  a  great  Post  Impres- 
a  charge  that  works  out  at  less  than  a  half-penny  a  picture 
:  number  of  drawings  and  lithographs  on  that  reckoning 
own  111).  clearly  they  cannot  claim  any  serious  interest  in 
g.  Those  who  are  less  prosperous  and  really  interested 
forego  a  couple  of  visits  to  a  cinema  on  a  week-day  or  an 
■on  outing  on  a  Sunday.  Among  possible  visitors  to  this 
ng  show  there  will  have  been  some  who  contribute  to  the 
as  total  spent  on  gambling  in  a  single  year,  and,  if  really 
:hey  might  have  chosen  to  pay  the  cost  of  entry  instead 
ing  a  modest  bet. 

Royal  Academy  is  a  private  institution  under  the  direct 
age  of  the  Sovereign  and  has  heavy  liabilities  throughout 
ir:  how  it  discharges  them  is  entirely  its  own  affair.  But  the 

entry  to  the  current  exhibition  may  serve  as  a  pointer  to  a 
I  larger  question — the  desirability  of  charges  for  admission 
ilic  collections  which  derive  their  funds  from  the  Govern- 
or from  local  authorities.  That  entrance  to  them,  like  the 
1  Service,  should  be  free  for  all  is  taken  for  granted  in  the 
e  state,  a  peculiar  belief  almost  confined  to  Britain.  On  the 
ttent  there  are  charges  for  entry  to  all  the  great  national 
:ions:  they  are  levied  even  in  the  U.S.S.R.  where  the 
:rs  trained  to  renounce  all  hope  of  'pic  in  the  sky'  are  held 

entitled  without  exactions  to  all  that  promotes  'life- 
cement'  on  earth.  Those  who  avail  themselves  of  the 
tumties  provided  by  the  great  collections  in  foreign 
Is  must  pay  for  the  privilege  unless  they  take  advantage  of 
ie  free  day  in  the  week,  which  they  can  do  at  the  Louvre  and 
rado,  amongst  other  great  galleries.  In  the  dense  throngs 
itream  into  the  Louvre  the  French  nationals  of  the  less 


prosperous  classes  are  strongly  represented,  apparently  un- 
deterred by  the  quite  substantial  cost.  So  it  is  in  other  galleries  in 
Paris  and  the  provinces.  Adults  for  whom  there  are  no  special 
arrangements  (unlike  students  and  children)  do  not  expect  to 
make  a  free  inspection  of  their  contents;  though  one  free  dav  a 
week  may  be  said  to  be  the  general  rule. 

Why  should  not  such  an  eminently  reasonable  arrangement 
be  belatedly  adopted  here;  Mainly  because  of  the  tacit,  wide- 
spread assumption  that  the  public  (rich  and  poor,  million- 
aire or  artisan)  has  an  undeniable  right  of  free  access  to  the 
masterpieces  of  all  ages;  just  as  it  has  to  free  medicine  irrespective 
of  means.  This  fixed  belief  derives  from  the  mid-nineteenth 
century  moralistic  notion  that  museums  are  a  means  of  elevating 
and  purifying  public  taste.  But  this  faith,  inherited  from  an  age  of 
enormous  national  prosperity,  has  been  sadly  corrupted.  We  are 
not  consistent  in  translating  it  into  practice:  we  make  numerous 
exceptions  to  the  right  of  free  entry.  The  sacred  principle  has 
been  gradually  eroded ;  though  from  the  heretical  standpoint  not 
nearly  fast  enough.  When  the  Tate  Gallery,  the  Arts  Council,  the 
Victoria  and  Albert  Museum,  even  the  National  Portrait  Gallery, 
put  on  special  exhibitions  the  visiting  public  cheerfully  pay  their 
half-crowns;  or  if  they  do  not,  no  one  seems  to  think  it  outrageous 
that  they  should  do  without.  Yet  such  paying  exhibitions,  since 
they  are  intended  to  be  of  outstanding  cultural  and  aesthetic 
interest,  ex  hypothesi  they  should  be  free. 

Is  it  not  time  that  the  responsible  authorities  abandoned  so 
illogical  and  irrational  a  system,  inherited  from  a  time  when 
social  conditions  were  vastly  different,  and,  at  least  in  the  great 
national  and  provincial  museums,  made  a  nominal  charge  the 
general  rule;  while  remitting  it  on  one  day  a  week  for  that  very 
small  proportion  of  the  public  on  whom  it  could  reasonably  be 
held  to  impose  a  hardship;  A  charge  of  a  shilling  (certainly  the 
equivalent  of  no  more  than  three  pence  before  the  last  w  ar) 
levied  by  our  chief  museums  and  galleries  would,  on  the  basis  of 
annual  attendance  and  if  set  apart  for  that  purpose,  secure  only  a 
few  minor  (but  possibly  very  desirable)  works  of  art  to  supple- 
ment what  they  can  obtain  at  present  prices  from  the  still  par- 
simonious Treasury  grants. 

Certainly,  the  proceeds  would  not  be  large,  but  that  is  a 
relatively  minor  consideration.  The  harsh  truth  is  that  most 
people  in  all  classes  value  what  they  pay  for  far  more  highly  than 
what  they  can  obtain  free.  This  is  true  of  the  arts.  To  be  con- 
vinced that  a  strong  case  can  be  made  out  and  that  a  change  is 
desirable  does  not  imply  confidence  that  such  a  change  will  be 
made.  Tenaciously-held  assumptions  and  presuppositions  would 
have  to  be  overcome  to  brimr  that  about. 


1  l ' 


Sutton  Place,  Guildford 

The  English  home  of  Mr.  Paul  Getty 


CLIFFORD  MUSGRAVE 


SINCE  the  burning  of  Cowdray  Castle  in  Sussex  in  1793, 
Sutton  Place  has  been  the  only  example  of  a  great  early  Tudor 
house  in  the  south  of  England.  It  is  remarkable  as  being  one  of  the 
earliest  mansions  to  be  built  without  any  regard  for  defence,  and 
as  one  of  a  distinctive  group  that  are  notable  for  their  use  of 
terracotta  ornaments.  But  above  all  these  considerations,  it  is  for 
its  beauty,  its  harmony  and  its  peace  that  Sutton  Place  appeals. 
The  house  was  built  between  1521  and  1526  by  one  of  the  most 
devoted  and  successful  courtiers  of  Henry  VIII,  Sir  Richard 
Weston,  and  neither  the  exterior  nor  interior  has  changed  very 
much  in  the  last  four  centuries.  The  Manor  of  Sutton  had  been 
granted  to  Sir  Richard  by  the  King  in  1521.  It  was  mentioned  in 
Doomsday  Book  as  Sudtonc,  and  King  Edward  the  Confessor 


(1042-1066)  had  a  hunting  lodge  close  to  the  present  c 
St.  Edward  the  Confessor  in  Sutton  Park,  only  a  quarter 

1.  Centre  of  the  south  side  of  the  court.  The  'frontispiece'  of 
admirably  illustrates  the  new  classical  principles  which  had  bee; 
by  its  builder  in  France,  in  the  classical  symmetry  of  the  windo' 
are  of  regular  size  and  regularly  spaced,  while  pilasters  rising  froi 
level  to  the  roof  carry  an  emblature  surmounted  by  battlemeni 
last  feature,  in  the  drip-mouldings  of  the  windows,  and  in  the 
arches  of  the  doors  late  Gothic  elements  of  the  age  of  Henry  VII  sti 
The  pilasters,  window-frames,  frieze,  and  other  ornaments  are 
as  commonly,  of  stone,  but  are  moulded  in  terracotta,  of  a  warm 
that  blends  pleasantly  with  the  mellow  red  colour  of  the  brickwor! 
the  Hall  door  is  a  device  of  twelve  plaques  in  terracotta  of  winged 


142 


2.  The  Entrance  Hall.  The  restfulness  and  charm 
of  Sutton  Place  is  no  less  evident  in  the  smaller 
rooms  than  in  the  great  apartments.  The  fire- 
place here,  like  that  in  the  Great  Hall  and  else- 
where, is  not  of  stone  but  of  hard  chalk.  Above 
it  is  a  painted  panel  impaling  the  arms  of  Weston 
with  Copley,  and  relates  to  the  marriage  be- 
tween the  two  families  in  1637.  The  painted 
panel  to  the  right  represents  Neptune,  and  a 
companion  piece,  out  of  sight,  is  of  Juno.  They 
most  probably  come  from  the  great  Tudor 
palace  of  Nonsuch  and  were  once  at  Losely  Park. 
The  leather  covered  chairs  are  seventeenth 
century,  Spanish,  and  the  brass  chandelier,  like 
all  those  in  the  house,  is  Dutch  of  the  seventeenth 
century. 

3.  The  Oak  Staircase.  It  is  here  that  for  many 
people  the  peace  and  beauty  of  Sutton  strike  the 
visitor  most  intensely.  The  breadth  of  the  great 
staircase,  the  warm  tones  of  the  panelling,  and 
the  rich  colours  of  the  sixteenth-century 
Brussels  tapestries  on  the  walls,  all  have  their 
effect.  The  tapestry  on  the  right  represents  a 
Prince  and  his  bride  taking  leave  of  a  King  and 
Queen  at  a  seaport.  Above  the  windows  are 
two  sixteenth-century  leather  panels  from 
Toledo,  once  part  of  a  wall  covering  in  the  house. 
In  the  foreground  are  two  of  the  fine  carved 
chests  which  have  long  been  at  Sutton.  The  one 
to  the  right  is  French  sixteenth  century,  with 
Gothic  carving;  the  larger  one  is  of  the  same 
date,  and  is  carved  with  an  interesting  arcaded 
design. 


state 


4.  The  Long  Gallery.  Occupying  the  up  , 
of  the  eastern  wing,  a  sense  of  dignity  a  R 
liness  is  conveyed  by  the  beautifully  pro  ttiw 
ed  height  on  the  panelled  walls,  wlh  an 
decorated  with  a  remarkable  serifcs  of -USI(| 
tapestries.  The  entry  to  the  Gallery  gjve, 
importance  by  the  screen  with  its  rouncrcha 
another  early  instance  of  classical  influx  in- 
great  English  house.  Before  the  centra tfero 
the  screen,  on  an  Italian  carved  wain  sid» 
cupboard,  stands  the  head  of  an  athlete  L 
Parian  marble  from  the  Delphi  region  o! 
and  of  the  3rd  century  B.C.  The  oak  r 
table  beyond  is  an  English  piece  which 
been  in  the  house.  Above  it  hangs  alate  si: 
century  Brussels  tapestry  representing 
before  Potiphar. 


5.  The  Library.  Although  one  of  the  largest  apartments  at  Sutton,  occupying  the  whole  of  the 
eastern  wing  ground  floor,  the  impression  given  the  visitor  is  one  of  restfulness,  a  feeling  largely 
created  perhaps  by  the  array  of  fine  carpets,  rich  reds,  purple  and  blues  of  which  have  their  very 
telling  effect  by  contrast  with  the  white  walls  and  plain  ceiling.  The  two  nearer  ones  are  of  English 
Savonnerie  type;  the  two  beyond,  French  of  the  same  kind.  To  the  left  is  a  handsome  Regence 
French  Commode — Chest-of-Drawers  of  kingwood  and  tulipwood  parquetry,  with  handles  and 
mounts  of  ormolu.  Gainsborough's  superb  portrait  of  Anne,  Countess  of  Chesterfield,  hangs  beyond. 
A  handsome  set  of  mid-Georgian  gilt  settees  and  stools  from  Ingestre  Hall  occupies  the  centre  of  the 
room,  while  at  the  end  are  three  Chinese  lacquer  cabinets  on  English  Charles  II  carved  and  silvered 
stands. 


6.  An  eighteenth-century  group  in  the  L 
The  gilt  mirror  and  console  table,  each 
ing  to  a  pair,  are  of  exceptional  quality, 
senting  the  early  phases  of  the  French 
England  during  the  mid-eighteenth  c 
displaying  perfect  symmetry  of  design 
this  was  abandoned  in  the  later,  wilder  th 
the  Rococo  taste.  The  two  armchairs  axe 
a  set  of  four,  with  a  settee,  stamped  by 
Baptiste    Tilliard    (reed.    Maitre  1752) 
Aubusson  carpet  is  one  of  the  splendid 
five  great  carpets  in  the  Library. 
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Above  left.  The  Great  Hall.  A  magnificent  impression  is 
created  by  the  superimposed  arches  at  the  eastern  end, 
which  open  on  to  the  main  staircase.  This  feature  has  given 
rise  to  the  suggestion  that  the  Hall  was  at  one  time  of  one 
storey  only,  with  a  Great  Chamber  over  it,  to  which  the 
upper  arch  gave  access  from  the  stairs.  The  oak  panelling 
and  the  fireplace  arc  Tudor,  the  latter  decorated  with  the 
pomegranate  emblem  of  Catherine  of  Aragon,  Henry 
VIIFs  first  wife  whom  he  divorced  in  1528.  Dominating  the 
Hall  with  its  powerful  composition  and  rich  colour  is 
Rubens'  sumptuous  canvas,  Diana  and  her  Nymphs.  Here  also 
hangs  the  remarkable  St.  Bartholomew  by  Rembrandt. 
Above  right.  A  corner  of  the  Dining  Room.  At  the  end  of 
the  room  stands  a  seventeenth-century  oak  dresser,  pari 
of  ancient  furnishings  of  the  house,  as  is  also  the  great  oak 
trestle  table.  The  sixteenth-century  Brussels  tapestry  on  the 
right  wall  has  for  its  subject  the  story  of  Abraham  and  Isaac. 
The  seventeenth-century  chairs,  of  walnut  and  variously 
carved,  are  a  notable  feature  of  the  room  and  have  long 
been  at  Sutton. 

heft.  The  South  Front.  The  friendliness  and  harmony  of 
English  early  Tudor  domestic  architecture,  with  mellow, 
red,  patterned  brickwork  and  terracotta  ornaments  are  well 
expressed  in  the  Garden  Front  of  Sutton  Place.  Close  to  the 
house  the  gardens  are  laid  out  with  formal  hedges  and 
gravel  walks,  while  in  the  parkland  beyond  the  ground  is 
thick  with  snowdrops  and  daffodils  in  springtime. 
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7.  Lady  Dorothy  Weston  of  Sutton  Place,  by  Federigo  Zuccero,  71  X  40 
inches.  This  portrait,  which  has  always  been  at  Sutton  and  hangs  in  the 
Small  Staircase  Hall,  is  of  the  daughter  of  Sir  Thomas  Arundel  of  Wardour, 
and  cousin  of  Elizabeth  I.  She  was  married  to  Sir  Henry  Weston,  grandson 
of  the  first  owner  of  the  house,  in  1559.  This  portrait  is  one  of  the  most 
remarkable  of  Zuccero's  works,  a  distinctive  feature  of  which  was  the 
sense  of  the  sitter's  character  which  the  artist  conveyed,  combined  with 
incredible  skill  in  depicting  the  details  and  varied  textures  of  the  elaborate 
dress  of  the  age.  Lady  Weston  would  have  been  about  thirty-five  years  old 
at  the  time  the  picture  was  painted,  as  Zuccero  was  in  England  painting 
Queen  Elizabeth  and  members  of  her  court  between  1574  and  1578.  The 
Queen  was  entertained  by  Lady  Dorothy  on  several  occasions  at  Sutton 
Place. 


from  the  house.  Sir  Richard  succeeded  in  pursuing  a  lor  a 
distinguished  career  in  the  service  of  Henry  VIII.  He  was 
Knight  of  the  Bath  in  1518  and  afterwards  became  a  Gen 
of  the  Privy  Chamber,  Master  of  the  Court  of  Wards,  Tr< 
of  Calais  and  Under-treasurer  of  England.  Henry  VIII 
frequent  visitor  to  Sutton  Place,  and  it  was  there  that  he 
to  have  first  met  Anne  Boleyn,  w^ho  became  his  second  { 
in  T532. 

A  no  less  fateful  meeting  was  that  of  Anne  Bolevn 
Richard's  son,  Francis  Weston,  who  at  the  age  of  twenl 
was  made  Knight  of  the  Bath  at  Anne's  Coronation.  Foui 
later  he  was  beheaded  on  Tower  Hill,  having  been  implic 
the  trial  of  Anne  Boleyn,  on  very  dubious  grounds,  as  oner 
lovers.  There  must  have  been  moments  when  the  spleil 
of  Sutton  Place  were  no  compensation  to  the  father  for  tl 
of  his  slaughtered  son.  Nevertheless,  Sir  Richard  remain! 
King's  trusted  minister  until  his  death  in  1542,  when  his 
passed  to  his  grandson,  Henry  Weston,  who  eventually 
Dorothy  Arundel.  Her  portrait  hangs  in  the  Small  St 
Hall. 

Sir  Richard  Weston  visited  the  French  Court  on  an  eras** 
to  Francois  Icr  and  had  accompanied  Henry  VIII  to  the  FiM 
the  Cloth  of  Gold  in  1520.  When  Sir  Richard  came  totuild 
Sutton  Place  he  must  have  determined  to  put  into  pttice 

something  of  what  he  had  observed  in  France  of  the  ir 
of  the  new  Italian  style  in  the  architecture  of  French  p 
especially  at  Chambord  and  Blois.  As  Henry's  minister  he ' 
have  had  every  opportunity  for  contact  with  the  Italian 
men  who  were  employed  by  the  King,  and  whom  he  no  I 
engaged  also  at  Sutton  Place  in  providing  the  ornamefl 
moulded  terracotta  that  embellish  the  warm  brickwork 
house.  Classical  influences  from  Italy,  at  an  early  moml 
English  domestic  architecture,  influenced  more  than  the| 
ment,  however.  They  were  responsible  for  the  ordered  syr 
of  the  frontage  of  the  house,  which  in  this  contrasted  sti) 
with  the  rambling  outline  of  the  older  type  of  house  s« 
Compton  Wynyates,  completed  not  many  years  carlien 
Sutton,  albeit  over  a  longer  span  of  years.  At  Sutton  thf 
ideas  brought  a  sense  of  harmony  and  order  to  a  house  thai 
otherwise  preponderantly  in  the  English  late  Gothic  traJ 
especially  as  shown  in  the  form  of  the  windows  with 
tracery  and  drip-ledges,  and  in  the  flattened  Tudor  arches 
doorways. 

The  house  continued  in  the  possession  of  the  Wcstor 
their  descendants  until  the  end  of  the  nineteenth  cental, 
more  recent  years  it  was  the  property  of  Lord  NorthclifTep 
remarked  that  the  quiet  of  Sutton  Place  had  been  the  gn 
boon  that  money  had  ever  obtained  for  him.  Later  it  passed 
Duke  of  Sutherland,  and  it  was  acquired  by  Mr.  Paul  Gc 
recent  years.  To  the  quiet  charm  and  beauty  of  the  root 
Sutton  Place  has  now  been  added  the  unusual  interest  of  al 
of  magnificent  paintings  by  great  masters,  of  a  qualit 
importance  rarcb  matched  outside  one  of  v.1  :  greater  EunH 
art  galleries. 

The  reticent  backgrounds  of  plain  white  walls  and  iS* 
panelling,  together  with  the  spaciousness  of  the  principal  nHM 
are  ideal  for  the  display  of  the  magnificently  opulent  Rubral 
Diana  and  her  Nymphs,  the  sumptuously  sophisticated  Vcrjfj 
self-portrait,  the  haunting  St.  Bartholomew  by  Rembrandlll 
Loreto  Madonna  by  R  tphael  and  many  other  works  of  outstaUl 
character.  The  furnishings,  too,  all  of  them  of  high  rank  iifli 
different  kinds,  are  eminently  appropriate,  as  in  the  instart  ol 
the  splendid  series  of  Brussels  tapestries,  the  remarkable  c  vec 
Gothic  furniture,  and  the  admirable  range  of  articles  cjti 
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sixteenth  and  seventeenth  centuries.  Where  furniture  of  a  later 
age  has  been  introduced,  as  with  the  splendid  set  of  mid-Georgian 
gilt  settees  and  armchairs  in  the  Gallery,  and  the  admirably 
grouped  French  furniture  of  the  Louis  Seize  era  in  the  Library, 
these  do  not  brashly  overwhelm  their  discreet  surroundings,  but 
have  become  as  it  were  absorbed  by  them,  and  speak  of  the 
continuity  of  life  and  art  through  the  centuries. 

Both  paintings  and  furnishings  have  been  chosen  not  primarily 
for  display  nor  even  as  being  specifically  intended  to  represent 
certain  aspects  of  the  world's  art.  The  owner's  great  collections 
at  the  J.  Paul  Getty  Museum  in  Hollywood  serve  this  latter 
function  more  completely.  At  Sutton  Place  the  works  of  art  have 
been  gathered  to  form  the  personal  surroundings  in  Britain  of  a 
connoisseur  of  unlimited  resources  and  informedjudgement. 

Of  the  many  delightful  impressions  received  by  the  visitor  on 
passing  through  the  house  one  of  the  most  abiding  is  the  sense  of 
the  beauty  of  the  light  that  pours  into  the  interior  through  the 
large,  regularly  spaced  windows  that  are  such  a  distinctive 
feature  of  the  house.  As  one  enters  the  Great  Hall  one  sees  that  it 
is  bathed  in  light  from  fourteen  great  windows  at  two  levels,  all 
of  them  adorned  with  painted  heraldic  glass,  one  coat  or  set  of 
devices  in  each  of  ninety-two  separate  lights.  These  devices  are  of 
different  dates  and  varying  quality,  but  hardly  one  of  them  is 
without  some  relation  to  the  founder  or  his  family.  Much  of  the 
glass  is  of  great  beauty  and  rarity,  some  of  it  dating  back  to 
earlier  times  than  Sutton  Place,  perhaps  to  the  previous  manor 
house  on  the  site,  or  to  the  Weston's  house  at  Woking. 

The  furniture  here  is  mostly  European,  of  the  sixteenth  and 
seventeenth  centuries,  including  two  remarkable  South  German 
inlaid  writing  cabinets,  an  extremely  fine  Italian  carved  Gothic 
chest,  and  a  set  of  sixteenth-century  Venetian  chairs  with  em- 
broidered upholstery.  From  the  foot  of  the  stairs  one  turns  left 
into  the  Library  which  occupies  the  whole  of  the  eastern  wing  of 
the  house  on  the  ground  floor.  Although  it  is  so  large,  an  atmos- 
phere of  friendliness  is  created  by  the  harmonious  furnishings  of 
different  centuries  and  periods,  ranging  from  three  seventeenth- 
century  lacquer  cabinets  painted  with  flowers,  on  carved  and 


8.  Top,  left.  Rest  on  the  Flight  into  Egypt,  by  Orazio  Gentileschi  (1563- 
c .  1640),  44j  X  64  inches.  The  dramatic  realism  and  strong  chiaroscuro  with 
which  this  subject  is  treated  speaks  of  the  influence  on  Gentileschi  of  his 
master  Caravaggio,  an  influence  which  the  pupil  was  one  of  the  first  to 
introduce  into  England.  The  naturalism  of  the  new  approach  aroused 
opposition  amongst  patrons  accustomed  to  more  conventional  and 
artificially  posed  works  but  the  richness  and  power  of  the  colour  and 
composition,  heightened  by  the  dramatic  lighting,  endowed  such  Works 
as  these  with  great  emotional  force.  The  theme  of  the  picture  is  one  that 
had  great  fascination  for  Gentileschi.  This  particular  work  was  among  the 
paintings  given  by  George  Villiers,  second  Duke  of  Buckingham,  to  his 
paramour,  the  Countess  of  Shrewsbury,  about  1667,  having  no  doubt  been 
bought  by  the  Duke  from  the  painter  himself,  who  spent  the  latter  part  of 
his  life  in  London  and  died  there. 

9.  Left.  John  Chetwynd,  1st  Earl  Talbot.  By  Pompeo  Batoni  (1708-1787). 
Signed,  inscribed  and  dated,  Roma,  1773,  71]  ■  108  inches.  From  the 
collection  of  the  Earl  of  Shrewsbury  and  Waterford.  For  young  English 
milords  on  the  Grand  Tour,  the  visit  to  Rome  was  not  complete  without 
having  one's  portrait  painted  by  the  fashionable  artist,  Batoni,  posed 
negligently  before  the  ruins  of  the  Colosseum,  or  against  an  ancient  urn 
and  other  antiquities,  to  show  one's  familiarity  with  the  growing  cult  of 
neo-classical  art.  Reynolds  himself  was  more  influenced  by  such  portraits 
than  he  was  prepared  to  acknowledge.  This  handsome  portrait  of  the  young 
Earl  is  one  of  the  most  brilliant  of  Batoni's  works.  The  composition  pro- 
vides a  fascinating  study  in  vertical  and  angular  lines;  the  costume  is 
beautifully  painted,  and  the  spaniel  is  an  especially  engaging  feature. 
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io.  Anne,  Countess  of  Chesterfield.  By  Thomas  Gainsborough,  86  x  6l 
inches.  This  soft,  dreamy,  shimmering  portrait  by  Gainsborough  strikes  a 
highly  individual  note  among  the  group  of  the  paintings  by  great  masters 
in  Mr.  Getty's  collection  at  Sutton  Place.  The  artist's  delicately  dashing 
and  free  touch,  that  expresses  as  it  were  the  poetical  essence  of  lovely 
womanhood,  and  her  adornment,  is  here  seen  in  highly  creative  vein.  The 
mood  of  contemplation  in  which  the  sitter  is  shown  was  more  than  a  mere 
artistic  pose;  it  was  cultivated  as  an  attitude  to  life  in  the  days  of  Young's 
'Night  Thoughts'  and  Goethe's  'Sorrows  of  Werther'  towards  the  end  of 
the  eighteenth  century. 


II.  The  Madonna  of  Loreto — The  Holy  Family.  By  Raphael  San 
1520).  This  magnificent  work,  with  its  tenderness  of  emotion  anorigii 
ality  of  composition,  is  a  splendid  example  of  Raphael's  middloerio 
about  1507-1508,  at  the  beginning  of  the  Roman  phase  of  his  carr.  Tl 
picture  has  an  interesting  history,  having  been  commissioned  1  P01 
Julius  II  for  the  Church  of  Santa  Maria  del  Popolo  in  Rome.  Subseientl 
it  was  in  the  collections  of  Cardinal  Sfondrati,  Rome ;  of  the  Treasu'  of  tl 
Santa  Casa  di  Loreto;  of  Louis  XVIII  at  the  Tuileries;  of  the  Du<essei 
Berry;  of  her  son  the  Conte  de  Chambord,  and  of  Princess  BeatriBou 
bon  Massimo  at  Schloss  Frohsdorf,  Austria.  For  many  years  the  pic  re  w 
lost,  and  about  thirty  copies  are  known  to  be  in  existence,  the  bestnov 
being  at  the  Louvre  at  Chantilly.  This  particular  work  was  recently  h>hi 
ed  at  the  National  Gallery,  London.  | 


silvered  stands,  to  a  fine  set  of  mid-Georgian  gilt  settees  and 
stools  of  about  1760,  culminating  in  a  handsome  group  of  Louis 
Seize  furniture  at  the  far  end  of  the  rooms.  An  especially  striking 
feature  of  the  Library  is  the  astonishing  group  of  five  carpets  of 
exceptional  beauty  and  quality,  two  of  them  being  French 
Savonnerie,  two  English  Axminster  of  similar  type,  and  one  of 
French  Aubusson  tapestry. 

Returning  to  the  Staircase  Hall  one  ascends  to  the  Long 
Gallery.  The  Staircase  itself  is  of  seventeenth-century  date,  and 
here  is  another  of  the  most  beautiful  parts  of  the  whole  house, 
with  soft  daylight  pouring  in  through  the  great  windows  again 


made  magical  by  heraldic  painted  glass,  and  awakenii  mi 
vivid  colours  the  sixteenth-century  Brussels  tapestne- 
hang  on  the  Staircase  walls.  The  walls  of  the  Gallery  are  p; 
and  entirely  hung  with  fine  tapestries:  a  pair  at  the  far  ei.  ' 
one  on  the  Staircase  being  from  the  loom  of  the  famous  Ipse 
weaver,  Alard  Herselin,  and  dating  between  1530  and  154' 
of  the  Gallery  furniture  is  English,  including  Jacobean  h 
stools  and  a  fine  court  cupboard.  A  number  of  pieces  ot  S( 
are  to  be  found  there,  the  most  important  being  a  marb 
of  an  athlete  of  the  third  century  B.C.,  from  the  Delphi  re 
Greece.  As  with  the  Library  and  Long  Gallery,  the  Diw  n 
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portrait  by  Paolo  Veronese  (Caliare),  1528-1588.  This  imposing 
of  a  Venetian  gentleman  posed  against  a  background  of  classical 
ture,  with  the  Cathedral  of  San  Marco  in  the  distance  is  a  remark- 
ly,  indeed  a  tour  de  force,  of  the  use  of  black  as  a  colour  in  its  own 
he  subtle  variations  of  texture  and  tone  of  the  different  parts  of  the 


Veronese  exist.  An  engraving  of  this  work  by  G.  Zancon,  published  in  a 
collection  of  his  works  in  1802,  records  that  the  'portrait  of  Paolo  by  him- 
self, belonging  to  the  Countess  Salvi-Piedmontc-Moscardo,  was  sold  to 
the  Englishman,  Lord  Prior,  for  the  price  of  500  gold  napoleons'.  The  work 
is  reproduced  in  Berenson's  Italian  Pictures  oj  the  Renaissance,  1957,  Vol.  II, 


are  rendered  in  masterly  fashion.  A  number  of  self-portraits  of      plate  1042. 


occupies  almost  the  whole  of  one  wing  on  the  ground 
n  the  western  side,  its  great  length  fdled  by  four  great 
>ry  tables  with  other  tables  that  probably  formed  part  of 
ginal  furniture  of  the  house.  The  lesser  rooms  such  as  the 
r  halls,  staircase  halls  and  corridors  are  no  less  rich  with 
ting  works  of  art. 

the  side  of  the  Great  Hall  the  Entrance  Hall  contains  two 
sable  decorative  panels  representing  Neptune  and  Juno, 
e  of  note  as  having  come  from  the  almost  legendary  Tudor 
of  Nonsuch.  In  the  adjoining  passage  is  a  pair  of  wall- 
gs  in  pearwood  by  Grinling  Gibbons  (1648-1721)  the  grc.it 
h  woodcarver  whose  work  adorns  St.  Paul's  Cathedral  and 
nous  Carved  Room  at  Petworth. 


As  one  of  the  finest,  most  beautiful  and  most  well  preserved 
of  the  great  English  houses  of  the  early  Tudor  period,  Sutton 
Place  has  long  been  famous,  and  that  it  should  be  handsomely, 
appropriately  and  harmoniously  finished  as  it  now  is,  gives  cause 
for  gratification.  That  beyond  all  this  it  should  have  become  the 
setting  for  a  number  of  paintings  of  outstanding  quality  and 
importance  is  a  remarkable  circumstance  that  calls  for  the  ap- 
preciation of  all  connoisseurs  and  lovers  of  art. 

The  author  is  indebted  to  Miss  Elizabeth  Mead,  curator  and  secretary 
at  Sutton  Place,  for  her  invaluable  help,  and  to  the  monumental  history 
of  the  building,  Annals  of  an  old  Manor-house  by  Frederick 
Harrison  {i8gj)  for  much  information. 
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Peter  de  Wint, 

the  undramatic  master 


ALASTAIR  GORDON 


READING  Museum  and  Art  Gallery  is  to  be  congratulated 
^on  its  enterprise  and  originality  in  staging  the  current  large 
and  comprehensive  exhibition  of  the  work  of  Peter  de  Wint. 

Although  he  was  a  contemporary  of  the  Norwich  school,  de 
Wint  was  only  tenuously  connected  with  it;  and  this  is  one  rea- 
son whv  he  is  not  so  well  documented  nor  as  well  known  as  them. 
1  le  was  influenced  by  Girtin,  and  had  similarities  with  his 
contemporary,  John  Thirtle.  He  admired  Constable,  and  vice 
versa.  Like  these  artists,  de  Wint  had  the  desire  to  be  spontaneous 
in  front  of  a  landscape,  to  capture  the  atmosphere.  He  aimed  'to 
finish  a  painting  in  one'. 

Obviously  he  could  achieve  this  best  in  watercolour,  a  medium 
which  had  to  be  invented  for  landscape  painting  in  England,  and 
not  just  because  of  the  climate,  but  because  watercolour  painting 
suited  the  national  temperament.  To  this  day  there  are  more 


important  collections  in  this  medium  than  in  any  other  (irM 
Although  de  Wint  could,  and  did,  paint  a  large  number  ' 
scapes  in  oil,  he  recognised  the  desires  of  the  natun 
English  to  own  small  landscape  works  that  had  all  the  fs 
and  lack  of  contrivance  that  can  be  achieved  in  watcrcoli 
also  had  a  sound  bourgeoise  instinct  for  money  and  knel 
sold  best.  He  earned  a  steady  income  from  his  pupils  (flw* 
popular  and  accomplished  teacher)  and  took  to  the  open  allfl 
summer  to  paint  the  lovely  and  satisfying  landscapes  mm 
so  readily.  He  was  a  humble  man.  His  intention  was  to  sujlvfl 
public  to  the  best  of  his  ability  with  what  they  wanted.  Hmli 
Dutch  ancestry  he  inherited  a  love  of  seventeenth-centurDuti 
landscape.  And  what  better  place  than  Lincolnshire  to  reisetl 
forms  also  beloved  by  English  topography  and  architects.  % 
long  sweeping  horizontals  with  a  low  horizon,  the 


I.  Whitby.  Watercolour,  i8|  x  30  inches.  Peter  Rhodes  Collection. 
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sters  (unfinished).  Canvas,  27{   X  46 
'urchased  by  the  National  Gallery  in 
isferred  to  the  Tate  Gallery  in  1953. 
Gallery. 


[  supplied  by  church  tower  or  tree  or  ship's  mast.  The 
perpendicular  style  of  Lincoln  Cathedral  was  a  perfect 
.  towering  above  the  wide  fields  and  meandering  rivers. 
^30,  he  visited  Wales,  declared  it  to  be  'the  land  for  a 
,  and  changed  his  style  in  order  to  paint  mountains  and 
castles.  He  had  the  open-mindedness  to  be  affected  by  his 
nnent.  He  was  able  to  allow  his  subjects  to  dictate  to  him 
t  than  the  other  way  round — because  he  had  absolute 
y  of  his  medium.  He  was  a  pure  watercolourist,  sweeping 
ad  strokes  of  rich  transparent  tones  into  a  granular  paper 
he  soaked  beforehand.  He  searched  out  the  broader  forms, 
:-inforcing  with  body  colour  when  it  was  essential.  He  was 
re  tinter  of  drawings,  but  bold,  unerring;  exacting  the 
mm  with  the  minimum  of  detail.  He  never  did  anything 


that  was  stifling  or  niggling. 

His  love  of  nature  was  the  spur  to  his  art;  his  insistence  on 
working  out  of  doors  in  all  weathers  finally  undermined  his 
health  to  such  an  extent  that  he  had  to  send  out  his  pupils  to  draw 
sketches  in  his  last  years,  and  work  them  up  into  paintings  from 
the  information  supplied. 

This  simple,  undramatic  master,  with  his  limited  ambition 
(and  perfect  realization  of  it  in  his  work)  is  a  salutary  lesson  to  all 
aspiring  artists  in  this  day  and  age.  He  knew  what  he  could  do, 
not  through  conscious  intellectual  demonstration,  but  by  tuning 
in  to  unchanging  rural  life,  which  gave  him  a  solid  enduring  base 
with  no  hazardous  ephemera  flitting  across  his  purpose.  For 
Londoners,  Reading  is  an  easy  excursion  that  will  have  its  reward 
in  this  glowing  and  thought-provoking  exhibition. 


1  s  1 


The  lengthening  shadow  of 
Rundell's 


Part  2:  The  substance  and  growth  of  the  Flaxman  tradit 


SHIRLEY  BURY 


AFTER  Benjamin  Smith';)  departure  from  Rundell's  in  1814 
the  firm  concentrated  most  of  their  production  on  the  Dean 
Street  workshops,  then  still  under  the  direction  of  Paul  Storr.  A 
certain  amount  of  work  had  always  been  farmed  out  to  other 
silversmiths,  but  there  is  as  yet  no  evidence  to  show  that  when 
Smith  left  this  practice  was  appreciably  increased.  Storr  himself 
broke  away  from  Rundell's  in  1819.  To  judge  from  his  subsequent 
management  of  his  own  firm,  which  eventually,  after  an  inter- 
vening change  of  name,  became  Hunt  &  Roskell,  one  of  the  most 
pow  erful  silvcrsmithing  concerns  of  the  Victorian  era,  Storr  had 
only  admiration  for  Rundell's  design  and  manufacturing  policies. 
His  reason  for  leaving  was  almost  certainly  personal  in  the  sense 
that  he  could  no  longer  endure  the  day-to-day  business  of  work- 
ing for  Philip  Rundell.  George  Fox  makes  it  abundantly  clear  in 
his  manuscript  history  of  the  firm  that  Rundell  was  a  most 
unpleasant  man,  both  avaricious  and  truculent,  who  demanded 
high  standards  of  his  staff  and  drove  them  mercilessly.1  John 
Bridge  was  the  diplomat,  pacifying  everyone,  but  there  must 


have  been  many  occasions  when  he  was  unable  to  i 
effectually  between  Rundell  and  his  quarry  of  the  mount 

The  two  partners  were  known  to  their  staff  as  Oil  (Bri 
Vinegar  (Rundell) ;  but  this  mild  pleasantry  can  have  d 
in  practice  to  reconcile  the  silversmiths  to  the  sharp 
Rundell's  tongue.  Storr  is  unlikely  to  have  been  sav 
Rundell's  unwelcome  interference  in  the  workshop  byl 
that  he  was  a  partner  of  the  firm.2  Rundell  was  undetf 
considerations  of  rank;  he  was  even  rude  to  Royalty 
felt  so  inclined,  although  he  had  the  sense  to  realise  the 
John  Bridge's  accomplishments  as  a  courtier  and  to  mak< 
him  the  responsibility  for  regular  attendance  on  the  Roya 
Rundell's  meetings  with  Royal  personages  were  thus  ke 
minimum — probably  to  the  relief  of  all  parties  concernec 

Rundell  appears  to  have  been  able  to  hold  himself  in  ch 
with  the  firm's  artists.  They  clearly  gave  him  a  sense  of 
tual  inferiority  and  in  their  company  he  sometimes  e\| 
tended  to  a  refinement  he  did  not  possess.  Accordin 


r. 


V, 


H.  Tureen,  one  of  a  set  of  four,  silver-gilt.  Height,  15.I  inches.  London, 
1826,  maker's  mark  of  John  Bridge  of  Rundell,  Bridge  and  Rundell  and 
probably  designed  under  the  direction  of  John  Flaxman.  Reproduced  by 
gracious  permission  of  Her  Majesty  the  Queen. 


9.  Wine  cooler,  silver-gilt.  Height,  31  inches.  London,  1829,  makt- 
of  John  Bridge  of  Rundell,  Bridge  and  Rundell.  Probably  design 
the  direction  of  John  Flaxman.  Reproduced  by  gracious  permissic 
Majesty  the  Queen. 
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iding  cup  and  cover,  gilt  and  jewelled.  Height,  19  inches.  London, 
laker's  mark  of  John  Bridge.  Designed  by  John  Flaxman  and  known 
National  Cup'.  The  pear-shaped  body  carries  figures  of  the  patron 
af  the  three  kingdoms:  St.  George,  St.  Andrew  and  St.  Patrick 
ig  under  Gothic  canopies.  The  cover  is  surmounted  by  a  group  of 
orge  and  the  Dragon.  Reproduced  by  gracious  permission  of  Her 
y  the  Queen. 

mous  but  obviously  well-informed  memoir  of  RundcII 
1  came  out  at  the  time  of  his  death  in  1827, 3  he  had  'sur- 
I  all  those  persons  who  were  acquainted  with  him'  by 
;ng  patiently  night  after  night  to  Flaxman  reading  aloud 
the  Iliad  and  discoursing  on  its  themes,  during  the  time  that 
ulptor  was  working  on  his  design  for  the  great  'Shield  of 
les'.4  Rundcll's  restrained  behaviour  in  the  company  of  the 


II.  Nautilus  cup  and  cover,  parcel-gilt.  Height,  20  inches.  Niirnberg, 
late  sixteenth  century,  by  Nicolaus  Schmidt.  The  shell  is  supported  by 
Neptune  seated  on  a  hippocamp,  the  base  by  four  mermaids  playing 
musical  instruments.  The  cover,  Jupiter  seated  on  an  eagle  holding  a 
thunderbolt  and  sceptre.  Reproduced  by  gracious  permission  of  Her  Majesty 
the  Queen. 

firm's  artists  probably  accounts  tor  the  fact  that  while  his  two 
best-known  silversmiths  left  him.  Flaxman  stayed  with  the  firm 
until  the  end  of  his  life. 

The  partners  made  no  attempt  to  recruit  another  silversmith  of 
standing  to  fill  Storr's  place  in  the  workshops.  Instead,  in  March, 
1819,  Philip  RundcII  registered  his  first  mark  at  Goldsmiths'  Hall, 
giving  the  Dean  Street  workshops  as  his  address.  He  entered  two 


tritons  and  sea  creatures  with  a  high  degree  of  skill.  Tj  artl51 
were  probably  aware,  nevertheless,  that  they  had  not  *hieve 
the  lightness  of  the  rococo  originals,  and  this  knowle|e  njj 
have  inspired  them  to  make  further  investigations  ito  A 
naturalistic  treatment  both  of  the  human  figure  ancTof  di^rativ 
details. 

This  development  was  in  the  air,  heralded  perhaps  I  Mar 
Gartside's  work  on  natural  forms.6  It  is  clear  from  the  srvhig 
Rundcll  drawings  of  the  Regency'  that  in  addition  to  th 
in  the  Sprimont  manner,  the  firm's  artists  were  thenilread 
applying  the  canons  of  natural  growth  to  the  tradition 
motifs  of  the  vine  and  acanthus,  trailing  the  vine  and 
the  tight  acanthus  scrolls  in  space.  But  it  was  not  until  tl 
that  in  a  few  small  experimental  pieces  Rundell's  tjsiirnc 
attempted  to  make  the  decoration  become  the  form  Wf. 
salt-cellar  of  1825,  for  instance,  was  cast  in  the  form  y  % 
urchin,  its  only  alien  part  a  beaded  rim.8  In  the  Royal  co 
there  are  other  pieces  of  about  the  same  date  which  alsojst  xc 
short  of  complete  imitation.  One  of  the  earliest  of  theses  a  51 
standing  cup  of  1823,  the  stem  formed  as  a  vine  whiclpreai 
over  the  lower  part  of  the  bowl.  In  the  fully-realised  naralisr 


12.  Design  by  A.  W.  N.  Pugin  for  a  chalice  and  paten,  probably  for  one  of 
the  Chapels  Royal.  Signed  by  the  artist  and  counter-signed  by  John  Gawlcr 
Bridge  of  Rundcll,  Bridge  and  Rundcll.  The  Victoria  and  Albert  Museum. 

marks  later,  the  last  in  October,  1822,  about  a  year  before  he 
retired.  T  hese  marks  were  a  polite  fiction,  for  Rundcll  was  a 
jeweller,  not  a  silversmith;  and  though  he  was  given  to  harrying 
his  plate  workers  their  life  was  relatively  untroubled  compared 
with  the  lot  of  the  jewellery  craftsmen,  who  worked  under  his 
1111  mediate  supervision  at  the  firm's  main  premises  in  Ludgate 
I  hll.  T  he  plate  almost  certainly  continued  to  be  made  by  the 
same  craftsmen  who  had  worked  for  so  many  years  under  Storr's 
direction.  After  Rundell's  retirement,  John  Bridge,  who  was  also 
a  jeweller,  went  through  the  same  formality  and  entered  five 
marks  as  a  plate  worker  from  the  Dean  Street  address  on  13th 
Novembe.  1 823,  and  followed  these  twelve  days  afterwards  by  a 
more  elaborate  mark  in  which  his  initials  were  surmounted  by  a 
crown. 

There  is  very  little  evidence  of  deterioration  in  the  quality  of 
the  firm's  workmanship  during  the  1820's;  and  their  experiments 
with  styles  continued  unabated  almost  to  the  end  of  the  decade. 
The  Prince  Regent,  now  George  IV,  was  still  the  mainstay  of  the 
firm,  and  becoming  even  more  exotic  in  his  tastes  as  the  Royal 
plate  collections  at  last  began  to  approach  a  size  that  satisfied  his 
ambitions.  One  of  the  main  preoccupations  of  the  firm's  design 
staff  at  this  time  was  the  transformation  of  the  revived  rococo 
style  launched  by  Rundell's  in  the  early  years  of  the  century.  Their 
starting-point  was  the  fine  mid-eighteenth  century  service  in  the 
Royal  collections  made  by  Nicholas  Sprimont  for  Frederick, 
Prince  of  Wales.5  Rundell's  had  already  executed  plate  to  match 
Sprimont's  service  during  the  Regency,  copying  his  rockwork, 


13.  Chalice,  parcel-gilt,  set  with  champleve  enamels,  amethysts  anc'arm 
Height,  9  inches.  Birmingham,  1849,  maker's  mark  of  John  Ham 
Company.  Designed  by  A.  W.  N.  Pugin  and  shown  in  the  Greai 
tion  of  1851.  The  Victoria  and  Albert  Museum. 
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he  late  1840's  the  bowl  itself  would  have  taken  the  shape 
X  or  flower,  but  for  Rundell's  to  have  gone  so  far  towards 
v  years  earlier  shows  how  rapidly  they  had  progressed 
•v  first  became  interested  in  its  possibilities. 
11c  naturalism  was  still  so  revolutionary  an  idea  that  it  is 
irising  to  find  the  firm  seeking  the  reassurance  of  Spri- 
epertory  of  marine  motifs  for  the  most  important  works 
r  the  Royal  collections  at  this  time,  pieces  such  as  the  set 
tureens  of  1826  (No.  8)  and  their  greatest  tour  de  force, 
intic  wine-cooler  of  three  years  later  (No.  9).  Within 
imewhat  generously-set  limits  of  historic  precedent, 
's  artists  were  able  to  exploit  their  skill  in  the  detailed 
itation  of  nature  and  even,  in  the  case  of  the  wine'-cooler, 
on  some  transformed  classic  motifs  (the  vine  especially) 
making  the  result  appear  incongruous.  Unfortunately, 
c  cannot  be  said  of  the  lion  and  unicorn  heads  on  each 
realise  the  extent  of  the  advantage  that  the  firm  derived 
en  knowledge  of  the  Sprimont  plate  it  is  only  necessary 
\uc  their  deployment  of  natural  forms  with  the  designs 
leading  silversmiths  of  this  decade.  Rundell's  use  of  plant 
vas  more  advanced  and  far  less  stereotyped  than  that  of, 
Boulton  Plate  Company  of  Birmingham,  whose  surviv- 
al books  in  the  Birmingham  Reference  Library  reveal 
nt  to  which  they  also  were  taken  up  with  the  trend.9 
difficult  to  believe  that  while  Rundell's  artists  were  so 
devoting  a  large  part  of  their  time  to  exploring  and  per- 
the  use  of  natural  form,  Flaxman  himself  could  have 
loof.  The  artist  who  had  brought  Philip  Rundcll  to  heel, 
red  head  of  the  design  studio,  was  too  powerful  to  have 
er-ridden;  and  this  ambitious  programme  could  scarcely 
en  carried  through  without  his  active  connivance.  The 
ins  believed  that  he  fostered  the  naturalistic  style,  although 
nan  was  then  a  cult  figure,  rather  as  William  Morris  is  in 
sent  day,  it  is  as  well  to  examine  the  evidence  of  his 
ibility  with  some  care,  for  the  most  unlikely  things  were 
ed  to  him.  Firstly,  there  are  two  published  sources  of 
ition  which  relate  to  the  wine-cooler  and  the  tureen 
ed.  Both  appeared  in  the  Illustrated  Loudon  News,  a  literal 
f  information  on  nineteenth-century  plate.  In  1844,  the 
united  a  report  of  the  christening  of  Queen  Victoria's 
son,  Prince  Alfred.  The  wine-cooler  was  used  at  the 
on  given  by  the  Queen  after  the  ceremony,  as  it  had  been 
ars  earlier  on  the  occasion  of  the  christening  of  the  Prince 
es,  when  it  was  treated  as  a  huge  punch-bowl  and  filled 
inllcd  claret.  The  most  interesting  part  of  the  report,  how- 
es  in  the  description  of  the  piece  itself,  which  states  that  the 
work  took  two  years  to  complete,  and  that  Flaxman  had 
ed  some  of  the  decoration.1"  Four  years  later,  the  paper 
casion  to  illustrate  the  design  of  the  tureen  (the  reason  for 
explained  below)  and  once  again,  Flaxman  is  cited  as  the 

man  died  in  December,  1826,  the  year  in  which  the  tur- 
ere  hall-marked,  and  three  years  before  the  completion  of 
ne-cooler.  There  is  nothing  here  to  preclude  the  sculptor 
laving  been  concerned  with  the  design  of  cither  piece,  even 
ne-cooler;  for  if  two  years  were  spent  in  chasing  this  work 
must  have  been  ready  some  time  beforehand  to  allow 
'  casting.  They  may  even  have  been  in  existence  as  early  as 
>r  1825.  But  there  is  a  more  positive  reason  for  accepting 
per's  report  as  authentic:  the  figures  in  the  centre  of  each 
e  said  to  be  Bacchus  and  Ariadne ;  later  accounts,  such  as 
iven  by  E.  A.  Jones  in  his  monumental  work  on  the  Royal 
mistakenly  represent  them  as  Venus  and  Adonis.11  They 
Jnly  restored  to  their  proper  designation  by  Dr.  Penzer  ten 


14.  Design  for  a  christening  cup.  By  Frank  Howard  of  Hunt  and  Roskell 
from  a  suggestion  by  Alfred  Brown  of  the  same  firm.  Undated,  probably 
early  1840's.  The  Victoria  and  Albert  Museum. 

years  ago,  and  he,  incidentally,  commented  on  the  resemblance 
between  the  design  of  the  wine-cooler  and  that  of  the  tureen 
although  without  considering  the  possibility  of  Flaxman  being 
their  author.12  But  the  whole  of  the  description  in  the  Illustrated 
London  News  of  1844  indicates  some  special  knowledge  of  the 
wine-cooler.  The  information  in  it  could  have  come  from  one  of 
the  craftsmen  who  had  worked  on  the  piece,  although  it  is  even 
more  likely  to  have  been  obtained  from  John  Gawler  Bridge, 
John  Bridge's  nephew,  who  had  been  his  uncle's  assistant  as 
director  responsible  for  the  design  studio  and  had  finally  succeed- 
ed him.13 

Flaxman's  own  interest  must  naturally  also  be  examined.  From 
what  we  now  know,  it  is  perfectly  feasible  to  suppose  that  he 
played  a  part  in  both  designs.  The  assumption  that  he  worked 
only  in  the  classic  manner  as  a  decorative  artist  cannot  be  sus- 
tained after  the  discovery  of  his  design  for  the  so-called  'National 
Cup',  which  was  made  by  Rundell's  for  George  IV  in  1824  and 
decorated  with  a  curious  medley  of  classic  acanthus,  floral  motifs 
and  gothic  niches  containing  figures  of  three  patron  saints  of 
Great  Britain,  St.  George,  St.  Andrew  and  St.  Patrick  (No.  to).14 
In  workmanship  as  well  as  in  style  the  cup  demonstrates  how 
greatly  Flaxman  was  influenced  by  the  burgeoning  antiquarian 
movement  of  the  day;  it  is  enriched  with  jewels,  and  is  a  striking 
example  of  Rundell's  revival  of  techniques  which  had  long  been 
obsolete  in  the  manufacture  of  plate.15 
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15.  Christening  cup  and  cover,  silver-gilt,  the  stem  set  with  four  carbunc- 
les. Height,  inches.  London,  1842,  maker's  mark  of  J.  Mortimer  and 
J.  S.  Hunt.  Presented  by  Queen  Victoria  to  a  godchild  on  19th  October, 
1842.  The  Victoria  and  Albert  Museum. 
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Flaxman  also  had  a  reputation  as  a  student  of  natur\vhjc] 
inspired  many  people  beyond  the  circle  of  his  irrie<M 
acquaintance.  Over  twenty  years  after  Flaxman's  death.  Schan 
Redgrave,  one  of  the  most  influential  teachers  and.criticiof  th. 
Victorian  era,  recalled  the  sculptor's  collection  of  ca<  fron 
foliage  and  flowers  to  an  attentive  audience  at  the  Govnme- 
School  of  Design,  and  regretted  that  it  had  long  sinj  ben 
dispersed.16  Redgrave  did  not  say  whether  Flaxn 
Chantrey's  method  of  obtaining  accurate  castings  from  fonts-' 
although  as  both  artists  had  worked  for  the  Birminghan^rietal 
working  firm  of  Messenger  in  their  youth  they  had  cl 
the  opportunity  of  exchanging  information  about  tecldque; 
It  is  also  worth  noting  that  Thomas  Stothard,  Flaxmanjfrien 
and  fellow  designer  at  Rundell's  for  many  years,  accumi  t 
impressive  collection  of  butterflies.18  In  this  he  was  folknhgth 
example  of  his  predecessors  in  the  silk  trade,  to  whicl 
been  apprenticed  as  a  boy.  Some  of  the  eighteenth-fouir 
pattern-drawers  of  Spitalfields  silks  had  been  distirlush? 
naturalists,  including  Van  Sommer,  who  was  workinan  th 
1740's  when  the  use  of  plant  and  animal  motifs,  imltivcl 
rendered,  formed  an  important  part  of  rococo  design.19 

On  balance,  it  appears  that  Flaxman  was  indeed  actilvijj 
volved  in  the  development  of  the  naturalistic  style,  altrWh 
does  not  follow  that  he  undertook  the  arduous  work  oftiodc 
ling  every  part  of  such  a  large  piece  as  the  wine-coqr.  H 
possibly  confined  his  attention  to  the  motifs  which  mojintci 
ested  him,  for  he  was  frail  in  the  last  years  of  his  life  and  1 
in  any  case  enlist  the  aid  of  his  former  pupil  E.  H.  Bai 
worked  as  a  modeller  for  Rundell's  from  1815  onwals  an 
succeeded  to  the  post  of  chief  modeller  in  1826.  As  a  delram 
artist  (and  even  as  a  sculptor)  Baily  was  unoriginal,  butjie  w; 
an  accomplished  craftsman.  He  was,  moreover,  intensely  m\  t 
Flaxman,  sharing  some  of  the  qualities  of  Mr.  Darcy'fhen 
Bingley,  of  whom  Elizabeth  Bennet  observed  that  he  ras 's 
easily  guided  that  his  worth  was  invaluable'.  Baily's  redrd  fc 
Flaxman  was  to  be  of  considerable  importance  during  Is  sut 
sequent  career  as  head  of  Storr's  design  department. 

Before  considering  how  the  naturalistic  style  was  cojirme 
after  Flaxman's  death,  it  is  perhaps  appropriate  to  deal  mcp  full 
with  the  secondary  interest  of  his  last  years,  the  'antiquari*'  plai 
of  which  the  gem-set  National  Cup  is  an  example.  It  is  im 
to  determine  which  member  of  Rundell's  was  chiefly  respi^ 
for  the  decision  to  revive  the  work  of  the  Mediaeval  i 
which  was  then  regarded  as  terminating  in  the  early  sew 
century.  George  IV's  antiquarian  tastes  were  an  undoul 
duccment  to  the  firm.  The  Royal  Goldsmiths  were  circntl 
engaged  in  buying  antique  plate  for  the  king,  and  om 
late  sixteenth-century  cup  decorated  with  marine  motifs  aino1 
known  to  have  been  made  by  Nicolaus  Schmidt  of  Na 
(No.  11),  may  well  have  sparked  off  Flaxman's  interes 
period.  The  Schmidt  cup  was  purchased  by  the  fn 
Wanstead  House  sale  of  1822  and  was  afterwards  sold' 
king.20  According  to  J.  G.  Bridge,  who  gave  this  inform  > 
the  antiquarian  Henry  Shaw  for  his  oddly  named  Dr< 
Decorations  of  the  Middle  Ages,  published  in  1843,  the  ci 
frequently  seen  by  the  late  John  Flaxman,  R.A.,  who  eo 
his  opinion  that  it  was  a  work  of  the  famous  Benvenuto  C 
Not  only  were  the  marine  motifs  decorating  the  cup  in  |c 
accord  with  the  Sprimont-inspired  rococo  pieces  being  n 
the  firm  at  the  time  of  its  acquisition,  but  its  execution  x" 
up  new  possibilities  in  the  use  of  decorative  materials.  Tl 
of  the  cup  was  formed  of  a  nautilus  shell;  and  the  breast 
mermaids  on  its  base  were  set  with  stones.  As  we  have  su.  tl 
National  Cup  is  gem-set,  and  this  was  followed  by  othi  s 


orated  works,  including  the  Coronation  Cup  of  1826,2'2 
mascribed  to  any  artist  but  clearly  owing  much  to 
i's  influence. 

if  the  last  of  the  great  designers  to  work  for  Rundell's, 
N.  Pugin,  was  profoundly  affected  by  the  firm's  anti- 
jtJ  pursuits.  Pugin  was  discovered  as  a  boy  of  fifteen  copying 
iK  rints  at  the  British  Museum  by  a  member  of  Rundell's  in 
lis  discoverer  was  almost  certainly  J.  G.  Bridge  who  was, 
ristically  enough,  visiting  the  Print  Room  for  the  purpose 
lining  its  collection  of  historic  designs  for  plate.  Pugin's 
for  the  firm  (of  which  No.  12  is  an  example)  have  happily 
1,  signed  by  the  artist  and  bearing  the  counter-signature 
Bridge.-'4  The  drawings  are  admittedly  more  fantastic, 
ily  antiquarian,  than  Pugin's  later  plate  designs  for  the  Bir- 
in  firm  of  John  Hardman  which  set  the  pattern  for  the 
val  Metalwork'  of  the  Victorian  era;  but  this  is  a  sign  of 
:111c  youth.  In  taking  up  Pugin  and  giving  him  his  first 
to  apply  his  already  extensive  knowledge  of  the  gothic 

0  plate  design,  the  Royal  Goldsmiths  undoubtedly  con- 

1  to  the  launching  of  the  Victorian  Mediaeval  movement 
Tebv  to  the  widespread  propagation  of  the  revived 
lies.  Much  of  the  plate  designed  by  Pugin  for  John 
in  from  1838  onwards  w'as  decorated  with  jewels,  as,  for 
,  the  chalice  illustrated,  which  was  shown  at  the  Great 
ion  (No.  13).  The  practice  was  continued  by  his  rivals  and 
us,  William  Butterfield,  William  Burgcs,  G.  E.  Street  and 

1;  tliers.  The  passion  for  gem-set  work  even  outlasted  the 
d  val  movement  and  survived  in  the  plate  of  Arts  and 
it  llversmiths  and  designers  at  the  end  of  the  century, 
t  lell's  themselves  failed  to  reap  the  results  of  their  brilliant 
r|  f  the  1820's.  This  was  due  less  to  the  death  of  George  IV 
):  ,  although  the  loss  of  their  greatest  patron  was  an  undoubt- 
I  v  to  the  firm,  than  to  their  financial  position,  which  had 
1  eadily  worsening  since  Rundell  retired  in  1823.  J.  G. 
t    did  not  willingly  slow  down  on  experimental  design 
t  n  the  1830's,  but  the  need  for  economy  made  drastic 
1  on  the  design  studio.  Baily  left  in  the  early  1830's  to 
1  or  Storr  and  was  afterwards  joined  by  Frank  Howard  (see 
ign  for  a  Christening  cup,  No.  14),  the  son  of  Flaxman's 
end,  the  historical  painter  Henry  Howard.25  One  of 
final  tasks  for  Rundell's  was  to  supervise  the  execution  of 
m's  last  important  essay  in  the  naturalistic  style,  a  large 
ibrum  made  for  the  Grand  Service  in  1832  in  the  form  of 
jrge  vanquishing  the  dragon  beneath  the  spreading  oak  of 
td.26  The  heavily  stressed  symbolism  of  its  design  is  a 
ler  of  another  of  Rundell's  legacies  to  the  Victorian  age, 
had  an  insatiable  regard  for  large  presentation  pieces 
ing  in  sculptural  form  to  the  military  prowess,  the  political 
ements,  the  philanthropy,  or  the  industrial  feats  of  their 
•nts.  The  firm's  last  head  of  design  was  an  artistic  nonentity 
i  name  of  Josiah  Sharp,  who  would  have  been  completely 
ten  but  for  the  fact  that  when  the  firm  was  dissolved  he  was 
enough  to  find  permanent  shelter  as  Deputy  Warden  of  the 
miths'  Company.27 

.*r  Baily's  departure,  apart  from  their  major  commissions. 

were  now  much  fewer  than  before,  sculptural  ornament 
■  to  play  such  a  major  part  in  the  firm's  design.  J.  G. 
e  tried  out  a  few  more  revived  styles,  including  the  Ehza- 
1  manner,  but  all  on  a  modest  scale.  The  firm's  capital, 
1  had  been  seriously  depleted  after  Rundell  died  (he  left  the 
tic  fortune  of  a  million  and  a  half  pounds),  was  drained  still 
'r  by  John  Bridge's  death  in  1834.  Neither  J.  G.  Bridge  nor 
f  the  remaining  partners  attempted  to  register  a  mark  for 

and  the  Dean  Street  workshops  may  even  have  been 


disused,  although  the  firm  retained  ownership  of  them.  Orders 
were  farmed  out  to  several  makers,  much  of  the  important  work 
going  to  William  Bateman  the  younger,  of  Bunhill  Row,28 
with  the  firm  of  Edward  Barnard  and  Sons  running  them  a  close 
second.  More  will  be  said  about  Barnard's  in  the  next  and  last 
article  in  this  series.  Rundell's  made  several  increasingly  disastrous 
attempts  to  recoup  their  fortunes  until  they  decided  in  1842  to  go 
into  dissolution  and  models,  stock  and  premises  were  disposed  of 
in  sales  held  in  that  year  and  in  1843.  The  firm's  ledgers  were 
apparently  destroyed  at  this  time;  George  Fox's  manuscript 
history,  imperfect  as  it  is,  is  thus  the  only  first-hand  documentary 
evidence  of  the  firm's  remarkable  achievements  to  have  survived. 

Fortunately  they  had  become  a  legend,  and  nowhere  more  so 
than  in  Storr's  firm.  After  three  years  on  his  own  in  workshops 
which  he  had  acquired  in  Harrison  Street,  off  the  Grays  Inn  Road, 
Storr  had  joined  forces  with  John  Mortimer,  who  had  succeeded 
to  a  business  in  New  Bond  Street.  Storr  used  his  own  mark  for 
the  new  firm  of  Storr  and  Mortimer,  retaining  control  of  the 
Harrison  Street  workshops.  These  were  sufficiently  large  to  house 
the  design  staff  as  well ;  Baily  was  to  work  here  as  member,  and 
later  head,  of  a  rapidly  expanding  team  of  artists.  Storr  had 
brought  his  nephew,  John  Samuel  Hunt,  into  the  firm  in  the 
mid  1820's  and  trained  him  as  his  successor.  After  Storr's  retire- 
ment in  1839  the  firm  was  styled  as  Mortimer  &  Hunt.  The  two 
partners  registered  a  joint  mark  in  December,  1839,  following 
this  with  two  more  in  February,  1843.  Much  of  the  plate  pro- 
duced at  this  time,  however,  carries  the  familicr  ISH  mark  of 
Hunt  himself;  he  first  entered  it  at  Goldsmiths'  Hall  in  January, 
1839  and  variations  of  it  remained  in  use  until  his  own  retirement 
in  1865.  Mortimer  left  the  firm  in  1844,  and  Hunt  was  then 
joined  by  Robert  Roskell.29 

Storr's  admiration  for  Rundell's  design  policy  was  transmitted 
to  his  nephew  and  despite  the  change  of  management  the  firm 
based  many  of  their  patterns  on  works  produced  by  the  Royal 
Goldsmiths  many  years  earlier.  Their  design  for  a  Royal  chris- 
tening cup  (No.  15),  for  example,  used  on  several  occasions  by 
Queen  Victoria  and  the  Prince  Consort  when  they  acted  as 
godparents,  is,  with  its  rusticated  stem,  strikingly  reminiscent  of 
the  earlier  series  of  cups  made  by  Rundell's  for  George  IV."1 
Its  gem-set  decoration  confirms  the  source  of  its  inspiration.  With 
Baily  in  charge  of  the  design  studio,  the  Flaxman  tradition  could 
not  be  allowed  to  die.  His  influence,  which  was  paramount,  may 
even  have  led  to  Hunt  &;  Roskell  purchasing  some  models  for 
plate  at  one  of  the  Rundell  sales  of  stock  and  equipment.  The 
Royal  Hunt  Cup  made  by  Hunt  &  Roskell  tor  the  Ascot  Races  of 
1848  was  a  replica  of  the  design  tor  the  Rundell  soup  tureens  of 
1826.  The  fict  that  it  was  a  reproduction  of  the  set  111  the  Royal 
Collections  was  proudly  discussed  not  only  by  the  Illustrated 
Loudon  News31  but  by  more  avant-garde  publications,  the  Journal 
of  Design  among  them.32  It  is  tempting  to  believe  that  the  firm 
had  been  persuaded  to  buy  the  original  models  tor  the  tureens 
and  were  simply  seeking  an  opportunity  of  re-using  them,  which 
certainly  occurred  in  the  case  of  another  prominent  silversmith, 
rather  than  that  they  allowed  Baily  to  embark — tor  no  real 
reason — on  the  time-consuming  task  of  reproducing  them. 
Baily's  ability  to  model  the  design  is  not  in  question;  as  has 
already  been  discussed,  he  probably  did  a  great  deal  of  the 
modelling  of  the  Royal  wine-cooler;  and  four  double  salts  with 
a  marine  theme,  made  by  Storr  c\  Mortimer  111  [833  after  Baily 
had  joined  them,  look  like  his  work.  '1' 

The  firm's  nostalgia  reached  its  peak  at  the  Great  Exhibition 
of  185  1.  Their  display  w  .is  an  even  greater  demonstration  of  piety 
to  the  past  than  of  progressiveness,  despite  their  inclusion  of 
work  by  the  new  popular  darling  of  the  cognoscenti,  Antoine 
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Vechte.  Great  prominence  was  given  to  designs  by  Flaxman,  the 
younger  Pitts  (of  whom  more  will  be  said),  Baily  and  Howard, 
some  of  them  dating  back  to  the  second  decade  of  the  century. 
But  the  younger  members  of  the  design  staff,  who  had  had  no 
direct  connexion  with  the  Royal  Goldsmiths,  were  also  affected 
bv  the  prevailing  mood  at  the  firm.  Alfred  Brown,  for  example, 
a  young  artist  whose  training  at  the  Royal  Academy  schools  was 
financed  by  the  firm,  developed  from  working  with  Baily  and 
others  the  traits  which  Storr  would  have  most  admired.  Brown's 
designs  for  the  plate  commissioned  by  the  Goldsmiths'  Company 
after  the  185 1  Exhibition,  and  carried  out  by  Hunt  &  Roskcll 
between  1853  and  1855,  show  the  sculptural  tradition  undimin- 
ished. The  figures  on  the  candelabrum  illustrated  (No.  16)  are 
softened  by  the  move  towards  naturalism  which  Rundell's 
themselves  had  begun  to  exploit  over  thirty  years  earlier;  their 
gentle  Victorian  charm  is  the  end-product  of  the  daring  experi- 
mentation of  the  immediate  post  Regency  period.  It  did  not 
finish  there,  of  course :  as  will  be  seen  in  the  next  article,  statuary 
silver  died  only  with  the  ending  of  the  Arts  and  Crafts  movement. 
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in  June,  1849.  He  was  one  of  the  first  manufacturers  to  serve  on  the  Council  of  the 
Government  School  of  Design  after  its  foundation  in  1837,  and  on  at  least  one 
occasion  he  offered  prizes  for  designs  to  the  students  of  the  school. 
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25  Frank  Howard  carried  out  some  of  the  engravings  for  the  1831  edition  of  the 
Compositions  from  the  Tragedies  of  Aeschylus,  designed  by  John  Flaxman.  It  was 
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Worshipful  Company  of  Goldsmiths. 
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William  Junior's  grandfather  Jonathan  was  the  master  of  both  Uenjaiv  Smi 
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2U  Hunt  never  served  an  apprenticeship  as  a  silversmith,  unlike  Paul  Stoibut 
was  a  brilliant  organiser  of  a  large  and  complex  business.  He  served  on  tl  Hi 
the  International  Exhibition  of  1862. 
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31  Illustrated  London  News,  Vol.  12,  1848,  p.  375-6. 

32  Journal  of  Design,  Vol.  3,  March  to  August  1850,  p.  44.  The  Journal  p  1 
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465 -a  vintage  year  for  the 
Mtional  Portrait  Gallery 
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the  National  Portrait  Gallery  1965  was  an  annus  mirabilis, 
he  most  recent  annual  acquisitions  are  remaikable  for  the 
jportion  of  works  which  ought  to  be  seen  not  only  for 
portancc  as  historical  documents,  but  as  works  of  art. 
isons  are  invidious — not  that  the  harvest  of  recent  years, 
h  ;  Chatsworth  cartoon  and  the  lost  Onslow  portrait  of 
t(  has  been  exactly  lacking  in  either  beauty  or  import- 
ut  in  total  effect  1965  is  probably  unsurpassed  in  living 
r,  or  even  since  the  Gallery  began  in  1857. 
v  generation  of  scholarship  is  achieving  a  fresh  apprecia- 
sixteenth-century  British  art;  the  results  of  its  sym- 
k  approach  are  already  seen  in  specialist  circles,  but  to  the 
J  cialist  an  effort  of  imagination  is  still  needed.  The  British 
i\  )f  government  has  now  grown  peacefully  for  so  long — 
(  rious  Revolution  of  1688  is  now  nearly  three  hundred 
,  ay — that  it  is  very  hard  to  realise  the  insecurity  of  life  in 
:enth  century;  the  haunting  spectre  of  civil  war,  religious 
lastic,  ever  lurking  behind  the  Tudor  throne.  Today  it 
lmost  unbelievably  cruel  and  wasteful  that  the  lives  of 
.ore  and  Jane  Grey  should  have  been  cut  short  by  the 
an's  axe.  More,  at  the  height  of  his  powers,  a  brilliant 
llor,  the  intellectual  peer  of  Erasmus,  the  finest  brain  of 
,  certainly  in  England,  probably  in  Europe,  but  his 
stood  in  the  way  of  Henry's  plans  for  a  new  wife  and  a 
eir.  Jane,  at  13  already  noticed  by  the  great  scholar 
1  staying  at  home  reading  Plato's  Phaedro  in  the  original 
while  the  family  was  out  hunting,  was  executed  on  a 
outside  the  White  Tower;  pathetic  pawn  of  Dudley's 
to  replace  the  Tudors,  and  put  her  on  the  throne  instead 
latholic  Mary:  'Great  pity  it  was  for  the  casting  away  of 
r  Lady,  whom  nature  had  not  only  so  beautified,  but  God 
d  endewed  with  singular  gifts  and  graces,  so  that  she 
ltly  received  that  which  others  wittingly  devised  and 
unto  her.' 

transience  of  temporal  life  is  not  the  theme  of  either  of 
portraits.  Later  in  the  century,  the  Elizabethans  look  out 
heir  frames  with  an  assurance  that  often  belies  their  actual 
>n,  seem  almost  to  have  chosen  to  be  represented  so,  their 
s  setting  them  down  with  a  boisterous  over-confidence 
loved  from  actuality.  One  thinks  of  Eworth's  too  plump, 
id  Duchess  of  Suffolk  with  her  almost  indecently  virile  new 
id  Adrian  Stokes,  the  pair  painted  in  1559  only  a  few 
is  before  her  death. 1  Holbein  was  too  great  an  artist  and 
too  great  a  man  to  set  such  a  trend.  His  original  oil  was 
-ably  lost  to  England  when  sold  to  the  Frick  Collection  111 
This  nearly  contemporary  copy  is  unique  in  faithfulness 
Liality,  and  could  not  be  missed.  It  corresponds  with  the 
of  the  two  drawings  by  him  at  Windsor,  and  so  well  pre- 
the  delineation  of  the  face  that  in  the  sad  eyes  and  thought- 
pression  we  seem  already  in  1527  to  sense  the  impending 


disasters  of  1532-5.  The Jauc,  on  the  other  hand,  though  painted 
within  a  few  years  of  Holbein's  death,  is  in  quite  a  different  style. 
One  of  the  first  whole  length  portraits  of  a  woman  painted  in 
England,  and  almost  certainly  by  the  same  hand  as  the  Portrait 
Gallery's  Mary  as  Princess,  it  is  instructive  to  compare  it  with 
Holbein's  Duchess  of  Milan  (National  Gallery,  2475)  presumably 
painted  111  1538  when  the  artist  was  sent  to  Brussels  to  record  her 
features  as  a  possible  bride  for  Henry  VIII.  The  pose  is  the  same  ; 
both  stand  against  a  blue  background,  full  face,  facing  the  spec- 
tator, their  hands  clasped.  But  there  all  resemblance  ceases. 
Christina's  grave  face,  alert  with  intelligence,  glows  against  her 


1.  Sir  Thomas  More,  the  'Bedford'  version  of  the  Holbein  portrait. 
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2.  Charles  I.  By  Gerard  Honthorst. 


3.  James  Boswell.  By  Sir  Joshua  Reynolds. 


dark  purple-brown  mourning  dress,  and  her  hands  might 
suddenly  unclasp  in  quick  gesticulation.  With  Jane  one  is  hardly 
conscious  of  life;  she  is  almost  a  tomb  effigy  reduced  to  one 
dimension  and  stood  upright.  Hardly  a  hint  of  the  'fair  lady 
whom  nature  had  so  beautified'  except  in  the  gorgeous  brocades 
of  the  dress  and  the  jewelry,  on  which  the  picture  relies  for  its 
effect. 

Among  the  seventeenth-century  pictures  we  have  a  view  of 
Charles  I  quite  surprisingly  informal  to  eyes  accustomed  to  Van 
I  )yck's  studied  majesty.  The  Gallery  has  now  acquired  Hon- 
thorst's  portrait  last  seen  in  the  Orange  and  the  Rose  exhibition 
at  the  Victoria  and  Albert  Museum  in  1964.  It  was  probably 
taken  in  London  in  162S,  when  he  was  working  on  the  Seven 
Liberal  Arts  presented  to  Apollo  and  Diana  at  Hampton  Court,  in 
which  the  pose  of  the  King-God  is  very  much  the  same.  The 
allegory  is  a  little  gauche,  and  one  sees  why  Charles  left  Hon- 
thorst, as  he  did  Mytens,  who  made  him  look  shy,  and  went  in- 
stead to  Van  Dyck.  But  in  the  Gallery's  new  portrait  urbanity 
rather  than  naivety  predominates.  With  the  widowed  Elizabeth 
oj  Bohemia  Queen  of  Hearts,  Honthorst  is  less  successful.  The 
dignity  of  the  whole  length  from  the  Craven  Collection,  recently 
cleaned,  is  not  unmixed  with  heaviness.  Her  son  Rupert,  already 
twice  painted  by  Van  Dyck — aged  about  eleven  (Vienna)  and 
with  Charles  Louis  (Louvre) — was  more  up-to-date  than  his 
mother,  whose  taste  never  seems  to  have  moved  far  from  the 
Mircveld  school,  and  kept  on  going  to  Honthorst.  The  handsome 


Van  Dyckian  portrait  of  Rupert,  also  lent  by  the 
Gallery  from  the  Craven  bequest,  is  particularly  wclo 
much  nearer  in  time  and  character  to  the  young  cavali 
Rupert  legend  than  Lely's  elderly  stoutish  Knight  in  gar 
which  has  always  looked  rather  out  of  place  amid  the 
cavaliers  and  roundheads  in  the  Charles  I  room. 

The  main  weight  of  the  acquisitions  lies  however  in 
Georgian  period.  First,  two  undoubted  masterpieces  ( 
borough's  Self-portrait  and  Reynolds'  Warren  Hastings  s  n  lit 
in  colour,  both  acquired  by  the  Government  under  a  L 
transaction  and  presented  by  H.M.  Government  to  tli 
from  the  estate  of  the  late  Captain  Spencer  Churchill,  le  - 
Portrait  must  have  been  painted  shortly  before  Gainsborfjg 
Ipswich  for  Bath  in  1759.  It  is  about  the  same  date  as  the 
of  his  daughters  chasing  a  butterfly  (National  Gallcn  ri 
This  is  a  picture  of  arrested  motion:  the  two  girls  almost 
by  their  father's  brush,  one  waving  her  apron,  and  li 
reaching  out  for  the  butterfly  as  it  flutters  away  out  oflu  1( 
hand  edge  of  the  canvas.  The  Self-Portrait  is  still,  even  coi 
tive,  far  removed  from  the  little  girls  at  play;  all  the  same 
without  a  hint  of  the  same  quality.  Gainsborough  seem 
prise  himself,  pausing  for  a  moment  on  a  country  w; 
immediacy  is  not  all.  The  dark  brown  hair,  the  dark  ton<  ot  t 
velvet  coat,  the  black  cravat  all  recede,  leaving  the  light 
emphasis  on  the  softly  lit  face :  a  poet  caught  unawares. 

To  the  Hastings  one  does  not  come  as  close.  It  is  ncjjust 
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w(  f  height.  Though  the  chair  is  set  a  little  high,  he  is  not  on 
(itself  on  steps)  as  in  the  Mrs.  Siddons  as  the  Tragic  Muse.1 
feel  we  are  looking  up  to  him.  He  does  not  return  our 
:ut  looks  away  to  the  left,  lost  in  thought  rather  than 
civ  neglecting  us,  remote  rather  than  aloof.  Though 
;r  friendship  is  well  documented,  we  know  little  of  the 
mco  under  which  Hastings  came  to  sit  between  1766 
i.s  Hastings'  comment  in  1797,  in  a  letter  to  Anderson  for 
ie  was  then  sitting  to  Abbot,  'To  Sir  Joshua  Reynolds  I 
an  once  mentioned  my  desire  of  sitting  to  him  at  a  very 
r|  -iod'  must  refer  not  to  the  Northwick  picture,  but  to  an 
ill  :d  desire  to  have  sat  again  on  his  return  from  India  in 
'e  know  that  in  1767  he  was  'reduced  by  sickness'  and 
en  he  returned  to  India  the  next  year,  his  clothes,  for 
e  had  been  measured  in  London,  were  too  small.4  Rey- 
j<  es  not  descend  to  detail:  Hastings  does  not  look  as  if  he 
b  ill ;  but  the  change  seen  in  Tilly  Kettle's  awkward  portrait 
Calcutta  soon  after  his  return  is  quite  startling.5  It 


suggests  that  in  the  Reynolds,  now  approaching  the  peak  of  his 
grand  style,  there  may  be  more  than  an  element  of  improvement. 
There  are  no  less  than  sixty  portrait  types  of  Hastings.  He  must  be 
one  of  the  comparatively  fevv  to  have  gone  to  Reynolds,  to 
Romney,  and  to  Lawrence.  The  bulk  of  them  are  after  his  final 
return  to  England,  when  his  career  was  finished  by  the  impeach- 
ment. The  Romney  is  of  1795  and  the  Lawrence  of  181 1.  Even  if, 
or  even  because,  the  Reynolds  contains  more  than  a  hint  of 
grandeur,  it  is  justifiable:  no  other  portrait  helps  us  to  under- 
stand him  in  mid-career:  hardly  a  more  beautiful  or  a  better  pre- 
served Reynolds  survives.  It  is  both  sitter  and  artist  at  their 
greatest. 

It  was  an  uneasy  Boswell  who  began  sittings  to  Reynolds  on 
Tuesday,  5th July,  1785.  The  day  before  he  had  mislaid  the  manu- 
script of  the  second  volume  of  his  Journal  of  a  Tour  in  the  Hebrides, 
still  in  the  press,  and  went  off  to  look  for  it  frantically,  with  an 
apology  for  not  returning  to  sit  in  the  forenoon  as  promised. 
However  it  was  found.  On  Fridav  he  was  back  for  another 


sborough.  Self-portrait. 
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5.  Mary  Anne  Clarke.  By  Lawrence  Gahagan. 


artist  specially  treasured  and  kept  throughout  his  lifet 
have  occupied  a  special  primary  in  his  accounts  of  h 
and  use  of  her  as  a  model  and  goes  far  to  explain  his  fh 
'her  features',  which,  as  Hayley  says,  'like  the  language 
pearc,  could  exhibit  all  the  feelings  of  nature,  and  all 
ations  of  every  passion'. 

Four  new  busts  include  what  seems  to  be  Wilton's 
portrait  of  Wolfe,  probably  connected  with  the  statue  o 
the  Duke  of  Richmond  in  1759.  Horace  Walpole  n 
story  that  when  the  sculptor  went  down  to  Portsmo 
the  coffin  opened  the  face  was  too  far  gone ;  so  instea 
a  servant  of  Lord  Gower's  and  the  face  was  correc 
memory  by  Lord  Edgcumbe.  Wilton  may  well  have 
the  profile  drawing  associated  with  the  name  of  Wolfe' 
Hervcy  Smyth.  He  has  been  remarkably  successful  i: 
from  such  odd  sources  a  happy  balance  between  lik< 
idealisation.  The  rather  masculine  head  of  the  famous  a< 
beauty  Elizabeth  Farren,  who  became  the  Countess  of 
by  the  formidable  Mrs.  Darner  whom  Farington  de: 
1798  as  'wearing  a  man's  hat  and  shoes  and  a  jacket  li 
thus  she  walks  about  the  field  with  a  hocking  stick'.  In 
contrast   Lawrence   Gahagan's   Mrs.    Clarke  rises 
feminine  from  a  sunflower.  Mary  Anne  Clarke  was 
use  her  influence  to  obtain  army  appointments  from 
the  Duke  of  York,  then  Commander-in-Chief.  The 
Parliamentary  inquiry.  He  lost  his  post  and  she  lost 
The  bust  is  probably  based  on  the  famous  marble 
Townley  Collection,  which  Mrs.  Clarke  may  well  hav 
then  considered  to  represent  Clytie,  the  deserted  lover 
who  was  changed  into  a  flower. 

Space  precludes  more  than  a  mention  of  later  exh 
they  arc  of  a  high  order,  with  things  such  as  Sickert's  0 
the  lovely  Gwcn  John  self-portrait,  a  minor  masterpiece, 
outstanding  portraits  of  T.S.  Eliot,  Epstein's  first  versi 
bust  and  the  painting  by  Patrick  Heron,  much  admire 
sitter  and  the  first  of  its  kind  to  enter  the  collcctio: 
acknowledgment  and  full  details  of  the  acquisitions 
found  in  the  National  Gallery's  Annual  Report,  to  be 
this  summer,  but  it  would  be  altogether  wrong  to  close 
word  of  thanks  for  the  unstinted  generosity,  both  p 
private,  to  which  the  Gallery  is  currently  so  heavily  ind 


sitting,  and  by  10th  September  the  portrait  was  finished.  Nothing 
of  the  sitter's  first  distraction  shows  in  the  completed  picture.  The 
face  has  an  air  of  jaunty  optimism  and  an  eye  to  sum  you  up, 
(kindly  no  doubt);  but  with  it  all  there  is  an  unmistakable  over- 
tone of  dissipation,  in  the  unhealthy  complexion,  in  the  nose  a 
little  too  red.  It  is  Boswell  in  the  flesh,  the  man  about  town,  too 
fond  of  the  bottle.  A  human  Boswell,  but  not  without  dignity, 
even  greatness.  It  is  not  surprising  that  his  editor  Malonc,  who 
knew  him  as  well  as  any  man,  called  it  'a  perfect  and  very 
characteristic  likeness'.  After  Boswell's  death  the  picture  must 
have  been  sent  to  Auchinleck,  and  has  remained  virtually  un- 
known and  unpublished  until  its  appearance  in  the  sale  room  last 
year.  It  will  replace  on  exhibition  the  faded  version  from  the 
Peel  Collection,  which  has  long  ghosted  for  it,  and  will  hang 
once  again  beside  Boswell's  own  Reynolds  of  Dr.  Johnson. 

Also  in  the  category  of  replacement  is  the  vivid  sketch  of  Lady 
Hamilton.  Like  the  Gainsborough  and  the  Hastings  it,  too,  be- 
longed to  that  remarkable  collector  the  second  Lord  Northwick 
who  bought  it  in  1834  from  the  sale  of  the  artist's  son,  the  Rev. 
John  Romncy.  It  was  one  of  the  three  portraits  of  her  which  the 


NOTES 

1  Lent  by  Colonel  J.  C.  Wynne-Finch,  to  the  Eworth  Exhibition  at  tl 
Portrait  Gallery,  1965.  No.  8  of  the  catalogue.  Lady  Jane  Grey's  moth 
Brandon,  Duchess  of  Suffolk,  1523-1559,  grand-daughter  of  Henry  V. 
scandal  by  marrying  her  Master  of  the  Horse,  Adrian  Stokes,  soon  afti 
execution. 

2  Huntington  Art  Gallery,  California,  rep.  E.  K.  Waterhouse,  Reynoldl 
245. 

3  Bengal  Past  and  Present,  XLIV,  Pt.  2,  p.  114. 

4  K.  Feiling,  Warren  Hastings,  1954,  p-  56. 

5  National  Portrait  Gallery  No.  81.  The  whole  length  version  in  the  I 
the  Asiatic  Society  of  Bengal,  Calcutta,  which  slightly  antedates  it,  is 
startling. 


6.  Warren  Hastings.  By  Sir  Joshua  Reynolds.  Formerly  in 
E.  G.  Spencer-Churchill  Collection. 
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[ollec  tors'  guide  to 

lorld  furniture  f^wa™. 


E  fashion  for  'coffee-table  books'  is  rather  a  bore  for 
mis  readers.  They  are  heavy  to  handle  [World  Furniture* 
nearly  half  a  stone),  and  once  they  have  been  displaced 
to  e  coffee-table  bv  a  later  example  from  the  cascade  of  such 
)S  niblications,  it  is  not  easy  to  find  shelf  room  for  the  few 
It  iv  be  worth  keeping  for  reference.  But  publishers  have 
I*  ;lv  found  thev  are  money-spinners,  and  they  are  clearly 
rc  stay  for  the  present.  So  it  is  best  that  those  who  write 
ji  lake  as  good  a  job  of  it  as  they  can. 

F  Mrs.  Helena  Hayward  has  certainly  done.  World  Furniture 
\  brave  attempt  to  embrace  the  whole  history  of  the  sub- 
I  >t  only  m  the  Western  world  but  everywhere  else.  The 

0  inges  literally  from  China  to  Peru  and  covers  all  periods 
ir  gyptian  furniture  of  the  third  millennium  B.C.,  down  to 
;  iductions  of  the  Parker-Knoll  Company  and  Finn  Juhl's 
S  Award  furniture  of  1964.  For  this  ambitious  undertaking 
:    ioss  has  assembled  a  team  of  twenty-five  learned  authors. 

expertise  varies  widely  this  is  due  as  much  to  the  nature 
t  material  they  deal  with  as  to  any  flaw  in  their  equipment, 
b  >me  countries  a  wealth  of  documentary  evidence  on  the 

1  of  furniture  is  available,  in  others  the  subject  has  hardly 
udied  at  all;  France  is  the  classic  instance  of  the  former 

I  id  its  furniture  has  been  studied  seriously  for  not  far  short 
a  nturv,  in  fact  ever  since  the  great  exhibition  organised  by 
■  don  Central?  des  Arts  Decoratifs  in  1887.  As  a  result  MM. 
•Challie  and  Grandjean,  with  Mile  Yvonne  Brum- 
er,  are  able  to  fill  four  longish  chapters  and  33  pages  with  a 
jndensed  and  informative  survey  of  the  present  state  of 
edge  of  the  subject — and  it  is  wide. 

ingland  the  serious  study  of  our  native  furniture  began 
hat  later  with  the  appearance  of  Percival  Macquoid's 
f  Oak,  Walnut,  Mahogany  and  Satiuwood  early  in  the  pres- 
ntury.  In  the  last  forty  years  the  researches  of  Ralph 
ds,  the  doyen  of  English  furniture  historians,  and  others, 
;reatly  extended  our  knowledge  of  the  subject.  Whether  it 
kt  be  as  deep  or  as  precise  as  is  the  case  with  French  furni- 
s  questionable.  The  difficulty  is  that  the  English  furniture 
was  never  a  highly  organised  and  regimented  community 
iitwas  in  Paris  and  the  French  provinces.  English  documents 
g  on  furniture  history  are  widely  scattered  and  often 
It  to  interpret  compared  with,  say,  the  7,000  folio  pages  of 
:  wmal  du  Garde  Meuble  at  the  Bibliotheque  Nationale  or  the 
number  of  craftsmen's  account  books  which  have  been 
ved  in  the  Archives  de  la  Seine.  Nevertheless,  the  four  authors 
seven  chapters  on  English  furniture  in  this  book  are  able  to 
clear  account  of  the  subject  from  the  Middle  Ages  down  to 
recent  times. 

the  United  States  and  Germany,  too,  a  good  deal  of  re- 
1  has  been  carried  out  using  craftsmen's  papers,  inventories, 
te  account  books,  tradesmen's  bills,  etc.,  especially  as  far  as 

.  The  bedroom  of  the  Empress  Josephine  in  the  Chateau  de  la  Mal- 
a  near  Paris,  as  re-furnished  for  her  use  in  18 10.  Beside  the  state 
xecutcd  by  Jacob-Desmalter,  is  a  mahogany  saul  dc  lit  on  three  legs 
ievres  basin  and  jug,  on  the  left  a  bronze  gueridon.  Reproduced  from 

Furniture. 


eighteenth-century  provincial  American  schools  are  concerned, 
a  subject  which  has  hardly  been  touched  on  by  English  students. 
It  is  to  be  hoped  that  the  newly  founded  'Furniture  History 
Society'  (see  "The  Connoisseur's  Diary',  December,  1965)  will 
remedy  this.  A  start  has  already  been  made  in  the  first  issue  of 
their  Journal,  which  contains  a  good  article  on  some  local  furni- 
ture-makers of  the  Leeds  region. 

But  when  the  student  passes  beyond  the  frontiers  of  these 
countries,  he  finds  that  (apart  from  a  little  research  undertaken  in 
Holland  and  Scandinavia)  the  study  of  furniture  history  has 
hardly  begun.  In  Italy,  for  example,  with  the  exception  of  a  few 
articles  on  the  Turincse  craftsmen  who  worked  for  the  Casa 
Savoia  and  a  brief  study  of  Brustalon  (which  is  more  concerned 
with  his  activities  as  a  sculptor  than  a  furniture-maker),  little  has 
been  published  apart  from  a  few  picture  books  accompanied  by 
vague  and  barely  documented  texts.  It  is  indeed  significant  that 
no  suitably  equipped  Italian  scholar  appears  to  have  been  avail- 
able and  that,  as  a  result,  Mrs.  Hayward  has  entrusted  the  Italian 
chapters  to  an  Englishman,  Hugh  Honour,  who  acquits  him- 
self most  creditably.  He  is,  however,  in  error  in  suggesting  that 
the  Florentine  'Opijicio  seems  to  have  carried  on  a  brisk  trade 
with  France'  in  pietre  dure  panels  intended  for  furniture  decora- 
tion. In  fact,  Colbert  imported  some  half-dozen  Florentine 
mosaicists  to  work  at  the  Gobelins  factory.  They  seem  to  have 
made  most,  if  not  all,  of  the  mosaic  panels  found  on  Louis  XIV 
and  later  furniture,  to  judge  by  the  signed  examples  which  have 
survived. 

Further  afield  than  this  the  material  available  for  summary  is 
sketchy  in  the  extreme.  It  would  have  been  most  interesting,  for 
example,  to  learn  something  about  the  brilliant  Pans-trained 
Russian  serfs  who  produced  the  strikingly  deceptive  pastiches  of 
French  eighteenth-century  furniture  which  impress  every 
visitor  to  the  Imperial  and  princely  palaces  of  Leningrad  and 
Moscow.  But  there  is  no  reference  to  them  in  Dr.  Masykowski's 
two  half-pages  on  Russian  furniture  and  probably  little  is  known 
about  them.  Instead,  she  mentions  a  hitherto  unrecorded  day  of 
glory  in  the  history  of  Birmingham  on  which  Catherine  the 
Great  and  Count  Orloff  appear  to  have  paid  a  (presumably 
flying)  visit  to  the  Boulton  factory !  For  such  countries,  and  still 
more  for  the  furniture  of  the  Middle  East,  India  and  perhaps 
China  and  Japan,  it  would  probably  have  been  wiser  merely  to 
have  supplied  illustrations  of  representative  and  datable  pieces 
with  appropriately  informative  captions.  This  has  very  sensibly 
been  done  here  with  the  furniture  of  primitive  peoples  about 
which  written  documents  are  non-existent  and  dating  is  gener- 
ally a  question  of  enlightened  speculation  only. 

But  if  these  limitations  are  accepted  World  Furniture  may  be 
considered  a  most  useful  compilation  for  reference.  It  goes  a  long 
way  towards  supplanting  Feulner's  now  rare  and  costly  Kuust- 
geschichte  des  Mbbels  and  covers  a  considerably  larger  field. 


*  World  Furniture,  an  illustrated  history-  Edited  by  Helena  Hayward  (Paul  Hamlyn, 
London,  £5.  5.  o). 
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Part  2: 

The  Brameld  brothers 


T.  TAYLOR  SEAGO 


OF  the  three  Bramelds,  it  was  Thomas  (1787-1850)  who 
controlled  in  the  main  the  fortunes  of  this  eager  but  ill- 
starred  company.  We  shall  find  that  he  merits  our  respect  for  his 
industry,  his  technical  skill,  and  his  humanitarian  principles,  if 
not  for  his  commercial  acumen. 

The  second  brother,  George  Frederick  (1792-1853)  attended  to 
the  commercial  side  of  the  business  on  the  Continent,  and  spent 
some  considerable  time  in  St.  Petersburg,  for  the  firm  enjoyed  a 
considerable  trade  with  Russia. 

John  Wager  Brameld  (1797-1851)  vied  with  his  brother 
Thomas  in  taste  and  in  artistic  talent.  He  was  an  excellent  painter 
of  landscapes,  flowers  and  figures:  his  flower  paintings  were 
almost  always  taken  from  life,  he  personally  often  gathering  the 
blooms  for  the  purpose.  His  signature  is  found  as  'J.  W.  Brameld' 
or  'Brameld,  Rockingham  Works,  near  Rotherham'.  His  time 
for  this  kind  of  work  was  very  limited,  for  he  travelled  in  the 
United  Kingdom  and  for  some  time  managed  the  London 
House. 

He  also  spent  some  time  in  China,  where  he  picked  up  a  great 
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The  two  Rockingham  'gate'  cottages  standing  by  the  margin  of  o 
ponds  from  which  the  factory  drew  water.  One  of  the  cottages 
demolished  since  the  drawing  was  made. 
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deal  iif  useful  knowledge  peculiar  to  his  trade.  It  may  wel. 
some  of  the  'oriental'  pieces  made  at  Rockingham  were  iteiM 
by  his  sojourn  in  the  East.  He  brought  home  many  intcfestin 
curiosities,  and  was  responsible  for  the  introduction  to  Bglan 
of  a  breed  of  Chinese  pigs.  For  many  years  he  lived  atVadi 
upon-Dearne,  from  whence  he  used  to  ride  to  work  on  Abac 
of  a  donkey.  He  was  known  in  the  district  as  'Chinese  Wxt  . 

Thomas  Brameld,  when  he  assumed  control  of  the  tcpic 
side  of  the  factory,  spared  no  effort  to  improve  the  qualityfllj 
ware,  and  111  1S20  he  turned  his  attention  to  the  producbn  < 
porcelain,  experimenting  with  a  wide  range  of  bodies  andpze 
There  is  little  doubt  that  the  dream  of  producing  a  porcAin  1 
real  excellence  obsessed  him,  and  he  began  to  neglect  thlcon 
mercial  side  of  the  business  in  the  pursuit  of  his  ideals. 

Financial  embarrassments  became  increasingly  serious.  S 
were  they  that  in  1826  a  creditors'  meeting  was  called.  Tin  b 
local  legend  that  during  this  meeting  Thomas  produced  s 
the  results  of  his  long  labours  and  researches.  The  story  go  to 
these  were  greatly  admired  by  Earl  Fitzwilliam,  who  w 
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«P  o  be  present:  he  was  so  charmed  by  the  work  that  he 
ai  d  capital,  and  also  agreed  to  take  an  active  part  in  sup- 
ti  a  project  to  produce  such  wares. 

'h  writer  has  found  no  document  to  support  this  particular 
d  but  it  can  be  said  that  there  is  little  doubt  that  Earl 
v  am  was  deeply  interested  m  the  possibility  of  producing 
d  ii  on  a  commercial  scale  at  the  Swinton  works.  There  is 
A  3t  also  that  he  greatly  admired  the  Bramclds  for  their 
!  skill  and  integrity.  Nevertheless,  all  the  evidence  points 
nous  approach  on  the  part  of  his  Lordship  towards  this 
;ii  ir  financial  venture.  He  went  to  great  pains  to  keep 
[S  informed,  through  his  agents  and  solicitors,  of  the  various 
%  jf  the  firm's  'standing'  in  trade  and  of  the  Bramclds' 
I  methods. 

i  port  of  this  view  there  is  a  letter  dated  2  ist  January,  1826, 
n  illiam  Newman  (the  Estate's  solicitor)  to  Earl  Fitzwilliam, 
tt  from  Parley  Hall.  Mr.  Newman  states  that  at  the  full 
|i  s'  meeting  held  at  Brampton  Bull  Head  (an  inn  midway 
iv  1  Swinton  and  Barnslcy)  he  produced  a  copy  of  a  report 
c  et  out  the  causes  'which  led  to  Messrs.  Bramclds  E111- 
s  ients'.  He  says:  'Had  it  not  been  for  the  foreign  lapses, 
[i  the  great  annual  expenditure  on  keeping  up  a  fictitious 
it  0  supply  the  void  occasioned  by  the  loss  of  real  capital 
)  the  concern  would  now  have  been  in  a  very  flourishing 

I  gh  all  present  at  the  meeting  felt  that  the  Bankruptcy 
|J  ot  be  avoided — 'yet  it  was  very  gratifying  to  sec  that  all 
t  even  those  who  were  the  greatest  sufferers  from  the 
i  vould  willingly  have  adopted  any  expedient,  and  would 
e  /en  any  indulgence,  which  might  have  been  found  avail- 
keep  the  concern  going'.  Mr.  Newman  states  that  the 
li  s  would  have  accepted  ten  shillings  in  the  pound  and 


per  plate  engraved  with  Eastern  design.  Used  for  making  paper 
s  for  application  of  enamel  decoration  for  plates.  Used  at  Rocking- 


would  have  taken  it  111  instalments  /'/  such  </  dividend  could  be 
guaranteed—  'but  to  whom  could  they  look  for  such  a  guarantee, 
except  to  your  Lordship?"  Mr.  Newman  did  not  feel  able  to 
commit  Earl  Fitzwilliam  to  such  a  liability. 

Various  expedients  were  then  suggested:  (a)  that  the  Bramclds 
might  can  y  on  as  his  Lordship's  servants,  Earl  Fitzwilliam  agree- 
ing to  purchase  the  stock,  etc.,  and  to  see  that  the  Bramclds  should 
be  under  'proper  control  and  superintendence':  (b)  'that  Earl 
Fitzwilliam  should  purchase  all  the  stock  (valued  at  ^15,000)  for 
say,  £,  10,000  and  allow  the  business  to  carry  on,  drawing  all  the 
profits  to  liquidate  the  debt'.  Mr.  Newman  doubts  the  wisdom 
of  either  course. 

He  then  says:  'Mr.  Faber  (the  provisional  assignee)  who  views 
these  matters  with  the  eye  of  a  man  of  business,  is  decidedly  of 
opinion  that  if  the  Messrs.  Bramclds  were  relieved  from  the 


15.  Small  Rockingham  Eastern  figure.  Mrs.  V .  Seago  Collation. 
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16.  Three  small  Rockingham  instrum  talta 

Mrs.  V.  Seago  Collection. 


Burden  which  now  weighs  them  down,  that  in  a  few  years,  with 
Industry  and  care,  and  by  keeping  to  the  Home  'Trade,  the  works 
would  clear  themselves  and  become  a  permanent  source  of 
Emolument  to  your  Lordship,  and  of  Employment  and  advan- 
tage to  the  neighbourhood.' 

In  .1  letter  dated  26th  January,  1826,  he  points  out  that  his 
earlier  letter  must  be  regarded  only  as  putting  Earl  Fitzwilliam 
au  fait'  with  the  position,  and  not  as  a  plea  to  act  in  any  parti- 
cular way.  He  is,  he  says,  heavily  engaged  for  some  few  days  but 
the  first  meeting  under  the  Bankruptcy  is  fixed  for  the  3rd  and 
|tli  February,  and  after  that  date,  'I  can  put  myself  into  one  of 
the  coaches  which  daily  pass  my  house,  and  be  in  London  as 
expeditiously  as  I  could  go  to  Milton'.  (Milton,  the  Earl's  seat 
near  Peterborough,  see  The  Connoisseur,  August  and  October, 
i960.) 

Again  on  6th  February,  1826,  Mr.  Newman  writes  to  his 
distinguished  client  at  Cirosvcnor  Square  in  London.  He  states 
that  he  has  been  advised  to  postpone  the  meeting  with  his  Lord- 
ship 111  London,  because  at  the  creditors'  meeting  on  Saturday, 
4th  February,  the  original  assignee  had  declined  the  responsibility, 
and  fresh  assignees  had  been  chosen.  Mr.  Newman  advises  his 
Lordship  to  wait  for  them  to  make  a  proposition — on  no  account 
must  he  make  the  first  move.  He  states  that  there  is  bound  to  be 
some  delay  and  goes  on  to  say:  'I  cannot  but  think  also,  that  it 
will  have  a  salutory  effect  upon  Messrs.  Bramelds  themselves,  to  feel 
that  it  requires  some  time  and  much  consideration  on  the  part  of 
your  Lordship  to  acceed  |sic]  to  the  suggestion  communicated  by 
Mr.  Faber  (the  original  assignee) — that  your  Lordship  should 
take  the  stock  at  a  reduced  valuation,  and  once  more  trust  to 
them.'  He  concludes:  'I  have  no  reason  certainly  to  doubt  the 
Integrity  or  the  Industry  of  the  Messrs.  Bramelds,  but  their  dis- 
positions arc  of  too  sanguine  a  Nature.' 

On  15th  August,  1826,  Mr.  Newman  writes  from  York  to  the 
Rt.  Hon.  Viscount  Milton,  M.P.,  Wentworth  Woodhousc, 
Rotherham.  At  this  stage  Viscount  Milton  was  evidently  acting 
for  his  father  in  this  matter  of  the  Bramelds.  The  letter  makes  it 
clear  that  some  move  has  been  made  to  support  the  Bramelds  by 
placing  at  their  disposal  £5,000  in  the  Doncastcr  Bank.  Mr. 


Newman  says:  'I  have  since  seen  them  [the  Bramelds]  a  I  the 
say  that  they  will  exert  themselves  to  the  utmost  to  carnm 
concern  upon  the  plan  we  proposed.' 

There  is  no  doubt  that  the  Brameld  brothers  did 
could  individually  and  by  personal  effort  to  repay  their  pa  jn 
the  confidence  he  had  shown  in  them.  That  they  finallH 
was  due  to  their  over-zealous  concern  for  quality  and  E 
regard  for  the  mundane  things  of  business  lite.  That  M 
man  had  good  cause  to  show  such  prudence  in  his  appric 
the  problem  is  borne  out  in  later  correspondence  and  ace 

Thus,  in  an  Account  of  Stock  manufactured  at 
Pottery  from  Christmas  1825  to  July  1826,  it  is  evidentha 
good  profit  has  been  made — indeed,  a  gross  profit  of 
£3,000.  An  account  headed  'Rockingham  Works  Deq  311 
1827'  reveals  that  Earl  Fitzwilliam  advanced  £10,500  >r  tl 
purchase  of  stock  at  the  Pottery  and  Farm  with  Fixtures,  lensi 
Material,  etc.  From  details  of  further  accounts  we  learn  lat 
1827  a  gain  of  £1,537  J3S-  3^.  was  made,  and  in  1828  a  pfit 
£1,043  '3s-  2d.  was  recorded.  In  1829  a  further  gain  of  ,I,U 
followed  but  in  1830  a  loss  was  sustained.  From  that  tie  tl 
works  entered  into  a  long,  trying  period  until  their  fapieU 


k'  in 


During  these  years  Thomas  Brameld  found  it  necessarxoa 
upon  Earl  Fitzwilliam  for  financial  help  on  many  occaskfH 
the  bad  trade  of  the  times,  political  uncertainty,  and  thqvagc 
caused  by  the  spread  of  disease  over  great  areas  of  Br  11 
contributed  to  the  anxieties  which  beset  him.  There  is 
that  Thomas,  besides  taking  upon  himself  the  technical  spon 
sibility  of  the  works,  also  shouldered  the  burden  of  t 
affairs,  whilst  his  brothers  were  supporting  him  extern  1 1 
travelling  and  by  managing  their  marketing  branches  in 
and  in  the  provinces.  His  pre-occupation  with  these 
matters  enabled  some  of  his  less  conscientious  workers  1 
the  fullest  advantage  of  the  slackening  supervision  which 
and  evidence  of  this  is  later  quoted. 

Thomas  never  spared  himself  in  his  efforts  to  gain  the 
needed  continuance  of  support  from  their  patron,  and  lettt 
which  he  wrote  to  Lord  Milton  on  28th  August,  1832. 
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17.  Left  Rockingham  cup  and  saucer  in  grey  and 
gold  with  full  colour  painting.  The  style  of  the 
rose  painting  is  reminiscent  of  the  famous 
Billingsley  rose.  Mrs.  V.  Scago  Collection. 


18.  Lower  left  'Chinese'  figure  made  at  Rocking- 
ham. The  Victoria  &  Albert  Museum. 

19.  Below  A  shelf  of  Rockingham  Ware  showing 
vastly  varied  styles  of  decoration.  The  Victoria 
&  Albert  Museum. 


leal  of  light  upon  the  position  at  that  time.  He  writes 
ig  an  interview  at  Wentworth  Woodhouse  to  put  the 
tore  his  Lordship  in  person,  quoting  the  political  dis- 
:es  of  the  time  and  the  'awful  malady  [cholera]  now 
—in  many  places  and  parts  where  our  business  lays — in 
n,  the  East  Coast  generally,  York  and  the  whole  of 
id',  as  the  reason  why  'all  efforts  and  plans  have  failed  to 
x  sufficient  current  means'.  He  goes  on  to  explain  that 
s  beginning  to  improve  and  if  they  can  borrow  enough  to 
ages  regularly  until  the  end  of  the  year  'we  can  pledge 
>cs  to  make  you  monthly  payments — commencing  in 
y  next — of  one  Hundred  and  Fifty  Pounds  cadi .  He  compares 
>ckmgham  ware  (favourably  of  course)  with  other  manu- 


factures, and  says  that  they  will  carve  expenditure  so  as  to  sell  at 
market  prices.  He  continues:  'The  services  we  are  preparing  for 
the  King  [William  IV]  will  now  be  compleated  [sic]  with  an 
outlay  of  from  5  or  700  jT  and  when  we  are  paid  for  it  we  can 
p,i\  you  an  extra  2000 

Thomas  Brameld  then  explains  how  reluctant  he  is  to  make 
this  request  and  concludes:  'We  have  written  more  at  length — 
because  the  nervous  anxiety  of  the  writer  is  so  great  that  he 
could  not  express  himself  personally. 

We  are,  Sir,  very  respectfully, 

Your  most  obedient  servants 
For  self  and  Brothers, 

Thomas  Brameld.' 
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20.  Selection  of  Rockingham  Ware  (Clifton  Park  Museum,  Rotherham). 
Note  decorated  vase :  see  No.  21 . 

I  ord  Milton  now  consulted  his  solicitor,  Mr.  William  New- 
man, and  requested  him  to  deal  with  this  plea  on  certain  lines; 
for  on  8th  September,  1832,  Thomas  again  addresses  himself  to 
Ins  landlord : 

"My.  Lord, 

From  a  letter  I  have  this  morning  received  from 
Mr.  Newman,  my  grief  and  distress  is  very  great  in  learning  that 
your  Lordship  feels  unwilling  to  afford  us  assistance. 

'It  is  true  that  we  ought  to  have  no  need  of  it  now,  after  all  the 
help  and  kindness  we  have  experienced  from  your  Lordship:  but 
there  arc  circumstances,  my  Lord,  besides  the  very  important 
and  very  impressive  ones  I  mentioned  in  my  letter  to  Mr. 
Newman  [this  letter  is  not  available — Author]  which  have  been  the 
mam  cause  of  producing  our  difficulties.  -  -  These  points 

I  will  endeavour  as  best  I  can,  to  explain  to  your  Lordship,  if  you 
will  be  so  good  as  to  favour  me  with  an  interview  for  an  hour: 
and  when  your  Lordship  has  heard  my  explanation,  if  you  can 
have  confidence  in  us  so  far  as  kindly  to  assist  us  with  the  loan  of 
2000 £  until  we  can  finish,  and  get  paid  for,  His  Majesty's 
service — we  will  repay  it — and  I  have  full  confidence  in  being 
able,  ultimately,  to  satisfy  your  Lordship's  wishes:  for  every 
letter  I  receive  from  my  brother  Wager  from  Scotland  is  more 
favourable  in  orders — and  in  proof  of  the  ground  our  Goods  are 
gaining  in  character  as  well  as  some  proof  of  amendment  in  the 
Times.' 

Arising  out  of  this  letter,  it  is  evident  that  Thomas  Brameld 
was  asked  by  Mr.  William  Newman  to  produce  evidence  of  his 
brother  Wager's  successful  Scottish  journey,  for  in  a  letter  of 
20th  September,  1832,  addressed  to  Mr.  Newman,  he  says:  'Sir, 
I  am  sorry  I  have  not  been  able,  sooner,  to  furnish  you  with  an 
account  of  the  Scottish  journey.'  (The  journey  included  New- 
castle, Alnwick,  Berwick,  Dunfermline,  Dundee,  Montrose, 
Arbroath,  Perth,  Edinburgh,  Lcith,  Peebles,  Stirling,  Glasgow.) 

An  account  which  accompanies  the  letter  compares  orders 
from  these  sources  during  Wager  Brameld's  spring  journey  of 
1832  with  those  of  the  autumn  journey  of  that  year.  The  Spring 
orders  totalled  only  ^404  12s.  3d.  whilst  in  autumn  the  orders 
totalled  ^1,1 17  os.  od.  and  included  many  new  accounts. 

Marginal  notes  on  the  accounts  state  that  on  the  day  John 
Wager  Brameld  visited  Newcastle,  80  cases  of  cholera  were 
reported  in  the  north,  and  a  later  note  concerning  Glasgow 


states  'J.W.B.  finds  some  of  the  traders  here  actually  ruink-J^ 
very  much  injured  by  the  severe  effects  of  the  Cholera] 
which  there  is  every  reason  to  think  that  orders  would  hj 
2  and  300.£  more  in  Glasgow'. 

It  is  evident  that  financial  help  continued  to  cchne  j 
from  Earl  Fitzwilliam,  and  in  all  it  has  been  compd 
during  the  period  1 826-1 842  his  Lordship  invested  sometl 
^60,000  in  the  undertaking. 

We  shall  note  in  the  third  of  these  articles  some  of  the  I 
the  failure  of  the  firm  in  1842.  But  it  is  as  well  to  real 
even  when  the  works  had  been  closed,  the  Earl  and  his 
were  looking  very  sympathetically  into  the  possibility  of] 
Brameld  continuing  to  use  the  Flint  Mill  (a  part  of  the 
but  they  naturally  wished  to  know  what  financial  arranf 
were  envisaged  before  setting  the  seal  of  approval  on 
posed  fresh  venture.  That  this  spirit  existed  is  proof  eno 
the  Brameld  brothers  were  men  of  outstanding  chara 
probity. 

A  letter  from  Thomas  Brameld  at  this  time,  when  he  sign; 
re-open  part  of  the  works,  throws  a  good  deal  of  ligl  on  h 
humane  approach  to  business  affairs  and  provides  nnthi 
example  of  his  selflessness.  At  the  same  time,  it  has  to  be  armtfc 
that  it  illustrates  his  inability  to  keep  his  mind  fixed  purjjsefii 
on  a  business-like  path.  Nevertheless,  one  cannot  but  Jniit 
man  who  writes :  'Before  I  proceed  on  the  subject  of  tpa| 
Wall  I  have  a  duty  to  perform  in  justice  to  decency— mid 
reasonable  comfort  of  an  excellent  servant,  Samuel  Paier:  i 


21.  Plaque  in  Biscuit  Ware  on  a  lilac  coloured  ground.  Comj'e  *« 
applied  decoration  on  vase  in  No.  20.  The  William  Mason  Collectio\ 
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22.  Top  left  A  set  of  Rockingham*  'biscuit"  figures.  (Clifton  Park  Museum, 
Rothcrham).  Note  bust  of  Earl  Fitzwilliam  executed  by  Eley. 

23.  Top  right  Three  small  Rockingham  pieces:  Fox,  Rabbit,  and  Folded 
Slipper.  Slipper  marked  'Royal  Rockingham  Brameld'  in  puce:  the  griffin 
mark  is  clearly  seen.  The  rabbit  bears  an  impressed  mark — Griffin  with 
Rockingham  Works  Brameld.  The  William  Mason  Collection. 

24.  Centre  left  Rockingham  dog,  cat  and  mouse.  The  William  Mason  Collec- 
tion. 

25.  Centre  right  Rockingham  plate  with  Eastern  figure  on  a  donkey,  with 
attendant.  The  William  Mason  Collection. 

26.  Left  Unfinished  Pattern  Plate  intended  for  submission  when  pattern 
samples  were  prepared  for  the  William  IV  dessert  service.  The  William 
Mason  Collection. 
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27.  A  page  from  the  colour  note-book  of  one  of  the  Rockingham  artists.  Note  the  tulip  which  is  typical  of  Rockingham  decoration.  The  auricas.  to 
were  a  favourite  subject.  The  William  Mason  Collection. 

has  4  sons  and  5  daughters  nearly  all  young  men  and  women — 
and  only  two  Bedrooms  for  himself  and  his  Wife  and  all  the  nine 
young  persons.  For  several  years  I  have  wished  to  let  him  have 
some  extra  convenience,  and  as  I  now  think  there  will  be,  with 
your  kind  permission,  an  excellent  chance  to  do  it,  I  have  very 
carefully  gone  into  calculations,  and  find  that  if  you  will  allow 
me  100^  in  money  I  can  take  down  the  requisite  old  dilapidated 

buildings  and  then  add  the  needful  to  Samuel's  house  

and  build  the  Yard  Wall  —  securing  the  premises  for  Thieves.' 

He  concludes  by  asking  to  be  allowed  to  do  all  this  himself, 
believing  that  he  can  do  so  'with  least  expense' — a  great  deal  more 
cheaply  than  if  outside  labour  were  called  in  to  do  the  work. 
It  is  pleasant  to  know  that  the  good  man  had  his  wish  and  was 
able  to  run  the  old  Flint  Mill  from  [842  until  1844,  when  a  James 
Parker  took  over  (probably  a  kinsman  of  the  Samuel  Parker 
mentioned  in  the  letter). 

During  their  years  of  fame,  the  Brameld  brothers  produced  a 
wide  variety  of  very  fine  ware,  and  employed  a  considerable 
number  of  artists  and  modellers  who  were  among  the  first  in 
their  particular  fields.  Of  some  of  these  men,  their  methods,  and 

their  ware,  more  will  be  said  in  the  third  article  on  this  subject.         The  remams  cf  the  Rockingham  Flint  Mill  (as  it  appeared  in  191c  At  j 

To  be  continued      time  the  old  kiln  (on  the  right)  was  being  used  as  an  isolation  hostal. 
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}llectin£  classics 


r  Waagen's  works  of  art  and  artists  in  England 


HERRMANN 


TV  years  ago  the  director  of  the  Metropolitan  Museum,  New 
•ancis  Henry  Taylor,  wrote:  'the  record  of  a  single  day's  turn- 
Sotheby's  or  Christie's,  taken  at  random  in  any  season  of  any 
irs  more  than  ample  testimony  to  the  British  genius  for  discern- 
\sition.  //  one  assumes  that  he  was  referring  to  the  sellers  as 
the  buyers,  one  might  well  wonder  from  where  the  endless  flow 
lings  stems. 

cise  of  this  acquisitive  urge,  particularly  among  English 
.  of  the  nineteenth  century,  is  something  that  has  fascinated  the 
■  this  article,  Frank  Herrmann,  for  some  years,  and  he  has  made 
yfthe  relevant  literature  of  that  era.  As  many  of  the  books  are 
kith  to  find,  Connoisseur  asked  him  to  survey  the  outstanding 
id  their  authors  in  this  field. 

>rescnt  article,  dealing  with  the  remarkable  Dr.  Waagen,  will 
red,  among  others,  by  ones  on  William  Buchanan's  Memoirs 
<ting,  Mrs.  Anna  Jameson's  Private  Galleries  of  Art  in 
i,  George  Redford's  monumental  Art  Sales,  and  Lady  Char- 
irciber's  Journals.  Mr.  Herrmann  is  at  work  on  a  documentary 
>y  under  the  title  of  The  English  as  Collectors  which  will  be 
dbyChatto  &  Windus.— Editor. 

o  p.m.  on  15  July  1835  the  Duchess  of  Sutherland  gave  a 
mientous  reception  in  Stafford  House  to  which  the  whole 
uonable  London  had  been  invited.  The  guests  were 
d  at  the  foot  of  a  magnificent  staircase  and  then  moved  up- 
>  the  strains  of  the  latest  pieces  by  Rossini,  Donizetti  and 
ven.  Among  them  was  a  remarkably  intelligent,  mild- 
y  man  in  his  early  forties,  who  spoke  English  none  too  well 
J  conversed  briefly  with  Samuel  Rogers,  the  banker  and 
he  painters,  Wilkie  and  Callcott,  and  Mr.  Wilkins,  the 
t  ct  of  the  National  Gallery.  He  was  obviously  enjoying 
minute  of  the  proceedings,  but  after  a  little  while,  he 
.  off  furtively  to  some  of  the  lesser  apartments,  took  out  a 
>ok  and  pencil,  and,  peering  somewhat  shortsightedly  at 
lis,  began  to  make  notes  on  some  of  the  fine  examples  of 
ig  in  the  great  collection  around  him.  This  was  Dr. 
'  Waagen,  Director  of  the  Royal  Gallery  in  Berlin, 
igen,  the  son  of  a  little-known  painter,  was  born  in  Ham- 
in  1794.  After  leaving  school  he  went  to  the  universities  of 
u  and  Heidelberg  to  study  the  then  rather  unusual  subject 
history  of  art.  He  soon  showed  evidence  of  a  remarkable 
memory  and  throughout  his  life  he  could  recall  the  exact 
ing  and  composition  of  a  painting  he  had  seen  years  before, 
quired  a  fine  eye  for  stylistic  detail  and  combined  it  with 
range  of  knowledge  of  every  form  of  art.  His  principal 
>r  was  a  distinguished  figure  in  the  German  world  of  art 
.7.rning  of  the  time,  Carl  Friedrich  von  Rumohr,  who 
;ed  for  young  Waagen  (after  a  protracted  stay  in  Rome)  the 
t  the  Berlin  Royal  Gallery. 

dough  during  his  life  Waagen  achieved  much  for  his  own 
im,  he  suffered  under  the  frequent  official  squabbles  and 
>or  pay  that  went  with  his  job.  So  he  was  constantly  apply- 


ing to  the  Prussian  authorities  for  leave  to  go  abroad  on  tours  of 
study.  His  meticulous  notes,  diaries,  letters  home,  official  reports 
and  sketches  were  the  raw  material  for  a  whole  scries  of  books 
that  were  guides  to  the  works  of  art  that  could  be  seen  in  Eng- 
land, France,  Italy,  the  Netherlands,  Spain  and  Russia.1  He  died 
on  yet  another  journey,  to  Copenhagen,  in  1868. 

His  first  journey  to  England  took  place  in  1835.  An  account  of 
it  was  originally  published  in  German,  together  with  a  description 
of  Paris.  The  English  translation  (with  Paris  omitted)  by  H.  E. 
Lloyd  was  published  by  John  Murray  in  1838  as  Works  of  Art  and 
Artists  in  England  in  three  volumes.  It  is  supposedly  based  on 
thirty  immensely  long  letters  to  his  wife,  and  indeed  there  are  fre- 
quent references  to  engravings  of  paintings  which  she  has 
obviously  seen.  But  it  is  evident  that  like  some  Baedeker  or 
Pevsner,  Waagen  had  done  an  immense  amount  of  homework 
before  his  journey  and  had  a  very  shrewd  idea  of  what  he  was 
going  to  see. 2  It  must  be  remembered  that  with  very  few  exceptions 
his  visits  were  to  private  collections  and  great  files  of  letters  of 
introduction  were  necessary  before  he  was  permitted  into  the 
famous  houses  he  wanted  to  view.  He  travelled  without  rest 
for  five  months,  but  'in  spite  of  unremitting  exertions,  was  com- 
pelled to  leave  various  collections  of  great  importance  unvisitcd'. 

It  was  fifteen  years  before  he  returned  to  England  in  the  spring 
of  1850  at  the  invitation  of  Sir  Charles  Eastlakc,  then  President  of 
the  Royal  Academy  and  later  the  National  Gallery's  most  out- 
standing Director.  The  results  of  Waagcn's  return  journey  were 
accounts  of  twenty-eight  collections  in  and  around  London,  of 
nineteen  in  England  generally  and  of  seven  in  Scotland  that  he 
had  not  seen  before.  It  proved  too  difficult  merely  to  add  them  to 
Works  of  Art  and  Artists  in  England  and  to  re-issue  this  111  an  en- 
larged edition.  For  since  1835  Waagen  had  spent  a  whole  year  in 


1.  'Dr.  Waagen  is  a  most  intel- 
ligent, clever,  witty  old  gentle- 
man: full  of  mimicry  and 
drollery,  and  more  well  bred 
than  most  Germans,  but  he  was 
educated  at  Hamburg  and  he  says 
he  imbibed  many  English  habits. 
He  speaks  English  very  imper- 
fectly, but  is  inventive  and 
original  and  always  makes  him- 
self understood  .  .  .'  Lady  East- 
lake.  This  engraving  is  from  a 
portrait  of  Dr.  Waagen  by 
Ludwig  Knaus.  The  original,  at 
one  time  thought  to  have  been 
lost  during  the  last  war,  is  now 
in  the  Gemaldegalerie,  Berlin- 
Dahlem.  The  British  Museum. 
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VOLUME  1. 

IN  THREE  VOl.UMES.-Voi.  1. 

FORNIXd  A  SIPPLEHEHTAL  VOLVKE  TO  THE  THF.,SL'BES  OF  ART  IS  GREAT  BHITA 

THUEE  VOLUMES 

LONDON : 

JOHN  MURRAY,  ALBEMARLE  STREET 

MDOC01XXVI1L 

LONDON: 

JOHN  MURRAY,  ALBEMARLE  STREET. 
1851. 

LONDON: 

JOHN    MUIUIAY.   ALBEMARLE  STHEET. 
1847. 

2.  Title  page  of  the  first  edition  of  the  English  translation  of  Dr.  Waagen's 
account  of  art  in  England,  based  on  thirty  long  letters  addressed  to  his 
wife.  There  are  three  volumes. 

3.  Title  page  of  the  second,  much  enlarged,  edition  (also  in  three  volumes). 
Lady  Eastlake  translated  it  into  English. 

4.  Title  page  of  the  fourth,  supplementary,  volume.  By  the  time  it  appeared 
Dr.  Waagen  had  paid  five  long  visits  to  England. 

Italy,  three  months  in  Belgium  and  Holland  and  had  been  on 
protracted  visits  to  Paris,  Vienna,  Dresden  and  Munich.  In  his 
own  words,  'my  artistic  studies  having  been  widely  extended',  he- 
felt  that  many  of  his  earlier  judgements  were  no  longer  correct. 

So  a  completely  re-written  and  expanded  edition  of  the  earlier 
work  was  prepared  solely  for  publication  in  England.  Lady  East- 
lake  translated — and  also,  one  feels,  edited — it.  This  appeared  as 
Treasures  of  Art  in  Great  Britain  in  1H54,  in  three — very  much 
enlarged — volumes.  Waagen's  further  visits  to  Britain  in  1851, 
1  N s 4 ,  i^sC>  and  1  S s 7  led  to  a  fourth  supplementary  volume  en- 
titled Galleries  and  Cabinets  oj  Art  in  Great  Britain,  1857. 

The  bibliographic  story  of  Waagen  is  still  not  complete.  The 
two  principal  editions  were  so  widely  read  and  quoted  that  in 
1912  Algernon  (.raves  published  A  Summary  of  and  Index  to 
Waagen.  This  included  over  9200  pictures  mentioned  by  the 
assiduous  doctor,  and  a  second  part  of  the  volume  lists  those 
pictures  mentioned  in  his  tour  of  1835  but  not  repeated  in  the 
later  work.  There  is  also  a  special  index  of  n  30  portraits, 
followed  by  an  index  of  owners. 

Our  concern  here  is  with  the  Works  of  Art  and  Artists  in  England 
of  1835. 3  It  has  a  freshness  of  vision  and  a  stylistic  fervour  that 
have  been  completely  ironed  out  in  Lady  Eastlake's  translation.4 
Apart  from  its  delightful  sociological  excursions,  it  is  a  more 
interesting  work,  for  between  1835  and  1854  English  taste  in 
collecting  had  tended  to  shift  from  the  classical  tradition  and 
moved  much  more  towards  patronage  of  contemporary  art. 
Waagen's  aim  was  not  simply  to  produce  an  annotated  catalogue 
of  each  collection  he  had  seen,  but  to  make  clear  to  the  less  expert 
reader  how  each  painting  fitted  into  its  own  school,5  how  the 
interest  in  collecting  had  grown  in  England  and  through  what 


other  hands  paintings  had  passed  before  they  came  to  rcta-hc 
he  saw  them.6 

He  became  deeply  attached  to  England  and  things  hglis 
While  describing  two  sculptured  lions  in  the  Egyptianlepar 
rnent  of  the  British  Museum  presented  by  Lord  Prudhoe.ssav 
'In  England  alone  are  such  truly  princely  presents  made  byriva 
individuals  to  public  institutions.  If  it  is  said  that  this  is  pssib 
only  with  English  money,  I  must  add,  only  with  Englispubl 
spirit  and  intellectual  superiority,  which  is  capable  of  feehgtl 
importance  of  such  works'.7  Or  again,  between  his  descptirr 
of  the  Marquis  of  Lansdowne's  collection  of  classical  silptir 
and  Lord  Ashburton's  (Alexander  Baring)  fine  colleeon  1 
Italian  and  Dutch  paintings  he  says:  '.  .  .  nobody  enjoys  lb  in: 
noble  and  varied  a  manner  as  Englishmen  of  the  higher  esses  1 
society,  who,  together  with  wealth,  have  the  advantagpt  c: 
tensive  general  knowledge.  If  we  add  to  the  dignified  eyatir 
familiarity  with  the  fine  arts,  those  musical  enjoyments,  tfenw 
convenient  use  of  all  the  treasures  of  literature  which  are  fonk 
them  by  their  admirable  private  libraries,  a  residence  at  tfjno 
delightful  country  seats,  or  travels  into  the  finest  parts  of  drop 
lastly,  the  most  varied  and  interesting  social  intercourse,  ;luw 
agree  with  me  that  they  have  not  much  left  to  wish  for'. 

It  seems  to  him  astonishing  that  the  English  like  to  iff  su 
rounded  by  their  paintings:  '.  .  .  the  paintings  of  thdtali; 
school  arc  very  well  relieved  by  the  purple  silk  hangings,  janni 
refrain  from  again  praising  the  refined  taste  of  the  Englil,  wl 
adorn  their  rooms,  which  are  in  daily  use,  in  this  manir,  u 
thus  experience,  often  from  their  youth,  the  silent  and  si 
sure,  influence  of  works  of  art'.9  In  other  passages  he 
how  this  feeling  tempers  English  taste;  how  it  accounts 
Englishman's  love  of  the  later  schools  of  Italian  paintii 
Dutch  school  generally10  and  Van  de  Velde's  seascapes  1  pa 
ticular;11  and  how  it  also  accounts  for  the  absence  oi 
primitives  and  early  Flemish  masterpieces,  even  though  tl  btt 
were  collected  in  the  form  of  illuminated  manuscripts.12 

Elsewhere  he  praises  the  beauty  of  English  women,  gan 
upbringing  and  education  of  children  in  England,  nam 
mon  sense,  roast  beef  and  the  good  beds  in  English  ini  C(  t 
pared  with  the  all  enveloping  German  featherbeds!  I  ca 
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m  Young  Ottley,  a  life-long  collector,  had  spent  years  in  Italy 
me  Keeper  of  Prints  and  Drawings  at  the  British  Museum  in  1833. 
greatly  admired  him  and  wrote:  'He  has  a  more  general  and  pro- 
nowledge  of  art  than  any  other  man  in  England'.  The  National 
Gallery. 

Elizabeth  Eastlake,  a  considerable  authority  on  art  in  her  own 
arried  Sir  Charles  in  1849.  Waagen  frequently  stayed  in  her  home, 
slated  his  Treasures  of  Art  from  the  German.  The  National  Portrait 


harles  Lock  Eastlake,  who  died  almost  exactly  a  century  ago.  A 
idministrator,  he  was  probably  the  foremost  authority  on  art  in 

torian  England.  A  moderately  successful  painter,  he  became 
y  to  the  Fine  Arts  Commission,  President  of  the  Royal  Academy 

ector  of  the  National  Gallery.  His  discriminating  purchases 
the  Gallery  into  the  front  rank  of  national  museums.  He  and 

had  a  high  regard  for  each  other.  The  National  Portrait  Gallery. 

was  an  inveterate  traveller,  and  three  of  his  principal  pur- 
31  his  own  museum  in  Berlin  were  made  on  journeys  just  before  or 
its  to  England. 


I  er,   be   penetratingly   critical.   Contemporary  English 
I  re  is  of  a  poor  standard  because:  'the  majority  of  English, 
l  mistaken  prudery,  are  decidedly  averse  to  every  reprcsent- 
)f  the  naked  figure,  by  which  the  sphere  in  which  the 
noves  is  very  greatly  narrowed'.13  Again,  he  feels  that 
'English  painters  are  poor  craftsmen:  'As  no  good  technical 
ave  been  handed  down  to  them  by  tradition,  the  English 
s  endeavoured  to  establish  some  for  themselves,  but  with 
1  success,  that  many  pictures  have  very  much  changed, 
are  so  faded  that  they  have  quite  the  appearance  of  corpses, 
have  turned  black;  the  colour  has  broad  cracks  in  it,  nay, 
ie  cases,  it  has  become  fluid,  and  then,  from  the  excessively 
mpasto,  has  run  down  in  single  drops'.14 
icising  on  a  broader  front,  he  states:  'It  is  a  well-known 
irity  of  England,  compared  with  other   countries  in 
e,  that  most  of  those  things  which  there  originate  only 
the  government,  and  come  under  its  control,  are  here 
taken  by  private  persons,  and  left  to  their  unrestricted 
^ement'.15  But  he  then  goes  on  to  lament  the  poverty  of 


educational  facilities  in  the  arts,  particularly  at  the  Royal  Academy. 

Of  the  National  Gallery,  founded  eleven  years  earlier,  he  says : 
'The  house  in  which  the  treasures  of  art  are  for  the  present 
deposited  is  in  Pall  Mall,  but  [it  is]  by  no  means  worthy  of  them. 
The  four  rooms  have  a  dirty  appearance;  and,  with  great  depth, 
so  little  light,  that  most  of  the  pictures  are  but  imperfectly  seen. 
They  are  hung  without  any  arrangement,  as  chance  has  decided'.10 

Of  Sebastiano  del  Piombo's  The  Resurrection  of  Lazarus  (No.  1 
in  the  National  Gallery  catalogue),  Waagen  says:  'It  must  be 
deplored  by  every  friend  of  art  that  this  fine  picture  has  been  for 
years  gnawed  by  worms,  attracted  by  the  paste  used  in  trans- 
ferring it  to  canvas,  without  anything  having  been  done  by  the 
directors  to  remedy  this  evil'.17 

In  fact,  by  today's  standards,  "Waagen  is  devastatingly  out- 
spoken about  the  works  of  art  he  has  seen  and  described,  though 
he  can  be  diplomatic  in  his  comments.  Of  a  Raphael  at  Blenheim 
he  commented:  'This  name  is  affixed  to  a  female  portrait,  which 
is  said  to  represent  Raphael's  mistress,  here  called  Dorothea. 
Neither  the  one  nor  the  other  of  these  assertions  is  tenable;  but 
the  picture  is  truly  the  portrait  of  a  beautiful  woman,  by  a  very 
great  master'.18 

Of  Henry  Thomas  Hope's  celebrated  collection  of  anti- 
quities: 'The  antiquities  are,  for  the  most  part,  unfortunately 
much  disfigured  by  indifferent  restorations,  and  there  is  much 
that  was  originally  of  little  value'.1'-'  Even  his  friend  and  host  in 
London,  Edward  Solly,  did  not  escape  honest  criticism.  'A 
Sybil,  which  Ridolfi  mentions  in  the  house  ot  Sanuto,  111  Venice, 
as  a  Giorgione,  is  a  remarkably  fine  and  beautiful  copy  ot  a 
picture  which  is  often  seen  with  variations'.-" 

The  integrity  of  his  convictions  and  his  outspokenness  must 
have  required  a  good  deal  of  courage.  In  his  preface  to  the  1838 
edition  Waagen  says:  'I  am  conscious  that  I  have  been  through- 
out guided  by  an  honest  search  for  the  truth,  and  that  I  have,  on 
all  occasions,  judged  independently,  according  to  my  own 
conviction'.'-1  A  memorable  example  of  his  candour  occurred  at 
dinner  one  evening  in  Keddleston,  seat  of  Lord  Scarsdalc,  who 
was  eighty-four  at  the  time.  'His  Lordship  asked  me  at  table, 
what  I  thought  of  his  large  picture  by  Rembrandt,  Daniel 
before  Nebuchadnezzar,  the  desire  to  see  which,  was  one  of  the 
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chief  inducements  of  my  visit  to  Keddleston  Hall.  On  my 
replying,  that  it  had  not  answered  my  expectation,  and  that  I 
took  it  to  be  rather  a  capital  picture  by  Solomon  de  Koninck,  he 
said  he  was  glad  to  hear  my  opinion,  as  he  himself  had  had  some 
doubts  on  the  subject,  though  the  value  of  the  picture  was  there- 
by considerably  diminished'.22 

Waagen  seems  to  take  particular  delight  in  disagreeing  with 
his  countryman  R.  D.  Passavant,23  whose  Tour  of  a  German 
Artist  in  England  had  been  published  in  an  English  translation  in 
1836.  Passavant  was  engaged  on  a  study  of  Raphael  and  had 
visited  England  in  order  to  look  at  known  examples  of  the 
master's  work.  Of  a  drawing  in  the  British  Museum,  for  ex- 
ample, Waagen  wrote:  'I  cannot  agree  with  Passavant  in  con- 
sidering this  drawing  as  a  work  of  the  Florentine  Sandro  Botti- 
celli, on  account  of  the  strict  development  and  fulness  of  the 
forms,  and  the  variety  of  the  expressive  characters'.21 

However  much  his  attributions  may  now  be  regarded  as  un- 
reliable, there  can  be  no  doubt  that  Waagen's  knowledge  and 
connoisseurship  was  immense,  and  he  gave  his  opinions  with 
great  assurance.  Without  a  moment's  hesitation,  for  example,  he 
condemns  the  attribution  to  Leonardo  da  Vinci  of  Christ  Among 
the  Doctors  which  the  National  Gallery  had  received  in  the  be- 
quest from  the  Rev.  W.  Holwcll  Carr  in  [83 1.  He  reasons  out 
carefully  that  the  painting  is  by  Bernardino  Luini,25  and  it  is  still 
catalogued  as  such  today. 

In  the  Earl  of  Radnor's  collection  he  comes  across  a  painting 
libelled:  'Albert  Diirer — A  Heavenly  Conversation,  as  it  is 
called,  or  the  Virgin  and  Child  on  the  throne,  surrounded  by 
male  and  female  saints.  Diirer  is  quite  out  of  the  question  here; 
it  is  a  later,  but  very  excellent  picture  by  Hcrry  de  Bles,  called 
Chivctta.  This  master,  on  whose  historical  pictures,  sometimes 
Mabuse,  sometimes  Lucas  Van  Leyden,  had  great  influence,  was 
one  of  the  first  in  the  Netherlands  who  painted  landscapes  as  a 
distinct  class.  He  followed  the  manner  of  Patenier,  who  was 
rather  older'.28 

He  is  deeply  impressed  by  a  Rembrandt  portrait  belonging  to 
Sir  Abraham  Hume,  but  'This  knee-piece  passes  for  the  portrait 
of  the  great  Hutch  historian  Van  I  looft.  Willingly  as  one  would 
conceive  this  man  to  have  resembled  the  portrait,  the  date,  1653, 
with  which  it  is  marked,  is  against  it,  because  Van  Hooft  died  in 

[647'. 27 

Waagen's  particular  knowledge  of  the  van  Eycks  (if,  indeed, 
Hubert  existed)  is  always  evident  in  his  description  of  any  of 
their  works  he  comes  across.  In  one  case  a  small  Madonna  was 
labelled  Memlmg  (bought  later  as  such  by  Samuel  Rogers  but 
sold  in  1856  after  his  death  as  a  van  Eyck  for  ^267  15s.).  A 
second  painting,  of  St  Jerome  in  his  study,  in  Sir  Thomas  Baring's 
collection  was  labelled  Albert  Diirer.  Waagen  felt  at  once  that 
this  was  by  Jan  van  Eyck  and  was  confirmed  in  his  conjecture  by 
a  seventeenth-century  Italian  authority  quoted  by  Morclli  in 
1 800. 2  8 

Frequently  he  had  to  look  at  large  collections  of  paintings  in 
great  haste  and  he  himself  often  admits  in  the  letters  to  his  wife 
that  his  judgement  is  therefore  not  to  be  relied  upon.  He  was 
continually  haunted  by  the  spectre  of  forbidding  housekeepers 
rattling  their  keys  to  hurry  him  along.29  Often  he  had  to  join 
other  parties  of  visitors  simultaneously  viewing  a  collection. 
This  happened,  for  example,  when  he  was  looking  round  Beck- 
ford's  collections  both  at  Fonthill  Abbey  and  at  his  house  in  Bath. 
And  at  his  next  port-of-call,  Leigh  Court,  outside  Bristol,  the 
scat  of  J.  P.  Miles,  Waagen  fared  no  better.  He  describes  the 
pictures  in  two  rooms  in  detail;  then  he  says  'As  I  am  obliged, 
after  so  cursory  a  view,  to  write  down  all  from  memory,  I 
cannot  carry  the  order  of  the  rooms  any  further,  but  only 


mention  those  works  which  most  struck  me'.30  He  fende 
cribes  twenty-nine  paintings  in  detail,  including  Lphael 
Christ  bearing  His  Cross31  and  Rubens'  The  Conversion  o(tpm\ 
(for  which  he  gives  a  detailed  list  of  owners  and  the  pr-s  the 

paid  for  the  painting). 

The  annals  of  English  art  collecting  are  poor  in  £ t-har 
accounts  of  how  collections  came  together,  particular!!  in  d 
sixty  years  between  1770  and  1830,  which  was  without  c\ibttl 
richest  era  of  collecting  in  England,  or  perhaps  in  a>  oth 
country.  Waagen's  greatest  service  to  posterity  was  that  Ivhart- 
the  great  flow  of  art  treasures  soon  after  they  came  to  resnEa< 
land  from  the  war-torn  continent,  and  before  the  resu1 
industrial  revolution  in  England  led  to  the  dispersal  of  lanv' 
these  prime  collections. 

Often  the  accounts  of  his  meetings  with  their  ownerluid  \ 
recording  of  their  views,  are  rare  first-hand  evidence  weW 
them  as  collectors.  Delightful  examples  are  of  Sir  Atahi 
Hume:  'Intellectual  animation  and  vigour,  united  wi  sifor 
hair,  always  makes  a  pleasing  impression  on  me,  and  I  terete 
rejoiced  heartily  at  the  lively  interest  with  which  the  oltait! 
man  did  the  honours  of  his  collection';33  or  of  Mr. 'd 
Solly:  '.  .  .  Mr.  Solly  is  one  of  those  rare  characters  wp  lu- 
attained  the  complete  conviction  that  the  works  of  thelltork 
painters  of  the  time  of  Raphael  are  at  a  height  of  perfectln  wi 
which  no  others  can  bear  comparison'.34 

Waagen  got  on  particularly  well  with  WilliamiYom 
Ottley,  then  Keeper  of  Prints  and  Drawings  at  th( 
Museum,  and  a  life-long  collector  who  had  spent  years ji  Ital 
After  one  of  his  sessions  among  Ottley's  thirteenth-  aii  for 
teenth-century  Italian  paintings,  Waagen  writes:  '.  . |\vh' 
I  .  .  .  assured  him  that  it  would  now  be  difficult,  nay,  irnwaJi 
to  form  in  Italy  a  collection  of  this  quality,  he  said  it  w;  a  a 
consolation  to  him  at  length  to  see  justice  done  to  his  old  lastei 
for,  so  long  as  he  had  been  in  England,  nobody  had  paid  *  mil 
attention  to  them  as  myself'.35'36 

There  can  be  no  doubt  that  the  cumulative  effect  of  Viagci 
several  visits  to  England  and  his  friendship  over  many  yerswi 
the  most  enlightened  collectors,  writers,  artists  and  cdv  ; 
historians  there,  had  a  profound  effect  on  the  taste  ancartisi 
interest  of  Victorian  England.  He  had  catalogued  thtsupc 
collection  of  Italian  primitives  belonging  to  Prince 
Kraft-Ernst  of  Oetingen  Wallerstcin.  This  was  sent  to  I 
to  be  sold,  but  as  it  found  no  buyer,  Prince  Albert  boj 
entire  collection  himself.  Presumably  it  was  due  to 
influence  that  Dr.  Waagen  came  over  in  1851  for  three! 
asjuror  for  the  Great  Exhibition  and  it  is  probable  thai 
the  Prince  Consort  who  suggested  that  Waagen  should  > 
the  momentous  Fine  Arts  Exhibition  which  took  place 
chester  in  1857,  because  of  the  Doctor's  extensive  kno\ 
where  suitable  exhibits  could  be  found.37  But  as  earlyl 
1835,  Waagen  had  been  asked  to  give  evidence  before  tr 
mentary  Committee  of  Arts  and  Manufactures  on  art  cd 
and  the  establishment  of  museums.  After  some  hesit| 
agreed  to  do  so.38 

Waagen's  learning  was  coupled  with  an  incisive 
values  and  a  fine  memory  for  prices.  Thus  when  del 
Terborch's  Guitar  Lesson  (then  in  the  collection  of  SiilH 
Peel  and  now  in  the  National  Gallery,  No.  864)  hclists  the  enc 
owners  and  the  'prices  which  had  been  paid  for  the  p  :urc 
different  times,  as  a  remarkable  instance  how  much  pieir: 
this  class  have  gradually  risen  in  value.  De  Julienne,  i7( 
fr. ;  Duke  de  Choiseul,  1772,  3,600  fr. ;  Prince  de  Con 
4,800  fr. ;  Marquis  de  Pange,  178 1,  5,855  fr. ;  Duke  de 
1808,  13,001  fr.;  De  SerevUle,  1812,  15,000  fr.;  Prince  Wta 
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,300  fr.  It  certainly  does  not  cost  the  present  owner  much 
sequently,  than  about  £1,000'. 39 

aagen's  detailed  conspectus  of  art  in  England  has  proved 
tarry  for  writers  since  its  first  publication,  though  he  is 
en  quoted  than  read.  Obviously  one  must  treat  many  of 
cms  with  circumspection,  and  his  occasional  expressions 
nal  taste  are  slightly  alarming,40  though  we  must  be 
to  him  for  his  continual  advocacy  of  the  improved  con- 
1  of  paintings:  he  was  horrified  by  the  terrible  state  of 
■lebrated  paintings  which  he  saw.  He  was  regarded  in 
day — and  certainly  has  been  ever  since — as  a  slightly 
igure,  a  sort  of  kunsthistorischer  Pickwick.  Let  us  take 
'  him  at  the  British  Institution  which  he  first  visited 
uued  by  Eastlake:  'The  most  eminent  artists  and  con- 
i  meet  here  and  communicate  their  observations  to  each 
othing  is  so  well  calculated  to  give  a  foreigner  an  idea  of 
nishing  treasures  which  England  possesses  in  good 
as  this  collection.  Only  forty  persons  out  of  the  very 
able  number  of  owners  of  pictures,  besides  the  king, 
this  occasion  lent  some  from  their  collections,  and  yet 
■  1 76,  most  of  which  are  good,  and  many  of  the  highest 
aw,  as  a  picture  which  has  once  been  exhibited  is  not 
1  a  second  time  till  after  an  interval  of  several  years,  the 
portion  of  pictures  exhibited  annually  is  always  new. 
be  done  nowhere  in  the  world  besides  England'.41 


NOTES 

shed  a  great  deal  during  his  long  career.  His  principal  work,  a  study  of 
,nd  Jan  van  Eyck  (1822),  set  the  pattern  for  detailed  monographs  on 
painters. 

,  I  began  my  inspection  [of  Corsham  House]  with  a  general  view,  con- 
historical  information  which  I  had  collected':  Vol.  Ill,  p.  90.  And  again 
to  regret,  according  to  the  notes  I  had  collected,  the  not  seeing  of  the 

country  seats .  .  .' :  Vol.  Ill,  p.  110. 

eferences  in  the  footnotes  are  to  this  edition,  except  where  otherwise 


4  For  example  in  1835  Waagcn  says:  "I  have  seen  the  far-famed  cartoons  of 
Raphael  at  Hampton  Court.  These  alone  are  worth  a  journey  to  England":  Vol. 
II,  p.  87.  In  1854,  the  opening  remarks  on  the  same  subject  read:  "The  manifold 
sources  of  interest,  instruction,  and  high  artistic  enjoyment  to  be  derived  from 
these  great  works,  have  led  me  into  notices  so  lengthened  as  to  assume  the  charac- 
ter of  an  essay.  This  I  present  now  to  the  reader,  in  the  full  persuasion  that  the 
subject  will  excuse  the  large  space  allotted  to  it" :  Treasures  of  Art  in  Great  Britain, 
Vol.  II,  p.  369. 

5  Vol.  I,  p.  x. 

6  Vol.  II,  p.  6. 

7  Vol.  I,  p.  75. 

8  Vol.  II,  p.  265. 

<J  In  Lord  Cooper's  Collection  at  Panshanger,  Vol.  Ill,  p.  3. 

10  Vol.  II.  p.  7. 

11  Vol.  I,  p.  259. 

12  Vol.  I,  p.  269. 

13  Vol.  II,  p.  154. 

14  Vol.  I,  p.  232. 

15  Vol.  II,  p.  320. 

16  Vol.  I,  p.  185. 

17  Vol.  I,  p.  191. 

18  Vol.  II,  p.  226. 

19  Vol.  II,  p.  325. 

20  Vol.  II,  p.  193. 

21  Vol.  I,  p.  xi. 

22  Vol.  Ill,  p.  266. 

23  Passavant  had  turned  from  commerce  to  art;  but  in  turn  forsook  painting 
to  become  'Inspector  to  the  Civic  Art  Institution  in  Frankfurt-am-Main'  in  1840. 

24  Vol.  I,  p.  128. 

25  Vol.  I,  p.  187. 
20  Vol.  Ill,  p.  55. 

27  Vol.  II,  p.  205. 

28  Vol.  Ill,  pp.  42-3. 

29  Vol.  Ill,  p.  4. 

30  Vol.  Ill,  p.  141. 

31  Now  in  the  National  Gallery  (purchased  1913,  No.  2919). 

32  Later  in  the  Kaiser  Friedrich  Museum,  Berlin. 

33  of  Italian  and  Dutch  paintings;  Vol.  II,  p.  201. 

34  Vol.  II,  p.  186. 

35  Vol.  II,  p.  126. 

36  Elsewhere  Waagen  says  of  Ottley:  '[he]  has  a  more  general  and  profound 
knowledge  of  art  than  any  other  man  in  England' ;  Vol.  I,  p.  120. 

37  See  Consort  of  Taste,  1 830-1 870,  John  Steegmann,  London,  1950,  Chapter  X. 

38  Vol.  II,  p.  287. 

39  Vol.  II,  p.  8. 

40  For  example,  his  passion  for  historical  paintings;  though  he  was  not  alone  in 
this  in  his  day;  see,  for  example,  William  Carey's  Observations  on  the  Probable 
Decline  or  Extinction  of  British  Historical  Painting,  London,  1825. 

41  Vol.  I,  p.  157- 


ought  Titian's  Lavinia  from  the  Abbate 
in  Florence  in  1832.  Gemaldegalerie, 
)ahlem. 


9.  Andrea  del  Sarto's  'Die  Thronende  Madonna' 
he  bought  in  Paris  in  1836  (it  was  destroyed 
during  the  last  war).  Gemiildegalerie,  Berlin- 
Dahlem, 


10.  He  purchased  Raphael's  'Madonna  del  Duca 
di  Terra  Nuova' in  Naples  in  1854.  Gemaldegalerie, 
Berlin-Dahlem. 
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I.  Nu  dans  le  bain  (1935).  Canvas,  36jj  X  57$  inches  (93  X  147  cm.),  signed.  Lent  by  the  Petit  Palace,  Paris. 


Bonnard  at  the  Royal  Academ 


RONALD  PICKVANCE 


PIERRE  BONNARD  was  elected  an  Honorary  Academi- 
cian in  April,  1940.  Now,  at  Burlington  House,  the  Winter 
Exhibition  is  devoted  to  the  largest  collection  of  his  work  ever 
assembled — some  250  paintings,  with  a  further  100  examples  of 
his  drawings,  watercolours,  gouaches  and  illustrated  books. 
Loans  have  been  obtained  from  14  countries,  the  only  noticeable 
absentees  being  any  of  the  Schoukinc  and  Morosoff  pictures  from 
Russia.  Any  fears  that  Bonnard  might  not  be  able  to  sustain  such 
an  enormous  gathering  of  his  work  are  triumphantly  dispelled. 
He  clearly  emerges  as  one  of  the  most  important  figures  in 
twentieth-century  art,  more  so  now  than  during  his  lifetime. 

The  exhibition — selected,  catalogued  and  hung  by  Denys 
Sutton — is  comprehensive  in  the  sense  that  no  especial  emphasis 
has  been  placed  on  any  period  of  Bonnard's  development.  We 
witness  the  unfolding  of  his  talent  through  each  succeeding 
decade.  The  aim  has  been  to  stress  the  continuity  of  his  art,  rather 
than  to  concentrate  on  the  work  of  the  late  period,  as  the  recent 
American  exhibition  did  so  magnificently  and  so  memorably. 

Bonnard  was  the  least  programmatic  of  painters.  At  no  stage  in 
his  long  career  did  he  deliberately  set  out  to  produce  a  revolution- 
ary work.  As  his  art  evolved  slowly,  without  sudden  or  radical 


shifts  in  style,  his  life's  work  is  best  seen  cumulative 
exhibition  reveals  that  the  seeds  of  the  late  Bonnard  werf 
in  the  early.  The  unexpected  viewpoints,  the  cutting 
and  objects  at  the  edges  of  the  composition  (derived  froj 
and  Japanese  Prints)  and  the  love  of  surface  pattern  are  as  jpair 
in  the  series  of  late  nudes  in  the  bath  as  in  La  Panic  Ac  Cwiwf 
1892.  This  last  work  is  one  of  some  50  examples  paintej|lj| 
1900.  These  set  before  us  Bonnard  the  Nabi,  the  assmate  1 
Vuillard  and  Denis,  of  Lugne-Poe  and  Vollard,  or  TeriHB 
Natanson.  It  is  an  affair  of  slices,  of  segments,  of  sectics  rut! 
lessly  and  amusingly  cut,  whether  it  be  a  woman's  face  oapia 
of  street  architecture.  Many  of  these  are  painted  on  lard  1 
panel  in  low-toned  and  often  sombre  colours,  as  if  theiH 
sionists  and  Gauguin  and  Van  Gogh  had  never  existed. 

Yet  he  can  suddenly  sharpen  a  passage  with  an  a  lacioi 
touch  of  red,  as  in  the  foreground  object  in  Lc  Rcpas  of  899* 
the  book  cover  in  La  Lampe  a  I'Huile.  Only  in  La  Foire  (0.  }J 
dated  to  circa  1898  by  Mr.  Sutton,  is  there  a  surprisingly 
of  colour,  reminding  one  of  Vuillard's  proto-Fauve  phas 
analogies  occur:  the  mastery  of  black,  a  la  Manet,  in  J 
Poupees  of  1 895 ;  the  presence  of  Seurat's  drawings  lurkin 
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Le  Repas  (1899).  Panel,  12  J      16  inches  (32  •  I      40  - 6  cm.),  signed  and  dated.  Lent  by  Mrs.  Rosemary  Peto. 
it.  Lejoueur  d'Orgatie  (1895).  Board,  16  X  lu£  inches  (40  7  X  26-  7  cm.),  signed  and  dated.  Lent  by  Mrs.  Dudley  Tooth. 
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6.  View  from  the  artist's  studio,  Le  Cannet  (c.  1945)-  Canvas,  37i  x  49]  inches  (94  6  ■  125  cm.),  signed.  Lent  by  the  Milwaukee  Art  Center  Collection 


the  composition  of  Chez  la  Brodeuse  (No.  34).  In  L'Indolente,  of 
1899,  the  spread-eagled  nude  could,  in  its  veiled  eroticism,  depend 
from  Courbet  of  the  6o's,  or  Degas  of  the  8o's,  or  Lautrec  of  the 
90's,  while  the  sinuous,  'Art  Nouveau'  curves  of  the  discarded  bed 
clothes  express  Bonnard' s  delight  in  pattern  (it  is  noticeable  how 
in  the  second  version,  which  must  be  the  one  in  the  Musee  d'Art 
Modernc,  he  adds  a  cat  at  her  head  and  frills  of  lingerie  at  her 
feet). 

Bonnard  seldom  seeks  movement.  I  lis  figures  in  those  cosy, 
lamplit  interiors  are  generally  contemplative  (girl  reading)  or 
expectant  (child  at  table).  Occasionally,  however,  he  can  observe 
children  rushing  across  the  street,  the  paint  dragged  across  their 
muffled  silhouettes  as  haphazardly  as  their  disposition  in  the 
picture-space.  Less  haphazardly,  he  prefers  to  use  the  vertical- 
horizontal  elements  in  street  architecture  or  the  wall  of  a  room  as 
a  trellis  on  which  to  hang  his  design;  this  device  recurs  in  his  late 
interiors. 

After  the  turn  of  the  century  the  paint  becomes  more  sub- 


stantial, the  patterning  less  insistent  and  the  spatial  arrangta 
more  conventional.  He  discovers  landscape  in  the  Seine 'ail.1 
and  the  South  of  France  and  those  fragile  veils  of  coloui 
miraculously  hold  the  best  of  these  together,  annouit*  th 
greater  freedom  of  the  late  work.  In  many  ways,  the  ye^i  192 
marks  the  watershed.  It  was  then  that  Bonnard  scttledftt  I 
Cannet  and  married  his  companion  and  model  of  the  ptvioi 
thirty  years,  Marthe  de  Mohgny.  It  was  this  year  also  jaj 
painted  what  is  probablv  the  first  picture  of  his  wife  floa  i§ 
the  bath  (Tate  C7allery),  the  prelude  to  those  many  late  in 
which  several  splendid  examples  are  at  Burlington  Housc.i/her 
bathscapc  attains  a  new  meaning.  The  patterns  of  the  90  n  1 
back  into  these  pictures — in  an  opalescent  maze  of  dots,  loJBge 
squares  and  stripes. 

It  is  with  these  nudes,  with  the  series  of  landscapes  an  scili 
lifes,  with  the  last  self-portraits  and  the  haunting  image 
circus  horse,  that  Bonnard  jumps  clear  of  his  beginnin 
hands  on  his  legacy  to  the  present  generation. 


f  th 
an 
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[  nique  Tiepolo  exhibition  at 
tfie  Hallsborough  gallery 


exhibition  of  six  frescoes,  originally  from  the  Tiepolo 
)om  of  the  Palazzo  Porto,  Viccnza,  is  an  important  and 
event  in  the  London  art  world.  Contemplating  these 
r,  vorks,  each  about  nine  feet  high  by  six  feet  wide,  one  is  in 
III  imaginatively  with  many  great  persons  and  over  six 
J  ed  years  of  Italian  history.  The  dominant  personalities  are 
nni  Battista  Tiepolo  and  his  son,  Domenico.  Thanks  to 
J  enius,  some  tangible  evidence  of  the  noble  Porto  family, 
hi  \oni  these  frescoes  were  painted,  opens  before  us.  The  story 
U  1  them  is  a  combination  of  artistic  genius,  family  pride, 
J  ,  wealth  and  ultimate  tragedy. 

ll  r  Titian  and  Tintoretto,  Tiepolo  and  his  son  (1696-1770) 
U  727-1 N04)  respectively,  became  outstanding  artists  not  only 
II  them  Italy  but  in  Wiirzburg  and  in  Spain;  and  from  the 
J  nt  when  Tiepolo  completed  the  Archbishop  of  Udine's 
n  ussion  to  paint  the  walls  of  a  chapel  in  the  cathedral  he  was 
■  uiouslv  busv  until  the  end  of  his  life.  Never  was  an  artist  in 
■1  1  demand  by  the  ecclesiastical  authorities  and  aristocratic 
I  5  of  palaces  and  villas.  Pagan  mythology,  Christianity,  and 
•ij  episodes  in  classical  Roman  and  Italian  history  inspired 
1  lo  with  sumptuously  beautiful  conceptions.  He  was  the 
I  uor  par  excellence  equal  to  any  subject,  so  technically 
I  1  and  industrious  that  his  work  as  a  whole  is  absolutely 
I  jious. 

!  ;  celebrated  Porto  family,  for  instance,  desired  that  their 
I  lian  palazzo  at  Vicenza  be  decorated,  and  Tiepolo,  father 
[i  m,  collaborated  in  this  work  about  1757.  It  may  be  assumed 
j  hese  frescoes  were  designed  for  the  great  room  on  the 
I  id  floor.  There  was  also  a  ceiling-piece,  but  this  and  a  relev- 
I  .etch  were  presented  to  the  Seattle  Museum,  Washington, 
;  Kress  Foundation  in  1961. 

0  six  works  now  on  exhibition  in  London  at  the  Halls- 
igh  Gallery  (143  New  Bond  Street)  are  scenes  from  the 
y  of  the  Porto  family,  and  how  long  and  significant  th.it 
v  is  may  be  judged  by  the  fact  that  the  first  event  illustrated 
s  Jacopo  Porto  being  appointed  Governor  of  Viccnza  in 

Exactly  five  hundred  and  fifty  years  afterwards  Ippolito 

1  was  honoured  by  Charles  V  for  his  military  prowess.  This 
is  also  splendidly  expressed  by  the  artist.  Other  events 

nemoratcd  are  Francesco  Porto  becoming  a  General  of  the 
dan  Republic  and  Giovanni  being  made  a  Generalissimo  of 
:e. 

'te  style  of  these  frescoes,  in  that  they  depend  entirely  on 
ing  rather  than  colour,  gives  them  an  austere  sentiment; 
what  drawing  it  is,  truly  in  the  manner  of  the  superb 
nan  decorative  tradition. 

)W  came  it  that  these  works  left  their  Italian  setting;  It  is  .111 
esting  story.  On  the  advice  of  Professor  Wilhelm  von  Bode 
ie  Kaiser  Friederich  Museum,  Berlin,  the  six  wall  frescoes 
the  ceiling-piece  were  detached  from  the  Palazzo  Porto  and 
(erred  to  canvas.  They  were  purchased  by  the  millionaire 
nan  collector,  Dr.  Eduard  Simon,  for  installation  in  his 
xiastrasse,  Berlin,  mansion.  Simon  spent  his  wealth  lavishly 
talian  pictures,  purchasing  whole  rooms  and  re-assembling 
1  in  his  own  'palazzo'.  Tragedy,  however,  haunted  his 
ition  to  beauty  and  art,  for  when  heavv  post-first  war 


financial  losses  forced  him  to  sell  his  art  treasures  in  1929  he 
could  not  bear  to  part  with  them,  and  rather  than  witness  their 
dispersal  he  committed  suicide. 

The  sale  took  place  in  Berlin  on  October  1 1  of  that  year  and 
the  greatest  interest  was  shown  in  these  Tiepolo  frescoes,  Euro- 
pean critics  accentuating  their  beauty.  They  were  bought  by  the 
Swedish  collector,  Dr.  Axel  Wenner-Gren  for  his  magnificent 
home  at  No.  32  Quai  de  Passy,  Paris.  When  he  gave  up  this 
apartment  the  frescoes  were  sent  to  his  Swedish  home.  In  1944 
they  were  among  the  most  notable  features  of  the  Aidre  Italiensk 
Konst  at  the  Nationalmuseum,  Stockholm. 

They  have  been  described  and  recorded  by  various  experts 
since  1779,  the  latest  being  in  A  Complete  Catalogue  of  the  paintings 
pf  G.  B.  Tiepolo,  by  Antonio  Morassi  (Phaidon  Press). — Adrian  Bury. 


'Jacopo  Porto  appointed  Governor  of  Viccnza  in  1022  A.D.'  Size: 
106.1     66.'  inches. 
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Editor's  choice:  important 
works  of  art  now  on  the  market 


The  Directors  of  Messrs.  Frank  Partridge  announce  that  Mr.  Thomas 
Lumley  has  joined  the  firm  as  adviser  on  antique  silver.  The  new  depart- 
ment, from  which  the  items  on  this  page  have  been  selected,  will  open  on 
March  30  at  144  New  Bond  Street.  One  of  the  most  important  pieces  to  be 
seen  will  be  the  George  I  silver-gilt,  27  inch  diameter  Royal  Charger,  by 
Lewis  Mettayer,  of  1717,  seen  above.  Three  other  dishes  of  the  same  design 
by  Lewis  Mettayer  are  also  recorded:  the  earliest,  1713  and  engraved  with 
the  arms  of  Queen  Anne,  formed  part  of  the  Speaker's  plate  of  Sir  Thomas 
Hanmer,  Bart.;  another,  of  1720  and  without  armorials,  was  shown  in  the 
Loan  Exhibition,  Park  Lane,  in  1929;  the  third,  also  of  1720,  with  helmet- 
shaped  ewer,  belongs  to  St.  Martin-in-the-Fields. 
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One  of  a  pair  of  early  Charles  II  period  flagons,  London,  1665.  M  er 
mark  a  mullet  over  an  escallop.  These  were  formerly  the  property  St 
Andrew's  Church,  Kenn,  near  Exeter. 


George  II  period  large  inkstand  with  bell,  taperstick,  pounce  pot  an  ink 
pot,  by  Elizabeth  Godfrey,  London,  1747.  It  is  rare  to  find  an  inkstanci'" 
four  fittings,  instead  of  the  usual  three. 


I 

I 


T 


and  below  are  three  import- 
ks  selected  from  the  Leonard 

Gallery,    spring  exhibition 

nning  at  13  Duke  Street, 
S.W.I.  Right.  Moonlit  land- 
1I1  a  town  by  ti  river,  a  superb 

of  the  work  of  Aert  van  der 
ined,  33  X  45*  inches  (83.8  X 
».),  formerly  in  the  Hamilton 

and  other  internationally 
ollections.  Left  below.  Frances- 
di.  Capriccio,  12]  x  20}  inches 
51.4  cm.).  Right  below.  Portrait 
,dy,  by  Jacob  Cornells  van 
■n  (called  Jacob  of  Amster- 
♦77-1533).  panel,  13 J  lOs 
13.3  ■  27.2  cm.).  Other  paint- 
his  exhibition  include  a  sca- 
f  William  van  der  Velde;  a 
mall  landscapes  by  Jan  Griffier ; 
and  insects,  by  Rachel  Ruysch 
terflies  by  Jan  van  Kessel;  a 
lg  small  rocky  coastal  scene  by 
;ghel  de  Velours ;  and  a  glimpse 
;a  beyond  the  dunes  at  Sche- 
n  by  Jan  van  Goyen. 


BAROQUE  AND  ROCOCO 

>ciation  with  the  new  Magdalene  Street  Gallery,  Cambridge,  and 
he  support  of  a  number  of  private  collectors  and  London  galleries, 
y  the  Hallsborough,  a  group  of  Cambridge  undergraduates  have 
what  is,  for  the  University  authorities,  an  outstanding  art  ex- 
m:  paintings  and  drawings  of  the  Baroque  and  Rococo  period  which 
ent  a  highly  interesting  cross-section  of  the  art  of  the  period  1600- 
rhe  exhibition  opened  on  February  28,  closes  March  u.  GRANTA, 
ridge's  leading  undergraduate  magazine,  under  its  Editor  John 
on  and  Assistant  Editor  Richard  Herner,  is  also  devoting  a  special 
vhich,  in  addition  to  the  exhibition  catalogue,  will  carry  articles  by 


PAINTINGS  IN  CAMBRIDGE 

Professor  Pevsner,  Mr.  Francis  Watson,  Mr.  Francis  Haskell,  Professor  Sir 
Anthony  Blunt,  Mr.  Edward  Lucie-Smith  and  Dr.  Carl  Friedrich  of  Har- 
vard University.  Mr.  Watson's  contribution  will  consist  of  a  part  of  his 
Cook  Lecture  on  the  'Two  Guardis';  Mr.  Haskell's  will  present  an  appreci- 
ation of  the  engravings  of  Castiglione.  One  of  the  most  interesting  paint- 
ings in  the  exhibition  will  be  the  recently  discovered  Rubens'  The  Reviving 
of  St.  Sebastian.  This  is  an  unfinished,  early  work  of  date  c.  1608,  which  is 
shortly  to  be  published  by  Mr.  Michael  Jaffe  in  his  forthcoming  book  'Van 
Dyck's  Antwerp  Sketch  Book'.  Sir  Anthony  Blunt's  contribution  will  deal 
with  aspects  of  Poussin's  work. 
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Connoisseur's  Choice 
for  the  young  collector 


Above.  Sooner  or  later  the  serious  collector  begins  to  specialise.  Brufords  of 
Bedford  Street,  Exeter,  Devon,  sell  antique  silver  particularly  that  made 
in  the  West  of  England  where  the  tradition  of  silversmithing  stretches 
back  into  the  middle  ages;  they  are  also  well-known  for  early  West 
country  spoons.  The  unusual  piece  of  silver  shown  here  is  a  George  II 
lemon-strainer,  and  it  sells  for  under  £50.  Made  by  Pentecost  Symonds, 
it  has  the  Exeter  hallmark  of  1748  and  measures  about  4  in.  across. 


Above.  The  variety  of  Japanese  netsuke  lies  not  only  in  the  design  but  also 
in  the  material:  which  includes  ivory,  wood,  porcelain,  metal,  and  amber. 
Netsuke  can  be  bought  for  as  little  as  £10;  prices  occasionally  rise  very 
high  but  there  is  a  large  quantity  of  fine  specimens  between  about  ^35  and 
£60.  Douglas  J.  K.  Wright,  17  Piccadilly  Arcade,  London,  S.W.I,  is  an 
oriental  specialist,  and  the  netsuke  above  (shown  roughly  actual  size) 
come  from  his  stock.  Top  right:  an  ivory  manju,  pierced  and  carved  with 
a  shishi  and  a  peony  bloom,  it  has  the  seal  of  Ren  Sai,  and  dates  from  the 
last  half  of  the  19th  century,  £33.  Top  left.  Ivory  Shoki,  a  dcmon-queller, 
on  a  guardian  lion,  signed  by  Masatoshi,  mid  19th  century,  ,£52.  Bottom 
left.  A  fine  late  18th  century  stags-horn  rat,  ,£33-  Bottom  right.  Ivory 
recumbent  ox,  c.  1820,  signed  by  Ranko,  .£150.  Netsuke  are  being  mass- 
produced  today,  but  there  are  modern  masters  still  working  who  compare 
in  craftsmanship  with  the  old. 


Above.  The  special  world  of  chinoiserie  and  the  equally  person  and 
'phantastic'  taste  of  some  collectors  find  expression  in  the  stockf  H. 
Woods  Wilson,  103  Pimlico  Road,  London,  S.W.i.  This  unusual  la" 
covered  wooden  chest  (2li  in.  wide,  17  in.  high)  has  brass  appliqu 
also  bears  the  Royal  Arms  of  Scotland  and  France;  it  evidently  beloa 
Mary,  Queen  of  Scots,  married  in  1558  to  the  future  Francis  II  of  i 
who  died  in  1560.  Perhaps  this  was  a  marriage  chest?  Price  about  jQt 


Above.  Smaller  pieces  of  porcelain  offer  great  scope  to  the  collector, 
illustrated  above  are  from  three  different  English  factories  and  s! 
wide  range  of  price  under  ,£100.  Left:  Chamberlains  Worcester  :■ 
taperstick  with  pink  roses  on  a  gilt  stippled  ground  (diam.  34  in.).  CifK! 
Coalport  flower  holder  and  cover  with  rose  heads  and  richly  ; 
(width  5£  in.).  Right:  Flight,  Barr  and  Barr  gilded  candlestick  « 
exotic  bird  reserved  on  an  apple  green  ground  (diam.  4  in.).  All  fro 
Beauchamp  Galleries,  8  Beauchamp  Place,  London,  S.W.3,  special!' 
antique  porcelain,  who  will  also  undertake  repairs  and  restorations. 
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i  Those  collectors  who  find  art  something  to  be  enjoyed  first,  rather 
mething  to  be  intellectually  annihilated  by  specious  analysis,  will 
ny  congenial  pictures,  old  and  modern,  in  the  roomy  new  premises 
William  Ware  Gallery,  160  Fulham  Road,  London,  S.W.IO.  This 
e  from  their  very  varied  stock  is  an  as  yet  unattributed  eighteenth- 
English  landscape,  9J  X  12  in.,  under  £65. 


.  The  practice  of  buying  pictures  direct  from  the  artist  is  an  ancient 
'■'hich  today's  economic  and  social  conditions  have  largely  destroyed, 
•harming  picture  is  typical  of  the  work  of  John  Hanning-Lee  whose 
tigs  of  ideal  childhood  can  be  bought  for  between  £30  and  ,£6°; 
ces  vary  from  20  24  in.  to  30  x  36  in.  The  paintings  can  be  acquired 
the  artist  at,  Ashdene  Studio,  Langton  Green,  nr.  Tunbridge  Wells, 


Above.  The  business  of  the  famous  gunsmith  Henry  Nock  thrives  today 
under  the  name  of  Wilkinson  Sword.  At  16  Pall  Mall,  London,  S.W.I, 
Wilkinsons  now  have  a  permanent  exhibition  of  arms  and  militaria 
most  of  which  are  for  sale.  For  example:  an  1814  pattern  heavy  cavalry 
officer's  sword  with  original  steel  scabbard,  ^45-  A  single  officer's  pistol, 
c.  1810,  by  Martin  of  Paisley,  £jo.  A  New  Land  Pattern  trooper's  pistol, 
c.  1810,  £58. 

Below.  This  comfortable  and  capacious  English  wing  chair  of  the  second 
quarter  of  the  nineteenth  century  can  safely  be  left  to  present  itself.  About 
£100  and  covered  in  antique-green  hide  it  is  part  of  the  stock  of  C.  P. 
Burge,  162  Sloane  Street,  London  S.W.I,  notable  also  for  military  chests 
and  papier  mache  furniture. 
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Contributed  by  Adrian  Bury 


Alfred  Sisley.  La  Plaine  de  Veneux.  Oil  on  canvas  15^  X  21J  in.  O'Hana  Gallery. 


Pieter  van  der  Noort.  Young  sportsmen.  Oil  painting.  Lasson  Gallery. 


Sisleys  and  Others 

AMONG  several  important  pictures  the 
O'Hana  Galleries  (13  Carlos  Place,  L 
W.i)  the  two  Sisleys  are  conspicuobtbr 
refinement  of  touch  and  truth  to  natural 
Particularly  lovely  is  La  Plaine  dc  Veneuxhted 
1882,  a  place  on  the  Seine  where  Sisleybem 
two  years  on  and  off.  The  season  would  ,  x ar 
to  be  early  spring  with  the  bare  branches  "the 
trees  tremulous  with  coming  life.  The  ther 
Sisley  was  painted  at  St.  Mammes  in  1 885. 

Two  works  by  Vuillard  make  a  strong 
nical  contrast,  the  one  of  children  in  a  gjlen, 
thickly  painted,  in  which  the  tall  fo> 
emerge  with  colourful  decorative  effec  tht 
other  a  pastel  to  the  dimensions  of  24  x 
of  Madame  Hessell  in  the  garden  at  Ouistrai 
Dated  1908,  this  picture  was  acquired  b\fa- 
toine  Salamon  in  1940  direct  from  the  artist 

Fluently  graceful  in  style  is  E.  K.  Rosel's 
group  of  bathers,  figures  and  backgurd 
landscape  harmonised  in  a  quiet  colour  sch(  e 

The  large  Renoir  Landscape  attracts  rarl 
its  fine  colour  than  arboreal  form.  Tht 
several  Bonnards  of  varying  interest;  id  1 
would  commend  a  landscape  by  Paul  :u:. 
whose  work  in  all  its  variety  and  spoir 
of  style  has  always  appealed  to  me. 

In  such  company  Chagall  strikes  the  surfe 
note  in  a  quite  incredibly  eccentric  jeu  d-prit 
entitled  The  Shepherd. 

None  for  the  Road 

LOOKING  at  an  amusing  drawing  by  G 
Cruikshank,  juxtaposed  with  an  enga; 
naughty  one  by  Tom  Rowlandson  (Msrs. 
Spink,  5-7  King  Street,  S.W.j),  I  was  remied 
of  a  story  wittily  related  and  summarise 
Mr.  Gordon  Roe  in  his  book  on  Rowlandso 

Although  Rowly,  Gillray  and  the  CH 
shanks  were  known  to  one  another,  going  £>ut 
their  satirical  occasions  according  to  ,\rir 
individual  styles  and  temperaments,  Gorge 
Cruikshank  lived  on  until  1878,  fifty-one  tars 
after  Rowly  had  been  laid  to  rest  in  St.  Ill's 
churchyard,  Covent  Garden.  Cruikshank  'is  J 
teetotaller  and  many  of  his  drawings  expised 
the  evils  of  drink.  Thinking  of  Rowly's  rac 
life  and  poor  Gillray's  tragic  end,  he  attri 
his  old  age,  splendid  health  and  indefati  Me 
industry  to  the  fact  that  he  did  not  conmc 
alcohol  but  'stuck  to  water'. 

'Pity',  he  remarked  'that  Rowlandson  hano 
done  so.  Look  at  me  now.  I'm  eighty-thread 
I  can  hold  out  my  arm  at  full  length  a 
tumbler  of  water  filled  to  the  brim  standin 
my  palm  for  two  minutes  without  spilli 
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uJ  ould  I  do  that  if  I  drank  ?  Never.  How 
j  ,  liillray  when  he  died.  Two  years  short 
sj-  And  Rowlandson?  Turned  seventy  .  .  . 
j«  ve  been  as  old  and  fit  as  me  at  eighty- 
m  id  I'm  good  for  anything.  I'll  show  'em 
kj  corge  Cruikshank  can  do,  and  what 
Uj  nce  has  done  for  George  Cruikshank  . . .' 
„  ase,  he  lived  to  be  eighty-six,  and  was 
|  iot  in  St.  Paul's,  Covent  Garden,  but  in 
l's  Cathedral.  Virtue  well  and  truly 
ml  d. 

1  poetic  Rowly  was  as  an  interpreter  of 
l(J  ie  may  be  seen  in  the  one  entitled 
m  Wood,  St.  Trudy,  Bodmin,  one  of  many 
it  artist  did  when  staying  with  his  banker- 
>n  Michcll  at  Hengar,  a  property  that 
&  >  the  Onslow  family,  containing  many 
||  dsons,  all  of  which,  I  am  given  to 
it  aid,  were  destroyed  with  the  house 
ie  was  burned  down  at  the  beginning  of 
I  ury. 

Lasson  Gallery 

\  '-SEVENTEENTH-CENTURY  curio- 
■  :he  painting  by  Pieter  van  der  Noort 
j  >  two  boys,  one  holding  a  gun,  the  other 
J  ;  there  are  two  hunting  dogs,  a  hunting 
i  id  dead  game,  composing  a  haphazard 
•  :  (Lasson  Gallery,  57  Jermyn  Street, 
[  .  Obviously  portraits  of  brothers,  it 
be  interesting   to  know   who  these 
itidcnt-looking    teenagers    were,  but 
;h  the  picture  has  been  known  and 
d  over  the  years  no  clue  to  their  identity 
vived.  It  measures  100  x   146  cm.,  is 
[659,  and  reproduced  in  IVurzbadi,  II. 
ecorded  in  Thieinc  Becker  XXV,  p.  512, 


and  reproduced  in  the  recent  book  Dutch  Still- 
Life  Painting  from  the  16th  to  the  18th  centuries  in 
Danish  Collections,  by  Poul  Gammelbo,  plate 
240. 

In  the  same  category  as  regards  period  and 
country  of  origin  is  the  work  by  Pieter  Claez, 
with  its  arrangement  of  vanitas  symbols — a 
red-brown  violin,  music-book,  skull,  hour-glass. 
Signed  with  initials,  dated  1657,  and  on  wood  to 
the  dimensions  of  45  X  54  cm.  This  is  an 
impressive  version,  without  being  too  laboured 
as  to  detail,  of  a  popular  subject  with  still-life 
painters,  and  it  has  likewise  been  reproduced  in 
the  aforementioned  book,  plate  191. 


Venice  Preserved 

EMMA  CIARDI  was  only  fifty-three  at  her 
death  in  1933,  but  she  had  achieved  international 
fame  as  a  painter  of  Venetian  scenes.  She  herself 
was  born  in  Venice,  the  daughter  of  Guglielmo 
Ciardi  and  granddaughter  of  Gian  Francesco 
Locatelli,  well  known  as  marine  artist  and  por- 
trait painter  respectively. 

Emma's  greatest  influence  was  Guardi,  but  she 
was  no  servile  imitator.  For  her,  as  for  Guardi, 
Venice  was  the  subject  and  she  devoted  her  life  to 
it,  entering  joyously  into  the  city's  changeless 
beauty  and  ecstatic  colour-harmonies.  She 
painted  with  an  intelligible  impasto,  and  her 
work  generally  retains  the  sparkle  of  the  premier 
coup.  A  picture  by  this  artist,  dated  1923  (Mr. 
Polak's,  21  King  Street,  S.W.i)  entitled  Venice, 
verso  il  Tramonto,  is  an  irresistible  epitome  of  the 
theme. 

Also  at  the  same  gallery  are  some  landscapes 
by  Richard  Hilder  and  John  Linnell,  and  a  naval 


subject  by  Domini<  Serres  illustrating  the  Attach 
on  Mow  Castle,  July,  1762. 

Who's  Watts? 

'NOW,  Sir,  the  thing  is  this',  as  somebody 
might  write  in  the  manner  of  Mr.  Addison's 
Spectator.  'If  you  cannot  afford  to  buy  a  fine 
Constable,  would  you  care  to  buy  something 
very  like  and  almost  as  good — to  wit,  a  picture 
of  Dedham  by  F.  W.  Watts?'  'Very  like',  and 
'almost  as  good'  are  the  operative  words. 
Certainly,  the  Watts  at  Messrs.  Frost  &  Reed 
(41  New  Bond  Street,  W.i)  is  the  nearest  thing 
I  have  seen,  as  regards  vision,  style,  and  subject 
to  the  great  master's  own.  The  same  point  of 
view,  the  same  church,  the  same  trees,  but  the 
mill  across  the  water,  so  carefully  delineated  in 
Constable's  picture  (Victoria  and  Albert  Muse- 
um) is  not  in  Watts  version.  Had  it  disappeared 
when  he  painted  his  picture  perhaps  forty  years 
after'Constable's  death? 

Some  artists  never  escape  their  influences,  and 
Watts  never  escaped  from  Constable.  To  be 
influenced  in  these  egalitarian  days  by  anybody 
at  all,  however  great,  is  all  but  fatal  to  an  artist's 
reputation.  Let  the  past  bury  itself! 

But  Watts  went  his  way  happily  enough  in 
Constable's  wake,  and  presumably  earned  a 
living  painting  attractive  but  not  original 
pictures.  The  pleasant  fact  is  that  collectors  of 
judgement  are  so  appreciative  of  his  works 
today  that  such  works  are  fetching  high  prices. 
I  suggest  this  is  proof  that  there  is  something 
meritorious  about  the  work  of  a  talented  artist 
who  sincerely  did  his  best  to  reach  up  to  the 
ideals  of  a  great  artist?  Watts  has  his  niche  in  the 
palace  of  art  and  an  increasing  number  of 
admirers. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


DURING  November  and  December  of  last 
year  die  Marlborough-Gerson  gallery 
in  New  York  (41  East  57th  Street)  put  on  an 
exhibition  which  they  called  'The  English  Eye' : 
it  consisted  of  some  hundred  works  constituting 
a  survey  of  modern  British  Art.  The  artists 
shown  ranged  from  the  big  international  guns — 
Moore,  Nicholson,  Hcpworth,  Sutherland, 
Bacon — to  the  bright  young  stars  who  have 
built  up  reputations  in  the  last  five  years. 
Parochialism  would  declare  that  there  were  many 
glaring  omissions,  but  the  intention  was  to 
demonstrate  the  vitality  and  originality  of  our 
native  artists  against  the  background  of  con- 
temporary internationalism,  and  in  this  it 
succeeded.  We  have  got  used  to  the  fact  that  for 
the  first  time  in  centuries  British  art  has  achieved 
universal  acclaim  through  Henry  Moore  first, 
and  later  others.  We  must  also  remember  that 
the  Beatles  and  other  groups  are  universal 
currency:  they  have  swept  America,  whereas 
for  decades  it  was  only  American  popular 
entertainment  that  crossed  frontiers. 

Now  this  exhibition  demonstrated  to  America 
that  in  what  is  pedantically  called  'serious*  art, 


we  are  equally  with  it.  Whereas  we  used  to  trail 
behind  the  Europeans,  and  after  the  war  the 
Americans,  evolving  our  own  indigenous  styles 
from  them,  we  now  have  native  styles  of  our 
own  making  which  cross  continental  frontiers. 
That  we  are  still  largely  unaware  of  this  is 
apparent  from  the  fact  that  virtually  no  notice 
was  taken  of  this  exhibition  in  the  British  press. 
It  was  a  combined  operation  by  various  organ- 
izations and  galleries  on  both  sides  of  the  Atlantic, 
an  ambassadorship  of  culture  that  gave  American 
art  lovers  something  to  think  about. 

The  headlong  progress  of  contemporary  art 
persuades  us  that  most  of  it  must  be  ephemeral. 
Some  of  the  artists  who  were  in  favour  in  the 
fifties  are  in  decline  in  the  sixties,  and  were  not 
exhibited  in  this  show.  It  looked  dangerously 
like  dropping  old  friends  and  picking  up  with 
new  ones.  But  it  is  much  more  than  that.  The 
painters  and  sculptors  of  the  fifties  are  very- 
good,  but  they  are  not  international :  they  made 
a  British  art  from  foreign  influencics,  and  the 
vital  point  of  the  new  rising  generation  is  that  it 
is  they  who  are  influencing  other  countries,  and 
this  is  why  they  deserve  to  be  shown  along  with 


the  much  older,  and  also  international,  ora- 
tion headed  by  Moore.  These  youngs  - 
are  the  same  generation  and  same  vigoru  and 
original  strain  that  has  produced  the  Beats  anc 
Peter  O'Toole  and  Lionel  Bart:  the  first 
cosmopolitans. 

The  Stedelijk  van  Abbemuseum 
hoven  in  Holland  have  recently  held  . 
hibition  of  Lissitzky,  which  is  now  being  0  ■ 
in  the  Kunsthalle  in  Basle,  and  will  shortlbtai 
the   Kcstner-Gescllschaft   in  Hanover.  Issiar 
intellectuals  have  always  been  special  as« 
individuals  set  apart  and  dangerous  to  autrirv 
Lissitzky  was  a  revolutionary  in  every  sei .  H« 
was  twenty-seven  years  old  when  the  revdrtirm 
started,  by  which  time  he  had  qualilji  in 
Germany  as  architect  and  engineer.  Butiw 
after  this,  when  he  had  been  introdu 
Malevich  and  Suprcmatism,  that  he  devbped 
his  own  form  of  abstract  story  telling,  thjTKW 
famous  of  which  is  the  'Supremist  Story  e)Tw(i 
Squares',  in  which  the  red  one  (The  S(iets) 
eventually  engulfs  the  black  one  (The  Tzj^^ 
He  once  said  'But  why  do  you  call  our 
art  abstract  ?  Is  the  radio  wave  abstract 


Above.  Graham  Sutherland.  Tree  AgainlBl 
Hill,  1962.  5l|  X  38$  in.  Left.  R.  B.  Kitaj.  i« 
of  Motives  II.  50  •  60  in.  Two  artists  whos^orl 
was  represented  in  'The  English  Eye'  at  thelarl- 
borough-Gerson  Gallery,  New  York. 
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felt  that  everything  old  should  be  swept 
,d  a  new  art  created.  Such  uncomprom- 
utions  seem  hopelessly  dramatic  to  us 
it  in  the  vast  excitement  of  the  early 

it  must,  to  some  intellectuals,  have 
the  only  hope.  Lissitzky  was  certainly 
lfluence  both  in  Russia  and  Germany  as 
apher,  poster  designer,  lecturer  in  visual 
n  editor  of  reviews  and  publisher  of 
s  books.  His  geometric  constructions 
ie  called  Prouns,  have  wit  as  well  as 
ttelligent  appreciation  of  the  effect  on 
.•s  of  flat  forms  in  space.  Advertising, 
1  cartooning  of  the  avant-garde  variety, 
's  toys,  all  owe  something  to  his  dis- 

He  is  almost  the  classic  case  of  the 
intellectual  whose  ideas  become  part  of 
.  phenomena  in  the  material  and  corn- 
world.  Visual  therapists  must  acknow- 
m  as  the  father  of  their  art.  He  wins  a 
he  in  immortality  for  having  a  mind  so 
:n  to  new  ideas  that  he  shunned  nothing, 
it  something  of  everything  he  set  his 

had  been  no  exhibition  of  any  import- 
London  of  Bernard  Buffet  until  some 
ago  there  was  an  exhibition  at  the 
•  gallery  (30  Bruton  Street,  London  W.  1) 
heme  was  the  sea.  Buffet's  rise  to  fame 
ft  and  meteoric.  Accordingly  the  pres- 
him  were  that  much  greater  than  other 
post-war  painters.  His  spiky  vertical 
,  his  elongated  women,  became  such  a 
irk  as  to  be  almost  dogmatic.  But  he  did 
nething  vital  to  say  about  form  and  the 
of  tnstesse  that  pervaded  intellectual 
in  the  1950's.  The  exhibition  under 
was  a  revelation  of  failure.  Thick- 
bailing  ships,  their  rigging  stiff"  and  solid 
ban  taut,  lie  clogged  and  motionless  on 
seas.  They  seem  to  have  no  point,  no 
ship  to  themselves  or  to  anything  else. 
:nt,  a  thick  brownish  black,  looks  im- 
ent  and  already  decaying.  When  before 
as  a  sharp  bitter  sweet  sadness  now  lies 
spair. 

;  must  be  some  reason  for  such  ineffec- 
from  so  definite  a  painter.  The  days  of 
ire-rigged  sailing  ship  are  over  save  for  a 
ning  ships,  but  their  spirit  lives  on  in  the 
:  sail  that  gaily  dances  on  the  waters  of 
naritime  nation.  Why  then,  this  dead, 
le-populated  world?  The  sea  is  a  lonely 
1  all  conscience  when  nothing  else  is  in 
I  but  in  its  inexorable  movement  and 
ability  is  an  all  pervading  character.  It  is 
:  that  Buffet  neither  believed  in  nor 
ood  these  things  when  he  embarked  on 
'ies  of  large  paintings,  and  that  he  was 
some  kind  of  pressure  that  didn't  come 
ely  from  within  him.  It  is  to  be  hoped 
listens  more  intently  to  his  own  undoubt- 
ein  the  future. 

growing  patronage  of  modern  art  by 
ommerce  and  industry  is  excellent  as  far 
)es.  Too  often  it  is  a  timid  paying  of  lip- 
by  firms  who  wish  to  be  seen  to  be 
d  enough  to  own  painting  and  sculpture, 
ritil  tine  art  and  architecture  (so  long  di- 
)  are  properly  re-married,   will  there 


Above.  General  view  of  the  Mullard  Electronics  Centre  showing  Creation  Sequence  by  Stanislaw 
Niczewski. 


Right.  Another  work  at  the  Mullard  Electronics 
Centre,  Nucleus  by  Andrew  Bobrowski. 
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be  a  really  integrated  relationship  in  which  each 
enhances  the  other. 

One  firm  who  have  made  a  bold  step  in  the 
right  direction  are  Mullard  Electronics,  who 

in  their  showrooms  oft  Tottenham  Court  Road 
in  London  have  commissioned  some  intriguing 
representations  of  the  electronic  age.  Barbara 
Hepworth's  Theme  on  Electronics  is  the  deepest, 
most  faultless  piece:  passers-by  on  the  pavement 
are  halted  by  it,  for  it  has  a  kind  of  effortless 
harmony  and  balance  that  sends  people  on  their 
way  feeling  more  tuned  up.  The  main  display  is  a 
long  panel  by  Stanislaw  Niczewski  called  Crea- 
tion Sequence,  which  is  etched  from  a  steely  blue 
ground  into  aluminium.  The  alternation  of 
abstract  shapes  and  figuration — some  of  these 
life-size  photographic  etching,  tells  the  mystery 
of  electricity  and  the  harnessing  of  it  by  man. 
Most  dramatic  is  the  revolving  construction  by 
Andrew  Bobrowski  called  Nucleus,  which  for 
all  its  coloured  lights  and  electronic  music  is  no 
mere  exhibition  model  but  a  thing  of  symbolic 
menace,  declaring  the  powerful  nature  of  the 
minute  particles  that  make  the  universe — and 
could  unmake  it. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


Vincent  van  Gogh.  His  Drawings 

FOR  the  seventy-fifth  annivetsary  of  the 
death  of  the  'engineer'  Vincent  van  Gogh, 
his  great-nephew  has  lent  to  the  Dutch  Institute 
in  Paris  (121,  Rue  dc  Lille)  until  20th  March, 
about  a  hundred  carefully  selected  watercolours 
and  drawings  by  the  master;  every  period  of  his 
pathetic  life  is  represented  here.  Drawing  was, 
for  Van  Gogh,  his  one  and  only  means  of 
expression.  It  served  a  double  purpose;  some- 
times it  was  the  first  impression  for  a  work 
which  would  only  achieve  its  real  significance 
when  in  colour  (indeed,  some  pieces  carry  in 
manuscript  indications  of  what  the  colour  was  to 
be) ;  sometimes,  on  the  other  hand,  the  drawing, 
particularly  in  watercolour,  was  a  complete  work 
in  itself. 

These  drawings  have  never  been  seen  in 
France  before.  All  of  them  come  from  the  Van 
Gogh  family  except  one  which  is  by  no  means 
the  least  important,  lent  by  the  Middelburg 
Museum.  This,  still  unpublished,  used  to  belong 
to  the  Dutch  director  of  the  firm  of  Goupil,  an 
art-dealer  where  the  young  Vincent  was  a  sales- 
man, though  a  poor  sort  of  salesman,  from  the 
age  of  16  to  22  in  branches  at  The  Hague, 
Brussels  and  London,  and  finally  in  the  head 
branch  in  Paris  from  which  he  was  dismissed  in 
March  1X76. 

Many  of  the  painter's  letters,  several  from 
private  French  collections,  lend  a  poignant  and 


intimate  air  to  the  exhibition.  Most  of  them  are 
decorated  with  sketches  often  done  for  his 
friends'  children.  No,  matter  how  hastily  drawn, 
the  designs  reveal  the  same  boldness  and 
soundness  of  judgment  as  the  canvases  which 
today  have  become  famous. 

Black  and  white  drawings,  watercolours, 
charcoal  sketches  and  pastels  all  appear  as  a 
doleful  confession,  an  illustration  of  his  startling 
fate — from  the  sombre  Paysans  d'Etten  et  de 
Nuenen  through  the  pleasure-gardens  of  Paris, 
the  bright  landscapes  of  Aries  and  Saint-Remy- 
de-Provence  to  end  in  the  fields  of  Auvers-sur- 
Oise  over  which,  as  an  omen  of  his  tragic  death, 
hover  black  crows. 

Singier.  Two  years  of  painting 

SINGIER,  now  56  years  old,  is  one  of  the  fore- 
most of  the  non-figurative  painters;  but  he  is  the 
opposite  of  an  abstract  painter.  All  his  composi- 
tions draw  on  nature  for  their  source  and  origin. 
The  colours  of  his  palette  grow  brighter  and 
more  vivid;  over  a  covering  of  subtly  modulated 
blues  explodes,  like  a  thunderclap,  a  red  which  is 
deep,  resounding,  strident  and  very  deliberately 
out  of  tunc.  The  'Plages'  which  are  being  shown 
at  present  (Galerie  de  France,  3,  Faubourg  Saint- 
Honore:)  until  15th  March,  conjure  up  the  heat 
of  summer  with  bathers  crowding  the  seashore. 
The  titles  of  these  canvases  arc  self-explanatory: 
The  Couple  and  the  sea,  Plant  life  at  night,  Midday 


bather.  They  convey  the  impression  1 
dancing  forms,  a  poetry  full  of  hun. 
movement  reminiscent  at  times  of  the  jiy  o, 
colours  of  Paul  Klee.  In  Singier's  paintiKs  th 
natural  elements,  air,  earth,  and  water  aiiieve 
divorced  from  the  human  figure.  Realises  th 
source  of  his  inspiration;  he  does  not  deibe  1 
exactly  but  the  effect  is  achieved  by  a  grc 
ber  of  flowing  lines.  Singier  is  interestejin  al 
kinds  of  techniques  and  is  the  designwf 
number  of  stage  sets  and  theatrical  costlees- 
for  the  Theatre  Nationale  Populaire 
ballet  by  Bela  Bartok  performed  at  the 
and  of  tapestries,  about  ten  of  which  wi  >e  oi 
view  at  the  end  of  1966  at  the  Gal«e  L 
Demeure.  In  his  mosaics  (la  Maison  dc 
in  Paris,  a  house  at  Castellaras-le-Ne!  th 
Technical  College  at  Le  Mans)  the  samepnj 
for  geometrical  order  and  liberty  is  appa  it— 
lyricism  always  strictly  controlled. 

Alsac.  One  of  the  'Naifs' 

THE  latest  discovery  of  Jacques  Massol  (j,  ru 
La  Boctie  until  6th  March)  and  Anatoleja^vska 
'Le  Pape  des  Naifs',  is  Christine  Alsac,  aid  : 
and  self-taught.  Her  prolific  imaginain  1 
revealed  in  these  huge  canvases  cometei' 
covered  and  teeming  with  people,  objci  an> 
buildings  in  a  profusion  of  colours  in  pick' 
curiously  enough,  the  tones  blend.  Th  gj> 
paints  as  people  knit — without  considerii  am 


mm 


Above  and  left.  Van  Gogh.  Fountain  at  Saint 
Remy  de  Provence  and  Cornfield  with  cypresses. 
Both  on  loan  to  the  Dutch  Institute,  Paris. 
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s  of  composition;  the  composition  takes 
she  works.  Instinctively  and  in  spite  of 
ie  discovers  the  happiest  combination  of 
Lich  as  the  great  masters  only  achieve 
ig  consideration.  Here  undoubtedly  is 
ie  most  noteworthy  of  the  exponents  of 
ophisticated  style,  the  forerunner  of 
.vas  Le  Douaiiier  Rousseau,  who  have 
"erred  to  as  'Sunday  painters'  or  '20th 
Primitives'  but  never  very  exactly 
I.  In  the  work  of  Christine  Alsac  reality 
gination  blend  closely  to  give  us  a  pure, 
iftcn  turbulent  and  always  strange  vision 

odd. 

ie  Sale  of  the  Adda  Collections 

urious  and  encouraging  fact  that  lovers 
.  d'art  today  appreciate  a  certain  severity, 
s  so  in  the  Cubist  sale  of  Andre  Lefevre 
«  Connoisseur,  February  1966);  and  the 
le  which  took  place  from  29th  Novcm- 
ird  December  last,  was  by  contrast  an 

of  the  useless  and  elegant  charm  of  the 
CVth  period,  nowadays  quoted  as  the 
ernational  gold  standard.  Ultimately  the 
"or  the  highest  quality  is  always  worth 
11  these  circumstances  and  in  accordance 
dl-defined  criteria,  the  price  of  550,600 
vas  realized  for  a  self-portrait  of  Rem- 
(which  fetched  260,000  francs  at  the  old 
1926  in  the  Wamcck  sale),  of  112,800 
for  a  sixteenth  century  dish  of  Isnik 
,  and  of  99,000  francs  (all  these  prices 
tax)  for  a  bronze  by  Jean  de  Bologne 
high  t  'enus  after  the  bath.  These  last  two 
onstitute  a  record  in  any  public  sale,  and 
ere  other  objects  of  importance  demand- 
the  collector  real  discernment  as  distinct 
uick  appreciation.  In  face  of  these  very 
ices  commanded  by  statuettes  which  arc, 
most  part  receiving  belated  recognition, 
:stion  arises  as  to  what  the  present  day 
'ould  be  if  the  best  quality  bronzes  of  the 
enaissance  were  for  sale.  The  lesson  to  be 
from  this  sale  for  the  collector  is  that 
"or  Renaissance  works  are  rapidly  making 
lost  time,  and  this  period  is  returning  to 
with  great  art  lovers.  The  total  realised  by 
da  collections  was  8,640,500  francs. 


ight.  Singier.  Early  morning  bather,  1965. 
is.  Galcrie  de  France.  Photo.  Suzy  Embo. 

Christine  Alsac.  Painting  of  a  class  with  the 
ss  knitting.  24  33  cm.  Galerie  Jacques 
•1. 
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The  Connoisseur's  Diary 

American  museum  study  group  : 
Sporting  pictures  at  Ackermanns 


TWENTY-SEVEN  Americans  with  an 
unusual  purpose  have  just  visited  London. 
They  were  special  people,  with  special  problems, 
on  a  special  mission.  Headed  by  Lawrence  A. 
Fleischman,  president  of  Detroit  Arts  Commis- 
sion and  Trustee  of  the  Founders'  Society  of  the 
Detroit  Institute  of  Arts,  he  was  accompanied  by 
his  co-trustees  and  by  senior  members  of  the 
museum  staff,  including  Willis  F.  Woods,  the 
museum's  director. 

Their  mission?  To  study,  as  a  group,  the 
administrative  and  other  aspects  of  London's 
museums  and  art  galleries  and  to  relate  their 
particular  American  problems  to  those  existing 
in  London's  national  museums.  They  will  sub- 
sequently apply  their  joint  findings  in  the  estab- 
lishment of  the  new  wing  which  Detroit  now 
has  under  construction.  The  latter  will  in  due 
course  have  on  display,  said  Mr.  Fleischman,  'a 
total  picture  of  art.  There  is  no  limit  to  what  we 
pay  for  a  work  of  art.  We  are  limited  only  by 
quality — from  our  skylighted  galleries  housing 
fifteenth-century  art  to  contemporary  works,  to 
African  art  and  our  twentieth-century  collections 
on  the  ground  floor.' 

Other  specialised  aspects  studied  by  the  group 
included:  museum  display,  conservation,  fund 
raising  and  methods  of  acquisition,  visitor 
handling,  museum  publications,  wider  use  of 
scholars  in  order  to  elevate  public  taste  for  and 
appreciation  of  art,  and  museum  security.  The 
American  visitors  found  that  there  were  a 
number  of  points,  especially  in  relation  to  the 
level  of  British  scholarship  art  and  scientific- 
conservation  methods,  which  they  would  like- 
to  emulate  in  Detroit. 

Note:  Detroit  Institute  of  Art  is  municipally 
owned  and  last  year  spent  £360,000  on  acquisi- 
tions. It  has  8,000  members  and  a  number  of 
voluntary  committees.  There  is  free  entry  to  all 
the  permanent  galleries.  Attendance  is  one 
million  visitors  a  year.  The  Institute  is  open  until 
9  p.m.  daily. 

Kaplans  anticipate  a  reputation 

THE  Neo-Impressionists  have  never  stood  higher 
in  critical  or  popular  esteem,  and  their  develop- 
ment of  the  Pointillist  technique  (or  as  they 
preferred  to  call  it,  Divisionism)  has  fathered  a 
whole  generation  of  art-school  mannerisms. 
Seurat,  particularly,  is  increasingly  regarded  as  a 
master,  writes  colleague  Denis  Thomas,  and 
perhaps  it  is  the  feeling  of  order  and  stillness  in 
Nco-Impressionist  paintings  that  appeals  to  a 
more  hectic  age  no  less  than  their  shimmering 
purity  of  colour.  An  exhibition  of  pictures  by  a 
contemporary  of  Seurat's,  Achille  Lauge,  is 
being  held  this  month  at  the  Kaplan  Gallery 
(6  Duke  Street,  London  S.W.i),  who  with  their 
usual  instinct  for  anticipating  reputations,  have 
brought  together  the  first  major  collection  of 


Lauge;'s  work  to  be  seen  in  London.  It  includes 
landscapes  and  portraits  which  make  an  interest- 
ing comparison  with  Seurat;  though  Lauge  was 
never  a  follower  of  his  but  seems  to  have  reached 
a  similar  method  independently. 

He  was  born  in  1861,  the  same  year  as 
Bourdelle  and  Maillol,  both  of  whom  became 
his  close  friends.  He  embraced  Divisionism  in 
his  twenties  and  in  1894  exhibited  at  the  Salon 
dcs  Indcpcndants  with  (among  others)  Anquetin, 
Bonnard,  Maurice  Denis,  Toulouse-Lautrec  and 
Vuillard.  From  that  time  until  about  1905  he 
painted  what  are  now  regarded  as  his  more 
important  works,  and  it  is  on  this  period  that  the 
Kaplan  exhibition  concentrates. 

Trafalgar  Gallery  and  the  Spring 

THERE  is  nothing  more  native  than  the  country- 
side, whatever  the  weather,  and  it  was  a  happy 
thought  on  the  part  of  the  Trafalgar  Galleries 
(3.5  Bury  Street,  London,  S.W.i)  to  mount  an 
exhibition  on  the  theme  of  'Country  Life  and 
Landscape'  to  mark  the  imminence  (let  us  hope) 
of  another  English  spring.  The  exhibition  mixes 
works  by  some  notable  nineteenth-century 
painters  with  many  by  relative  unknowns, 
some  of  which  may  come  as  a  mild  revelation. 
Among  them  arc  a  beguiling  little  idyll  by 
Charles  Cranmer,  an  exhibitor  at  Norwich  in 
1816,  to  which  a  flapping  bed-sheet  on  a 
clothes-line  provides  an  almost  audible  accom- 
paniment, and  a  woodland  picnic  scene  by 
Walter  Fryer  Stocks  which  could  almost  be  a 
genteel  reproach  to  the  French  of  about  this 
time  (the  1860's)  for  depicting  their  womenfolk 
at  a  dejeuner  sur  I'herbe  in  the  buff.  A  study  of  a 
bay  hunter  in  a  landscape  by  S.  J.  E.  Jones  has 
something  of  the  same  affectionate  decorum,  as 
does  a  study  of  golfers  at  Perth  by  MacNeil 


MacLcay  in  which  the  social  niceties,  a 
the  rules  of  the  game,  arc  clearly  being  oitrvec 
Three  paintings  by  William  Shayer,  Sn  are 
reminder  of  this  artist's  stout-hearted  |ovin 
cialism — a  quality  which  painters  of  the  lielis 
School  have  done  as  much  as  anyone  kec 
alive.  There  is  also  a  Timber  Wagon  b\f. 
Watts,  whose  reputation  at  last  seemrp  b 
breaking  free  of  its  Constable  associaticj;  m 
two  handsome  landscapes  by  John  F.  isnan 
which  amply  justify  in  retrospect  trj  hie 
opinion  the  Victorians  had  of  him. 

Another  pleasure  is  an  animated  pain  a  S 
Julius  Caesar  Ibbetson,  somewhat  bleaklltitlc 
Coast  Scene  with  Figures.  It  comes  as  closis  ar 
picture  in  the  exhibition  to  expressil  th 
Englishman's  delight  in,  and  identificatii 
the  local  landscape. 

Stubbs  and  Marshall 

SPORTING  art  enthusiasts  should  make 
of  seeing  the  six  Stubbs  and  nine  Ben  M,h 
at  Messrs.  Ackermann's  (3  Old  Bond  preet 
London  W.i).  They  have  never  beforlbe* 
shown  to  the  public. 

The  pictures  are  part  of  the  Durdens 
tion,  which  was  formed  by  Lord  Rosebe: 
is  now  in  possession  of  the  Halifax  famil)^§r 
'fastest'  picture  is  by  Stubbs  of  Baronet, 
colt  out  of  Penultima,  foaled  in  1785  audi 
Sir  W.  Vavaseur.  In  1789  he  was  sold 
Prince  of  Wales,  whose  colours  Sam  Ch 
here  seen  wearing.  After  a  successful 
England  Baronet  was  sold  to  America, 
was  Lot  78  in  the  sale  of  Stubbs's  works  c;26tl 
May,  1807.  Another  version  of  this  pictuiisir 
the  Royal  Collection.  All  proceeds  from  t'sak 
of  the  Sale  Catalogue  will  be  donated  tht 
National  Societv  for  Cancer  Relief. 


George  Stubbs.  Bar- 
onet  with  Sam  Chif- 
ney,  Snr.  up,  40  X  50 
inches,  in  the  current 
exhibition  at  Messrs. 
Arthur  Ackcrmann 
&  Son,  3  Old  Bond 
Street,  London  W.i. 


192 


The  Art  Market 


E  injunction  'Go  west,  young  man'  is 
merit mii  in  origin  .md  has  no  doubt 
mted  something  to  the  modern  pheno- 
of  California  and  the  West  Coast  rivalling 
ortancc  and  population  the  more  ancient 
rdly  seaboard  of  the  East.  The  principal 
i  salerooms,  Sotheby's  and  Christie's,  are 
n  them  more  than  400  years  old,  both 
been    established    in    the  eighteenth 
Yet  this  venerable  ancestry  far  from 
;ng  an  excuse  for  settling  comfortably 
tc  morass  of  gentlemanly  inertia,  seems 
to  spur  both  salerooms  to  emulate  their 
cccsscs.  And  it  is  the  collector  who  bene- 

le  present  time  Los  Angeles  is  being  court- 
the  London  salerooms.  Sotheby's  have 
SCI  up  an  office  there,  and  the  chairman 
ristie's  is  actively  considering  doing  so 

I  ing  one  of  his  regular  visits  to  that  city. 

I  ill  be  interesting  to  sec  what  happens  next: 

I  in  the  Far  East — Japan  perhaps?  And 
that,  India;  the  Lebanon;  and  finally 
S — at  present  served  directly  and  easily 
London.  No  doubt  Britain's  damp  and 
climate  has  something  to  do  with  the 
vard  (sunny)  progress. 

CENT  Government  concession  relieves 
itish  art  market  of  another  shackle  on  its 
m  of  operation.  A  new  open  general 
1  allows  the  uncontrolled  export  of  con- 
cnts  of  antiques  or  works  of  art  whose 
ralue  exceeds  £1,000  (82,800)  but  whose 
dual  value  is  less.  The  point  of  all  this,  is 
neral  prohibition  (except  under  particular 
:)  ot  the  export  of  individual  items  valued 
■re  than  £1,000 — so  as  to  exercise  some 
[  control  over  things  which  might  rcason- 
c  said  to  be  part  of  Britain's  heritage.  Only 
which  have  been  in  Britain  50  years  or 
are  subject  to  control,  so  London's 
m  as  the  main  entrepot  centre  for  antiques 
orks  of  art  is  not  at  all  in  jeopardy. 

IQUITIES.  The  fashion  among  women  for 
lensed  sun-glasses  which  effectively  hide 
:yes  and  most  of  their  features,  can  now  be 
a  stage  further.  An  Italic  bronze  'spectacle' 
1,  from  the  ioth/8th  century  B.C.,  con- 
;  of  a  single  strand  twisted  into  two 
s  joined  by  a  central  bridge,  making  an 

II  width  of  8£  in.,  would  if  worn  ensure 
:he  wearer  could  neither  sec  nor  be  seen. 
)  (Christie's).  Another  effective  disguise  for 
unity  lies  in  the  Cycladic  idols  so  popular 
'.  A  marble  version  with  arms  folded 
s  the  body,  a  long  neck  and  stylised 
with  prominent  nose  was  8i  in.  high  and 
:or  £600.  Made  c.  2500-2200  B.C.,  it  came 
Naxos  (Sotheby's). 

rthcr  East,  from  north-west  Iran,  a  Marlik- 


Tepe  gold  jug,  of  conical  form,  niched  and 
draped,  and  with  a  flared  lip  and  strap  handle; 
7:l  in.  high,  early  1st  millennium  B.C.,  $8,500 
(Parke-Bernet) .  A  minute  masterpiece  from 
Tel  Omar,  west  of  the  Tigris,  near  Ctcsiphon, 
(..line  111  the  form  of  a  Babylonian  gold  frog  only 
in.  long;  late  2nd  millennium  B.C.,  ^336 
(Christie's).  Another  masterpiece,  from  the 
Convent  de  Apollo  in  the  village  of  Baouit, 
near  Deirout  in  Upper  Egypt,  was  a  Coptic 
limestone  relief:  a  gazelle  hunted  by  a  leopard 
through  scrolling  acanthus  foliage;  1 3 J  x  25! 
in.,  6th  century  A.D.,  ,£380  (Sotheby's).  Also 
with  an  Egyptian  provenance,  a  blue  faience  cat 
crouching  with  a  feline  menace  that  belied  its 
size;  2  J  in.  long,  18th  dynasty,  £1,260 
(Christie's). 

Items  from  the  Caucasus  arc  not  often  found  in 
the  salerooms:  a  fine  bronze  openwork  plaque 
with  a  stylised  mare  and  foal  in  relief  in  the 
centre,  and  large  pointed  bosses  at  each  corner; 
5|  in.  square,  early  4th  century  B.C.,  £850 
(Sotheby's).  The  same  remark  could  perhaps  be 
made  about  Ireland:  a  Hiberno-Norse  pcnannular 
silver  brooch,  with  a  flexible  pin,  and  expanding 
terminals  bearing  interlocking  zoomorphic 
designs  and  4  small  bosses;  6|  x  3J  in.,  10th 
century  A.D.  from  Ballymoncy,  Northern 
Ireland,  £1,400  (Sotheby's).  An  irate  husband 
might,  on  discovering  his  wife's  purchase  of  the 
aforementioned  brooch,  have  taken  consolation 
in  the  possession  of  a  beautiful  bronze  double  axe 
with  splayed  cutting  edges;  6$  in.  wide,  16th- 
1 2th  century  B.C.,  £33  (Christie's). 

A  superb  bronze  figure  of  a  deer,  standing  alert, 
with  ears  pricked  and  head  slightly  turned,  may 
possibly  date  from  the  1st  century  B.C.,  and  may 
also  be  Greek  in  origin;  13  in.  high,  £6,615 
(Christie's).  Of  more  certain  ancestry  was  a  beauti- 
ful Boetian  terracotta  figure  of  a  young  woman 
seated  on  a  rock,  she  was  turned  to  the  left,  and 
her  hair  was  piled  high;  6  J  in.  high,  4th  century 
B.C.,  .£520  (Sotheby's).  And,  finally,  a  splendid 
bronze  warrior,  of  highly  stylised  form  and  wear- 
ing cuirass  and  greaves  and  a  high  crested  helmet : 
7  in.  high,  Etruscan  5th  century  B.C.,  £2,520 
(Christie's).  (See  also  International  Salerooms, 
The  Connoisseur,  February,  for  a  bronze  head 
of  the  Emperor  Claudius,  £15,500,  and  a  diorite 
head  of  Gudca,  £1 1,500.  Both  Sotheby's.) 

ORIENT  ALIA.  For  some  people  the  term  'art' 
is  restricted  to  painting  and  sculpture,  how  much 
they  miss  is  appreciated  only  by  those  who  know 
the  masterpieces  of  pottery  and  porcelain 
produced  with  loving  care  by  the  Chinese,  and 
later  by  the  Koreans  and  Japanese.  A  Northern 
Chinese  celadon  saucer  dish,  boldly  carved  .md 
combed  with  a  peony  spray  and  foliage,  though 
only  74  in.  diameter,  it  was  of  rare  beauty; 
Sung  dynasty,  £8,190  (Christie's).  A  tine  early 
fifteenth-century  Ming  blue  and  white  saucer  dish 
was  painted  in  the  centre  with  a  bouquet  of 


lotus  leaves,  flowers  and  other  water  plants  tied 
with  a  ribbon,  the  border  with  a  continuous 
scroll  floral  design;  diameter  13  in.,  £2,600 
(Sotheby's).  More  primitive  in  conception  and 
archaic  in  destination,  were  a  rare  pair  of  T'ang 
pottery  figures  of  riders  astride  galloping  horses; 
13$  in.  long,  $3,400  (Parkc-Bernct). 

The  Chinese  as  a  great  trading  nation  were 
quick  to  adapt  their  wares  to  the  needs  of  the 
various  export  markets.  An  example  of  this  was 
a  famille  rose  tureen,  cover  and  stand,  made  to 
Portuguese  taste;  the  design  was  based  on  the 
tobacco  leaf  with  overlapping  leaves  in  various 
colours  superimposed  by  coffee  flowers  and 
hemp,  and  with  double  seed-pod  handles  and 
knop;  15  in.  long,  Ch'ien  Lung,  £900  (Sothe- 
by's). A  variation  on  the  theme  of  adaptation  to 
the  taste  of  another  nation  was  a  Ch'ien  Lung 
famille  rose  part  dinner  service  with  English 
armorials  and  decorated  in  a  Chinese  adaptation 
of  English  style  with  sprays  of  flowers,  and 
shaped  apple-green  borders;  the  tureen  had 
hare's  head  handles  and  a  flower  finial,  making 
a  total  of  34  pieces.  Not  content  with  the  size 
of  the  Chinese  service  (perhaps  some  had  been 
broken  on  the  sea  journey?)  the  owner  had 
commissioned  a  matching  Spode  stoneware 
part  service  of  47  pieces;  for  the  whole  £1,412 
(Christie's). 

Another  European  nation  intimately  involved 
with  the  orient  were  the  Dutch,  and  figure 
groups  of  Governor  Duff  and  his  wife  modelled 
in  Chinese  porcelain  arc  not  infrequently  seen 
in  the  salerooms.  A  rarer  type  of  group  in- 
spired by  a  Dutch  subject  was  a  blanc-de-chine 
design  showing  two  men  shooting  hare,  and  a 
third  on  a  horse  with  a  falcon  and  a  dog  about 
to  cross  a  bridge;  7  in.  high,  c.  1700,  £220 
(Sotheby's).  Korean  ceramics  have  a  special 
charm :  a  celadon  vase  of  the  Koryo  dynasty 
and  of  a  shape  akin  to  an  inverted  hot  air  balloon 
was  inlaid  in  white  paste  with  vertical  twin 
bands  of  flower  sprays,  it  also  had  an  engraved 
silver  lip;  12J  in.  high,  12th.-1.3th  century,  £115 
(Christie's).  A  second  piece  of  Dutch  inspira- 
tion, this  time  from  Japan,  was  an  ivory  netsuke 
carved  as  a  Dutchman  standing  and  clutching  a 
cockerel  in  his  arms;  3 \  in.  high,  £31  (Christie's). 

The  Yiian  dynasty,  as  a  period  of  transition,  is 
sometimes  underestimated,  an  underglazc  red 
dish,  with  shaped  rim,  the  centre  painted  with  a 
lotus  foliage  medallion,  and  with  bands  of 
scrolling  sunflowers  and  alternate  lotus  and 
peony  sprays,  7i  in.  diameter,  £2,100 
(Christie's).  Another  rarity  was  an  imperial 
yellow  bond  bearing  the  mark  of  the  reign  of 
Wan  Li  in  whose  time  few  monochrome 
porcelains  were  made;  6^  in.  diameter,  £1,400 
(Sotheby's).  Another  monochrome,  but  from 
the  next  century,  the  reign  of  Yung  Cheng,  a 
beautiful  miniature  bottle  with  a  globular  body 
and  slender  neck  all  covered  in  a  coral  red  glaze; 
3]  in.  high,  £50  (Christie's). — David  Coombs. 
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I.  Tilting  helmet  in  the  manner  of  the  Augsburg  artist,  Daniel  Hopfer,  South  German,  probably  Augsburg  c.  1530-40.  £,2,000  (Sotheby's).  2.  Hih' 
Moore.  Woman  in  an  underground  shelter  feeding  a  child,  pen  and  ink,  coloured  chalks  and  watercolour,  signed,  10 1       8  J  inches.  £l,575  (Sothcb 
3.  Irish  plain  bowl,  Dublin,  1727,  7.I  inches,  maker  William  Williamson.  ,£1,450  (Phillips,  Son  &  Neale).  4.  One  of  a  pair  of  early  George  II  Scow 
hand  candlesticks,  8',  inches  overall  length,  by  James  Ker,  Assay  Master  Edward  Penman,  Edinburgh,  1728.  £1,400  (Sotheby's). 
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5.  Claude  Monet.  Waterloo  Bridge;  temps  couvert,  signed  and  dated  1901, 
25I  29A  inches  (65  75  cm.).  £19,950  (Christie's).  6.  Bonnard.  Le  ^olfc 
dc  Saint-Tropez,  signed,  17  21$  inches  (44  56  cm.).  £10,500  (Christie's). 
7.  One  of  a  set  of  four  George  III  oblong  dishes,  London,  1769,  by  Septimus 
and  James  Cresswell.  £1,350  (Phillips,  Son  &  Neale).  8&  9.  Set  of  three  plain, 
oblong  George  III  tea-caddies,  5  inches  high,  by  William  Purse,  1806,  and 
their  original  fitted  silver-mounted  rosewood  box,  the  lock  plate  engraved 
'Presented  to  Elizabeth  Giftord  By  her  Step  Father  John  Henry,  Marquis 
of  Lansdowne',  the  mounts  by  T.  Phippsand  E.  Robinson,  1806. 
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10.  Fernand  Leger.  Paysage  (1914),  canvas,  signed  and  dated,  73  cm.   ■    im.,  ex  the  A.  Lefevre  Collection.  N.F.  242,000  (Palais  Galliera,  Paris).  II.  1 
Wilson  Steer.  Girl  on  a  Sofa  (a  portrait  of  Rose  Pettigrew  asleep),  signed  and  dated  '91,  21 1       2j\  inches.  £2,400  (Sotheby's).  12.  Bernard  Buffei! 
artist  in  his  studio,  signed  and  dated  '47,  58.I      79  inches.  Dollars  4,250  (Parke-Bernet,  New  York).  13.  Small,  9  inch  high  bracket  clock,  by  Frimald 
Johnson.  ^49°  (Phillips,  Son  &  Neale). 
£1  -  13  74  N.F.  =  2- 80  dollars 
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Books  Reviewed 


First  survey  of  the  history  of  the  Sword: 
Nicodemus  Tessin  in  Stockholm 


S  "AINS  FRANCAIS:  By  Tardy.  (Paris: 

"  ■>  is  the  first  complete  account  of  French 
vtcr  to  be  published  and  one  cannot 
that  it  will  be  superseded  for  a  king  time. 
:  to  s.iy  that  it  includes  reproductions  of 
ay  and  makers'  marks,  and  deals  with 
•ter  objects  produced  in  1, 600  French 

j  y  no  fewer  than  7,800  named  pewterers. 

1  re  several  hundred  illustrations  which 
reproductions  of  old  prints  and  trade 

i  well  as  numerous  photographs  of  pewter 

J  Unhappily,  the  standard  of  production 
.lite  as  high  as  might  be  hoped  and  the 

t1  aphs  are  rather  dim  (pewter  is  not  a 

{  nic  material).  But  then  it  is  designed  not 
L'lrfee-table  but  the  reference  library 
takes  its  place  among  the  other  essential 
n  marks,  like  those  of  Jackson,  Chaffers 
ildschmidt.    The   page   numbering  is 

:  from  page  198  we  leap  backwards  to  109 
on  without  a  break  to  page  1030  which 
diately  followed  by  the  last  page  of  all, 

I  3usly  numbered  1 1 17)  and  will  lead  to 
nfusion  when  references  to  the  book  are 

>ook  begins  with  an  article  on  etain  and 
ous  substances  covered  by  that  word — • 
ely  tin  and  pewter  but  also  black  metal, 

I  ia  metal  and  so  on — with  a  table  showing 
ific  gravity  of  the  various  alloys.  This  is 

j  d  by  a  resume  of  the  various  French  laws 
to  the  production  of  pewter  from  13 5 1, 
lie  pewterers  were  first  taxed,  to  191 1. 
Ik  of  the  book  is  then  devoted  to  the 
11  which  pewter  was  made,  first  of  all 
illowcd  by  the  provincial  towns  arranged 
tically.  An  account  of  the  bye-laws 
ng  the  production  of  pewter  in  each 
followed  by  lists  of  the  pewterers  who 

|.  there  (from  the  middle  ages  to  the 
day),  derived  from  archives  and  signed 
Marks  are  reproduced  in  the  text  and 
an  index  of  them  at  the  end  of  the  book, 
ions  show  the  wide  variety  of  pewter 
made  in  France — not  merely  the  pickets 
met-shaped  ewers  which  one  immediately 
es  with  the  medium  and  country,  but 
ates,  ecuelles,  swirling  rococo  tureens, 
11s,    reliquaries,    chalices,  candlesticks, 

'  tokens,  statuettes,  crucifixes,  holy  water 
and  even  a  clyster. 

ough  this  book  is  designed  mainly  as  an 
connoisseurship  it  will  also  be  of  some 
:  to  students  of  style  in  the  decorative 
rom  an  artistic  point  of  view,  the  finest 


objects  reproduced  are  the  ewers,  basins  and  salt 
with  delicate  Mannerist  decorations  made  in 
Montbeliard  by  Francois  Briot,  the  only  great 
name  in  the  history  not  merely  of  French  but  of 
European  pewter.  Apart  from  him,  the  pew- 
terers lagged  far  behind  the  silversmiths.  It  is 
interesting  to  find  Fabreguettes  of  Bordeaux 
happily  producing  rococo  Ecuelles  in  the  later 
1770's.  In  France,  as  in  England,  pewterers 
caught  up  with  fashion  only  in  the  art  nouveau 
period,  due  mainly  to  the  Parisian  potter  and 
metal-worker  Jules  Brateau,  who  may  perhaps 
have  inspired  A.  L.  Liberty  to  go  in  for  pewter 
wares. — John  Fleming. 


THOUGH  many  studies  of  special  aspects  of  the 
history  of  the  sword  are  available,  a  general  sur- 
vey of  the  whole  subject  has  never  been  pub- 
lished. An  attempt  to  produce  such  a  survey  was 
made  by  the  distinguished  nineteenth-century 
explorer  and  orientalist  Sir  Richard  Burton,  but 
this  never  got  beyond  an  introductory  volume, 
The  Book  oj  the  Sword,  which  appeared  in  18S4. 
Since  then  vast  quantities  of  new  sword-material 
have  become  available,  with  the  result  that 
students  have  tended  more  and  more  to 
specialise  on  one  particular  period,  and  there  are 
now  very  few  scholars  with  the  breadth  either  of 
knowledge  or  of  interest  to  enable  them  to  pro- 
duce a  survey  on  the  lines  envisaged  by  Burton. 
One  of  the  few  is  Dr.Hcribert  Seitz,  Director  of 
the  Swedish  Royal  Army  Museum,  whose 
many  publications  have  ranged  over  the  whole 
field  of  the  development  of  edged  weapons  in 
the  West,  and  it  is  very  satisfactory  to  be  able  to 
record  therefore  that  he  has  now  turned  his 
attention  to  the  writings  of  a  general  history. 
This  is  to  be  in  two  volumes,  of  which  the  first, 
reviewed  here,  covers  the  period  down  to  about 
1600. 

The  scope  of  the  book  is  enormous.  Not  only- 
does  it  trace  the  broad  lines  of  the  history  of 
swords  and  daggers  in  Europe  from  the  Stone 
Age  to  the  end  of  the  sixteenth  century,  but  it 
also  deals  with  staff-weapons  and  such  import- 
ant subsidiary  matters  as  decoration,  manufac- 
ture, makers  and  their  marks  and  the  develop- 
ment of  scientific  fencing.  Indeed,  the  scope  is,  if 
anything,  too  wide  and  one  cannot  but  feel 
that  at  least  the  staff-weapons,  which  are  given 


very  cursory  treatment,  should  have  been  re- 
served for  a  separate  volume.  The  strength  of 
the  book  lies,  however,  in  its  treatment  of  the 
sword  and  Dr.  Seitz's  masterly  survey  of  the 
present  state  of  our  knowledge  of  this  weapon 
forms  a  notable  addition  to  the  literature  of  arms 
and  armour.  It  should  be  of  great  value  both  to 
the  specialist  and  to  the  general  archaeologist 
and  will  undoubtedly  remain  the  standard  text- 
book for  a  long  time  to  come.  Its  success  is 
likely  to  be  limited  only  by  the  fact  that  it  is 
written  in  German  and  it  is  to  be  hoped  there- 
fore that  the  publication  of  an  English  edition 
will  not  be  long  delayed. 

The  book  is  very  well  produced,  the  coloured 
illustrations  in  particular  being  of  exceptionally 
good  quality,  and  there  is  an  extensive  biblio- 
graphy of  secondary  sources.  One  looks  for- 
ward with  eagerness  to  the  appearance  of  the 
next  volume. — Claude  Blair. 


MANNERISM:  By  Arnold  Hauser  (London: 
Routledge  &  Kegan  Paul  Ltd.,  2  volumes. 
£6  6s.) 

IT  would  be  natural  to  begin  a  work  on  Man- 
nerism either  with  an  account  of  the  works  of 
art  to  which  the  Mannerist  label  is  generally 
applied  or  with  an  investigation  of  the  meaning 
given  by  sixteenth-century  artistic  theorists  to 
the  terms  maniera  and  manieroso.  But  Professor 
Hauser,  who  approvingly  quotes  Gongora's 
dictum,  'Naturalness — what  poverty  of  spirit. 
Clarity — what  thoughtlessness',  eschews  both 
of  these  approaches.  We  must  plough  through 
77  pages  before  we  find  the  first  reference  to  an 
artistic  theorist  of  the  cinquecento,  and  156  pages 
before  we  need  to  turn  to  the  volume  of  plates. 
Indeed,  less  than  one  third  of  the  book  is  directly 
concerned  with  works  of  art  and  scant  attention 
is  given  to  artistic  theory  (Vasari's  theories  are 
never  examined  in  any  detail  and  I  omazzo 
figures  less  prominently  than  Kafka).  State- 
ments about  works  of  art  made  by  their  creators 
are  either  ignored  or  swept  aside.  For  example, 
Palladio  wrote  of  La  Rotonda:  'The  site  is  one 
of  the  most  agreeable  and  delightful  that  may  be 
found  .  .  .  And  because  it  enjoys  the  most  lovely 
views  on  all  sides,  some  screened,  others  more 
distant,  and  others  reaching  the  horizon, 
loggias  were  made  on  each  face'.  But  this  does 
not  prevent  Professor  Hauser  from  declaring 
that  Palladio's  villas  'isolate  themselves  from  the 
surrounding  landscape  or  garden'. 

Professor  Hauser  approaches  Maimerism 
through  the  looking  glass  of  art  history.  It  is 


BLANKWAFFEN  I:  By  Heribert  Seitz. 
(Brunswick:  Klinkhardt  &  Biermann,  1964. 
pp.  445,  15  coloured  plates,  318  half-tone 
and  line  illustrations.  DM.  78.  — ) 
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perhaps  significant  that  the  index  has  more 
references  to  Max  Dvorak  than  to  Bronzino 
and  more  to  Heinrich  WolfHin  than  to  Prima- 
ticcio — giving,  by  the  way,  the  full  names  of  the 
art  historians  and  only  the  nick-names  of  the 
artists.  That  is  not  to  suggest  that  he  has  merely- 
based  his  book  on  the  work  of  his  predecessors. 
Far  from  it.  He  disagrees  with  them  on  most 
counts  and  his  definition  of  Mannerism  is  noth- 
ing if  not  original.  Sometimes  his  use  of  the 
word  reminds  one  of  Humpty  Dumpty:  it 
means  just  what  he  chooses  it  to  mean,  neither 
more  nor  less. 

At  the  risk  of  oversimplifying  complex 
arguments  and  suggesting  that  Professor  Hauser 
falls  into  the  'thoughtlessness'  of  clarity,  it  may 
be  said  that  he  sees  Mannerism  as  the  art  of 
crisis.  It  was  the  outcome  of  the  disintegration  of 
Renaissance  classicism  (strange  that  so  many 
Mannerist  paintings,  sculptures  and  buildings 
owe  so  much  to  the  Antique),  the  unsettling 
effect  of  new  scientific  discoveries,  especially  in 
Astronomy  (strange  that  the  publication  of 
Copernicus  postdates  so  many  Mannerist  works 
of  art),  a  change  in  the  nature  of  capitalism 
(which  had  begun  long  before),  the  Protestant 
Reformation  (which  hardly  affected  any  of  the 
great  Mannerist  centres  other  than  Prague), 
Machiavelli's  new  concept  of  politics,  and,  those 
magic  words,  alienation  and  narcissism  (hence 
the  presence  of  Proust  and  Kafka  in  the  closing 
pages  of  the  book). 

The  main  point  in  Professor  Mauser's  favour 
is  his  ability  to  look  beyond  the  figurative  arts 
to  literature.  But,  alas,  he  will  quote  an  author  to 
support  his  thesis  just  as  the  devil  will,  it  is  said, 
cite  Scripture.  On  the  subject  of  alienation  he 
quotes  Viola  in  Twelfth  Night  saying  'I  am  not 
what  I  am',  little  realising  that  this  is  a  JOKE. 
He  has  a  passage  on  Marlowe  and  Machiavelli 
but  never  mentions  Edward  II  in  which  Machi- 
avelli's apothogems  arc  actually  quoted  (with- 
out reference)  and  which  illustrates  both  the 
success  and  the  failure  of  the  Machiavellian 
system.  On  the  other  hand  he  pays  no  attention 
to  Bembo  or  Guarini  whose  writings  show 
obvious  affinities  with  Mannerist  works  of  art, 
and  Edmund  Spenser  (spelt  Spencer  on  one 
occasion)  is  termed  a  Renaissance,  not  a  Man- 
nerist poet.  Several  pages  are,  however,  devoted 
to  an  analysis  of  Marvcll's  To  His  Coy  Mistress 
(c.  1650). 

The  section  of  the  book  devoted  to  works  of 
art  is  concerned  almost  exclusively  with  paint- 
ings. Sixteen  plates  are  devoted  to  sculpture — 
but  the  text  which  refers  to  them  occupies  less 
than  a  page.  Architecture  fares  little  better  (it  is 
worth  mentioning  that  Borromini's  trompe 
I'oeil  colonnade  in  the  courtyard  of  Palazzo 
Spada  is  illustrated  as  an  instance  of  the  Man- 
nerist 'optical  game').  But  although  he  has  so 
much  to  say  about  craftsmen  and  guilds  and  em- 
ployers— with  reference  to  Capitalism — Pro- 
fessor Hauser  turns  a  blind  eye  to  the  decorative 
arts.  Cellini's  name  is  barely  mentioned.  The 
masterpieces  of  Mannerist  goldsmith's  work, 
pietre  dure,  maiolica,  armour  and  furniture  are 
ignored. 

The  volume  of  plates  is  illustrated  with  322 
photographs  most  of  which  are  good.  Un- 


fortunately both  the  National  Gallery's  Bron- 
zino Venus,  Cupid  and  Time  and  the  Sebastiano 
del  Piombo  Picta  are  reproduced  from  photo- 
graphs taken  before  they  were  cleaned  some  ten 
years  ago.  And  the  list  of  illustrations  gives  no 
information  about  dates,  mediums  or  dimen- 
sions.— Hugh  Honour. 


LES  RELATIONS  ARTISTIQUES  EN- 
TRE  LA  FRANCE  ET  LA  SUEDE  1693- 
1718:  EXTRAITS  D'UNE  CORRES- 
PONDANCE  ENTRE  L'ARCHITECTE 
NICODEME  TESSIN  LE  JEUNE  ET 
DANIEL  CRONSTROM:  Edited  by  R.-A. 
Weigert  and  C.  Hernmarck.  (Stockholm, 
Nationalmuseum.) 

IT  is  to  be  hoped  that  the  formidable  title  given 
to  this  book  will  not  deter  readers  interested  in 
the  eighteenth  century  from  opening  it.  Nico- 
demus  Tessin  the  younger  was  the  son  of  a  not- 
able Swedish  architect  and  was  appointed  archi- 
tect to  the  King  of  Sweden  in  1688.  In  1697  he 
began  to  rebuild  the  vast  Royal  Palace  in  Stock- 
holm and  at  the  same  time  created  for  himself  a 
post  similar  to  that  which  had  been  occupied  in 
France  by  Lc  Brun,  directing  the  decoration  of 
all  the  royal  residences  and  seeing  to  the  design  of 
carriages,  warships,  catafalques,  court  entertain- 
ments and  so  on.  For  inspiration  he  looked,  in- 
evitably, to  France.  Not  only  did  he  need 
French  tapestries,  silver  and  furniture,  but  also 
French  artists  and  craftsmen  who  could  be  lured 
to  Sweden.  Most  of  all,  he  needed  advice  on  the 
most  recent  trends  in  French  fashion  from  a 
man  of  taste  resident  in  Paris.  So  it  was  in  1690 
or  1 69 1  that  he  began  to  correspond  with  Daniel 
Cronstrom  who  had  gone  to  France  with  the 
Swedish  ambassador  in  1(179,  stayed  on  as 
secretary  to  the  legation  and  was  eventually,  in 
1703,  to  become  envoy  to  the  French  Court. 
The  letters  which  passed  between  the  two  men 
from  1693  until  1719  were  happily  preserved 
and  are  those  published  in  the  present  volume. 
Although  this  correspondence  has  been  used  by 
students  of  Tcssin's  architecture,  and  also  by 
M.  R.-A.  Weigert  for  his  book  on  Jean  I. 
Berain,  only  brief  extracts  from  it  have  hitherto 
been  printed.  The  letters  are  in  French  with  the 
exception  of  a  few  passages  written  by  Cron- 
strom in  Swedish  for  the  King's  benefit  and 
translated  into  French  for  ours.  The  editors  state 
that  repetitions  have  been  omitted  and  also 
certain  letters  about  bills  of  lading  and  other  un- 
interesting matters,  but  even  so  the  text  runs  to 
rather  more  than  a  quarter  of  a  million  words. 
Most  obscurities  are  elucidated  in  footnotes 
which  are  admirably  brief  and  to  the  point. 

Much  of  the  correspondence  is  concerned 
with  Tessin's  commissions  for  tapestries,  notably 
the  set  of  Actions  dc  Charles  XI  woven  partly 
at  Beauvais  and  partly  in  Paris.  Other  leading 
subjects  include  the  decoration  of  a  man-of-war 
and  of  a  royal  carriage,  arrangements  to  have 
a  drawing  of  a  catafalque  engraved  in  Paris, 
Tessin's  collection  of  Fete  books,  masked  balls  at 
Versailles  and  in  Stockholm,  furniture  made 
in  Paris  for  the  Swedish  Count  Piper  besides,  of 


course,  the  building  and  decoration  of  tliK0y; 
Palace.  Incidentally,  one  is  afforded  dghtfi 
glimpses  of  periwigs  in  the  dernier  cri  ohshio 
fluttering  from  Paris  to  Stockholrri«.'La  fruqu 
est  tres  belle  et  fort  propre  particuli:mer 
pour  l'hyver;  pour  Teste  je  la  croiroisjn  pe 
trop  guarnie',  Tessin  wrote  on  one  casior 
On  another  he  asked  Cronstrom  to  «;ove 
exactly  what  kind  of  wax  was  used  for  pishin 
the  floors  at  Versailles.  Then  there  is  the 
case  of  the  Grand  Duke  of  Tuscany  ajlvin 
through  his  envoy  to  Cronstrom  fori  iitt! 
Lapp  boy — for  what  purpose  one  hesiites  t 
speculate. 

As  in  other  correspondences  many  oft  1 
fascinating  and  valuable  pieces  of  inf< 
are  to  be  found  in  casual  remarks.  In  169s 
strom,  commenting  on  Beauvais  tapestr 
that  the  'Ports  de  Mcr  sont  les  plus  johV 
qu'on  puisse  jamais  voir',  thus  giving 
date  for  a  series  hitherto  assigned  vaguel  0  tt 
early  eighteenth  century.  Students  of  g;s\vi 
be  interested,  and  perhaps  surprised,  to  hr  th; 
'Les  plus  beaux  verres  viennent  de  Cfcboi 
qu'on  nomme  Verres  de  France  et  les  rrjpdn 
de  Lorraine.  La  beaute  du  verre  consis\ 
droit,  clair,  sans  bouillons  ni  boudins'.  lr  tti 
student  of  textiles,  there  is  an  illuminatiii 
parison  between  the  silks  of  Lyons,  Gem  an 
Lucca,  those  of  Lucca  being  cheaper  anf'as* 
bons  excepte  quand  on  les  compare  ace  ll 
autres'.  References  are  often  tantalisin  n( 
least  that  to  Le  Notre  in  1698 :  'II  a  pounlt  fa 
quelques  projects  cette  hyver  pour  desj.iins 
Windsor  que  le  Comte  Portland  a  empos. 
devastating  comment  on  Jules  Hardouiivl.ir 
sart — 'Son  education  a  este  si  mauvais  cil  n 
scait  pas  l'ortographe  du  francois  et  fort  al  1< 
caracteres' — serves   to   confirm  Saint-Stem 
account  of  this  unloved  architect.  The  k 
desc  ription  of  the  products  of  the  Savoni 
1699.  There  are  accounts  of  movable  k 
tables.  The  surtotit  de  table,  a  recent  inven  1 
described  in  1702,  and  in  1707  there  is  refer 
ence  to  a  new  type  of  furniture — 'on  leipel 
des  Comodes'.  Indeed,  the  whole  volun 
full  of  plums  that  every  student  of  the  p< 
bound  to  pull  out  something  of  value. 

These  letters  were,  of  course,  written:  th 
very  moment  of  the  birth  of  the  Rococctjl 
hence  their  outstanding  importance.  Rdin^ 
those  for  1699  and  1700  one  watches  and 
rather  naively  perhaps,  for  some  referent 
designs  in  which  arabesques  begin  to  cre|  oit 
of  their  frames,  or  for  some  hint  of  a  ti 
asymmetry.  But  in  vain.  Berain  and  Lei 
mentioned  frequently  without  any  sue 
that  the  latter  had  begun  a  reaction  agaii  I 
classical  baroque  Louis  XIV  style.  It  \  I 
however,  be  a  mistake  to  suggest  that  faitli  I 
late  Fiske  Kimball's  work  is  seriousK  S 
The  correspondence  reveals  very  clearl  rl 
taste  was  changing  quickly.  And  Tessin  id  - 
taut  Stockholm  was  as  anxious  to  keep  up  tiai 
as  any  fashion-conscious  Frenchman.  Ornn- 
an  elaborate  silver  dinner  service  for  Co 
Piper  in  1703  he  asks  for  something  'ujfl 
extraordinaire  et  bizzarre   que   d'une  'con 
mediocre'.  But  perhaps  the  most  revcalmuT 
ment  comes  from  Cronstrom  in  1705:  B 
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1U|(  .iprcs  tout  que  vous  croycz,  Monsieur, 

«e '  hitccture  francoise  donne  a  present  dans 

,  pt  ct  dans  le  collifichet  comme  du  temps 

v  m  aime  plus  le  grand  et  l'uny;  la  seulc 

L  u  Ton  s'eioignc  plus  des  Italicns  e'est 

Eq  e  s'attache  pas  si  rigoureusement  aux 

.,„  s  et  aux  autorites  antiques  .  .  .' — John 

en' 


ITAL    ARCHITECTURE  IN 
OUR:  By  Werner  Speiser.  (London: 
:es  &  Hudson.  £4  4s.  net.) 


s  a  beautiful  and  highly  informative 
11r.1l  book.  Its  range  in  both  time  and 
spectacular.  The  author  and  his  collabor- 
ive  surveyed  the  architectural  heritage 
i  the  nineteenth  century  of  Islam,  India 
Far  East,  and  have  illustrated  each  of 
1st  cultural  regions  with  40  magnificent 
dates  of  artistically  important  buildings. 
.1  feat  of  photography  which  must  be 
be  believed.  Each  of  the  112  pictures 
d  from  half  the  world  is  crisp,  clear  and 
.  and  generally  free  from  that  distortion 
verging   vertical  lines  which  bedevils 
rural  photography.  Excellent  analytical 
company  each  plate,  and  an  art-histori- 
unentary  guides  us  through  Egypt  and 
r  ,  Central  and  Southern  Asia,  China  and 
The  learning  behind  this  cultural  cx- 
is  immense,  but  it  is  worn  lightly  and 
.  in  a  readable  and  engaging  style.  It  is,  in 
mparative  history  at  its  best.  The  book  is 
bly  printed  and  produced,  and  includes  a 
f  towns  and  architectural  sites  strung 
ne  6,000  miles  between  Cairo  and  Nara  in 
It  is,  furthermore,  neither  too  large  nor 
ivy  to  take  on  a  journey  to  those  remote 
varding  regions. — F.  E.  Stonor. 


(AN  ARCHITECTURE:  By  Arthur 
am  Pope.  (London:  Thames  &  Hudson, 
■■  £S  5s.) 

first  really  good  photographs  of  Persian 
cture — then  all  in  black  and  white — were 
by  Arthur  Upham  Pope  in  the  nineteen- 
>,  and  served  as  illustrations  for  the  monu- 
1  Survey  of  Persian  Art  which  he  edited  in 
He  now  presents  a  more  general  survey, 
illy  illustrated  both  with  his  own  excellent 
graphs  and  with  others  in  black  and  white 
ilour  trom  various  sources;  there  are  364 
s  in  monochrome  and  33  in  colour.  They 
the  story  of  Persian  architecture  from  the 
if  Achaeminid  Persepolis  to  the  towers  of 
enth-century  Shiraz. 

ne  ot  the  plates  and  the  sections  of  text  in 
they  are  described  deal  with  fundament.il 
"ms  ot  architectural  history  like  the  be- 
igs  of  domical  construction,  the  develop- 
of  ribbed  vaulting  and  so  on;  others  are 
id  to  buildings  which  are  more  than  any- 
else  beautiful,  and  there  are  few  countries 
!  world  where  there  are  more  beautiful 
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buildings  than  in  Persia — for  economy  of  form 
the  famous  Gumbat-i-Qabus  (fig.  82)  is  unsur- 
passed; for  excellence  of  proportions  the  domes 
(fig.  109)  and  the  vaults  (tig.  124)  of  the  Masjid- 
i-Jami  at  Isfahan  are  unequalled;  there  is  no  more 
beautiful  building  than  the  Gur-i-Mir  at  Samark- 
hand  (fig.  256)  and  for  sheer  charm,  what  could 
surpass  the  shrine  of  Gadam  Gar  near  Nishapur 
(fig.  511)?  The  text  has  the  freshness  which  only 
a  close  acquaintance  with  the  actual  monuments 
can  give.  It  is  the  first  full  account  to  appear  for 
very  many  years;  it  is  complete  and  authorita- 
tive and  should  attract  a  wide  circle  of  new 
devotees  as  well  as  prove  of  real  service  to  those 
who  already  know  something  of  the  delights  of 
Persian  architecture. — David  Talbot  Rice. 


HELLENISTIC  POETRY  AND  ART:  By 

T.  B.  L.  Webster.  (London:  Methuen.  42s.) 

THE  Hellenistic  Age,  when  the  scales  of  interest 
were  swinging  from  Greece  to  Rome,  is  too 
often  an  artistic  and  historical  blank.  Historians 
pronounce  the  chaos  not  worth  the  unravelling, 
the  ordinary  literary  enthusiast  reads  Apollonius, 
Theocritus  and  Callimachus  as  a  sideline  only, 
and  the  word  'decadent'  creeps  into  uninformed 
discussions  of  art.  Professor  Webster  has  cer- 
tainly grasped  the  nettle  in  this  highly  erudite 
exposition  of  the  poetry  and  art  of  the  period. 


Books  and  The 
Belgrave  Libra r\ 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


He  sails  with  apparent  case  from  mainland 
( ireece  to  Alexandria  and  on  to  Pergamum  and 
the  cities  of  Asia,  and  returns  by  tracing  the 
Greek  influences  in  early  Roman  drama,  to  drop 
anchor  in  Italy.  He  discusses  problems  of  poetic 
interpretation  and  chronology,  and  shows  him- 
self a  master  of  Hellenistic  literary  allusion.  And, 
with  the  help  of  excellent  photographs,  he  gives 
a  parallel  and  connected  picture  of  Hellenistic 
art.  Perhaps  he  has  tried  to  find  room  for  too 
much.  If  the  book  is  a  general  survey  of  Hellen- 
istic artistic  achievement,  the  too  detailed  dis- 
cussions of  text  and  date  obscure  the  overall 
story.  If  it  is  designed  rather  as  a  vehicle  for 
textual  criticism  of  the  poetry  it  is  too  compact 
and  allusive. 

The  quotations  arc  nearly  all  in  English  and  I 
think  this  is  a  mistake.  Stilted  renderings  do  less 
than  justice  to  the  poetry,  and  when  we  find  one 
Laphria  offered  'the  five-berried  fragment  of  a 
well-wined  cluster  and  this  cup-bottom  libation' 
(page  218)  no  wonder  Housman  parodied  Greek 
Tragedy !  Granted  that  Webster  himself  apolo- 
gises for  this  particular  monstrosity,  but  his 
point  (the  poet's  love  of  strange  compounds) 
would  have  been  as  well  made  in  Greek.  One 
thing  is  certain.  This  is  no  layman's  book,  and 
nothing  is  gained  on  that  score  by  translation. 
If  the  major  quotations  were  in  Greek — possibly 
translated  in  footnotes — the  reader  might  re- 
cover some  of  the  poetry  at  present  lost  amid  a 
plethora  of  technicalities. — Anthony  May. 
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Christian  Period:  By  fames  Johnson 
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Cambridge:  (U.S.A.):  Text  by  Walter  Muir 
Whitehall.  Photographs  by  (Catherine 
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Flowers  of  Delight:  Culled  by  Leonard  de 
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The  American  Connoisseur 

English  pictures  in  the 
Huntington  Hartford  collection 


LUKE  HERRMANN 


TH  E  w  hite  tower,  rather  Moorish  in  style,  built  to  house 
New  York's  most  recently  founded  museum  is  somewhat 
dwarfed  by  its  gigantic  neighbours  on  Columbus  Circle.  How- 
ever, once  inside  The  Gallery  of  Modern  Art  the  visitor  is 
immediately  impressed  by  the  fact  that  so  many  of  the  paintings 


i.  Adonis  departing,  for  the  Chase,  by  J.  M.  W.  Turner.  Oil  on  canvas, 
59  X  47  inches.  The  Huntington  Hartford  Collection,  Gallery  of  Modern 
Art,  New  York. 


in  its  permanent  collection,  the  Huntington  Hartford  Col  ti# 
are  canvases  of  exceptional  size.  The  largest  are  two  by  S;| 
Dali,  including  The  Discovery  of  America  by  Cliristoplier  Co 
painted  in  1959.  Among  French  artists,  Gericault,  Dau 
Degas  and  Monet  are  all  represented  by  very  big  paintin;,  | 
last  by  the  beautiful  The  Jetty  at  Le  Havre  painted  in  1868. 

Most  of  the  fifteen  or  so  English  nineteenth-century  pa  tin 
arc  also  on  a  large  scale,  and  it  is  somewhat  surprising  to  d  o\ 
how  well  these  gigantic  compositions,  so  often  banished )  t 
basement  in  British  museums,  look  in  the  essentially  irm 
galleries  of  The  Gallery  of  Modern  Art.  The  earliest  7  r 
English  paintings  is  J.  M.  W.  Turner's  Adonis  departing  m 
Chase  (No.  1),  painted  in  about  1803  when  he  was  still  stflj 
under  the  influence  of  the  Titians  he  had  seen  in  the  Loij 
the  previous  year.  Turner  did  not  show  this  picture  at  theli 
Academy  until  1849,  when  the  critic  of  The  Athenaeum  'rot 
that  the  theme  'having  been  painted  by  Titian  and  su^  tr 
Shakespeare,  has  lost  none  of  its  beauty  on  Mr.  Turner's  cJvasJ 

Painted  only  a  few  years  later,  in  about  1808,  is  the  magn.cen 
Two  Leopards  (No.  2),  by  Jacques  Laurent  Agasse,  who  settdfl 
London  in  1 800  and  remained  in  England  until  his  death  in  849 
Another  English  animal  painting  is  the  typical  Ben  M 
study  of  the  racehorse  Bravura  (No.  3),  which  dates  from 
The  continuation  of  this  tradition  is  seen  in  Sir  Edwin  Lan 
The  Close  of  a  Hunting  Day  (No.  4).  Despite  its  immenst 
this  is  painted  with  remarkable  freedom  and  freshness,  iiici 
are  all  the  more  evident  as  this  huge  and  colourful  canv 
recently  been  cleaned. 

The  bulk  of  Mr.  Huntington  Hartford's  English  paintin  an 
by  members  of  the  Pre-Raphaelite  Brotherhood,  and  this 
is  dominated  by  the  series  of  eight  pictures  illustrating  the 
of  Perseus  by  Sir  Edward  Burnc-Jones.  This  series  was 
missioned  in  1875  by  Mr.  Arthur  Balfour  to  ornament  a 
room  in  his  house,  and  it  exercised  Burne-Joncs  for  the  rlt 
his  working  life.  Three  of  the  designs,  including  Tlie  ( 
Perseus  (No.  5),  were  never  completed  in  oils.  The  Balefu 
(No.  6),  however,  is  an  example  of  one  of  the  complete 
highly  finished  canvases.  Of  a  similar  character  is  another 
painting  bv  Burnc-Jones  in  this  collection,  the  Laus  Vein 
1873-75,  which  is  a  powerful  symphony  of  reds  and  blues. 

There  arc  two  paintings  by  Sir  John  Everett  Millais.  The  eaittj 
dated  1852  and  a  painting  which  brought  Millais  to  the  heij 
his  reputation,  is  the  charming  Tlie  Huguenot  (No.  7),  typic 
whole  group  of  such  tender  love  scenes  by  Millais,  A 
Hughes,  P.  H.  Calderon  and  others.  However,  in  a  left  ;i 
Mrs.  Thomas  Combe,  Millais  emphatically  claimed  the  si 
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4.  The  Close  of  a  Hunting  Day,  by  Sir  Edwin  Landseer.  Oil  on  c 
58  X  94]  inches.  The  Huntington  Hartford  Collection,  Gallery  of  MM 
Art,  New  York. 


5.  The  Call  of  Perseus,  by  Sir  Edward  Burne-Jones.  Chalk  and  goua<! 
paper,  60J   ■   50  j  inches.  The  Huntington  Hartford  Collection,  Gall 
Modern  Art,  New  York. 


y  il 


as  'entirely  my  own'.  He  described  it  as  follows: 
'It  is  a  scene  supposed  to  take  place  (as  doubtless  it  did)  oiflK 
eve  of  the  massacre  of  St.  Bartholomew's  Day.  I  shall  haveW 
lovers  in  the  act  of  parting,  the  woman  a  Papist  and  the  njit 
Protestant.  The  badge  worn  to  distinguish  the  former  fronp 
latter  was  a  white  scarf  on  the  left  arm.  Manx*  were 
enough  to  escape  murder  bv  wearing  it.  The  girl  wil 
endeavouring  to  tie  the  handkerchief  round  the  man's  ; 
so  to  save  him;  but  he,  holding  his  faith  above  his  gre 
worldy  love,  will  be  softly  preventing  her.  I  am  in  high  spit 
about  the  subject,  as  it  is  entirely  my  own,  and  I  think  contra 
the  highest  moral.  It  will  be  very  quiet,  and  but  slig 
suggest  the  horror  of  a  massacre.' 
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Painted  forty  years  later  is  the  equally  sentimental  Sweet  Emma 
Morland,  a  portrait  of  a  young  woman  holding  a  basket  of  roses, 
which  Millais  did  not  sell  during  his  lifetime. 

The  unprepared  visitor  to  New  York's  latest  gallery  will  he 
considerably  surprised  by  the  character  and  scope  of  its  perma- 
nent collection,  which  has  been  described  by  its  Curator  as  'a 
collection  of  honourable  alternatives'.  Among  these  the  unusual 
group  of  very  varied  English  paintings  described  here  success- 
fully holds  its  own,  and  provides  an  interesting  insight  into  the 
taste  and  philosophy  of  Mr.  Huntington  Hartford,  the  latest  of 
the  American  private  collectors  in  the  tradition  of  Isabella 
Stewart  Gardner  and  Henry  Clay  Frick  to  have  donated  his 
highly  individual  collection  for  the  benefit  of  the  general  public. 
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Left.  Edgar  Degas.  Portrait  of  Esteb  i^. 
Delgado  Museum  of  Art,  New  Orlear 


Degas  at  New  Orleans 


and  a  drawing  in  Sweden 


RONALD  PICKV.MCi 


THE  Isaac  Delgado  Museum  of  Art,  New  Orleans,  has 
recently  acquired  a  portrait  by  Degas  of  a  woman  standing 
by  the  side  of  a  table  arranging  flowers.  The  acquisition  is  appro- 
priate: the  sitter  is  Degas's  cousin  and  sister-in-law,  Estelle 
Musson  de  (las,  and  the  portrait  was  painted  during  his  visit  to 
New  Orleans  in  the  winter  of  1872-73.  To  commemorate  the 
purchase,  the  Museum  arranged  an  exhibition,  Edgar  Degas,  his 
family  and  friends  in  New  Orleans  during  May-June  last  year. 
Certain  key  pictures  were  absent — the  Interior  of  the  Cotton 
Office  from  the  museum  at  Pau,  the  Femme  a  la  Potiche  from  the 
Louvre  and  the  Jenne  Femme  en  robe  de  mousseline  blanche  from  the 
National  Gallery  of  Art,  Washington.  But  these  are  all  repro- 
duced and  discussed  in  the  well-documented  and  profusely 
illustrated  catalogue,  which  contains  a  reprint  of  John  Rcwald's 
pioneering  article  in  the  Gazette  des  Beaux  Arts  (1946),  an  appre- 
ciation of  the  newly-acquired  portrait  by  Jean  Sutherland  Boggs 
and  an  essay  by  the  Museum's  Director,  James  B.  Byrnes. 

We  arc  reminded  that  Degas  had  close  family  connections 
with  New  Orleans.  His  mother,  Maric-Celestine  Musson,  was 
born  there  in  181 5  but  spent  most  of  her  early  life  in  Paris,  where 
she  married  Auguste  de  Gas  in  1832.  Her  sister  and  two  of  her 
brothers  also  stayed  in  Europe,  but  her  third  brother,  Michel 
(1812-85),  chose  to  go  back  to  New  Orleans.  Of  his  seven 
children,  only  three  daughters  survived  childhood:  Desiree, 


Mathilde  and  Estelle.  When  Estelle  married  Degas's  yc^jB 
brother,  Rene,  in  1869,  the  family  ties  were  further  incused 
Moreover,  Rene  and  his  brother  Achille  had  earlier  s*  U) 
business  together  in  New  Orleans  as  De  Gas  Brothers:  bice 
their  presence  in  the  well-known  painting  of  their  uncle's  cttoi 
office.  But  this  large,  all-male  group  portrait  (with  the  ion 
sketchy  version  in  the  Fogg  Museum)  is  exceptional.  Earjr  ir 
Europe,  Degas  had  made  a  pencil  drawing  of  his  cousin  Dim 
(1857)  and  an  intimate  portrait  group  of  Desiree,  Estellfanc 
their  mother  when  they  came  to  France  to  escape  the  CiviWar 
His  cousins  and  their  children  preoccupied  him  in  New  Oi 
There  has  been  considerable  discussion  among  scholars  ah 
identification  of  these  female  portraits.  It  is  now  gen 
agreed  that  three  oil  paintings  arc  portraits  of  Rene  s 
Estelle.  She  was  virtually  blind,  as  we  learn  from  Degas's  L 
and  she  was  expecting  her  third  child  to  Rene  (her  first  hu 
had  been  killed  in  the  Civil  War).  The  newly  acquired  pi 
subtly  suggests  her  pregnancy  and  near-blindness.  The  othi 
portraits  arc  in  Washington  and  the  Louvre  (Mr.  Bynu 
consulting  family  descendants,  has  firmly  established  tha  the 
sitter  in  the  latter  is  not  Mine  Challaire). 

Mr.  Byrnes  also  reproduced  for  the  first  time  photograph  v 
Estelle  and  Desiree,  but  it  seems  extremely  doubtful  tha 
portrait  in  the  collection  of  Mr.  and  Mrs.  John  Loeb  (Lem 
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Left.  Edgar  Degas.  Sitting  Woman,  pastel  on 
paper.  The  Gothenburg  Art  Gallery,  Sweden. 


■  ■ 


as  well  as  two  other  paintings  (Lemoisne  314  and  315)  are 
of  Desiree.  It  is  more  probable  that  these  were  executed  111 
in  1871-2.  No  photographs  have  yet  turned  up  of  the  third 
n,  Matlnlde.  The  three  works  at  present  said  to  be  of  her  are 
astel  at  Copenhagen  (where,  incidentally,  the  pattern  of  the 
■ny  is  clearly  that  of  the  Musson  house  in  the  photograph 
rated  by  Rewald),  the  pastel  drawing  in  the  Metropolitan 
'urn,  New  York  (signed  and  dated  1873)  and  the  pencil  and 
drawing  in  the  collection  of  Mrs.  Carol  Pick  (signed  and 
I  'Nouvcllc  Orlc'ans  1872').  A  fourth  drawing  of  this  same 


sitter  exists,  which  has  hitherto  escaped  notice  and  identification. 
This  is  a  sheet  now  in  the  Gothenburg  Art  Gallery,  Sweden, 
acquired  in  1940  and  illustrated  in  the  gallery's  small  handbook  of 
French  drawings  (1953,  pi-  4)  as  Danseuse  assise.  The  resemblance, 
however,  to  the  three  other  drawings  in  facial  type,  dress  and 
pose  make  it  clear  that  this  portrait  was  done  in  New  Orleans  in 
the  winter  of  1872-3.  Identification  of  the  sitter  in  all  these  draw- 
ings must  await  more  conclusive  evidence  from  either  photo- 
graphs or  documents.  One  hopes  that  Mr.  Byrnes's  industry  and 
enthusiasm  mav  be  rew  arded  by  their  eventual  discovery. 
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Agnes  Yarnall's 
world  of  the  circus 


M-L.  D'OTRANGE  MST7 
American  (Ufa 


ONLY  a  few  years  ago,  the  American  sculptor,  Agnes 
Yamall,  received  a  particularly  meaningful  tribute  from  the 
noted  critic,  Carlyle  Burrows.  Where  earlier  commentators,  from 
the  very  beginning  of  her  lengthy,  because  precocious,  career, 
had  been  unanimous  in  praising  her  'vitality  coupled  with  an 
admirable  technical  finish',  and  her  'fierce  grace  and  dynamism'1 
— words  that  ring  even  truer,  if  possible,  now  than  then — Mr. 
Burrows,  in  addition  to  high  praise  of  the  same  sort,  remarked 
perceptively:  'it  may  be  questioned  that  there  remains  any  as 
competent  a  modeller  of  form  presently  active  in  the  field  of 
sculpture'.2  Agnes  Yamall  did,  and  still  does,  occupy  an  un- 
challenged position  as  a  peerless  'modeller  of  form',  but  since 


ear 
Ifth 
ori 


this  judgement  was  passed,  she  has  gone  far  beyond  th<no< 
sanguine  expectations  of  her  warmest  admirers:  in  recent 
she  has  affirmed  herself  as  a  creator,  in  the  largest  sense 
word — i.e.,  the  builder  of  a  coherent  and  complete  artistic 
of  her  own. 

What  might  be  termed  the  first  chapter  of  this  plastic  £ 
lent  to  Balzac's  La  Comcdic  Humaine,  first  came  to  light  ir  96 
when  the  artist  unveiled  her  remarkable  cycle  titled  'Tha 
War',3  a  series  of  thirty-nine  subjects  depicting  with  At 
ordinary  eloquence  and  sympathy  scenes  and  characters  frci 
great  fratricidal  conflict.  In  her  show  now  current  at  theP  rai 
tonio  Galleries,  of  New  York  city,  Miss  Yarnall  has  chosen 


- 


I.  Detail  of  a  bronze,  'Otto  Griebling' 


2.  Bronze,  'Carnival'.  Height,  13  inches. 
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The  Circus' — that  strange,  bitter-sweet  world,  where  all 
is  meet:  beauty  and  hideousness;  grace  and  grotcsqueness; 
cry  and  heart-rending  pathos. 

)rld  that,  until  now,  had  appealed  chiefly  to  the  painter, 
j  se-Lautrec,  of  course,  is  the  first  name  that  comes  to 
J  vho  took  a  double  delight  in  it:  for  its  always  unexpected 
I  1  values,  and,  somewhat  perversely,  for  its  psychological 
ons,  as  it  were  'in  the  raw'.  Not  surprisingly,  this  double 
I  :h  is  also  Yarnall's,  and  she  has  translated  her  impressions 
unique  plastic  idiom  that  already  served  her  so  well  in 
ivil  War'  cycle:  all  the  fluidity,  vibrancy  and  suppleness 
original  clay  modelling  carried  over  superbly  into  in- 
le  bronze. 

essionistic,  this  style  may  be  termed,  but  beyond  this  it 
the  great  structural  tradition,  of  which  Yarnall  indeed — 
lyle  Burrows  put  it — remains  the  undoubted  heir.  It  is 
ly  no  accident  that  these  figures  (more  particularly  perhaps 
town  with  a  Rose',  though  we  must  be  wary  of  being 
by  superficial  incidents  of  dress  and  accessories)  should 
t  the  high  drama  of  Daumicr's  tragic  characterizations, 
ly  veiled  in  scintillating  humour.  With  her  turbulent 

jig  of  swirling  light  and  shadow,  Yarnall  indeed  conies 
ose  in  mood  to  the  great  Romantic  master. 
Daumier  also,  she  does  not  at  any  time  allow  psychologi- 
ations  to  disrupt  the  harmony  of  the  all-over  artistic  vision, 
sive,  monolithic  strength  is  the  omnipresent  characteristic 
works,  in  whole  and  in  parts.  The  outstanding  example  in 

spect,  in  the  present  group,  may  well  be  the  powerful  and 

ing  study  of  the  great  clown,  Otto  Griebling — which 
to  mind  the  dictum  of  Michelangelo:  'that  a  piece  of 

lire  should  be  so  conceived  that  it  might,  without  undue 
be  hurled  from  a  mountain  top'.  Yet,  even  there,  what 

.y  and  subtlety — the  strong  hands  of  the  sculptor  seem  to 
rather  than  to  mould.  One  might  say,  with  apologies  for 

in,  to  auscult  rather  than  to  sculpt — for  one  does  think  of 

inds  of  a  physician,  hovering  with  infinite  gentleness  and 


perception  over  tortured  flesh  that  must  be  soothed  and  healed. 
(That  same  hypersensitiveness,  Miss  Yarnall  had  expressed,  earlier 
in  her  career  in  a  widely  different  stylistic  idiom,  deceptively 
serene  and  smooth-textured,  that  had  seemed  to  the  late  Edward 
Alden  Jewell  to  'recall,  if  it  did  not  rival,  Despiau's  work'.) 

Convinced  humanist  though  she  is,  or  rather  because  she  is, 
Agnes  Yarnall  has  long  been  renowned  as  a  talented  animalist. 
Her  dimension  is  'man',  and  calmly  and  steadfastly  she  has 
refused  to  be  drawn  either  above  or  below  this  level.  This  is  most 
evident  m  her  very  mastery  over  animal  forms,  rendered  with 
virile  directness  and  uncompromising  adherence  to  the  essential 
statement.  In  this  new  series  are  included  a  number  ot  studies  of 
animals  connected  with  the  circus:  nobly  stylized,  the  bison, 
bear,  and  wolf,  shown  here,  are  monarchs  indeed,  in  spite  of  their 
unforced  slavery  under  the  tent.  But  the  crown  of  this  'mad, 
mad,  mad'  world  of  the  circus  may  well  belong  by  right  to  the 
magnificent  'porker'  of  Carnival,  half-human  and  half-animal, 
who,  in  spite  of  his  good-natured  grin,  seems  a  truant  from  some 
Goyesque  nightmare  or  Boschian  Sabbath. 

To  those  as  yet  unfamiliar  with  the  art  of  Agnes  Yarnall,  it 
may  come  as  a  surprise  to  learn  that  most  ot  these  truly  monu- 
mental creations  are  in  fact  modest  in  scale,  it  a  macrocosm  in 
point  of  emotional  content  and  metaphysical  implications,  'The 
Circus  ,  like  'The  Civil  War'  is  a  microcosm  in  actual  measure- 
ment. But.  tout  est  relatij  and  monumentality  does  remain  the 
word  that  most  accurately  characterizes  this  work — both  in  the 
loose  modern  sense  of  vastness,  as  well  as  in  the  archaic  but  truer 
one  of  permanence  and  memento. 

All  photographs  by  courtesy  of  the  Pietrantonio  Galleries,  New  \'ork. 

NOTES 

1  Edward  Alden  Jewell,  The  Neu>  York  Times,  April,  1932. 

2  The  New  York  Herald  Tribune,  November  27,  i960. 

3  Illustrated  and  described,  'Agnes  Yarnall:  Evocatrix  Extraordinary',  Apollo, 
January,  1962. 
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NS     ROAD,      KNIGHTSBRIDGE.      LONDON.  S.W.3 
Telephone:  Kensington  5166 


Members  of  The  British  Antique  Dealers  Association 
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A  mid-  18th  Century  Statuary  and  marble  Chimneypiecc.  Shelf  84  inches.  Height  57  inches. 

STANLEY  J.  PRATT  27  mount  street,  london 


CHRISTIE'S 

will  offer  at  auction  on  WEDNESDAY,  APRIL  20th 

IMPORTANT  OLD  ENGLISH  AND  IRISH  SILVER 

the  property  of  H.  R.  Milner,  Esq. 


C  ommonwealth  wine-cup,  1\  in.  high,  1657.  Important  George  II  tea-kettle,  stand,  lamp 

Maker's  mark  IG  mullet  below  in  heart-shaped  and  tray  by  Paul  De  Lamerie,  1741 .  Diameter 

cartouche.  of  tray  1 1 J  in. 


James  I  beaker  6]  in.  high.  Unmarked,  circa  1610.  William  and  Mary  two-handled  porringer  and  cover  by      Queen  Anne  Irish  chocolate  pot  by  Jdwi 

John  Sutton,  1689.  6?  in.  high.  Dublin  1706.  10J  in.  high. 

Illustrated  Catalogue  (25  plates)  JOs.  6d.  post  free.    Plain  Catalogue  Is.  Od.  post  free 


Our  Representatives  in  America : 

JOHN  RICHARDSON  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022. 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


mportant  mid  18th  Century  bookcase  of  finely 
ed  mahogany,  the  glazed  top  section  having  a 
sd  and  pierced  swan  neck  cornice,  the  serpen- 
lower  section  with  a  drawer  over  a  pair  of  pan- 
doors  enclosing  2  long  and  2  short  drawers. 
Width  3  ft.  8  in. 
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The  National  Museum  on  Millbank 
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Connoisseur  in  America 
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Arabian  Nights.  A  study,  12J  X  9  inches,  for  a  binding  commissioned  from  Marit  Aschan  (see  pages 
33  r -^3  5)  by  Major  J.  R.  Abbey:  front,  back  and  spine  for  'Great  Houses  of  Europe',  edited  by 
Sacheverell  Sitwell. 

Colour  Plates 

Watts  mortuary  chapel.  View  of  part  of  the  interior.  216 

Marit  Aschan.  The  Waterfall,  30  x  20  inches;  Tropic  Sea,  10  x  16  inches  in  the  collection  of  Mr.  and 
Mrs.  H.  S.  Connolly;  Mother  of  Pearl,  15  x  15!  inches.  230  &  235 

One  of  a  pair  of  English  rococo  armchairs,  colour  by  courtesy  of  Messrs.  Spink  and  Son,  Ltd.  244 
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Marlborough 
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Joan  Miro  Le  Disque  Rouge  a  la  poursuite  de  I'alouette  1952 


Exhibitions  April  1966 

Marlborough  Fine  Art  Limited  MirO  Paintinqs  1  945-1  963 

39  Old  Bond  Street    London  W1 
Cables:  Bondartos  London 
Telephone:  Mayfair  5161 

Mariborough-Gerson  Gallery  inc  Kand  insky  The  Bauhaus  Years 

41  East  57th  Street    New  York 
Cables:  Bondartos  New  York 

Telephone:  Plaza  2-5353  The  Estate  of  Kandinsky  is  now  exclusively  represented  in  the  USA 

by  the  Mariborough-Gerson  Gallery  Inc 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  l^VEEN ,  GOLDSMITHS  AND  I'KOWN  JEW  EI  1  EKS,  GARRARD  AND  t'OMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

This  set  of  George  III  Candlesticks  are  of  exceptional 
quality  and  are  distinguished  by  their  very  fine  modelling. 
They  are  1 4 « "  high  and  were  made  by  Thomas  Heming  in 
1770.  The  Candlesticks  currently  form  part  of  the  Garrard 
collection  of  antique  silver:  an  ever-changing  collection 
always  worthy  of  inspection.  There  is  an  Exhibition  of 
Modern  Silver,  at  the  Garrard  Showroom  from  April  13th 
to  the  30th,  to  which  you  are  cordially  invited. 

GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET,  W.l  ■  REG  7020 
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Our  contributors  in  this 
issue  include: 

SHIRLEY  bury,  Assistant  Keeper,  the  Library,  the 
Victoria  and  Albert  Museum,  who  has  just  com- 
pleted an  extensive  study  of  silver  of  the  English 
Victorian  period. 

Anthony  coleridge,  art-historian  of  English 
eighteenth-century  furniture. 

frank  Herrmann,  historian  of  art  collecting  in 
England,  is  due  to  complete  a  documentary 
anthology,  'The  English  as  Collectors',  in  the 
autumn. 

Patrick  synge-hutchinson,  a  leading  art-histor- 
ian of  English  and  Continental  porcelain. 

T.  taylor  seago,  specialist  in  old  and  modern 
glass  making  techniques,  Vice-President  of  the 
Barnsley  Group  of  the  Yorkshire  Archaeological 
Society. 

edward  a.  foster,  Assistant  Curator,  the  Depart- 
ment of  Prints  and  Drawings,  the  Minneapolis 
Institute  of  Arts,  Minnesota. 


Next 

month  in 

The  Connoisseur 

The  May  number  of  The  Connoisseur,  the  internation 
magazine  designed  to  meet  the  tastes  and  requirements 
readers,  will  include  the  following : 

An  unknown  masterpiece  by  Henri  Toutin.  Philippe  Ve: 
discusses  some  known  and  unknown  work  of  Toutin  (b.  1 
'the  discoverer  of  the  marvellous  secret  of  painting  on  er 
portraits  and  scenes',  showing  in  colour  three  rare  exar 
of  his  work. 

Norwich  Cathedral  and  J.  A.  Repton.  Dr.  Pamela  Ti 
Craig,  F.S.A.  reviews  the  first  publication  of  a  series  c  ex- 
quisite pen  and  wash  measured  drawings  made  between 
and  1800  by  John  Adey  Repton,  son  of  the  landscape  a:hi- 
tect,  Humphrey  Repton. 

Furniture  in  the  collection  of  the  Earl  of  Mansfield,  Pa:  2. 
Anthony  Coleridge  continues  the  account  of  this  impo  a 
and  largely  unknown  collection  of  French  and  Enlish 
eighteenth-century  furniture  at  Scone  Palace,  Perth,  Sot- 
land. 

The  import  of  Western  Glass  into  Turkey.  R.  J.  Charkton 
discloses  for  the  first  time  the  extent  of  the  glass  indusf  in 
the  Near  and  Middle  East  from  the  sixteenth  to  the  eht- 
eenth  century. 

The  British  Government  commissions  modern  silver— fonew 
Commonwealth  countries.  Graham  Hughes  describes  md 
illustrates  the  most  recent  work  of  British  designers  ad 
craftsmen,  the  illustrations  given  exclusively  to  The  pn- 

noisseur. 

Collecting  Classics  III:  Mrs.  Jameson's  Companion  to  the  tost 
celebrated  private  galleries  of  art  in  London:  Part  1.  Fink 
Herrmann  on  Anna  Jameson  (b.  1794)  and  the  fascinatic  ot 
her  writings  as  a  pioneer  interpreter  of  the  arts  to  her  wn 
generation. 

Art  Treasures  from  Japan.  Henry  Trubner  on  the  nal 
showing  in  the  Royal  Ontario  Museum — after  special -n 
hibitions  at  four  of  America's  leading  museums — of  'son  ot 
the  world's  most  delicate  and  valuable  works  of  art'. 

fU 

The  Collections  of  Colonel  and  Mrs.  Edgar  W.  Garb 
Joseph  T.  Butler  is  given  exclusive  right  to  reveal  the  ex- 
tent of  the  important  collections  of  American  prim  ve 
paintings  and  watercolours  and  rare  examples  of  erl 
American  furniture  at  'Pokety',  Colonel  and  Mrs.  Garbisi'- 
delightful  eighteenth- century  manor  house  near  Cambrge 
on  Maryland's  Eastern  Shore. 


North  Italian,  late  15th  century,  Oak  Hutch.  Height:  49  inches.  Width:  43  inches.  Depth:  19  inches. 


ii2  Mount  Street  /T) 

jjarli 


LONDON  W.i 

OF  MOUNT  STF~ 

Telephone:  GROsvenor  2  8  $8 
Cables:  BARGRO,  London,  W.  1  . 


OF   MOUNT  STREET   LTD  I 
LONDON 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Qxutn  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 
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By  Appointment 
to  the  hit  Qtwvn  Mary 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  JSorfcg  of  &rt 


Old  Chinese  porcelain  dish  with  rounded  sides  decorated  in  under-glazc  blue  in  the  centre  with 
a  bunch  of  lotus  and  water-weed,  the  border  with  pattern  of  waves;  in  the  well  are  meandering 
flowers.  Diameter  16  inches.  First  half  of  the  15th  century. 


Korean  ' mei  p' ing\  porcellanous  ware,  covered  with  a  greyish  celadon  glaze. 
Height  13\  inches.  Koryu  period.  Circa  12th  century. 

In  an  exhibition  to  be  held  in  these  galleries  from  Wednesday  30th  March-Saturday 
16th  April,  we  shall  offer  for  disposal  the  collections  formed  by  the  late  Major 
Gerald  Abraham,  largely  comprising  the  earlier  wares,  and  by  Stephen  Garratt,  Esq.. 
consisting  entirely  of  fine  Ming  porcelains. 


Members  of  The  British  Antique  Dealers*  Association  Ltd. 

4.8  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  401 S 


18th  CENTURY  GEORGIAN  SILVER 


Pair  rare  octagonal  18th  Century  Georgian  Silver  breakfast  dishes 
and  covers  with  shaped  gadroon  borders.  Made  in  London  1769  by 
Mark  Cripps,  they  weigh  55  ounces.  Marked  on  bases  and  covers  with 
original  weights  on  bases.  Measurements  8i  x  8i  inches. 


from  the  Collection  of 


LOUIS  WINE  Ed 


Established  18 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  7>/.- Dublin  738< 


31  &  32  GRAFTON  STREET,  DUBLIN 
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ES  DE  LA  SEINE    1899  24  x  32  INCHES 

AN  EXHIBITION  OF  TEN  IMPORTANT  PAINTINGS 

BY 

GUSTAVE  LOISEAU 

i86j  -  1935 

4th  -  30th  APRIL  1966 

KAPLAN  GALLERY 

6  DUKE  STREET       ST.  JAMES'S       LONDON  S.W.I 
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Granada  1911  by  Dario  de  Regoyos 


30th  APRIL  -  19th  MAY 

An  Exhibition  of  Paintings 
by 

The  Spanish  Impressionist 

DARIO  de  REGOYOS 

(1857-1913) 

Weekdays  10-7       Sundays  2-7 

BROADWAY  ART  GALLERY,  BROADWAY,  WORCESTERSHIRE 

Telephone  Broadway  3237 


A  pair  of  rare  Hepplewhite  tulip-wood  Commodes  of  small  size, 
inlaid  with  finely-etched  flowers  and  scrolls  in  various  rare 
coloured  woods,  with  the  surrounds  of  satinwood.  Original  wood 
tops,  ormolu  mounts,  handles  and  keyplates.  An  important 
feature  is  that  the  drawers  meet  flush  to  give  an  overall  design. 
Circa  1775. 

3  ft.  9  in.  wide,  1  ft.  7  in.  deep,  2  ft.  8  in.  high. 
From  the  Collection  of  the  late  the  Hon.  Lady  Shelley-Rolls    (Rolls-Royce  Ltd.) 


8  DAVIES  STREET 
BERKELEY  SQUARE 
LONDON  W.l 

relephone:  Mayfair  2628 


FINE  FURNITURE  • 
PORCELAIN  • 


CARPETS  •  PAINTINGS 
WORKS  OF  ART 


36  NEW  BOND  STREET 
LONDON  W.l 

Telephone:  Mayfair  4884 
Cables:  Howtique,  London 


Fine  quality  Regency  Period  Chimneypiece 
in  Statuary  and  Jasper  marbles 


LENGTH  OF  SHELF  <;  ft.  o  in.     TOTAL  HEIGHT  4  ft.  o  in.     OPENING  WIDTH  5  ft.  7  in.     OPENING  HEIGHT  3  ft 


T.     CROWTHER     &  SON 


(T.  CROWTHER  &  SON  LTD) 

282    NORTH    END    ROAD,    FULHAM,    LONDON,  S.W.6 

Telephone:  FULham  1375-7  Cables:  Antiquity,  London 


our  important  stock  of  Antique  Silver 


 * 

Pair  of  silver  sauceboats  by  AYME 
VIDEAU  1743,  George  II.  Overall  length: 
81  inches.  Weight:  38  ozs. 


PRESTONS  Limited    (established  1869) 

DEANSGATE     BOLTON     Tel.  Bolton  25476 
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FIRST  NATIONAL  FINE  METALS 
ANNOUNCE  A  LIMITED  ISSUE 
OF  THE  DEFINITIVE  SET  OF 
MEDALLK  )NS  COMMEMORAT- 
I  N(  rTH  E  N I  NTH  CENTENARY 
( )F  H  IE  BATTI  £  OF  HASTIM  iS 

These  medallions  exclusively  have  the  offi- 
cial approval  of  the  Co-ordinating  Committee 
for  the  Commemoration  of  1066  which  has 
the  support  of  Her  Majesty's  Government. 

Designed  by  Geoffrey  Davien,  the  sculptor,  minted 
in  22  carat  gold,  and  presented  with  the  collector  in 
mind,  the  issue  has  been  backed  by  an  unparallelled 
research  effort  to  ensure  historical  accuracy.  □  The 
issue  is  unconditionally  limited  and  all  dies  will  be 
destroyed  on  completion.  Only  500  sets — each  of 
two  medallions  separately  designed — and  also  600 
single  medallions  will  be  struck.  Each  set  is  num- 
bered and  presented  in  a  unique  collectors'  box; 
completed  by  a  descriptive  booklet  and  certificate. 
□  The  issue  will  become  available  from  March  31, 
1966.  Orders  which  cannot  be  fulfilled  under  the 
terms  of  this  limitation  will  be  returned  immediately. 


500  matched  sets  of  two  medallions 
One  of  4  ounces  Troy  approx.,  22  carat  gold,  2"  diameter 
One  of  2  ounces  Troy  approx.,  22  carat  gold,  1  \"  diameter 
in  collector's  box  with  certificate  and  booklet 
1 8")  guineas  per  set 
Single  medallions 
100  large  medallions — as  above,  numbered 
120  guineas  each 
500  smaller  medallions — as  above,  numbered 
60  guineas  each 


Orders  for  this  issue  will  be  taken  in  strict  rotation 
of  receipt  and  should  be  sent  with  cheque  to: 
First  National  Fine  Metals  Limited 
City  Wall  House,  Finsbury  Pavement,  London  EC2 
Telephone  National  3041 
A  Subsidiary  of  First  National  Finance  Corporation  Limited 


REG.  &  MURIEL  ANDRMH 


ESTABLISHED  1907 


LIMITI 


A  SHERATON  MAHOGANY  WINE-COOLER  OF 
EXTREMELY  ELEGANT  DESIGN  AND  COLOUR. 
HEIGHT  25  IN.  WIDTH  27  IN.  DEPTH  20  IN. 


3  BORINGDON  VILLAS,  PLYMPTOP 
S.  DEVON  Plymouth  3795: 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6e.  Tel.  222.26.61 
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«ntfreb  Mltam*  (Antique*) 


Cfjelsta 

Asparagus  Tureen, 
circa  1755.  Length  7  inches. 
Red  anchor  marks. 


Colour  transparencies 
available. 

38  SOUTH  STREET,  EASTBOURNE,  SUSSEX 

Telephone:  Eastbourne  780  Open  all  day  Saturdays  Cables:  Antiquity,  Eastbourne 


ELEPHONE:  26363 
iTABLISHED:  1866 

MAIDENHEAD 


Two  original  oil  paintings  from  the  famous  'Smoker's  Hunt'  series,  by  Henry  Aiken,  Senr.  Frame  2  ft.  I  .>  in,  ■.  I  ft,  94  in. 

100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD  BERKSHIRE 


BIGGS 

of 
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Members  serve  Collectors  throughout  the  World 


THOMAS  SHERATON  (1751-1806) 


Thomas  Sheraton  was  born  in  175 1  at  Stockton-on-Tees 
of  a  poor  family.  He  was  trained  as  a  cabinet-maker  and 
when  nearly  forty  years  of  age  he  made  his  way  to 
London  and  settled  in  humble  dwellings  in  Broad  Street, 
Soho.  Contrary  to  general  assumption,  he  was  not  a  practis- 
ing cabinet-maker,  as  far  as  is  known,  there  being  no  evidence 
of  a  workshop.  He  did,  however,  write  long  dissertations  on 
cabinet-making,  and  surprisingly  also  on  religion  and 
philosophy. 

For  one  whose  name  is  so  associated  with  late  18th-century 
furniture  it  is  tragic  that  he  should  have  lived  all  his  life  in 
miserable  poverty.  This  was  due  to  his  own  character:  he 
was  over-conscientious  and  unbusinesslike.  Adam  Black  said 
of  him:  '.  .  .  by  attempting  to  do  everything,  he  docs 
nothing'.  In  effect  he  was  his  own  enemy. 

This  is  evident  in  the  'Cabinet-maker  and  Upholsterer's 
Drawing  Book',  his  most  famous  work,  published  between 
1791  and  1794.  In  the  foreword  he  disparages  at  length  other 
cabinet-makers'  books  of  designs  and  he  intentionally 
assumes  ignorance  of  Robert  Adam  whose  influence  on  his 
furniture  designs,  however,  is  undeniable.  In  Parts  I  and  II 
he  goes  into  minute,  laborious  and  somewhat  irrelevant 

detail  on  the  subjects  of  geometry,  perspective,  shadows  and  the  five  Classical  Orders.  Designs  of  furniture  appear  only  in  Fa 
III,  here  again  with  elaborate  explanations.  He  does  not  make  it  clear  whether  all  these  designs  are  his  own  inspiration  or  whet  1 
some  are  copies  of  already  extant  pieces.  Although  much  of  it  is  irrelevant  and  unnecessarily  detailed,  this  book  is  of  great  val 
111  recording  for  posterity  the  fashions  and  techniques  of  cabinet-making  in  his  time. 

Our  illustration  is  of  a  very  fine  oval  Pembroke  Table  veneered  and  cross-banded  with  satinwood  and  inlaid  with  mcdallu  - 
and  delicate  floral  marquetry.  This  elegant  and  charming  piece,  now  in  the  collection  of  the  Victoria  &  Albert  Museum,  1.1 
tvpical  example  of  what  is  known  today  as  Sheraton  furniture. 


Victoria  &  Albert  Museum.  Crown  copyright. 


A  booklet  price  10s.  post  free  (Si- 50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATIOf 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  21 
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FT 

O'HANA  GALLERY 


CARLOS    PL  AC)         GROSVENOK    SQUARE        LONDON  W,i        GROsvenor  1562 


ie  and  Red  Horses,  1965  Oil  on  Canvas,  34  x  46  inches 


DAVID  PEEL  &  co  ltd 

From  Bernt  Notke  to  Gilbert 

AN  EXHIBITION 
OF 

EUROPEAN  WORKS  OF  ART 
April  27  -  May  27 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l  HYDE  PARK  3161 
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TRIBES  AND  FORMS  IN 
AFRICAN  ART 

WILLIAM  FAGG 

A  single  representative  piece  of  sculpture  from  each  of  122 
tribes  is  reproduced  and  discussed  in  this  superbly  produced 
book,  which  shows  the  many  individual  'universes'  of  African 
art.  and  forms  a  valediction  to  fast  disappearing  traditions. 

With  170  plates,  6  guineas 

ANCIENT  IRAN 

EDITH  PORADA 

'A  compelling  invitation  to  the  Middle  East  —  Sunday  Times 
'All  the  colourful  artifacts  of  Akkad  and  Elam  .  .  .  the 
Seleucids.  the  Parthians  and  the  Sassanians,  together  with 
maps  and  chronological  charts  and  an  up-to-date  text  that 
makes  exciting  sense  of  the  interconnections.' — Observer  55s 

To  be  published  late  in  April 
ART  OF  THE  WORLD 

ETRURIA  AND  EARLY  ROME 

G.  A.  MANSUELLI 

The  Etruscans  were  only  a  small  people,  but  their  civilization 
was  of  great  significance.  Professor  Mansuelli  pays  especial 
attention  to  their  influence  on  early  Rome,  and  suggests  that 
though  important,  it  was  not  decisive.  With 57  plates.  15 black- 
and-white  illustrations  and  72  drawings  and  a  map.  55s 


LITTLE  LIBRARY  OF  ART 

The  Little  Library  History  of  Modern  Painting 

I  MANET  TO  THE  NEO -IMPRESSIONISTS 

II  GAUGUIN  TO  THE  FAUVES 

III  EXPRESSIONISTS  TO  SURREALISTS 

IV  CUBISTS  TO  THE  EARLY  ABSTRACT  PAINTERS 

V  ABSTRACT  PAINTING 

With  15  colour  plates.  2s  6d  each ;  banded  set  12s  6d 


cm 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Chinese  Snuff-Bottles 


Tie  third  issue  of  this  magazine  is  now  available  at 
12/6.  {U.S.  $2.00)  and  can  be  obtained  from  the 
fol lotting  distributors: 


C.S.B.  Distribution, 
333  East  30th  Street, 
New  York  16, 
N.Y.,  U.S.A. 

Cheques  payable  to: 
C.S.B.  Distribution. 


Mike  and  Liz  Kaynes, 
24  Mount  Austin  Mansions, 
Hong  Kong. 

Cheques  payable  to: 
M.  Kavncs. 


The  Editor,  'Chinese  Snuff  Bottles', 
38  Inner  Park  Road, 
Wimbledon,  London,  S.W.19. 

Cheques  made  payable  to  Hugh  M.  Moss. 


Subscribers  are  requested  to  place  orders  for  this, 
and  future  issues,  with  their  nearest  distributor. 
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CHARLES  II 
PORRINGER 
1684 


Height  4  in. 
Weight  8|  02 
Maker  I.I. 


ARTHUR  A. 

BERMAN  LTD 

16  NORTH  AUDLEY  STREET, 

LONDON,  W.I.        Telephone  May  2202/3 


The  Tower  of  Belem,  Portugal,  before  its  restoration  in  1845  -  English  School. 
Oil  Painting  on  panel  21  in.  by  35  in.  Inscribed. 


(The  Burr  Art  Galleries)  jflllt  fainting*  &  23raU)tng£ 

I  King  Street,  St.  James's,  London  S.W.I         (Member of b.a.d.a.)         Telephone:  Whitehall  9245 
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ANTIQUE  PORCELAINS,  FAIENCE  AND  MAIOLICA 


156  BROMPTON  ROAD, 
LONDON,  SW3 


Telephones: 
KENsington  5272  and  3793 

Cables:  t 
PORCELIQUE  LONDON SW3 


ROYAL 
ROCKINGHAM 
PORCELAIN 
c.  1826-1830 

The  Chinese  figures  wear  gowr1 
of  pale  purple  with  a  yello 
band.  The  remainder  is  decoi 
ated  entirely  in  iron  red  an| 
gilding.  The  saucer  only  beai 
the  Griffin  mark  over  "Rocking 
ham  Works.  Brameld'  in  red  anl 
the  pattern  number  642  in  golc 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.  I 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  ivorks  of  art 
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LEGGATT  BROTHERS 

FSTARLISHFl)    I  820 


( )il  Painting 

Portrait  ol  Catherine  Austin,  Mrs.  Robertson  ol  I  awers 
by  Geor»e  Romne) 
i 7 !4  —  1802 

Canvas  size  49J  x  39^  inches 

Inscribed 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  3252  Cables:  Lcggabros,  London  S.W.  1 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


UNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


Inkstand  in  F.ienza  maiolica  by 
GIOVANNI  ACOLE 

Circa  1490 
Width :  1 1  inches 


ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


JfrjOTngate  &3ohnston1[Jt(l 

 Established  1813  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C. 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTOI 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOV 
TORONTO -NEW  YORK -MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OE  RELIABLE  AGENTS  OVERSEAS 
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WALTER  H.  WILLSON  LTD. 


London  171 7 
by  Thomas  Pan- 
engraved  contemporary  Armorials 
Capacity  -  2  pints 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 


\v*r 


AVELINE  &  Co. 


OBJECTS  OF  ART 
DECORATION 


20,  RUE  DU  CIRQUE -ELY  .51.63 

PARIS 


Mahogany  and  gilt  bronze  'jardiniere' 
signed  by  J.  H.  RIESENER 


DENYSWREYLtd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  exceptionally  fine  Adam  mahogany  serpentine  Serving 
Table  (Length  55  in.  Depth  28  in.).  Legs  are  carved  on  all 
sides,  the  carving  being  of  the  highest  quality.  On  the  table 
a  pair  of  18th  Century  Irish  cut  glass  Candelabra  from 
Carnfunnock  House,  Co.  Antrim. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 
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Old  Masters  Galleries 


First  Exhibition  of  Fine  Old  Master  Paintings 


62  South  Audley  Street 
LONDON  W.l. 
Tel.  MAYfair  0223 


Opening:  19th  April  1966 
10-6,  Wed.  10-9,  Sat.  10-1 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


CATAN 

129,  AVENUE 
DES 

CHAMPS-ELYSEES 

PARIS 

Tel:  BAL  41.71 


Savonnerie  carpet  of  the  Louis  XVI 
period  with  a  blue  and  yellow  design  on 
a  light  brown  ground.      3  by  4  metres. 
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Affresco  del  secolo  XIV 

Beniarnino  Font  ana 

Antiques 
1,  VIA  ROVELLO  MILAN,  ITALY 


HENRY  SPENCER 

^^^^  &  SONS  ^^^^ 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Kupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.  A.I. 
L  .  M.  Seymour.     W.  E.  Peck,  F.A.I.     Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 

FORTHCOMING  SALE  OF  FURNITURE  AND  WORKS  OF  ART 

APRIL  14th    AT  W1SETON  HALL,  Near  Retford 

Furniture  and  Effects  (surplus  to  requirements  and  in  consequence  of  struc- 
tural alterations  to  the  hall).  The  sale  includes  a  superb  Diamond  Bracelet. 
By  Order  of  Major-General  Sir  Robert  Laycock,  K.C.M.G.,  C.B.,  D.S.O. 

APRIL  21st  and  22nd    RETFORD  SALEROOMS 

XVIII  &  XIX  Century  Furniture,  Faintings,  Silver,  Works  of  Art,  Coins. 

APRIL  28th    AT  THE  WHITE  COTTAGE,  Brailsford,  near  Derby 

The  Major  Portion  of  the  Contents  of  the  House. 
By  Order  of  Mrs.  N.  G.  Pearson. 

MAY  5th    AT  SUTTON  BONINGTON  HALL, Sutton  Bonington 

The  Major  Portion  of  the  Contents  of  the  Hall. 
By  Order  of  The  Honourable  Mrs.  Elton. 

Catalogues  2  6  each 

20  The  Square,  RETFORD,  Notts. 

Telephone  253  1-4 


11th  DANISH  ANTIQUE  DEALERS  FA  I R 
TO  BE  HEED  AT  CHARLOTTENBORG  ( IAS  M  L 

COPENHAGEN 

FRIDAY  22nd  APRIL  -  SUNDAY  1st  MAY 
EXHIBITION  AREA  COVERS  1,050  sq.  yds. 


Goddard's  import 
eight  waxes  to  blend 
this  one 

The  finest  furniture  wax  must  be  both  hard  and  soft.  Hard,  to  ! 
preserve  the  finish  of  valuable  investments.  Soft,  to  glow  with 
rich  patina  rather  than  a  high  gloss.  To  mix  hard  and  soft, 
Goddard's  import  wax  from  four  continents,  ensuring  the  best 
of  both.  One  hard  wax,  for  example,  comes  from  the  leaves 
of  the  Brazilian  palm.  Others 
are  shipped  from  South 
Africa,  Mexico,  even 
Abyssinia.  Goddard's 
then  blend  all  eight 
to  assure  lasting 
hardness  and 
velvet  softness 
simultaneously  on 
your  furniture.  The 
blending  is  secret, 
based  on  an  old 
cabinet  makers 
tradition.  The  result 
is  the  finest  wax 
known  in  two 
centuries:  Goddard's 
Cabinet  Makers  Wax. 

GODDARD'S 
Cabinet  Makers  Wax 

J,  GODDARD  &  SONS  LTD.  NELSON  ST,  LEICESTER  ■  299  MADISON  AVE,  N.Y.  10017.  NEW  YORK 
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The 
world's 

most 
famous 
crystal 


GALERIE  D'EXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 


Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved 


NDRIJ 


(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1456  Tel.  Address:  Osencarpet 

V\  e  are  interested  in  purchasing  only  finest  examples 


IAN  AND  ORIENTAL 
R.PETS  AND  R 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  .  issociatioa  with 

Morice  Ossendryver  Ltd., 
Vmcor  House, 

Marshall  «.V  Simnionds  Street, 
Johannesburg,  South  Africa 


Morice  Ossendryver  (I'vt)  Ltd., 

Salisbury, 

Southern  Rhodesia 
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Wilson  &  Sharp 

1  39  Princes  Street,  Edinburgh 


Fine  example  of  George  1 1 1  soup  tureen  in 
silver,  date  1778,  made  in  Edinburgh  by 
Patrick  Robertson.  Weight  145  oz.  Also 
an  exquisitely  fashioned  soup  ladle, 
George  III,  1770,  made  in  Edinburgh  by 


Gillsland  &  Kerr.  Weight  1  2  oz.  From  our 
superb  Collection  of  Scottish  Antique 
Silver.  Other  interesting  pieces  will  be  on 
showatthe  Scottish  Antique  Dealer's  Fair, 
at  Edinburgh  from  May  4th  to  7th. 


Member  of  the  British  Antique  Dealers  Association. 
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Pair  of 
George  II 
Square 
Salvers 
Date  1737 


SIMON  KAYE  LTD 


1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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Weight  LJ 
32  oz.  □ 

Maker 
PAUL 

crespin  r 

Diameter  F 
7J  in.  Nl 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,   BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Grcgco,  Wesdo  London 


AN  T  I  Q  U  E  S 
FURNITURE 
U  P  HO  L  S  T  E  R  V 
CUR  TAINS 
CARPETS 
C  HA  N  D  ELI  E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T I  ON  S 
ELECTRICAL  WORKS 
H   E    A  TING 


VALUATION 


A  fine  quality  Sheraton  mahogany 
brcakfront  bookcase. 
Height  7  ft.  8  in.  Width  6  ft.  6  in.  Depth  1  ft.  8  in. 
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Jean-Francois  HUE  (1751-1823)  'Baigneuses  dans  un  paysage' 
Canvas.  Height:  74  cm.  Width:  91  cm.  Signed  J.  F.  Hue  at  bottom  right 


MASTER  PAINTINGS  and  DRAWINGS 

OF  THE  XVIIIth  CENTURY 

CAILLEUX 

136  FAUBOURG  SAINT- HONOR E 

PARIS 

TEL:  359    25-  24 

XXXV 


M. 


NE\ 

Established  1870 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9        Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


M  LTD 


c  Dealers'  Association  Ltd. 


In  the  Library  by  J.  HAMZA  (signed) 
Panel  size:  8£  X  6£  inches  (21  X  16  cm.) 
Framed  size:  12  x  10  inches  (30  X  25  cm.) 


ndscape  by  KARL  HEFFNER  (signed) 
e:  8^  x  12 J  inches  (22  X  32  cm.) 
::  13£  X  17 J  inches  (35  X  45  cm.) 


Lady  at  a  Spinning  Whee  iby  A.  PASCUTTI  (signed) 
Panel  size:  6£  X  5  inches  (17  X  13  cm.) 
Framed  size:  10*  X  9  inches  (27  X  23  cm.) 


at 

nourclon  no 
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A  Louis  XV  rosewood  marquetry  bombc 
bureau  de  dame  of  remarkable  quality, 
signed  by  Pierre  Macret  (1 727- 1 769). 

French,  circa  1760. 

Max.  width:  3  ft.  1  in.  Length:  3  ft.  i£  ins.  Depth:  1  ft.  8  ins. 


Telephone:  MAYFAIR  2444  5 


2  DAVIES  STREET     BERKELEY  SQUARE  •  LONDON 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET.  W.I 


W. 
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Telegrams:  MALETHOUS  LONDON 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Telegrams:  Walter  Silvavuks  London,  W.C.: 


ANTIQUE  SIL\ 


Attractive  Antique  Silver  Irish  Tureen  and  Cover  date  Circa  1755  by  Robert  Calderwood  of  Dublin. 
Weight  93  oz.  Extreme  widtli  16  in.  Height  10  in. 
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A   very  rare  and  complete  mahogany  wine  table,  with  decanter 

compartments  on  tripod  stand. 
See  Dictionary  oj  English  Furniture  Page  320  and  Hepplcwhite' s 

Guide. 

Overall  width:  c]  in.  Depth:  ^9  in.  Height:  28  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MABY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l 
TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


XXXIX 


WILLIAM  YOLN, 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 


Tel:  53757-53758  Cables:  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


An  early  19th  century  portrait  in  nil 
of  mother  and  child.  Canvas  sizes: 
width  Ut  in.,  height  .',()  in.  Price:  £125 


An  exceptionally  fine  quality  19th  century  home 
walnut  table  of  17th  century  style.  Sizes: 
length  7  in.,  width  3  ft.  11  in.,  height  2  ft.  6  in.  Price:  £120 


Sr-f/j>/f>/fJ  /<->/■ 


19th  Century  Carabagh.  Size  12  ft.  1  in.  •  4  ft.  9  in.  Rcf.  No.  52837 

Perez  112  &  168  BROMPTON  ROAD,  S.W.3 

Telephone  -  KENsington  4411  (4  lines)    Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brorto' 
Road  feature  a  large  selection  of  Antique  arP'0 
Oriental  Carpets  and  Rugs,  Tapestries,  AuK 

Savonneries  and  Needleworks. 
Wall  to  wall  carpeting  and  Broadlooms  in  e\< 
plain  colours  are  available  at  168  Brompton  I"1 
Perez  (Contracts)  Ltd.  will  attend  to  enquiriesor.i 
the  trade. 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


Parcel-cjilt  silver  shrine 
DUTCH  c.  1620 
9^  inches  hi;^h  24  ounces 


16c  Grafton  Street, 
London, W.  i 

Telephone:  Hyde  Park  IC97 


Bronze  ritual  vase  'Ku' 
12-1  Ith  century  B.C.  Shang  style. 
Height:  1 1£  inches 


ffl 

m 


C.  T.  LOO  &  C 

ASIAN  ART 

48,  RUE  DE  COURCELLES 

PARIS 


XLI 


TRAFALGAR  |  GALLERIES 

SPRING  -  EXHIBITION 

COUNTRY  LIFE  AND  LANDSCAPE' 
i 800- i 880 


FRANK  DILI. ON    LONDON  1823-1909) 
A  view  of  Stirling  Castle  in  1851 
Oil  on  canvas  2t)  by  40  inches.  Initialled  and  dated  1851 

35  BURY  STREET 
ST.  JAMES'S,  LONDON  S.W. . 

Whitehall  1741 

Monday  -  Friday  10-6.  Saturday  10  1  until  16  April 


MIDLAND 
ANTIQUE 
DEALERS 
FAIR 


Patron:  Rt.  Hon.  LORD  LEIGH  T.D. 

TUESDAY  26th  APRIL 

to 

SATURDAY  30th  APRIL 
11.0  a.m.  to  9.30  p.m.  daily 

at  I 

SOLIHULL  CIVIC  HALL 
WARWICKSHIRE 
Official  opening  by  VISCOUNTESS  BEARSTED  on 
Tuesday  26th  April  at  2.30  p.m.  (Doors  open  11.0  a.m.) 

Every  exhibit  Admission  3/6 

for  sale  including  handbook 


jfineat  (©ualitp  Antique* 


WILLIAM  WARE 

GALLERY 
Paintings  by 

SHERMAN  HOEFLICH 

and 

GUSTAVE  JAULMES 

160  FULHAM  ROAD     LONDON  S.W.  10 
FROBISHER  5268 


dfian  galleries 


From  April  1  4th 
MARIAN  BOHUSZ 

and 

J.  IQBAL  GEOFFREY 

Permanently 

BURT  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
MOUNT,  PORTWAY,  STEPHENSON,  WALLS,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  l»th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET.  ST.  JAMES'S,  S.W.I     TRA  4274 


THE  TRYON  GALLERY  LTD, 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
WOJCIECH  FANGOR  Paintings 

29  March -22  April  Open  Mon  to  Sat  10-6 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  Whitehall  9392 


J.  B.  Jongkind  Grenoble  1882  -  26th  July  6  X  gk  inches  -  Watenolour 


XIX  and  XX  Century  French  Paintings 

THE  LEFEVRE  GALLERY 

30  BRUTON  STREET       LONDON  W.l 


TELEPHONE:  MAY  2250 


CABLES:  DRAWINGS,  LONDON  W.l 


McDOUGALL 

Fine  Art 

5   CLARGES   STREET   ■   LONDON  Wl 
MAYFA1R  3715 

Water-colours,  Drawings,  Oil  Paintings 
mainly  of  the  British  School. 

10  a.m. —  I.  p.m.  or  by  appointment 


G.  D.  Ehrct,  f.r.s.,  1710-1770 

'Magnolia  Grandiflora' 

Gouache  on  vellum,  I9f "  x  I2§"  signed 


Fine  silk 

embossed  Kashan 
Carpet  from  Persia 
Size  10  ft.  5  in.  x  6  ft.  8  in. 


18    DOVER    STREET,    LONDON,    W.1.    Tel:    MAYfalr  0975/6 
SPECIALISTS  IN   FINE   PERSIAN  SILK  CARPETS  AND  RUGS.       A  SUBSIDIARY  OF  C  &  J   CARPETS  LTD. 
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0  O^-^^^^^N 
MUM  AN  &  SONS 

TON  STREET  LONDON  W I. 


OSCAR   AND    PETER   JOHNSON  LIMITE) 

LOWNDES  LODGE  GALLERY       CADOGAN  PLACE       LONDON,  S.W.i 


Oil  Painting 
The  Milkmaids 
By  Francis  Wheatle 
R.A. 


To  be  included  in  an  Exhibition  'WARD,  MORLAND  and  their  Circle'  May  nth-27th 

Telephone:  BELgravia  6464-5  Cables:  ARTCOS,  LONDON,  S.W.i 


MANN  AND 
FLEMING  LTD. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

ANTIQUES 
DECORATIONS 


A  fine  French  Empire  Negro 
figure  clock.  Circa  1800 


120*  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BV  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


c%&re  &i{j&&flb  and  GmUnenta£  c/ISoer,  c/H/nfafm^. 


A  rare  pair  of  XVIII  Century  Norwegian  Caddies  by 
Peder  Christensen  Beyer,  Bergen  1788.  Height  5  inches 

An  example  from  our  collection  of  Antique  Foreign  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  &  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London' :  overseas,  'Enclose,  London,  W.I' 


Cyril  Humphris 


LTD. 


LIMOGES  SALT  CELLAR 
Painted  Enamel 
Mid  16th  Century 
Height  8  cm. 

Collections:  E.  L.  Paget 

Fountaine,  Narford  Hall 


23  OLD  BOND  STREET,  LONDON  W. 

MAYfair  6240 


ANTIQUE  FAIR 


OF 


LISBON 


14th  -r-  30th  April  1966 


A  WIDE  AND  NOTABLE  DISPLAY 

OF  ANTIQUES  BY 
ART  COLLECTORS  AND  DEALERS 


Write  for  information  and  travel  facilities  to: 

INTERNATIONAL  FAIR  OF  LISBON 
Praca  das  Industrias-Lisboa-3-PORTUGAL 


G.  Carravieri 

Fine  Antique  Italian  and  Continental 
Maiolica  and  Porcelain 

25,  VIA  DELLA  SPIGA    MILAN  (ITALY) 

Telephone:  794-228 


4S  Sfoeet  Sgn/on  W? 

Hyde  Park  47  1  1 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.I .  WHItehall  1794 

Exhibition  of  Dutch  17th-century  seascapes 
commencing  March  28th 


CHINESE 


GALLERY 


ANTIQUE  EMBROIDERIES  AND  MANDARIN  GOATS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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Asprey  French  Repeater  Clock  a  very  fine  oval  French  hour 

repeater  carriage  clock  with  an  alarum,  the  case  having  fine  Corinthian 
columns.  The  cyphers  and  crowns  of  Prince  Frederick  of  Prussia  with  his 
wife,  Princess  Victoria,  are  engraved  in  the  glass  on  the  top  of  the  clock. 
It  is  believed  that  the  clock  was  given  to  themat  the  time  of  their  marriage 
on  January  25th  1  858.  Size  :  (excluding  handle)  65"  x  5i  x  3^  '. 


ASPREY  IN  THE  CITY  The  City  man 
will  find  a  close-at-hand  service  at  Asprey 
and  Birch  Et  Gaydon,  153  Fenchurch 
Street  where  besides  the  comprehensive 
stock  held,  any  pieces  can  be  sent  from 
Bond  Street  at  short  notice. 


Aor»r»r\/r,      r\   i-rn\     tec    'i^nMr\A/r>*\Mn*o-rr»rrT-ir'*Mr\r*vM\A/'i  iiv/nv_r>_„i./^-r/^-r 


RALPH  COX 

OLD  GREETHAM  INN,  STRETTON.  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Heraldic  Lion  in  Gilt-Bronze 
by  Auguste  Louis  DION 
Height  1 1  inches 


Also  at:  39  STEEP  HILL.  LINCOLN   Tel :  22463 


Antique  Silver 

HARRY 

\  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

PHONE  CAL  3038 

i            Member  of  The  British  Antique  Dealers  Association 

I  1 1 '  I  - 1  . 1  ^  111  'SU  <■  vn 


REG.  &  MURIEL 
ANDRADE 

ESTABLISHED  I907  LIMITED 
Members  of  The  B.A.D.A. 

Dealers  in   Intiques  and  Fine  Irts 

RARE  GEORGE  IV 
TOLL  BOARD 

8  BORINGDON  VILLAS 
PLYMTON,  SOUTH  DEVON 
Plymouth  37952 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialist  in  Europe 

65  GREAT  PORTLAND  STREET,  LONDON,  W.I. 

Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


The  300th  ADAM 


The  long-expected  jubilee  issue  of  the  Anglo- 
French  literary  magazine  edited  by  Miron 
Grindea  and  published  in  London  has  just 
come  out  with  a  spectacular  list  of  contents 
comprising  a  hitherto  unknown  essay  by  James 
Joyce,  two  short  stories  by  Chekhov,  forty-six 
letters  by  Katherine  Mansfield,  poems  by 
Robert  Graves,  W.  H.  Auden,  Herbert  Read, 
Richard  Church,  Ossip  Zadkine,  and  illustra- 
tions by  Picasso,  Chagall,  Miro,  Cocteau  and 
many  others. 

'I  suppose  everyone  interested  in  literature  feels  a  little  guilty  about  the 
periodical  adam.  We  assume  it  is  always  with  us;  we  mean  to  sub- 
scribe and  don't;  or  we  mean  to  write  for  it  and  don't;  we  imagine  that 
someone  else  is  keeping  it  alive,  that  it  somehow  looks  after  itself  like  a 
flock  of  starlings.  When  special  numbers  appear,  like  those  on  Dylan 
Thomas  or  Proust  or  Eliot,  they  become  collectors'  rarities.  I  hope 
there  will  be  a  number  300  to  inaugurate  a  new  series.* 

Cyril  Connolly  in  the  Sunday  times,  March  1963 

'I  know  only  of  three  magazines  which  survive  unaltered  from  the] 
thirties:  Partisan  Review,  The  Wine  and  Food  Quarterly,  impeccably  J 
edited  by  M.  Andre  Simon  and  preserving  a  typography  and  lay-out  j 
similar  to  MacCarthy's  Life  and  Letters  devised  by  Oliver  Simon  at  the  I 
Curwen  Press,  and  Miron  Grindca's  indestructible  adam  which  keeps ! 
popping  up  with  invaluable  special  numbers  though  apparently  ex- 
pected to  live  on  air.  I  suppose  that  as  collectors  pay  large  sums  for  I 
Personal  Landscape  because  it  contained  work  by  Durrell  so  they  will 
one  day  collect  adam,  too  late.' 

Cyril  Connolly  in  Fifty  Years  of  Little  Magazines,  ' 
(art  and  literature,  April  1964) 

'(  cite  courageusc  revue  bilingue — il  f.uit  admirer  lc  fait  qu'ellc  main- 
ticnt  sa  voix  francaisc  a  Londres.'  mercurf  df  France 

'Si  i  bravely  maintained  over  the  most  difficult  time  ever  experienced  by 
editors  of  periodicals  (even  the  giants).' 

Richard  Church,  in  the  truth  I 

'Unlike  anything  else  in  the  London  or  Paris  literary  scene.' 

C.  P.  Snow,  in  the  author  I 

'What  an  admirable  work  this  magazine  is  doing.'        edith  sit  well  I 

'One  of  the  most  dogged  and  resourceful  English  magazines,  adamis  j] 
now  in  danger  of  death  from  nostalgic  du  palais.  It  is  about  to  bring  out  j 
its  300th  number  in  thirty  years,  on  credit:  past  contributors  have  K' 
included  Eliot,  Dos  Passos,  Sartre,  Shaw,  Dylan  Thomas,  Stravinsky:  •' 
the  editor,  Miron  Grindea,  is  known  throughout  the  world  ot  European  ! 
letters  and  conducts  artificial  respiration  on  his  F.urydice  trom  a  flat  in 
Emperors  Gate,  hung  with  tutelary  drawings  dedicated  to  him  by 
Picasso  and  Cocteau.'  the  Sunday  times,  1964  j 

'Such  pertinacity  demands  an  explanation,  and  one  vaguely  conjectures  jj 

some  diabolical  stratagem  to  keep  adam  for  ever  riding  the  crests  of  B 

the  literary  wave.  The  reality  is  rather  more  remarkable.  Miron  I 
Grindea's  review  has  never  advanced  a  programme,  never  embraced  an 
ideology  or  a  school,  and  far  from  emulating  the  fashionable  trend  has 

often  seemed  to  take  an  almost  perverse  delight  in  exploring  the  remote  l 

by-ways  and  forgotten  thickets  of  literature ;  its  continued  survival,  I 

faithfully  reflecting  the  apparent  capacity  of  its  editor  to  nourish  < 

himself,  like  some  Shelleyan  spirit,  on  enthusiasm  alone,  is  a  triumph  of  j 

pure  disinterestedness.'  times  literary  supplement  ! 

'Once  again,  ADAM  maintains  its  role  of  David  among  the  Gohaths  ol 
print.  For  anyone  whose  interests  lie  in  contemporary  literature,  here 
and  in  Europe,  adam  is  required  reading.' 

THE  HOOKSEI  L ER 


This  truly  international  revicw- 


-an  excellent  magazine.' 

Ivor  Brown  in  the  observer 


'  a  d  a  m  est  sui vi  par  1' elite  avec  interct. 
'Une  cxcellente  revue  bilingue.' 


LES  nouvelles  i  itteraires 

FIGARO  I  ITTER  AIRE 


ADAM  300  (225  pages  with  additional  art 
illustrations)  is  available  at  (post  free) 
from  28  Emperors  Gate,  London  S.W.7. 
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'Le  Ruisseau  a  Osny"  by  C.  PISSARRO  (1883) 


canvas  25|"  x  21^ 


PARIS-LONDRES 

261  h  April  —  14th  May  ig66 

BONNARD  —  BOUDIN  -  FANTIN-LATOUR 
MANET  —  MONET  —  PISSARRO  —  RENOIR 
SEGONZAC  —  SERUSIER  -  VUILLARD 

TOOTH 

31  BRUTON  STREET,  LONDON  Wi 

Tel.  GROsvenor  6741 


Rare  English  Beadwork  Mirror,  Charles  II  period,  c.  1665. 

In  superb  condition  with  original  plate  Colouring  is  in  tones 
of  bright  green,  blue,  primrose  etc.,  worked  in  full  relief: 
mounted  on  olive  green  velvet. 
18  in.  by  14  in.  (45  cm.  by  35  cm.) 
Illus:  in  A  F.  KENDRICK'S  Embroidery  at  the  Bower  House. 
Ha  vering -atte-Bower. 

MAYORCAS  Ltd 

Member  of  the  BAD  A  Ltd 

38  Jermyn  St.,  St.  James's,  London  S.W.I 

MAYfair  4195 


ANTIQUE  PERIOD  CLOCKS 


'Skeleton'  clock  of  the  Directoire  period  by 
Ridel  of  Paris.  Faces  by  Coteau.  Phases  of  the 
moon  and  the  days  of  the  month. 

Jean-Baptiste  DIETTE 

BUYING  -  SELLING  -  RESTORATIONS 

4,  Av.  Matignon,  PARIS  8e,  ELY.98.90 


DELOMOSNE  AND  SO 

LIMITED  I 

Antique  Porcelain  and  Glass 


A  fine  early  Worcester  ]uo  with  scale  blue  "round 
and    larjre    panels    ot    flowers:    mask  spout. 

Height:  9  in.  Circa  176c. 


4  CAMPDEN  HILL  ROAD 
KENSINGTON    LONDON  W.8 

TELEPHONE:  WESTERN  1804 
CABLEGRAMS:  DELOMOSNE.   LONDON  W.8 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 
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TTERSON     &  SHIPMAN 

SPRING  EXHIBITION 

UNTIL  APRIL  23rd 


A  Winter  scene  in  Holland 
JOHANN  BERNARD  KLOMBECK  and  EUGENE  VERBOECKHOVEN 
On  canvas  jc£  x  49  inches  Signed  and  dated  1863 

EUROPEAN  MASTERS 

OF  THE 

EIGHTEENTH  AND  NINETEENTH 

CENTURIES 

NINETEEN  ALBEMARLE  STREET  LONDON  W.i 


one  MAYfair  19 10 


Cables  PATPICS.  LONDON  W. 


The  COMPLETE 

Encyclopaedia  of  Antiques 


THE  COMPLETE  ENCYCLOPAEDIA  OF 

ANTIQUES 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

•  I  OS.   [^4  .14.0  post  paid  from 
The  Connoisseur  Book  Dept., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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LIV 


RANK  PARTRIDGE 

:!,ONS  LTD 

pW  DEPARTMENT  OF  SILVER 

.4  New  Bond  Street,  London  W.i 


IARLY  18th  CENTURY  SILVER  OCTAGONAL  TEAPOT  WITH  LAMPSTAND  AND  A  SMALL  JUG  AND  A  TEA  CADDY 

ENGRAVED  WITH  THE  SAME  CONTEMPORARY  ARMORIALS  AND  ALL  MATCHING. 

'.apot  by  Humphrey  Payne,  London  17)4.  The  lampstand  by  Humphrey  Payne,  London  lju.  Height  on  stand  Si  indies. 

ig  by  Richard  Bayley,  London  1717. 

'.a  caddy,  London  1714.  Maker's  name  not  clear. 

the  collection  of  T.  R.  G.  Carlyon,  Esq.,  of  Tregrehan,  Par,  Cornwall. 

rms  on  the  above  three  pieces  are  those  of  Elizabeth  Hawkins,  daughter  and  co-heiress  of  Phillip  I  lawkins,  wife  of  Thomas  Carlyon,  who  was  married  on 
[une,  1 71 5. 


The  Connoisseur  Register  Advertisements 


GALLERIES 

Dunning's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candlesticks, 
Lanterns  and  Rushlights.  Wine  Bottles,  Tobacco  and  Snuff  Boxes,  Fire- 
irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers.  Amusing  Tavern 
and  Trade  Signs.  58  HOLYWELL  HILL,  ST.  ALBANS  51 065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:  Iden304.) 

New  Gallery  at  Eastbourne  interested  in  Norwich  School  and  East 
Anglian  painters,  English  Water  Colours.  Eastbourne  Fine  Art,  47  South 
Street.  Eastbourne  5634. 

The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 

Oil  Paintings,  bulk  export  a  speciality.  Restoration,  framing,  Alan 
Boyle,  Ltd.,  3  Brighton  Place,  Brighton.  26135. 

WANTED 

Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1 2  Regent 
Street,  London,  W.1.  Regent  7020. 

Victorian  and  Georgian  Pendant  Watches  -  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to:  W.  Alexander  Wallen,  106  Cedar  Road,  Elkins  Park, 
Penna.,  U.S.A. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York,  N.Y.  10022,  U.S.A. 

Wanted  by  private  collector  OLD  EGG-CUPS,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1  850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

Victorian  Silver  Stirrup  Cups.  Private  collector  will  pay  highest 
prices.  Box  No.  7347. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Magnificent  oil  paintings  by  Titian,  Reni,  Solario,  Modigliani. 
Photos  will  be  sent  on  request.  Seriously  interested  purchasers  write  to 
Box  No.  7333. 


Chinese  Snuff  Bottles.  A  number  of  choice  old  examples  fosale. 
Please  write  Box  No.  7335. 

Cameo  Corner.  Fine  antique  jewellery,  netsuke,  snuff  bottles  I 
carvings,  and  unusual  objets  d'art.  26  Museum  Street,  London, 
MUS.  0401 .  Send  for  brochure  C. 

Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectors 
Bee  Moynihan  &  Co.,  Ltd.,  Limerick,  Ireland. 

Georgian  Silver.  A  large  collection  formed  by  a  Northern 
during  the  last  70  years  for  sale.  Please  write  for  list  to  Box  No.  733: 

Bateman  Silver.  Pair  Pedestal  Salts,  A\" ;  Mustard  Pot,  ovj 
Sweetmeat  Basket,  swing  handle,  6".  All  reeded  rim  and  foot,  decc  I 
on  Mustard  and  Basket,  all  by  Peter  and  Anne  Bateman  1798,  ex< 
marks.  £225/  SU.S.  630.  Please  write  Box  No.  7346. 

SITUATIONS 

Italy  and  America.  Young  English  lady,  Italian  speaking,  car-c 
conversant  antiques,  would  like  to  buy  in  London  and  Provinc 
behalf  Italian  or  American  dealers.  Also  organising  shipment, 
write  Box  No.  7345. 

Antique  Furniture  Salesman  position  open  for  young  man  will  : 
emigrate  to  New  York  City  for  permanent  career  with  old  estabheo 
firm.  Diversified  duties.  Excellent  salary  and  unlimited  futureBox 
No.  7348. 

Summer  Work  Required  by  intelligent  young  lady  from  jne- 
September.  Box  No.  7349. 

MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  concenited 
courses  start  on  2nd  May. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covsall 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  expes  on 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  dna: 
practical  sessionsand  visits  to  historic  housesand  designers'  studio; 
The  Drawing  Course  gives  practical  training  in  drawing  and  desioing 
interior  schemes,  working  at  the  drawing  board  under  the  supervisin  of 
practising  interior  designers.  Details  and  application  forms  from  Ish- 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knilits- 
bridge0568.  i 

The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  Itrris 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83 ; 

Interior  Decorating.  Would  any  decorator  crippled  by  rising  renare 
to  share  shop  and  staff,  established  20  years  -  S.W.3,  near  Hai'ds. 
Box  No.  7344. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  I 
ENT3324. 

Register  advertisements  are  1/9  per  word,  minimum  £1.2.6  for  15  w 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  ■ 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BR: 
ROAD,  LONDON,  S.W.1  (Victoria  2331).  Addresses  or  Box  Nun 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accepno 
responsibility  for  any  sales  effected. 


The  Connoisseur,  April,  1966 


LVI 


MOSES 


JOHN  SINGER  SARGENT 


A  STUDY  FOR  THE  BOSTON  PUBLIC  LIBRARY  MURALS. 
OIL  ON  CANVAS.  31  INCHES  X  23  INCHES.  EXHIBITED  AT  THE 
ROYAL  ACADEMY  MEMORIAL  EXHIBITION.  1926. 


THE  BAGGOT  STREET  GALLERY 


29  UPPER  BAGGOT  STREET 


DUBLIN  4 


TELEPHONE  684514 


Signed  wash  drawing  by 
SIR  ALFRED  MUNNINCS,  P.R.A. 
Original  drawings  i6th  to  20th  Centuries, 
English  and  Continental.  Catalogues. 
Business  by  appointment  only. 

ALISTER  MATHEWS 

12  EATON  ROAD,  BRANKSOME 
PARK.  POOLE,  DORSET 

Tel.  Westbourne  61547 


Netsuke,  ivory  nice 
colour  and  well  carved 
figure  group,  depicting 
the  legendary  giant 
Kochiand  his  companion 
Wasobioe,  both  figures 
wearing  short  trousers, 
Kochi  carrying  his  usual 
emblems  of  drum  stick, 
drum  and  also  a  Fan. 
Signed  IKKOSAI  an 
excellent  artist  and 
companion  ot  the  famous 
Hojitsu.  Worked  horn 
1 S04.  Height  ji  inches. 


DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


SHO 


Charles  I 
1639 

Slip  Top  Spoon 
Maker  D 
Enclosing  C 
Superb  London 
Hall  Mark 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


FERNANDES  &  MARCHE 

[Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.i  Terminus  8768 


William  Shayer,  Senior.  Signed.  Canvas  size 
33X  40  inches.  Framed  size  39  x  46  inches. 

HENRY  JACOBS 

Fine  paintings 

I  FROGNAL  PARADE 

FINCHLEY  ROAD 

LONDON  N.W.3    Hampstead  1140-3311 


A  fine  quality 
mahogany 
bow-front  secretaire 
bookcase. 
Circa  J  ~So. 
Price  £,375- 


A.  T.  SILVESTER  &  Sis  I 

WARWICK  ROAD,  SOLIHllL  ' 

WARWICKSHIRE 

and  at  HIGH  STREET,  WAR^GK? 


KNCYGMIPAMA 

FIKKAKMS 


Side  drum  of 
Hertfordshire 
Regiment  111 
mint  condition. 


RUNDELLS  ANTIQUES  Ltd. 


LONDON  ROAD  (An) 
Nr.  HARLOW.  ESSEX 


Harlow  22906 


A  fine  bronze 
figure  of 
Mileager. 
lyth  century 
Freni  ft,  aftei 
Michel 
Anguier. 
9  inches 
in  height. 


JULIAN 


406  KINGS  ROAD 

LONDON  S.W.IO  Flaxman  4400  and  3243 


FIREARMS 

yos.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.18 


Antique 
furniture 
in 

mahogany 

walnut 

and  0.1k. 

Porcelain 

pewter 

maps. 


Fine  square  ioj>  Chippendale  tea  table 

LOWE 

OF  LOUGHBOROUGH 

(3  miles  from  Mi) 

37,  38  &  40  CHURCHGATE 

Loughborough  2554 


WE  ALWAYS  HA\'E  AN  A 
FIVE  COLLECTION  C 
TAPESTRY  AND  NEEDL 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE, 
LONDON  S.W.I  B 


George  III 
Coffee  pot. 


PERRY    GREAVES  LIMITED 

PRIORY  RINGWAY 

BIRMINGHAM  4  Central  9297 


Beat  baiting  group  hy  Obadiah  Sherratt  of 
Burslem.  Beautiful  model  in  fine  condition. 

We  specialize  in  unusual  things  for  the 
collector  including  flintlock  pistols  and  small 
cannon,  oak  and  walnut  furniture. 

THE  ANCIENT  HOUSE 


IPSWICH 


Ipsw  ich  57761 


Philip  &  Bernard  DOIBI 

174  KENSINGTON  CHURCH  M 
LONDON  W.8  BA1 


An  unusual  blond 
wood  Biedermeier 
desk  c.  1 8 jo. 
Length  i  ft.  1 t  in. 
Height  o  ft.  4  in. 
Depth  2  ft.  2  in. 


)RTMEIRION  SHOP 

STREET 

,  S.W.i  Bclgravia  7601 


0 


UI  oval  silver  Tea  Caddy.  Maker 
icent.  1766,  weight  130ZS.,  decorated 
anting,  crest  of  the  Newman  Arms, 
\ety  finial. 

>N  GALLERY 

ild) 

RY'S  PASSAGE 

3GE  Cambridge  56886 


NKHAMEN 

«/  63s.) 

ood  booksellers  or  from 
-GRAVE  LIBRARY 
URY  WAY,  LONDON  S.W.18 


George  IV  snuffbox.  London  1S23.  Maker's 
mark  C.R.  Inscribed  inside  lid  '  The  gift  of 
Lieut.  Col.  Fcrgusson  Comm.  SSth  Regt.  to 
Lieut.  Adjt.  Souter  1824'.  George  III  vinaigrette 
Birmingham  1818.  Maker  John  Shaw. 

RICHARD  H.  EVERARD 

MAPLEDENE,  WOODHOUSE 
EAVES,  LOUGHBOROUGH, 
LEICESTERSHIRE  Woodhouse  Eaves  291 


ANTIQUES 

£4  10s.  (by  post  £4  14s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.18 


A  fine  French  chimney  piece  in  the  manner  of 
Louis  XI'  in  while  marble.  Height  44  in. 
Depth  16  in.  (max.).  Width  62  in.  £.'9$. 
A  large  stock  of  similar  items  usually 
available  from  about  £50. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I 

and  at  Kingston  and  Thame 


Sloane  4240 
Ditton,  Surrey 


Chippendale  Mahogany  Kneehole  Dressing- 
table,  c.  1760.  Width  42  in.  Depth  21  in. 
Height  32^  in. 

Noted  for  Fine  English  Clocks  and  18th 
Century  Furniture. 

D.  BOULDSTRIDGE  LTD 

47  LOWER  BELGRAVE  STREET 
LONDON,  S.W.I.  SLOane  7548 


A  lint  Condition  1st  Period  Worcester  Powder 
Blue  Cup  and  Saucer.  Exotic  birds  and  insects 
reserved  in  fan  and  circular  panels. 


BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


t  ^ 

/ 

■  s  \ 

%  1 

■  //, 

Specialists 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


Silver  Gilt  Casket,  with  pincushion,  the  sides 
embossed  with  hunting  scenes  of  fine  quality. 
Unmarked  circa  1675.  Gross  u  eight  37  ounces, 
length  8  inches. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE 

LONDON  S.W.I  BELgravia  2978 


ROCKINGHAM 
ORNAMENTAL  PORCELAIN 

by  Dr.  D.  G.  RICE 

The  first 
authoritatii  t 
work  on  the 
identification 
oj  genuine 
Rockingham 
Porcelain. 
Beautifully 
produced, 
with  142 
superb  plates, 

magnificent 

Size  II  x  84'  in. Price 8  gns. or  S24, delivered 
THE  CERAMIC  BOOK  CO. 
St.  Johns'  &  Chepstow  Roads, 
Newport,  Mon. 


ARMS,  ARMOUR,  ARMORIALS 

HIGH  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


US* 


One  of  a  pair  of 
Georgian  wine 
coolers  in  Griotti 
(dark  brown) 
marble,  and  silver. 
Applied  acanthus 
leaf  silver  mounts, 
the  rims  u'ith 
cluster  of  grapes. 
Mask  free  handles. 
Elaborate  coat-of- 
arms. 

LONDON 
18201  21.  13  in. 
(33  cm.)  high. 
The  pair  £,4$o 
Si  260. 


From  our  36-page  illustrated  catalogue  of 
Fine  Silver  sent  post  free  on  request. 

M.  P.  LEVENE  LTD 

5  THURLOE  PLACE,  LONDON  SW7 

Kensington  3755 


Boudoir  size  piano  by  Erard  of  Paris  in  the 
'Vemis-Martin'  style,  painting  by  Lucien 
Sitnonnet  and  gilded  carvings. 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lune  2. 


HOW 

English  and  Scottish  Silver  Spoons 

Mediaeval  to  late  Stuart 
and 

Pre-Elizabethan  Hall-Marks 
on  English  Plate 

68  guineas 
168  guineas  in  de  luxe  edition 

(HOW  OF  EDINBURGH  LTD) 

ONLY  ADDRESS 

2-}  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone       Telegrams:  Whitehall  7140 


PORTRAITS,  INC. 

136  EAST  57th  STREET 
NEW  YORK  •  NEW  YORK  10022 


MARTA  SAMPSON 

183b  KINGS  ROAD,   CHELSEA,  S.W.. 

FLAxman  5522 


An  unusual  tambour  desk  in  mahogany  llie  cupboard  doors  having  fine 
flared  panels.  Length  t$\  inches.  Height  41  inches.  Original  in  all 
respects.  Third  quarter  of  the  1  $th  Century. 


Morrison,  McChlery  &  Co 

announce  the  forthcoming  sale  by  Public  Auction  of 

THE  FURNISHINGS 

of 

"LAUDER  HA  "  STRATHAVEN,  SCOTLAND 

(Belonging  to  the  estate  of  the  late  Miss  Greta  Lauder,  being 
sold  by  instructions  of  the  Trustees,  per  Messrs.  John  Ford 
&  Co.,  Solicitors,  Motherwell.) 

Including:  Antique  and  Modern  Furniture, 
Silver  and  Plate,  Table  Crystal  and  China, 
Collection  Ivories,  Bronzes,  Ornaments, 
Persian  Carpets  and  Rugs,  Paintings, 
Garden    Ornaments,    Two    Motor  Cars, 

etc.,  etc.  , 

and 

The  Collection  of  Crooked  Sticks,  Curios 
and  Presentations  to  the  late  Sir  Harry 
Lauder  in  his  lifetime. 

On  Mon.,  Tues.  and  Wed.,  9th,  10th  and  11th,  May  1966, 
commencing  at  11  a.m.  each  day. 

On  view  on  Friday  and  Saturday,  6th  and  7th  May 
from  10  a.m.  till  4  p.m.  each  day. 

Catalogue:  Price  5/-  (P.O.  only). 
S2  U.S.A.  and  Canada  (including  airmail  postage) 

from  the  Auctioneers 

MORRISON,  McCHLERY  &  CO. 

(Estd.  1844) 
98  Sauchiehall  Street,  Glasgow,  C.2. 
Telephone:  Douglas  3386  (3  lines). 
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The  Citv 
by 

WALT  KUHN  (1877-1919) 

Size:  89  by  52  inches    Date:  1919 
Included  in  a  special  exhibition  of  'early  works  l>\  \\  all  Kuhn 

M  AWARD  WALKER  GALLERY 

117  East  Fifty-seventh  Street,  New  York  PLaza  3-4553 


I.  FREEMAN  &  SON 


Members  of  The  B.A.D.A. 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


An  example  from  our  varied  and  extensive  stock  of  silver  by 


Paul  Storr 


George  III  silver  Epergne    London  1819    by  Paul  Storr 
5  glass  dishes  and  4  candle  holders 
19  in.  tall 


51  East  57th  Street       New  York  22  N.Y 

Telephone  PL8-0410  Cable  HAMMERGALL,  N.Y( 
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57  st.    pierre  matisse  gallery    new  york 


GIACOMETTI  "Sideboard" 


SEVEN  DECADES 
1895-1965 

CROSS  CURRENTS  IN  MODERN  ART 

The  most  comprehensive  exhibition  of  twentieth  century  art  ever  assembled 
outside  a  museum  will  open  in  ten  New  York  galleries  on  April  26 


paintings    sculpture  drawings 


/  tutis  \  I   open  arm  chair 
Painted  frame. 
Circa  1755. 


1(14  11  AKD  VHAR  K 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021  (212)  UN  1-6910 


Liuns  XVI  writing  table  in  mahogany  with 

original  ormolu  mounts.  Circa  1785. 
Width  34!  in.,  depth  24]  in.,  height  20]  in. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor    136  EAST  57th  STREET  Pkza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS 


AGNES  YARNALL 


EXHIBITION  OF  CIRCUS  FIGURES 
AND  ANIMALS-THROUGH  APRIL 

PIETRANTONIO 

26    EAST    84th  STREET 
NEW  YORK.  NEW  YORK  10028 
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NEWHOUSE  GALLERIES 


SAULES  PRES  DUN  RUISSEAU,  LIMOUSIN 
by 

JEAN  BAPTISTE  CAMILLE  COROT 
(1796-1875) 

On  canvas,  size  9|  by  \5h  inches 


FINE  PAINTINGS 

15  East  57th  Street  PLAZA  5-4980  New  York,  N.Y. 
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Portrait  of  Madame  Valtat  and  Son 
by 

Louis  Valtat  1869-1952 
Oil  on  canvas  13;      17 inches 


REYN  GALLERY 

740  MADISON  AVENUE 
NEW  YORK  10021 
PARIS 


INC. 


A  set  of  twelve  rare  Sheraton 
dining-room  armchairs  decor- 
ativcly  painted  in  gold  on  black 
lacquer,  with  caned  seats. 


GRACE  COOLIDGE  PELL 
GALLERY 

ANTIQUES  -  PAINTINGS 

By  appointment  only 

5  EAST  88th  STREET  •  NEW  YORK  •  TEL:  EN  9-5516 


University  Hospital 
Antiques  Show 


April  19-23,  1966 

Tuesday  through  Friday:  Noon  -  ten  p.m. 
Saturday:  Ten  a.m.  -  three  p.m. 

103rd  ENGINEERS  ARMORY 

32nd  Street  and  Lancaster  A  venue 
(two  blocks  from  30th  Street  Station) 
PHILADELPHIA,  PENNSYLVANIA 

Admission  S2.00 

.4  Benefit  for  the 
Hospital  of  the  University  of  Pennsylvania 

Gala  Preview 

MONDAY,  APRIL  18,  5:30  -  9:30  p.m. 

Refreshments,  dinner  and  parking  service. 

$35.00  (tax  deductible) 

Make  checks  payable  to: 
Board  of  Women  Visitors 

and  mail  to : 

1236  Arwyn  Lane.  Gladwyne,  Pennsylvania  19035 

Illustrated  Lecture  -  hedsesda  y.april2o 

"Philadelphia  Style"  -  Robert  C.  Smith,  Ph.  D.,  Professor  of 
History  of  Art,  University  of  Pennsyhania ;  Research  Associate, 
Henry  F.  duPont  H  intcrthur  Museum. 

10:30  a.m.  at  Dre.xel  Institute  Activities  Center,  32nd and  Chestnut 
Streets. 

$6.00  (including  bus  transportation  to  Armory  and  admission  to 
Show). 

Supper  at  the  Show  -  Thursday.  april2i 

5:30  -  9:30  p.m.  The  feature  of  this  evening  will  he  a  Treasure  Hunt 
with  prizes. 

S6.00  (including  admission  to  Show). 

Old  Philadelphia  Bus  Tours  Thursday  & 

FR1DA  Y  MORS1SGS  -  APRIL  21  &  22 

Visit  Stenton  Mansion.  The  Brick  House  on  Market  Square,  and 
The  Deshler- Morris  House  with  guides  especially  trained  by  the 
Germantown  Historical  Society. 
$6.00  (including  admission  to  Show). 

For  tickets:  make  checks  payable  to  University  Hospital 
Antiques  Show 

and  mail  to:  1236  Arwyn  Lane.  Gladwyne.  Pennsylvania  19035. 

For  information: 
(215)  CA  4-4969;  Tu  7-1400;  Ml  6-1600 
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A  most  important  large  18th  century 
English  Chippendale  mahogany  breakfront 
bookcase  with  finely  carved  cornice. 
Circa  1760,  Height:  10  ft.,  Length:  12  ft.  6  in. 


59  East  57th  Street,  New  York  22,  N.Y.  EL  5-7620 
also  at  Williamsburg,  Virginia. 


The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


!  £ 


Coin  de  Village* 

by 

CAMILLE 
PISSARRO 

OIL  ON  PANEL 

16  x  21  inches  (40  x  52  cm.) 

Signed  and  dated  1863 

Described  and  illustrated 
No.  27  -  Plate  5 
Lionello  Venturi 


WILLIAM  1  INDLAY  GALLERY 

505  North  Michigan  Avenue  •  Chicago 

Telephone:  64  1-2600  Cable  Address:  WAFGAL 

SINCE  1870  •  FOUR  GENERATIONS  IN  ART 


late-eighteenth-century  barrel-back  chair 


in  old  gold  velvet  covering. 


Width  of  seat  25\  height  of  back  42". 
We  have  many  other  icing  and 
barrel  chairs  in  stock. 


Enjoy 
good 

I  mill 


H isloric 
Snrnrr 

Hill 


Franchised  dealers  for  Dough  ty, 
Boehm  and  Chelsea  birds 

Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  BOTH  main  roads  (U.S.60  and  1-64) 
between  Louisville  and  Lexington 

VISIT  OUR  SUBTERRANEAN  SILVER  VAULT 

Open  every  day  9  a.m.-5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 
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I  W  ill 


American 
and  English 
Antiques 

The  back  of  a  mahogany 
chair,  carved  and  inlaid  in 
Samuel  Mclntire's  manner; 
made  in  Salem,  Massachusetts 
about  1790.  The  front  legs  have 
string  inlay,  matching  the 
chairs  at  Boston  Museum  of 
Fine  Arts. 


Ginsburg  fifLevy 


ANTIQUARIANS    SINCE    1  go  1 

815  Madison  Ave.  New  York  21,  RH  4-1352 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 


LXIX 


1 1 INSLOW  HOMER  {1836-1910)  'SEA  AND  ROCKS  DURING  A  STORM' 

IVoiercolor,  16  x  22\    Signed  lower  right.  Homer  1894 

Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 


Lusliq 


ems 


Ml 


f 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorencc 


Luslii) 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
•  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D.  postage 


at  S50  per  catat  5  - 


Name  

Address- 
City  


-Zone- 


-State- 


T1  w  200  Worth  Avenue.  Dept  C  3.  Palm  Beach.  Honda 

|  J»  2650  East  Sunrise  Blvd  .  Fort  Lauderdale.  Fla  Dept  C  3 

r  orpine  Lus Hi  uz^z^x^^t^  B-ch  54  f,°' 

I  6  Main  Street.  Dept  C  3.  Southampton.  N.Y. 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1965-'66  AUCTION  SEASON 

■         •  ■ 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN.  President 
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(iREYHOUNDS  BY  WILLIAM  MALBON,  SIGNED  AND  DATED  DEC.  21,  1 8s3 
OIL  ON  CANVAS  40  x  66  INCHES 

(each  Greyhound  has  name  indicated  on  the  painting) 


GRACE  COOLIDGE  PELL  GALLERY 

ANTIQUES  -  PAINTINGS 

by  Appointment  only 

5  EAST  88th  STREET  NEW  YORK  TEL:  EN  9-5516 


IN  SAFE  HANDS 

Hcyanllf-s  of  size  or  complexity  you  can  rely  on 

Pilt  &  Scott  to  pack  ami  forward  to  all  parts  of  the  vvorl< 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write/or  brochur*  C  L04 


PITT  &  SCOTT  LTD 


20-24  Eden  Grore,  London,  N.7. 

Tel:  North  7.121  Telex:  21857 

Storage  furiliiies  <tt  London.  Liverpool.  GlasgOU  S  /'n//s. 


Restoration 

and  conservation  of  the  antic* 

Bronzes    Ceramics    Enamels  Ivos 
Jades     Marbles  TortoisesH 
Snuffs    Mother-of-Pearl  B 
Ormolu    Objets  d'Art    Furniture  a 

G.  Garbi 

restorers  to  the  leading  museul 

23  Charlotte  Street  W 

Founded  1770        Tel  ■MUSeum  12J 


JOSEPHINE  HOWELL  inc. 

French  Antiques 

Pair  of  carved  and  gilded  Lotti.<  XL  Fantetiils 
Signed  Malot 

41  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 
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rge  III  Silver  Sauce  boats. 
77.  Maker  John  Robins  (Prob) 
In.  Weight  16  oz.  13  dwt. 
Sl 

J  rge  III  oval  Silver  Salvers. 
ff8.  Maker  John  Schojield . 
Weight  140Z. 


* 


S.  J,  SHfflJBSOLI 


LIMITED 


que  English  Silver 


London 


1 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
?f  of  The  British  Antique  Dealers'"  Association,  Ltd.  At ember  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


>tO!T 


lilver 

.ondon  1  8 1 3 


New  York 


orated 


SIX  TIEPOLO  FRESCOES 

1 1  IE  ABOVE  EXHIBITION  IS  EXTENDED 
BY  PUBLIC  DEMAND 

UNTIL  APRIL  2!) 

Weekiays  only,  10  -  SJO 

The  Hallsborough  Gallery 

I  I  I  NEW  BOND  STREET,  LONDON  W  1 

TELEPHONE:  GROSVENOR  L925  &  1-585    CABLES :  PICTORIO,  LONDON,  Wl 


LOi  IS  \l  I  P LEY EL  GRIND  PIANO 


Marquetry  and  bronze, 
beautiful  golden  idiom, 
exquisite  inlay.  Pur- 
c  h  a  s  e  (/  (/ 1  /  e  '■  (  ft  0  m 
Pleyel,  Lyon  in  l<)l<) 
as  one  of  their  finest 
instruments.  Coloured 
ji  h  at  os,  history,  etc. 
available. 


W.  J.  EKIN  AMBassador  5096 

54  WESTBOURNE  TERRACE  LONDON  W.2 


RESTORATION    OF  ANTIQUE^ 

by  skilled  tradesmen 

Our  service  includes: 
Furniture.  We  specialize  in  Boulle,  marquctcric  and  paintec 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010, 


£1,400  REWARD  -  STOLEN 

on  the  6th  February,  1966  from  a  house  in  The  Ridge,  Epsom 

NINE    DIAMOND     FRAMED    MINIATURES  (Inc. 

Fragonard,  Richard  Cosway,  Pierre  Hall  and  John  Smart): 
QUANTITY  OF  GOLD  BOXES  (Inc.  Faberge,  George  II, 

French,  German): 
TWO-ROW  PEARL  NECKLACE  (135,  139)  with  Diamond 
Snap : 

18th  CENTURY  DIAMOND  LILY  OF  THE  VALLEY 
SPRAY: 
DIAMOND  NECKLACE: 
DIAMOND    FESTOON    PENDANT    WITH  PEARL 
CENTRE,  etc. 

The  above  reward  will  be  paid  by  Dangerfield  &  Co.,  3  Lloyd's  Avenue, 
Fenchurch  Street,  London,  E.C.3,  to  the  first  person  giving  such  informa- 
tion as  will  lead  to  the  apprehension  and  conviction  of  the  thief,  thieves, 
or  receiver,  and  the  recovery  of  the  property,  or  in  proportion  to  the  value  of 
such  property  recovered. 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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A  rare  Meissen  figure  of  a  Wheelwright,  from  a  set  of  craftsmen 
modelled  by  J.  J.  Kaendler,  circa  1750.  8£  inches  high. 


BEAUCHAMP 
GALLERIES 


8  BEAUCHAMP  PLACE 


LONDON  SW3 


Telephone:  Kensington  5716 


Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lurcat  -  Per  rot  -  Piaubert  -  Kijno 
Zadkine     -     Arthur  Aeschbacher 


CHARLES  WOOLLETT  &  SON 

(Member-  of  the  B.  A.D.A.  Ltd. 


111.       \       1  111. 


59/61   WiGMORE  STREET,    LONDON,  W.I 

Established  1889  Phone:  Welbeck  8664 
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TELEPHONE 
KENSINGTON  1369 


Chinese 

and 
Japanese 
Porcelain 


Horfeg  of  Slrt 


Pair  of  Chinese  porcelain  pomegranate  tureens  in  brilliant  colours.  Ch'ien  Lung  1736  1795 


CONTESSINI 

ANTIQUES 
AND  WORKS  OF  ART 


A  Superb  Marble  Head  of  a  Bull 
by 

GAETANO  MONTI  di  MILANO 
who  worked  with  CANOVA 
Signed  and  dated  1824 
Height  37  inches 
Museum  of  Montpellier 


281  KINGS  ROAD 
LONDON  S.W.3. 

FLAXMAN  3648 
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Hebron,  1858  SAMUEL  howitt 


Hartford  Bridge,  Cheshire 


libition  of 


y  English 
ercolours 

■epresentative  works  by 

ibbott,  H.  B.  Brabazon,  David  Cox, 

ear,  David  Roberts  and  an  interesting  group  by 

MAS  yorke  {1805-1885) 

19th  April 

Fine  Art  Society  Ltd 

1  BOND  STREET,  LONDON  W.l 
5116  Established  1876 


Venice,  1854 


II 


At  Windsor  Castle,  1767       david  cox 


Haymaking  in  Wales 


A.  F.  DRYSDALE  (London)  LTD 

DIRECTORS       PETER       W.       MORRIS,       J.      DEREK  PARK.R 


NTERIOR  DECORATION  AND  WORKS  OF  ART 


99  MOUNT  STREET  MAYFAIR  LONDON  W 

GROsvenor  2411 
AND  AT  48  FREDERICK  STREET  EDINBURGH  2 


1 


A  pair  of  Louis  XVI  painted  Fauleuils  (pari  of  a  set  of  four) 
A  Louis  XV  Commode  stamped  Pierre  Flechy.  Circa  1760.  Width  35h  inches.  Depth  20  inches.  Height  34  inches. 
A  pair  of  Louis  XIV  gilt  bronze  candlesticks  and  a  portrait  bust  in  Biscuit  de  Sevres. 
In  the  background  a  pair  of  Louis  XVI  carved  and  giltwood  panels.  Height  72  inches.  ]Vidth  19  inches. 
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HAUTE  EPOQUE 
LOUIS  XIII 
LOUIS  XIV 


232,  Bd.  Saint  Germain 
PARIS  VII 


XVII tit  century  Dutch  still  life 
{panel)  90  by  71  cm. 
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FREE  to  readers  of  art  and  artists 

CHOOSE  FROM  THESE  BOOKS  The  28  outstanding  books  pictured  and 
listed  below  are  yours  to  choose  from.  One  copy  of  any  book  will  be 
given  FREE  to  all  who  subscribe  to  the  first  year  of  ART  AND  ARTISTS,  the 
new  monthly  art  magazine  described  opposite.  All  are  leading  publishers 
original  editions,  some  issued  at  more  than  the  cost  of  your  subscription 


A  CONCISE  HIS- 
TORY OF  PAINTING 
FROM  GIOTTO  TO 
CEZANNE  by  Mich- 
ael Levey,  Ass.  Kee- 
per, National  Gal- 
lery. A  masterly  sur- 
vey distilling  the 
essential  qualities  of 
every  significant 
European  painter, 
style  and  school.  324 
pp.  549  plates  in  full 
colour.  (Thames  & 
Hudson  35s). 


PICASSO  —  THE 
FORMATIVE  YEARS 
by  Phoebe  Pool  & 
Antony  Blond,  sur- 
veyor of  the  Queen's 
pictures.  Back- 
ground and  forma- 
tive years  as  an 
artist  from  1897  to 
1905;  his  blue  and 
pink  periods.  An 
unusual  study  re- 
vealing many  un- 
expected influences 
on  his  work,  in- 
cluding Art  Noveau. 
100  pp.  j  2  x  9  174 
lllus.    (Studio  42s.) 


PRIMITIVE  ART  by 
Douglas  Fraser.  The 
first  authoritative  ac- 
count of  primitive 
art,  in  Africa,  the 
South  Pacific  islands, 
Australasia,  South- 
East  Asia  and  the 
Americas,  including 
cult  objects,  masks, 
earrings,  weapons 
and  ornaments.  320 
pp.  183  plates  (59 
in  colour).  (Thames 
&  Hudson  35s). 


Primitive  Art 


THE  MODERNS  AND 
THEIR  WORLD  by 
Sir  John  Rothenstein. 
Reproductions  of 
works  by  50  artists 
from  Cezanne  to 
Sutherland,  with  bio- 
graphies of  the 
painters  and  a  note 
on  each  picture. 
'One  of  the  best 
albums  of  large  re- 
productions of  paint- 
ings of  the  century' 
— STUDIO.  128  pp. 
12  x  9.  96  full  page 
plates.  48  in  colour. 
(Phoenix  35s). 


MASTERS  OF  THE 
JAPANESE  PRINT  by 
Richard  Lane.  From 
erotic  manuals  of 
Hiroshige  to  Ho- 
kusai.  Actors,  cour- 
tesans, warriors, 
lovers,  birds,  land- 
scapes —  a  breath- 
taking collection  of 
ukiyo-e:  'pictures  of 
the  fleeting,  floating 
world'.  320  pp.  148 
plates  (90  in  colour). 
(Th.  &  Hudson  35s). 


THE  IMPRESSION- 
ISTS AND  THEIR 
WORLD  by  Basil 
Taylor.  In  full  page 
plates  are  all  the 
world's  favourites 
and  also  many  les- 
ser known  pictures 
by  Manet,  Pissarro, 
Monet,  Sisley,  Re- 
noir, Degas,  Ce, 
zanne,  Gauguin  Van 
Gogh,  Toulouse- 
Lautrec.  128  pp.  12 
x  9.  96  plates.  50  in 
colour.  (Phoenix 
30s.) 


A  DICTIONARY  OF 
ITALIAN  PAINTING. 
From  six  centuries 
(from  the  Duecento 
to  the  end  of  the  18th 
c.)  250  important 
painters  are  dis- 
cussed, styles  com- 
pared, major  works 
analysad.  320  pp.  282 
articles.  282  illus. 
(246  in  colour) 
(Methuen  55s). 


V 

o  dictionary 

of  Italian  painting 

SUMMER'S  LEASE.  A 
first  vol.  of  Auto- 
biography by  Sir 
John  Rothenstein, 
Director  of  the  Tate, 
from  his  early  Ox- 
ford days  to  ap- 
pointments in  Lon- 
don, Leeds  and 
Sheffield  and  his 
stay  in  America ; 
fascinating  first-hand 
descriptions  of  the 
leading  painters  of 
his  day.  272  pp.  24 
illus.  (Hamilton  30s.) 


A  DICTIONARY  OF 
MODERN  SCULP- 
TURE by  24  expert 
contributors.  From 
Rodin  to  the  present 
day.  A  panorama  of 
modem  sculpture 
summing  up  the  es- 
sential contributions 
of  each  sculptor  and 
relating  it  to  other 
work  of  the  period. 
310  pp.  365  articles. 
455  illus.  (Methuen 
50s). 


LIFE  WITH  PICASSO 
by  Francoise  Gilot 
is  the  most  intimate 
and  revealing  port- 
rait of  Picasso  ever 
published.  By  the 
woman  who  shared 
his  life  for  nearly  a 
decade.  For  the  first 
time  the  legend  is 
fully  revealed.  350 
pp.  60  illus.  (Nelson 
35s). 


RODIN:  LATER 
DRAWINGS  with  in- 
terpretations by  An- 
toine  Bourdelle.  In- 
tro, by  Herbert 
Read.  Many  hither- 
to unpublished 
drawings  revealing 
a  little  known  aspect 
of  his  art  and  their 
interpretation  by  his 
friend  and  collabor- 
ator. 116  pp.  9x8.  34 
illus.    (P.  Owen  30s). 


EPSTEIN  :  AN  AUTO- 
BIOGRAPHY. New 
edition  with  intro- 
duction by  Richard 
Buckle  and  new  pic- 
tures of  later  mas- 
terpieces. A  lively, 
provocative  work  of 
one  of  the  greatest 
sculptors  of  our  age 
brought  up  to  date 
by  the  leading  au- 
thority on  his  work. 
294  pp.  9x6.  105 
plates.  (Vista  45s). 


OR  ANY  OF  THESE 

MATTHEW  SMITH.  64  pp.  12  x  9.  52  colour  plates. 
(Allen  &  Unwin  63s). 

THE  FACE  IN  WESTERN  ART  by  John  Brophy.  288  pp. 
104  plates.  (Harrap  35s). 

BRITISH  PAINTING,  A  Picture  History  by  John  Wood- 
ward. 160  pp.  250  pictures.  15  in  colour.  (Vista  42s). 
THE  WRITINGS  OF  ALBRECHT  DURER.  288  pp.  23 
plates.  (Peter  Owen  45s). 

THE  POST  IMPRESSIONISTS  (Cezanne,  Gauguin,  Van 
Gogh)  by  L.  E.  Hanson.  306  pp.  17  illus.  (Cassell  35s). 
Drawings  of  the  Masters  series: 
(each  144  pp  1  JO  colour  plates,  Weidenfeld  35s). 

FRENCH  IMPRESSIONISTS. 

ITALIAN  DRAWINGS  FROM  15th  to  18th  c. 

FLEMISH  &  DUTCH  DRAWINGS  from  15th  to  18th  c. 

TWENTIETH  CENTURY  DRAWINGS  1900-40. 
FROM  THE  SKETCH  TO  THE  FINISHED  PICTURE : 
WATERCOLOUR  PAINTING  by  Leonard  Richmond. 
94  pp.  48  illus.  12  colour.  (Pitmans  30s). 
FROM  THE  SKETCH  TO  THE  FINISHED  PICTURE :  OIL 
PAINTING  by  Leonard  Richmond.  93  pp.  46  illus.  12 
colour.  (Pitmans  27s  6d). 

TECHNIQUE  OF  PENCIL  DRAWING  by  Borough  John- 
son. 142  pp.  70  full  page  plates.  (Pitmans  35s). 
A  SHORT  HISTORY  OF  CULTURE  (from  Prehistory  to 
the  Renaissance)  440  pp.  150  illus.  (Studio  45s). 
ANLV1ALS  IN  ART  by  Marcel  Brion.  132  pp.  108  illus. 
16  colour.  (Harrap  60s). 

COCKERELL  by  Wilfrid  Blunt.  400  pp.  23  illus.  (50s.) 
THE  PAINTER  AND  HIS  TECHNIQUES  by  Wm.  Thon. 
152  pp.  127  illus.  13  colour.  (P.  Owen  45s). 


HOW  TO  GET  YOUR  BOOK  Choose  your  book  and 
post  your  subscription  with  this  form  today  (or  a  letter 
in  similar  terms).  Thousands  of  books  have  been 
reserved  for  this  offer  but  please  apply  now  to  be  sure 
of  the  title  you  want.  If  your  title  is  out  of  stock  you  can 
choose  again  or  your  money  refunded.  Offer  closes 
when  stocks  end.  All  books  may  be  seen  at  our  offices. 


FREE  BOOK  &  SUBSCRIPTION  FORM 

To  ART  AND  ARTISTS 

16  Buckingham  Palace  Road  London  SWI  England 

Please  send  me  FREE 

insert  name  of  book  from  this  advert 

and  enter  my  postal  subscription  to  ART  AND  ARTISTS  monthly 
magazine  for  one  year  (12  monthly  issues)  starting  with  the  first 
number  sent  to  me  on  April  1st.  1966  and  on  the  first  Friday  of  each 
month  thereafter,  /  copies  are  posted  flat), 

I  enclose  54s.  (S8)  for  Subscription  plus  3s.  (50c)  towards  cost  of 
postage  and  packing  Free  book  to  any  address  in  the  world. 

Name 

Address 

please  write  clearly 


The  Connoisseur,  April,  1966 
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A  NEW  ART  MAGAZINE 
3  fill  the  gap  between  life  and  art 


r  AND  ARTISTS  is  a  new  monthly  magazine  of  the  visual  arts 
ch  will  inform  and  comment  on  all  aspects  of  art  throughout 
world.  ART  AND  ARTISTS  will  bring  a  fresh  approach  to  the 
Uigent  spectator,  who  is  not  necessarily  an  expert,  but  who  likes 
ead  lively,  lucid  criticism  on  art.  ART  AND  ARTISTS  will  be 
atform  for  discussion  and  controversy,  ART  AND  ARTISTS  will 
you  about  the  latest  developments  in  painting  and  sculpture : 
i,  Op,  Cop,  Nart,  post-Painterly  Abstraction  and  trad.  ART 
D  ARTISTS  will  deal  with  art  for  the  critic,  the  dealer,  the 
;eum  curator  and  the  spectator,  as  well  as  for  the  artist  him- 
.  There  will  be  articles  by  and  about  painters  and  sculptors. 
T  AND  ARTISTS  will  publish  regular  reports  of  exhibitions  in 
don  and  the  provinces,  New  York,  the  West  Coast  of  America, 
is,  Milan,  Germany  and  behind  the  iron  curtain.  ART  AND 
TISTS  will  also  provide  a  complete  Gallery  Guide  for  London, 


a  selected  Gallery  Guide  for  the  provinces,  Paris  and  New  York. 
ART  AND  ARTISTS  will  mirror  the  world  of  all  worthwhile  art. 
ART  AND  ARTISTS  will  keep  you  informed  with  reports  from 
expert  critics  all  over  the  world.  ART  AND  ARTISTS  will  be  printed 
on  art  paper  and  lavishly  illustrated  with  reproductions  of  paintings 
and  pictures  of  the  artists  in  colour  as  well  as  black  and  white 
illustrations.  ART  AND  ARTISTS  will  entertain  and  amuse  as  well 
as  instruct  ART  AND  ARTISTS  will  be  auite  unlike  any  other  art 
magazine.  ART  AND  ARTISTS  is  edited  by  Mario  Amaya.  The 
associate  editor  is  Kenneth  Coutts-Smith.  It  is  a  companion  magazine 
to  Music  and  Musicians,  Dance  and  Dancers,  Films  and  Filming, 
Records  and  Recording,  Plays  and  Players  and  Books  and  Book- 
men. To  founder  subscribers  ART  AND  ARTISTS  offer  a  valuable 
book  free  —  please  see  opposite  for  choice  of  books  available  or 
order  the  magazine  from  your  newsagent  by  using  the  form  below. 


art 

and  artists 

APRIL  1966 
FOUR  SHILLINGS 
ONE  DOLLAR 


art 

and  artists 

APRIL  1966 
FOUR  SHILLINGS 
ONE  DOLLAR 


irst  number  April  out  April  1st  80  pp  monthly  4s  $1 


THE  FIRST  NUMBER 

aintings  of  Nothing  .  .  ."  J.  M.  W.  Turner  at  the  Museum  of  Modern  Art, 
w  York  Jonathan  Mayne.  L'Antiiropologo  Dubuffet  G.  C.  Argan.  Du- 
ffet  at  the  Tate  Pierre  Rouve.  Pop-as-Mod  Eddie  Wolfram.  Painting 
d  Language  Christopher  Finch.  The  New  British  Sculpture  Norbert 
nton.  Juan  Gris  John  Richardson.  Ray  Johnson  :  The  New  York  Corres- 
ndence  School  William  Wilson.  Photoview:  Phillip  Turner  Tony 
ans.  Seen  through  a  Glass  Darkly  P.  M.  T.  Sheldon-Williams.  Reviews 
current  exhibitions:  London  Kenneth  Coults-Smith.  New  York  G.  R. 
venson.  Paris  Marc-Albert  Levin.  Germany  Klaus  Jurgen-Fischer.  Sale- 
oms  Simon  Fleet.  Books  Donald  Rooum.  In  View  (a  column  about  activities 
the  art  world.)  Gallery  Guide  (an  exhaustive  guide  to  the  current  exhibitions 
London,  with  a  selected  list  of  shows  in  the  provinces  and  the  rest  of  the 
>rld. 


HOW  TO  GET  YOUR  COPY.  Send  a  subscription  (see  Free  Book  offer 
opposite)  or  give  the  form  below,  or  a  copy  of  it,  to  your  newsagent 
TODAY.  If  your  newsagent  sells  out  of  the  first  number  or  cannot 
supply  ART  AND  ARTISTS  send  4s  6d  ($1)  for  a  copy  post  free  from 
HANSOM  BOOKS,  16  Buckingham  Palace  Road,  London  SW1,  England 


and  artists 


TO 


Newsagent/news  stand 


Please  de^gr  ART  AND  ARTISTS  4s  ($1)  monthly  from 
Number  1  on  April  1st.,  1966. 


Name 
Address 

ART  AND  ARTISTS  IS  PUBLISHED  BY  HANSOM  BOOKS  LTD.  LONDON 
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SOTHEBY'S 

MONDAY,  25th  APRIL 

ENGLISH  AND 
CONTINENTAL  GLASS 

the  property  of 
Messrs.  THOMAS  WEBB  &  SONS 
Mrs.  J.  M.  LINDNER,  C.  R.  HASSALL,  Esq. 
S.  R.  BROADWAY,  Esq.,  Mrs.  G.  FABRE 
and  other  owners 


Illustrated  Catalogue,  10  plates. 


A  translucent  amber  cameo  double-handled  vas 
by  George  Woodall,  16  inches. 


A  pair  of  cameo  portrait  plaques  of  Judge  and  Mrs.  Winans,  of  Greene  County,  Ohio,  signed  and  dated  G.  Woodall,  1885.  Each  8J  by  Hi 


SOTHEBY'S 


Telegrams 

Telephone  ~  ABINITIO,  TELEX 

HYDe  Park  7242  {Affiliated  Company:  Parke-Bemet  Galleries,  Inc.)  LONDON  W  1 

POST  OFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

J  :RICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  2 

Telephone:  Plaza  8-2891 

A1!  hold  the  following  sales  in  APRIL  and  MAY  each  sale  beginning  at  1 1  a.m.  unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


r  »y,  1st  April,  at  10.30  a.m.  English  and 
I  nental  Furniture,  Clocks,  Rugs  and  Carpets, 
\\  operty  of  Mrs.  I.  Judah,  The  Hon.  Mrs. 
J  gt  Marten,  Roma.  Countess  of  Dart- 
r  h.  Sir  Michael  Redgrave,  the  Trustees  of 
H  /ill  of  the  late  J.  H.  C.  Evelyn,  Esq.,  and 
ii1  owners,  including  Sivas  and  Sarouk 
j!  ts  and  a  pair  of  Kirman  rugs:  a  basket- 
cj  :d  timepiece  by  Langley  Bradley,  and  a  late 
ti  teenth  century  brass  lantern  clock  by 
k'  uerus  Fromanteel;  glass  and  mirror 
<  ts,  a  Regency  cut-glass  chandelier,  a 
ti  nth  century  Italian  walnut  chest,  an 
i!  ;enth  century  German  walnut  marquetry 
j.  ire  and  a  Queen  Anne  japanned  bureau 
ji  et.  Catalogue  Is.  (post  free). 


i  day,  4th  April.  A  Collection  of  Scent 
I  es,  the  property  of  Mrs.  Gay  Claude 
;,  and  Objects  of  Vertu,  the  property  of 
us  owners,  including  rare  Chelsea  porce- 
;  .cent  bottles  in  the  form  of  billing  doves,  a 
;  inch,  and  a  pug,  all  of  the  'Girl  in  a  Swing' 
;  German  porcelain  scent  bottles  and  others 
I  istolcoloured  glass,  hardstones  and  enamel. 

Staffordshire  and  Continental;  also  a 
I  s  XVI  gold  and  enamel  box  by  Joseph- 
ine Blerzy  and  a  George  III  gold  and 
lei  snuff  box.  Catalogue,  7  plates,  Is.  6d. 
ost  2s.). 


iday,  4th  April  and  the  following  day. 
ese  Porcelain,  Snuffbottles  and  Works  of 

,  the  property  of  Mrs.  J.  M.  Linder,  Baron 
'Vatteville,  Mrs.  A.  G.  Southcombe,  the 
Miss  E.  Hartridge,  The  Rt.  Hon.  The  Lord 
enden,  and  the  Trustees  of  the  late  Walter, 
1  Cunliffe  of  Headley,  and  other  owners, 
iding  a  considerable  collection  of  snuff- 
les in  hardstone,  glass  and  other  materials, 

vases,  boulder  carvings  and  figures  of 
dus  animals,  works  of  art,  eighteenth 
ury  bronzes,  scrolls,  ivory  carvings  and 
g  and  Ch'ing  cloisonne  enamels,  early 
mics,  a  good  T'ang  figure  of  a  standing 
;e,  two  moulded  Ting  Yao  dishes,  various 
them  and  Southern  Sung  wares,  Chekiang 

Sawankhalok  celadons,  Ming  blue  and 
e  and  tileworks  figures:  eighteenth  century 
:elain  Famille-Verte  plates  and  dishes,  blue 
white,  biscuit  figures,  Blanc-de-Chine  and 
lochromes,  Compagnie-des-Indes  porcelain, 
uding  armorial  plates,  dishes,  bottles  and 


teawares,  a  pair  of  Famille-Rose  figures  of 
dogs;  and  Japanese  porcelain.  Catalogue,  5 
plates,  3s.  (by  post  4s.).  , 


Monday,  4th  April,  and  following  day.  The 
Collection  of  English  Books  of  the  Seventeenth 
Century,  the  property  of  the  late  Professor  F. 
H.  Garner,  O.B.E.  (Second  and  Final  Portion). 
Catalogue  Is.  (post  free). 


Monday,  4th  April,  at  2.30  p.m.  Egyptian, 
Western,  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  the  property  of  Captain  F.  G. 
Bowering,  R.N.  and  other  owners.  Catalogue,  2 
plates,  Is.  6d.  (by  post  2s.). 


Thursday,  14  April.  A  rare  Staffordshire  slip- 
ware  owl  jug  and  cover,  9]  inches. 


Wednesday,  6th  April,  at  10.30  a.m.  Im- 
pressionist and  Modern  Paintings,  Drawings  and 
Sculpture,  the  property  of  various  owners, 
including  Deux  Portraits  by  Gustave  Courbet, 
c.  1870,  Gagot  Hollandais  sur  TEscaut  by  Johan 
Barthold  Jongkind,  1871,  Les  Asperges  by 
Francois  Bonvin,  1881,  La  Fenaison  by  Eugene 
Boudin,  Quais  de  la  Seine  by  Jean-Francois 
Raffaelli,  1910,  Scene  de  Tribunal  by  Jean- 
Louis  Forain.  1910,  Les  Rougets  by  Pierre- 
Auguste  Renoir,  1914,  L 'Abbaye  de  Brettil  by 
Maurice  Utrillo,  1916,  Nature  Morte  by 
Maurice  de  Vlaminck.  1920,  and  Le  Violiniste 
by  Mane-Katz.  Catalogue  with  82  illustrations, 
10s.  (post  free). 


Thursday,  14th  April.  English  Pottery,  the 

property  of  Mrs.  V.  L.  Nevill,  Harold  Gilbert. 
Esq.,  M.  G.  A.  Wright,  Esq.,  The  Trustees  of 
the  late  Walter,  Lord  Cunliffe  of  Headley,  and 
other  owners,  including  an  important  Whieldon 
arbour  group,  a  very  rare  Staffordshire  owl  jug, 
a  pair  of  fine  coloured  saltglaze  plates,  a  pair  of 
Bristol  Delft  shoes,  dated  1729,  a  collection  of 
Staffordshire  portrait  figures,  and  a  collection 
of  cream-coloured  earthenware,  including 
armorial,  enamelled  and  transfer-printed  wares. 
Catalogue,  7  plates,  2s.  6d.  (by  post  3s.  6d. ). 


Friday,  15th  April.  Textiles,  Rugs  and 
Carpets,  English  and  Continental  Furniture,  the 

property  of  Reginald  Paget,  Esq.,  Q.C.,  M.P.. 
Mrs.  M.  B.  Thorn-Drury  R.  G.  Calvocoresi, 
Esq.,  and  other  owners,  including  a  Kouba 
corridor  carpet,  part  of  the  collection  of  textiles 
of  Mr.  Francis  de  Spiridon.  of  New  York,  a 
George  III  cut-glass  chandelier,  a  good  George 
1 1  mahogany  kneehole  desk,  an  early  eighteenth- 
century  coromandel  eight-fold  lacquer  screen, 
and  a  George  I  gilt  gesso  side  table  in  the  man- 
ner of  James  Moore,  catalogue.  2  plates. 
Is.  6d.  (by  post  2s.). 


Monday,   18th   April.   Art  Nouveau,  the 

property  of  Major  P.  I.  C.  Payne,  and  other 
owners,  including  a  Loie  Fuller  lamp,  signed 
Raoul  Larche,  a  lamp  from  the  series  Le  Jeu 
de  TEcharpe,  also  Galle  furniture,  including  a 
card  table  signed  Emile  Galle  a  Nancy;  glass, 
including  works  by  Galle,  Daum  and  Loetz, 
and  works  of  art  and  jewellery.  Catalogue,  4 
plates,  Is.  (by  post  2s.). 
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SOTHEBY'S 

APRIL-MAY  SALES  continued 


Monday.  18th  April,  and  following  two  days. 
Bibliography  and  Reference  Books,  the  property 
of  the  late  John  Hayward,  Esq.,  C.B.E.,  and 
Heinrich  Eisemann,  Esq.  Catalogue  Is.  (post 

free). 


Tuesday,  19th  April.  A  Collection  of  Very 
Fine  Japanese  Colour  Prints  and  Drawings,  the 

property  of  a  Lady,  including  A  girl  performing 
a  Lion  Dance  by  Harunobu,  a  rare  large  Sumo 
print  by  Shunsho,  The  Actor,  Matsumoto 
Yonesahuro  as  Kawaizaku  no  shosho  by 
Sharaku,  triptychs  by  Eishi  and  Utamaro;  and 
an  important  series  of  drawings  by  Hokusai. 
Catalogue.  20  plates,  4s.  (by  post  5s.). 


Tuesday,  19th  April.  English  Porcelain,  the 

property  of  J.  T.  T.  Fletcher,  Esq.,  and  other 
owners,  comprising  Bow,  Derby,  and  Chelsea 
figures  and  wares,  including  a  rare  Chelsea 
fluted  bowl,  red  anchor  mark,  a  pair  of  early 
Bow  white  figures  mounted  by  Duesbury  as 
candelabra,  a  pair  of  early  Worcester  sauce- 
boats  with  coloured  transfer  prints,  and  a  pair 
of  Royal  portrait  mugs,  a  rare  Staffordshire 
iris,  a  London  decorated  Worcester  dessert 
service  of  the  First  Period,  also  services  for 
breakfast,  tea,  coffee,  dinner  and  dessert,  by 
the  Spode,  Davenport,  Coalport,  Newhall, 
Rockingham,  Derby  and  Worcester  factories. 
Catalogue.  3  plates,  Is.  6d.  (by  post  2s.). 


Friday,  22nd  April.  A  George  III  mahogany 
tripod  table  with  an  octagonal  inlaid  top,  2  feet 
5  inches  wide. 


Wednesday,  20th  April.  Modern  British 
Drawings,  Paintings  and  Sculpture,  the  property 
of  The  Rt.  Hon.  The  Lord  Molson,  P.C.,  Lady 
Dodds,  Mrs.  Edward  Fattorini,  the  late  Lord 
Sackville,  the  late  J.  W.  Blyth,  Esq.,  the  late 
J.  Heritage  Peters,  Esq.,  including  a  series  of 
caricature  drawings  by  Sir  Max  Beerbohm, 
Design  for  a  Fan,  c.  1868,  by  J.  A.  McN.  Whist- 
ler, Portrait  of  James   Whistler  by  Walter 
Greaves,  a  series  of  works  by  William  McTag 
gart,  R.S.A.,  and  Samuel  John  Peploe,  R.S.A 
Portrait  of  Maurice  Asselin,  c.  1914,  and  other 
works  by  Walter  Richard  Sickert,  A.R.A. 
Chateau  Neuf,  Provence  by  Augustus  John 
O.M.,  R.A.,  Ightham  Moat  and  other  works  by 
Sir  Winston  Churchill,  K.G.,  O.M.,  C.H 
F.R.S.,  Hon.R.A.,  A  Norfolk  Sandpit,  by  Sir 
Alfred  Munnings,  P.R.A.,  Nude  with  a  Rose 
1944,  by  Sir  Matthew  Smith,  and  a  series  o 
paintings  of  Knole  by  John  Piper,  Painted  Re- 
lief, 1939,  by  Ben  Nicholson,  and  Madonna  and 
Child,  bronze  maquette,  1943,  by  Henry  Moore 
O.M.,  C.H.  Catalogue,  22  plates,  4s.  (by  post 
5s.). 


Thursday,  21st  April.  English  and  Continen- 
tal Silver  Plate,  the  property  of  The  Hon.  T.  L. 
E.  Lowther,  Col.  K.  A.  P.  Dalby  and  other 
owners.  Catalogue  Is.  (post  free). 


Thursday,  21st   April.  Fine  Jewels,  the 

property  of  Lady  Martin,  The  Hon.  Mrs.  H. 
Hewat,  W.  H.  Bathurst,  Esq.,  Mrs.  Dorothy 
Elliott,  J.  E.  F.  Dickson,  Esq.,  E.  D.  Cattell, 
Esq.,  Mrs.  L.  Sherman,  Auberon  Herbert,  Esq., 
Lady  Cecilia  Howard,  Lady  Mullens,  The  Rt. 
Hon.  The  Lord  Strathcona  and  Mount  Royal, 
and  other  owners,  including  a  set  of  jewelled 
altar  vessels  in  silver-gilt,  comprising  a  chalice,  a 
paten  and  a  ciborium,  an  early  nineteenth  cen- 
tury gold  and  citrine  suite,  an  emerald  and 
diamond  pendant  cross  of  the  same  period,  a 
pear-shaped  emerald  and  diamond  cluster  ring, 
two  diamond  single-stone  rings,  one  step-cut, 
the  other  circular,  a  step-cut  emerald  single- 
stone  ring,  a  step-cut  sapphire  ring  by  Cartier,  a 
brooch  in  black  opal  and  diamonds,  a  brooch  in 
sapphire  and  diamonds,  and  another  in  citrine 
and  diamonds,  both  by  Cartier,  a  pair  of  dia- 
mond cluster  earrings,  a  diamond  pendant,  two 
diamond  necklaces,  two  diamond  flexible  brace- 
lets, an  eighteenth-century  diamond  hair  orna- 
ment, Russian,  and  early  eighteenth-century 
French  diamond  ornament  and  an  important 
diamond  riviere.  Catalogue,  6  plates.  Is.  6d.  (by 
post  2s.  6d.). 


Friday,  22nd  April.  Stuart  and  Early  Georg- 
ian Needlework,  Works  of  Art,  Chandeliers, 
Rugs  and  Carpets,  and  Fine  English  and  Conti- 
nental Furniture,  the  property  of  various  owners. 
Catalogue,  Is.  6d.  (by  post  2s.), 


Monday,  2nd  May.  An  enamel  miniature- 
Lady  by  A.  Groth,  signed  with  an  initi] 
1 ?  inches. 


Monday,  25th  April.  English  and  Contintal 

Glass,  the  property  of  Messrs.  Thomas  Wqj& 
Sons,  Mrs.  J.  M.  Lindner,  C.  R.  Halsall,  sq., 
S.  R.  Broadway,  Esq.,  Mrs.  G.  Faber,«id 
other  owners,  various  pieces  of  fine  cheo 
glass,  including  the  "Rose'  vase,  a  pa*  of 
plaques  by  George  Woodall,  dated  1885,  Ida 
vase  by  John  Northwood;  a  group  of  bakter 
wine  glasses,  a  rare  waisted  ale  glass,  a  der 
glass,  an  early  porringer  and  two  Irish  cut  ass 
bowls:  also  a  small  krautstrunk,  a  fine  engVed 
portrait  plaque  and  a  goblet  painted  wn  a 
portrait  of  Franz  Schubert.  Catalogue  10 
plates,  2s.  6d.  (by  post  3s.  6d.). 


Monday,  25th  April,  and  following  ay 
Printed  Books,  the  property  of  various  era 
Catalogue  Is.  (post  free). 


Tuesday,  26th  April.  Fine  Chinese  Pon 
and  Works  of  Art,  the  property  of  Mrs.  DM 
Halsey,  the  late  N.  H.  P.  Huth,  Esq.,  and 
owners,  comprising  early  wares,  include 
moulded  Ting  Yao  dish  and  a  series  of  »ng 
Ch'iian  celadons,  late  Ming  blue  and  Me 
export  wares,  Manchu  monochromes,  inck 
an  aubergine-glazed  vase,  liver-red,  purpK 
fiambe  vases,  tou  ts'ai  bowls,  vases  and  alair 
of  garden  seats,  a  very  rare  mei  p'ing  cs'ed 
with  white  dragons  on  a  copper-red  gr< 
blue  and  white  porcelain,  Famille-Vertei 
Famille-Rose  wares,  including  an  attra 
cistern;  hardstone  carvings,  including  a  :ng 
jade  rhyton,  an  eighteenth-century  do  le- 
handled  bowl,  and  a  Moghul  jade  box  set 
rubies. 
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I  csday,  27th  April,  at  11  a.m.,  and 
I  .m.  Eighteenth  and  Nineteenth  Century 
L  |gS  and  Paintings,  the  property  of  J.  T.  T. 
I  »r,  Esq.,  A.  Harrop,  Esq.,  the  late 

itage  Peters,  Esq.,  and  other  owners, 
I  ng  drawings  by  R.  Clevely,  Holland, 

ewis,  Rossetti,  Rowlandson,  and  Tissot, 
E  timings  by  Etty,  Mark  Fisher,  Russell- 
S  J.  F.  Herring,  Snr.,  Arthur  Hughes. 
|,|  ny,  Morland,  Munnings,  Shayer,  Sickert 
„  iterberger.  Catalogue,  Is.  (post  free). 

hi  day.  28th  April.  Fine  English  and 
d  ental  Silver  and  Plate,  the  property  of 
n  s owners.  Catalogue  Is.  (post  free). 

r  v,  29th  April.  Rugs  and  Carpets, 
a  i  and  Continental  Furniture,  the  property 
•|  ous owners.  Catalogue  Is.  (post  free). 

|!  ay,  2nd  May.  Fine  Portrait  Miniatures, 
;  tic  Instruments,  Fine  Watches  and  Clocks, 
(i  ,-ipertv  of  Dr.  Kenneth  Melvin,  William 
I  y,  Esq.,  Miss  A.  P.  Belk,  Mrs.  E.  M. 
I  .  and  other  owners,  including  miniatures 
entleman  by  Thomas  Flatman,  Catherine 
I  orth  by  Nicholas  Dixon,  Sir  Michael 
I  orth  of  Woolley  by  Lawrence  Crosse, 
1  Neale  by  Susan  Penelope  Rosse,  a  dia- 
I  bordered  miniature  of  William  D" Arcy  by 
li  Jean,  a  superb  miniature  of  A  Lady  by 
I  e  Engleheart,  in  a  rosc-diamond  foliate 
ij  and  a  series  of  enamel  miniatures,  in- 
,i  ga  documentary  portrait  by  A.  Groth  of 
rt  is  Edwards  Freeman;  also  an  unusual 
I  :enth-century  wooden  pocket  dial,  and 
jsual  universal  brass  crucifix  dial,  dated 
a  dumb  quarter-repeating  gold  hunting 
,  No.  7840,  by  Recordon,  a  pair-cased 
ing  watch,  signed  Jan.  Berninck,  Amster- 
n  an  exceptionally  fine  repousse  gold  case 
th  diamond  hands ;  watches  for  the  Turkish 
t.  including  a  silver  triple-cased  verge 
-watch,  by  Markwick  Markham,  a  fine 
ind  enamel  triple-cased  quarter-striking 
watch,  by  Markwick  Markham  and  Bor- 
fine  triple-cased  quarter-striking  verge 
watch,  by  Daniel  de  St.  Leu,  in  a  dia- 
-set  gold  outer  case;  also  two  musical 
for  the  oriental  market.  Catalogue,  1 1 
,  2s.  6d.  (by  post  3s.  6d.). 

lay,  2nd  May,  and  following  two  days. 
.  ese  Prints,  Works  of  Art  and  Metalwork, 

rising  swords  and  sword  furniture,  the 
rty  of  various  owners.  Catalogue,  6 
,  2s.  6d.  (by  post  3s.  6d.). 

I 

day.  2nd  May.  Valuable  Twenty  Books, 
!  ;raphed  Letters  and  Historical  Documents, 

i  operty  of  Lt.-Col.  H.  G.  Burton,  Miss  J. 
\rnot.  and  other  owners. 

day,  3rd  May.  Modern  French  and 
an  Illustrated  Books  and  Periodicals,  the 
'.rty  of  various  owners,  including  a  collec- 
if  books  by  Apollinaire,  and  works  illus- 
1  by  Bonnard,  Chagall,  Delacroix.  Dufy. 
,  Gromaire,  Grosz,  Laurens,  Leger, 
sse,  Picasso,  Toulouse-Lautrec  and  Jacques 
n;  and  periodicals,  including  sets  of  Pan, 
itaure,  Veuve  and  XXe  SIECLE.  Cata- 
'.40  illustrations. 

sday,  3rd  May.  Continental  Pottery  and 

elain,  the  property  of  various  owners. 


SOTHEBY'S 

APRIL -MAY  SALES  continued 
THURSDAY,  21st  APRIL 

FINE  JEWELS 

the  property  of 
The  Rt.  Hon.  The  Lord  STRATHCONA  AND 

MOUNT  ROYAL 
The  Hon.  Mrs.  H.  HE  WAT,  Mrs.  L.  SHERMAN 
Lady  MARTIN  and  other  owners 


A  Victorian  diamond  necklace  and  brooch,  reduced. 


Illustrated  Catalogue,  6  plates,  Is.  6d.  (by  post  2s.  6d.) 
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A  LAV O  I  N  E 

DECORATION  -  WORKS  OF  ART 
42,  Avenue  Kleber  -  PARIS  16e 
Tel.  727.07.67 


The  Philistines  burning  the  house  of  Samson's  father-in-law 
Diameter:  25 ■  5  cm. 


Three  Urbino  dishes  signed  by  Francesco  Xanto  Avelli  da  Rovigno  and  dated  I538. 
The  arms  are  those  of  the  Austrian  family  Albmayer. 
Formerly  in  the  collection  of  the  Duke  of  St.  Albans. 
Formerly  in  the  collection  of  E.  L.  Paget. 
A  fourth  dish  from  the  same  set  was  in  the  Testard  collection. 
Sale  1 924,  no.  24. 

I^HHHHHHflHHHHHHNIH^HHHNHMHilHMH^^IHHiMHHHHIHB[I^ME5£>E  .   -  la 
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I  3UIS  PREVOST  LE  JEUNE 


:  10 


IIDON,  W.l. 

'HONE:  GROSVENOR  1923  &  4585 
S:  PICTORIO,  LONDON,  W.l. 


1666  TERCENTENARY  YEAR  1966 


A  fine  celadon  green  jade  vase,  superbly  carved  in  high  relief  with  dragons  and  hydra. 
Ch'ien  Lung  (1736-1795  A.D.)  Height:  9  inches. 


ORIENTAL  ART 
CLASSICAL  ANTIQUITIES 
ANTIQUE  SILVER 


SPINK 


ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAW 
COINS  &  MEDALS 


SPINK  &  SON  LTD. 

Founded  1666 


KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 


to  llir  Majnh  The  Qui 
MvdallM, 


Telephone:  Whitehall  6275 


Cables:  Spink  London  SW1 


/!.  appomtmrM 
to  HUH  Tht  Dukr  „/  Edinburgh 
Mcttottuta 


The  National  Museum 
on  Millbank 


H  SITORS  to  the  Tate  Gallery  in  recent  months  will  have 
\\  een  and  heard  signs  of  purposeful  activity:  hammering  in 
l|  ioned-off  galleries,  voices  in  loud  and  urgent  consultation. 
[1  will  have  seen  the  splendid  marshalling  of  Hogarths  in  the 
I  gon,  the  Turners  re-hung  and  better  lit  on  walls  that  make 
I  assertively  visible,  as  they  should  be.  The  Gauguin  exhibi- 
I  Rowing  and  brilliant  in  a  transformed  sculpture  hall,  seen  to 
I  ction  in  cosily  intimate  ambulatories  and  alcoves  in  which 
I  ye  could  take  in,  restfully,  the  landscape  of  Pont  Aven  in 
I  groups  without  being  distracted  by  long  vistas  of  pictures. 
I  ch  manifestations  are  the  outward  signs  that  new  brooms 
I  t  work.  A  more  detailed  account  can  be  obtained  from 
I  ng  the  Gallery's  Report  for  1964-65 ;  the  first  publication 
[j  the  Stationery  Office  that  reproduces  a  Picasso  in  colour  on 
ront  cover.  This  is  more  than  a  report.  It  contains  a  most 
iblc  and  brilliant  essay  analysing  the  Picasso  in  question. 
)nc  leading  it  will  be  left  in  no  doubt  as  to  the  validity  of 
iig  this  key  work  in  twentieth-century  art.  The  circum- 
es  of  its  purchase,  however,  are  typical  of  the  problems  that 
beset  the  Tate  for  many  years.  There  was  the  vociferous 
ry  by  that  part  of  the  public  who  seldom,  if  ever,  go  inside 
t  gallery,  but  who  appoint  themselves  arbiters  of  taste  and 
)rs  of  spending  money  on  modern  art.  There  is  the  entry  in 
sndix  3  of  the  Report  that  the  Picasso  was  'purchased  from 
irtist  (special  annual  grant-in-aid  and  the  Florence  Fox  Be- 
t)  with  the  aid  of  the  Friends  of  the  Tate  Gallery  and  the 
temporary  Art  Society  1965.'  This  is  quoted  in  full  in  order 
?monstratc  the  difficulties.  Four  separate  sources  of  cash  had 
e  invoked !  But  the  silver  lining  to  the  clouds  is  that  the 
ting  came  into  a  national  collection  of  modern  art  because 
:  is  increasing  pressure  from  the  will  of  the  people  who  are 
pvers  and  who  arc  ashamed  that  (through  no  fault  ot  theirs) 
Tate  has  missed  out  in  the  past  on  such  major  acquisitions, 
pressure  has  gradually  welled  upwards  until  the  Treasury 
other  ministries  concerned  have  felt  it,  and  the  money 
iriably  available  to  provincial  museums  of  modern  art  in 
is,  California  or  Dusseldorf)  is  now  more  and  more  available, 
gaps,  given  good  luck,  will  be  filled.  And  this  will  be  no 
illative  investment.  The  years  have  rolled  by,  and  the 
idation  work  of  modern  art  is  history.  Not  all  is  lost,  since  for 
y  omission  in  the  collection  there  arc  examples  of  judicious, 
1  inspired,  foresight:  some  Giacometti's  were  bought  early, 
example,  for  a  hundredth  of  their  present  price;  and  a 
gall  was  bought  for  ^130  in  T942.  One  also  commends  the 
esentation  of  the  work  of  Henry  Moore.  This  is  as  good  as 
in  any  foreign  museum. 


The  progress  of  the  modern  collection  improves.  But  the 
Tate  has  two  roles,  the  other  being  to  house  the  British  Collec- 
tion. The  two  collections  have  been  re-organised,  as  is  indicated 
in  the  Report: 

'1.  The  historical  British  collection  of  paintings  up  to  1900, 
together  with  British  sculpture  of  the  late  19th  century. 

2.  The  collection  of  modern  painting  and  sculpture  of  all 
schools.' 

Mr.  Lawrence  Gowing  is  to  be  Keeper  of  the  former,  and  Mr. 
Ronald  Alley  of  the  latter.  Concerning  the  former,  the  report 
underlines  the  patriotically  self-congratulatory  fact  that  prices  for 
British  Old  Masters  are  booming.  Mr.  Paul  Mellon's  collection 
of  British  Art  revealed  what  has  already  been  lost  to  the  United 
Kingdom.  We  really  must  not  let  our  prophets  be  without 
honour  in  their  own  land  (the  Report  says  in  effect).  Even  though, 
like  the  moderns,  the  prices  appear  astronomical,  it  would  be 
wickedness  to  allow  any  further  paint-drain  just  because  foreigners 
are  quicker  to  appreciate  British  master-limners  than  ourselves. 

So  it  turns  out  that  both  sections  of  the  Tate  collection  are  in 
the  same  situation.  Rightly  they  listen  to  the  demands  of  a  public 
becoming  more  and  more  hungry  for  great  art,  to  speak  then- 
will  to  the  purse-proud  of  Whitehall,  who,  if  encouraged  thus, 
will  hopefully  show  that  they  are  not  the  morons  they  are  ex- 
pected to  be. 

This  enlightened  future  will  be  in  vain  unless  the  Tate  expands 
physically.  Already  bursting  at  the  seams  and  masterpieces  dis- 
played in  the  basement,  it  is  in  desperate  need  of  expansion.  The 
Standing  Committee  on  Museums  and  Galleries,  in  their  fourth 
report  covering  the  years  1949/53,  confirmed  the  need  for  an 
extension  to  the  present  building  first  mooted  by  a  Royal  Com- 
mission in  1930.  Meanwhile,  of  course,  building  costs  soar;  so 
that  the  longer  the  delay  the  less  can  be  done  for  the  money 
available.  Once  more  the  ugly  British  talent  for  'too  little  too 
late'  looms  ominous.  Work  is  expected  to  begin  in  1967,  but  as 
yet  the  architects,  in  close  consultation  with  the  Director,  have 
only  been  able  to  produce  a  'feasibility  report'.  This  is  a  wond- 
rously  procrastinating  phrase  but  is  no  fault  of  the  architects  or  the 
Director.  It  envisages  scrapping  'Sidney  Smith's  undistinguished 
frontage',  and  building  out  imaginatively  towards  the  river,  that 
same  river  immortalised  by  artists  from  Canaletto  through  Con- 
stable to  Monet.  What  more  excellent  setting? 

Ambition,  good  sense  and  will-power,  is  gathering  together. 
The  art  loving  public  is  growing  in  awareness:  the  tourist  in- 
dustry is  valuable  to  the  economy.  There  is  no  calculating  the 
cost  in  enriching  the  hearts  of  the  world  by  the  achievement  of  a 
great  National  and  Modern  Museum  on  Millbank. 
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The  only  known  examples  of 
Jean  Voyez's  seals 


A  major  discovery 


PATRICK  SYNGE- HUTCH  IN  SON 


THE  'black  basalt'  seals  made  by  Jean  (John)  Voycz  have  for 
long  been  a  subject  for  conjecture  and  speculation.  Ample 
proof  of  their  existence  was  provided  by  the  correspondence  of 
Josiah  Wedgwood,  together  with  the  catalogue  published  by 
Vovez  himself  in  1773  and  reproduced  for  the  first  time  by 
Robert  J.  Charleston  in  i960.1  Despite  this  valuable  contribution 
their  identification  was  still  problematic,  as  it  was  assumed  that 
they  might  either  be  masquerading  under  the  mark  of  Wedgwood 
and  Bentley  or,  for  want  of  any  mark,  be  indistinguishable  from  a 
large  number  of  similar  productions.  The  man  himself  has  proved 
almost  as  much  of  an  enigma.  Accounts  of  him  as  a  hard- 
drinking  scapegrace,  exchanging  blows  with  Wedgwood  after 
the  latter  had  caught  him  modelling  the  semi-nude  daughter  of 
his  coachman,  have  been  shown  by  Mr.  Charleston  to  be  factually 
unreliable.2  There  persists  however,  the  impression  of  a  restless 
and  talented  character,  temperamentally  incapable  of  accepting 
the  disciplined  anonymity  that  Wedgwood  sought  to  impose 
upon  him,  and  capable  of  wishing  to  revenge  himself  for  what 
he  probably  considered  a  spiteful  injustice.  Something  of  the 
cheapjack  certainly  attaches  to  his  later  activities,  yet  many  have 
claimed  a  streak  of  genius  entitles  him  to  rank  foremost  among 
c  eramic  artists  working  in  England  during  the  eighteenth  century. 

Wedgwood's  employment  of  Voyez  commenced  in  1768, 
and  there  can  be  little  doubt  that  at  that  time  he  entertained  high 
hopes  of  profiting  from  the  versatile  abilities  of  his  discovery. 
As  he  declared:  T  have  hired  a  Modeler  for  three  years  the  best  1 
am  told  in  London/1  he  served  his  time  with  a  silversmith,  has 
work'd  several  years  at  a  China  works,  has  been  two  or  three 
years  carving  in  wood  and  marble  for  Mr.  Adam  the  famous 
Architect,  is  a  perfect  Master  of  the  Antique  stile  in  ornaments, 
Vases,  &c,  &  works  with  equal  facility  in  Clay,  wax,  wood, 
Metal,  or  Stone'.  He  is  also  said  to  have  advanced  the  sum  of 
£20  plus  travelling  expenses  for  the  artist  and  his  wife  from 
London  to  Burslcm,  where,  Voyez  informed  his  friend  Cox,  he 
was  entertained  under  his  employer's  own  roof  while  a  house  in 
the  'Grandee  part  of  the  City'  was  being  made  ready  for  him. 
Yet,  within  a  year,  relations  between  the  two  men  were  so 
embittered  that  Wedgwood  was  prepared  (with  what  justifi- 
cation we  do  not  know)  to  charge  Voyez  with  the  theft  of  clay 
models  and  plaster  moulds.  A  sentence  of  seven  years  transpor- 
tation was  presumably  commuted;  as  after  three  months  im- 
prisonment, the  artist  emerged  as  a  very  prickly  thorn  in  the 
flesh  of  his  former  employer.  This  contingency  was  fully  antici- 


pated by  Wedgwood,  who  wrote  to  his  partner  Bentlep 
pressing  his  apprehensions  and  outlining  the  slightly  doll 
means  In  which  he  hi  >ped  t(  1  deprive  lus  rivals  of  Voyez's  seittl 

In  place  of  the  former  eulogy  we  now  have  a  grudging  admH 
of  Voyez's  capabilities,  as  he  says:  'What  then  do  our  compi^tj 
stand  most  in  need  of  to  rival  us  effectually: — Some  PersH 
instruct  them  to  compose  good  forms,  &  to  ornam1  thenJBT 
tolerable  propriety.  V :  can  do  this  more  effectually  than  » 
other  Potters  in  the  Country  put  together,  &  this  without  ucr 
Personal  labour,  as  the  ornam"  may  be  bo1  or  modcl'd  by  oils 
The  next  question  is  how  to  prevent  this,  without  emplnr.: 
him  ourselves  which  I  had  fully  resolv'd  against: — Suppct  h( 
had  his  wages  for  doing  nothing  at  all,  'tis  only  sinking  sianc 
thirty  shillings  per  week,  to  prevent  this  competition  from  t  jn9 
place  of  two  years  to  come,  by  his  means  at  least. — The  sellie 
single  V:  say  a  Medallion,  less  per  wk  through  such  compe  ior 
wo'd  be  a  greater  loss  to  us  than  paying  him  his  wage 
nothing !' 

This  scheme  evidently  came  to  nothing,  for,  by  September 
1769,  Voyez  was  working  for  Palmer  of  Hanley,  and  thencerr 
continued  his  activities  atvarious  establishments,  also  exhibitigin 
1 771-2  at  the  Free  Society  of  Artists,  when  his  address  was  g/en 
as  Cowbridgc,  near  Newcastle.  It  was  from  here  a  year  iter 
(1773)  that  he  published  A  CATALOGUE  OF  INTAGIOS 
and  CAMEOS  AFTER  THE  Most  ESTEEMED  of  the  N- 
TIQUES.  Made  by  J.  VOYEZ,  Sculptor,  Member  of  the  ROM 
SOCIETY  OF  ARTISTS  of  GREAT  BRITAIN'  And  to  biold 
at  his  House  at  Cambridge,  near  Newcastle,  Staffordshire;  Ai  at 
M.  Swinneys  in  Birmingham.  Swinney  was  the  printer  qjtk 
catalogue  and  his  address  is  given  as  No.  76,  High  Street,  -his 
apparently  new  venture  seems  to  mark  the  culminating  jfint 
in  a  series  of  episodes,  each  contributing  further  to  the  ragend 
frustration  ofjosiah  Wedgwood. 

His  worst  fears  were  now  confirmed,  and  on  returning  fn 
visit  to  Birmingham  in  November,  1773,  he  concludes  a  liter 
to  Bentley:  'Voyez's  Seals  are  sad  trash,  but  Boden  &  SiinV 
were  mounting  half  a  Groce  of  them  for  one  of  the  first  1st 
chants  in  Birmingham  to  be  sent  I  believe  as  Pattern  C;ds. 
What  a  pity  !  and  what  a  loss,  too,  it  may  be  to  us,  that  theylid 
not  know  where  to  be  better  served.  Palmers  arc  much  beer. 
Pemberton  was  setting  Voyez  Seals  too'.  And  the  theme  is  revefed 
to  in  the  following  month  with:  'This  man's  seals  are  wretca 
things,  but  by  mere  dint  of  application  to  the  buyers,  I  do  Q 
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I  b.  A  cipher  seal  of  the  type  described  by  Wedgwood  as  with  'Self  Shank'.  I.P.  in  monogram.  Voyez  incised  on  one  facet  of  the  seal. 


.  whether  he  does  not  sell  more  than  us'.  To  add  insult  to 
I  y  he  was  later  (1776)  convinced  on  the  evidence  of  a  former 
■  nt  of  Voyez',  that  the  mark  Wedgwood  and  Bentley  was  being 
on  the  productions  of  his  detested  rival,  and  again  reported 
1  eatley :  'This  man  was  a  Servant  of  Voycz's,  &  says  he  has, 
is  Master's  orders,  put  our  names  upon  his  Seals  for  a  Month 
vo  together,  but  cannot  directly  prove  the  selling  of  them, 
gh  he  has  accompanied  his  Master  in  several  Trading 
ages'.  The  letter  continues:  'They  sold  but  few  to  the  Shops, 
lis  sale  is  chiefley  in  Cyphers,  of  which  he  has  nearly  the 
le  suit  of  5  or  600.4  He  makes  them  chiefly  with  Self  Shanks, 
s  3d.  per  doz.  for  making  them,  &  sells  them  at  2/-  each, 
i  them  in  other  Peoples  Ovens,-  How  he  comes  by  the  Clay  I 
\v  not.  When  he  &  his  Man,  or  his  Doxy,5  as  it  may  happen, 
le  sometimes  travels  with  one,  &  sometimes  with  the  other, 
'e  with  their  Vehicle  at  any  Town  where  they  intend  to 
1  his  hrst  business  is  to  disperse  his  Hand  Bills: —  BY  HIS 
JESTIES  ROYAL  LETTERS  PATENT,  ARRIV'D  &c  - 
1  Intaglios  for  Seals,  Arms,  Antiques  &c,  &:  it  is  amazing 
t  a  crow'd  he  soon  has  to  attend  him.  He  generally  takes 
it  ten  pounds  a  day  retail  the  young  Man  says  -  Besides 
ch  he  barters  with  the  Merchants,  with  Shopkeepers  with 
vkers,  &  Pedlars  for  anything  they  have,  Takes  these  Goods 
thcr  Towns  &  disposes  of  them  by  Auction,  &:  by  these  & 
umdred  other  ways  and  means  he  now  disposes  of  as  many 
Is  as  two  or  three  hands,  beside  himself  can  make,  whilst  we 


do  not  employ  a  single  hand  one  day  in  a  week.  When  he  is 
ask'd  by  any  Gent"  whilst  he  is  selling  his  Seals,  why  he  puts 
Wedgwood  &  Bentley  upon  them.  "I  borrow  &  lend  with 
them,  he  says,  when  I  am  out  of  any  particular  sorts,  or  they 
want  any  that  I  have,  we  borrow  &.  lend  with  eachother."  So 
you  see  we  are  upon  very  friendly  terms,  &  it  might  be  a  pity  to 
interupt  this  mutual  exchange  of  good  offices  by  an  Action  for 
Trespass.  What  do  you  think  of  it?  I  do  not  know  how  far  this 
kind  of  Forgery  is  punishable  by  Law  but  it  is  not  very  pleasing, 
&  should  in  some  way  or  the  other  be  contradicted.'6 

Wedgwood  did,  in  fact,  consider  obtaining  an  injunction 
against  Voyez,  but  refrained  on  legal  advice,  though  continuing 
to  smart  under  the  lash  of  competition:  'Mr.  Tassie  &  Voyez, 
between  them,  have  made  terrible  depredations  upon  our  Seal 
Trade.  The  former  by  making  them  more  beautiful,  the  latter  by 
selling  them  cheaper,  c\  carrying  them  to  market  himself.  In 
December  of  this  year,  however,  Wedgwood's  discomforture 
seems  to  have  been  alleviated,  as  his  partner  received  from  him 
the  good  news  that  Voyez  had  given  up  making  clay  intaglios 
and  sold  all  his  goods  in  order  to  go  and  make  paste  seals  in 
London:  'So  Mr.  Tassie  must  take  care  of  himself '.  But  Voyez 
certainly  returned  to  Staffordshire  where  he  modelled  the  famous 
'Fair  Hebe' jugs,  many  of  which  are  signed  and  dated  1788. 

Obviously  the  production  and  sale,  particularly  of  the  ciphers, 
was  on  a  very  large  scale.  The  Catalogue  lists  200  subjects  which 
could  be  had  either  in  cameo  or  intaglio,7  and  an  appendix  of 


213 


soo  more  was  to  be  added  as  soon  as  die  list  could  be  made  out. 
To  these  can  also  be  added  upwards  of  7,000  names  in  cipher  and 
seals  advertised  by  Voyez  in  1776.  In  spite  of  this  the  cipher  seal 
and  five  unmounted  intaglios  illustrated  with  this  article  are 
unique  in  that  they  are  at  this  time  the  only  known  examples 
which  can  be  positively  identified.  The  present  writer  came  upon 
them  by  a  fortunate  chance,  and  the  question  is,  will  they  remain 
a  tiny  isolated  group,  or  do  many  such  documentary  pieces 
await  recognition  almost  two  hundred  years  after  they  were" 
first  offered  for  sale  ? 

Before  describing  the  illustrations  it  may  be  of  interest  to 
consider  one  or  two  points  to  which  attention  has  not  previously 
been  draw  n.  W.  B.  Honey  suggested  that  the  items  listed  in  the 
Catalogue  were  'not  necessarily  of  pottery'.8  This,  in  view  of 
Wedgwood's  correspondence,  appears  somewhat  surprising; 
though  Honey  w  as  no  doubt  influenced  by  the  knowledge  that 
Voyez  w  as  a  trained  jeweller,  and  it  is  unlikely  that  he  ever  saw 
the  Catalogue.  Voyez  himself  describes  their  composition  as  being 
of 'a  fine  Black  Porcelain,  '1  about  the  Hardness  of  Cornelian,  and 
having  nearly  the  same  Properties  as  the  Basaltcs,  resisting  the 
Attacks  of  all  acids,  the  strongest  Aquafortis  having  no  more 
Effect  on  this  Composition  than  Water;  it  is  a  Touchstone  to 
gold  and  all  Metals,  and  is  on  the  whole  esteemed  the  most 
durable  Composition  ever  invented,  being  (as  we  said  above)  as 
hard  as  the  Gems  from  which  they  are  taken'.  In  this  last  phrase 
is  almost  certainly  to  be  found  the  clue  to  the  origins  of  both  the 
intaglios  and  cameos.  Probably  all,  and  certainly  the  great 
majority,  were  casts  obtained  from  various  sources.  After  a  large 
number  of  the  listed  subjects  appear  the  names  of  stones  such  as 
emerald,  cornelian,  amethyst,  rock  crystal,  onyx,  etc.  These 
w  ere  clearly  not  items  which  Voyez  was  offering  for  sale  at  2/- 
3 piece,  anil  the  obvious  explanation  is  that  they  were  the  stones 
in  which  the  originals  were  carved.  Indeed,  Voyez  tacitly  admits 
that  he  w  as  not  the  designer  of  these  pieces,  as  the  cover  of  the 
Catalogue  reads  INTAGLIOS  mid  CAMEOS  AFTER  THE 
Most  ESTEEMED  of  the  ANTIQUES  and  the  appendix  states 
'Any  Nobleman  or  Gentleman  who  may  think  this  Art  worth 
their  Notice,  will  do  the  Proprietor  infinite  Service,  by  obliging 
him  with  the  Liberty  of  taking  a  Cast  from  any  Arms  or  Intaglios 
in  their  possession;  in  Return  for  which  Favour,  the  Proprietor 
will  Compliment  them,  with  any  cast  of  Intaglios  in  this  list'. 
About  thirty  items  are  catalogued  as  'Head,  unknown,  Rock 
Crystal.  Ditto,  Onyx'  etc,  showing  that  he  cast  them  from 
originals  cut  in  these  stones  but  could  not  identify  the  subjects. 
Cameos  could  be  made  by  direct  casting  from  intaglios,  while 
for  the  latter  the  process  would  be  reversed.  In  the  light  of  this 
one  recalls  Wedgwood's  remark  quoted  above:  'V-  can  do  this 
more  effectually  than  all  the  other  Potters  in  the  Country  put 
together,  &  without  much  personal  labour,  as  the  ornamls  can 
be  bo1  or  model'd  by  others'. 

In  order  to  facilitate  photography  the  illustrations  here  seen 
have  been  taken  from  plaster  casts  of  the  original  intaglios.  This 
accounts  for  any  flaws  in  the  surfaces,  where  the  plaster  has 
adhered  to  the  mould. 

Each  of  the  originals  is  marked  with  a  number  corresponding 
to  the  subject  described  in  Voyez's  Catalogue.  They  are  as  follows: 
la  and  lb.  A  cipher  seal  of  the  type  described  by  Wedgwood  in 
his  letter  to  Bcntlcy  as  with  'Self  Shank'.  These  cost  2/-  each, 
others  were  advertised  at  3/6  mounted  in  gilt  metal.  The  mono- 
gram is  LP.  and  J.Voycz  is  incised  on  one  facet.  The  original  is 
shown  together  with  the  cast.  2.  and  3.  (92  and  424  in  cat.)  This 
has  an  intaglio  on  both  faces  and  is  numbered  on  the  sides :  92  is 
'Minc-va's  Head,  Cornelian'  and  424  'A  Horse  Leaping  a  Mare, 
Cornelian'.  4.  (no  in  cat.)  'Man  riding  with  a  wild  Boar, 


2  &  3.  A  seal  having  an  intaglio  on  both  faces,  numbered  92  and  424  01  h 
sides;  92.  is  'Minerva's  Head,  Cornelian',  and  424  'A  Horse  Leapi 
Mare,  Cornelian'. 
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.  no  in  Voyez's  Catalogue.  'Man  riding  with  a  wild  Boar,  Crystal.' 
ez  and  the  number  no  incised  on  the  back. 


ral\  J.  Voycz  and  the  number  no  incised  on  the  back. 
4.  in  cat.)  'Alexander  Pope,  Cornelian'.  74  incised  on  the 
6.  (169  in  cat.)  'Sappho,  Cornelian'.  J.  Voyez  and  169 
:d  on  the  back.  The  stoneware  from  which  these  pieces  are 
\  is  of  the  same  kind  as  Wedgwood's  black  basaltes'  and  the 
lr  and  texture  appear  in  no  way  inferior.  Nos.  1,  4  and  5, 
h  have  subjects  on  one  side  only,  are  slightly  convex  at  the 
,  and  this  writer  has  seen  a  few  others  of  the  same  type  which 
nnumbered  but  marked  Wedgwood  &  Bentley. 


NOTES 

Voyez.  Trans.  E.C.C.  vol.  5,  part  1.  pp.  8-41.  London  i960, 
.it.,  pp.  10-13. 

suggests  that  Wedgwood  may  not  have  been  acting  entirely  on  his  own 
ment. 

lers  were  evidently  made  in  advance  using  two-letter  combinations  of  the 

Det.  If  X  and  Z  were  excluded,  the  required  number  would  be  24  x  24  = 

vhich  is  presumably  what  Wedgwood  meant  by  the  'whole  suit'. 

;  may  well  have  been  spite  on  Wedgwood's  part,  since  in  1770  Voyez,  now  a 

»ver,  married  Sarah  Woodhouse,  and  a  daughter,  Sophia  Charlotte,  was  born 

'4- 

t  Voyez  did  resort  to  forgery  is  proved  by  a  letter  from  Wedgwood  to 
ey  in  which  he  says:  'I  now  enclose  you  one  of  the  Seals  so  made  &  sold  by 
z'. 

re  are  a  great  many  gaps  between  one  number  and  another  in  the  catalogue 
Charleston  has  stated  that  this  is  clearly  the  remainder  of  a  much  larger 
ion  of  560  items;  op.  cit.  above,  p.  23. 
"ionary  of  European  Ceramic  Art,  p.  656. 

•y  are,  of  course,  of  a  fine-grained  stoneware.  Every  word  of  this  description 
rowed  from  Wedgwood. 


5.  Above.  No.  74  in  Voyez's  Catalogue.  This  is  described  as 
'Alexander  Pope,  Cornelian'.  The  number  74  is  incised  on  the 
back. 


6.  Below.  No.  169  in  Voyez's  catalogue.  'Sappho,  Cornelian."  J. 
Voyez  and  169  incised  on  the  back. 
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lie  Watts  mortuary  chapel 
;  Compton 


unbelievable  richness  of  colour 


WILFRID  BLUNT 


NLY  two  or  three  hundred  yards  from  the  turmoil  of 
Sngland's  A3  road,  and  on  the  fringes  of  the  peaceful  Surrey 
e  of  Compton,  there  stands  one  of  the  most  curious  and  one 
•  least  known  ecclesiastical  edifices  in  England — the  Watts 
nary  Chapel.  It  was  erected  around  the  turn  of  the  present 
ry  by  Mary  Watts,  wife  of  the  Victorian  portraitist  and 
;r  of  allegories,  with,  it  is  affirmed,  no  professional  assistance 
id  that  of  the  local  builder  and  blacksmith,  and  a  team  of 
ers  trained  in  the  pottery  which  she  had  founded. 
:ernally  the  Chapel  is  not  prepossessing.  It  looms  excessively 
1  its  green  hillside,  strident  like  a  London  bus  that  has  strayed 
1  a  country  lane.  Of  this  defect,  the  result  of  the  use  of  a  local 
for  the  bricks,  Mrs.  Watts  was  acutely  aware:  'I  always 
i',  she  once  said,  'that  it  would  tone  down'.  Alas !  it  never  did ; 
wo  lines  of  black  Irish  yews  that  she  planted  beside  the 
ing  path  that  leads  to  the  Chapel  now  help  to  some  extent 
ady  the  composition. 

e  plan  of  the  fabric,  actually  cruciform,  is  in  effect  circular, 
lse  the  four  'transepts'  project  no  more  than  some  six  feet 
nd  the  cylindrical  drum,  about  24  feet  in  diameter,  which 
itutes  the  body  of  the  Chapel. 

ce  everything  connected  with  the  building,  this  is  carefully 
lated  symbolism — 'the  Circle  of  Eternity',  Mrs.  Watts  tells 
vith  the  Cross  of  Faith  running  through  it'.  At  the  south- 
erner of  the  Chapel  there  rises  a  campanile.  The  ensemble, 
d  by  a  coat  or  two  of  whitewash,  might  not  look  out  of 
in  a  Tuscan  village;  others  have  been  reminded  of  those 
vated  Byzantine  churches  in  the  fortress  of  Mistra. 
it  the  visitor,  as  he  turns  the  last  bend  of  the  steep  path,  is 
enly  confronted  with  a  portal  that  in  detail  is  neither  Italian 
Byzantine.  The  innermost  moulding  round  the  'Norman 
way  is  decorated  with  a  terracotta  choir  of  art  nouveau  heads 
lgels — not  cast  from  a  single  mould,  but  each  the  labour  of 
of  a  single  villager  following,  to  the  best  of  his  or  her 
ty,  the  models  provided  by  Mrs.  Watts.  Some  'look  down- 
1  in  sympathy',  others  'upward  in  hope'.  Pillars  and  further 
tidings,  and  above  the  door  a  rectangular  'wall  veil'  repres- 
lg  the  'Garment  of  Praise',  show  a  tangle  of  Celtic  knots  and 
1  ornament  whose  significance  Mrs.  Watts  explains  in  the 
utest  detail.  (The  Word  in  the  Pattern,  by  Mrs.  G.  F.  Watts 
.).)  This  wall  veil  in  a  curious  way  anticipates  those  abstract 
fs  which  are  often  to  be  found  on  the  facades  of  contemporary 
dings,  and  like  them  it  is  used  to  contrast  with  large,  plain 
aces. 

s  in  the  rococo  churches  in  Bavaria  (with  which,  incidentally, 
building  also  has  a  certain  affinity),  the  simple  exterior  gives 
nkling  of  the  richness  that  lies  within.  Every  square  inch  of 
walls,  and  of  the  vaulting  that  at  first  sight  suggests  a  dome,  is 
hed  in  what  it  pleased  Mrs.  Watts  to  call  'glorified  wallpaper' ; 
rywhere  the  spirit  of  art  nouveau  prevails.  'Winged  Messen- 
i'  stand  in  a  circle  round  the  walls,  and  in  the  centre  of  each 


group  rise  Trees  of  Life  whose  strap-like  roots  are  entwined 
below  like  the  tentacles  of  an  octopus.  Above,  four  Seraphs 
'clothed  in  the  crimson  colour  of  love  and  life'  raise  their  hands  in 
sign  of  blessing,  'while  over  all,  in  the  centre  of  the  roof,  in  token 
of  the  unthinkable  and  the  unspeakable  Glory,  is  the  circle  of  the 
Eternal  .  .  .'.  There  is  everywhere  an  unbelievable  richness  of 
colour,  a  glitter  of  gold  and  silver  and  metallic  lustre.  All  this 
decoration  is  carried  out  in  'a  solid  plastic  material  called  Gesso, 
its  substance  plaster  of  paris  in  which  a  fibrous  material  is  soaked'. 
In  part  incised,  elsewhere  built  up,  this  intaglio  and  relief  adds 
effective  light  and  shade. 

One  feature  of  the  structure  should  especially  be  noticed:  since 
the  transepts  project  no  more  than  a  few  feet  beyond  the  limit  of 
the  drum,  they  give  the  impression  internally  of  a  circular  build- 
ing with  immensely  thick  walls.  This  is  only  one  of  the  many 
touches  which  give  this  amateur  building  a  brilliance  often  lack- 
ing in  more  professional  work.  How  Mrs.  Watts  contrived  to 
produce  this  unique  little  masterpiece  remains,  and  will  probably 
always  remain,  a  mystery. 

The  Mortuary  Chapel,  which  has  recently  been  renovated  with 
the  help  of  a  generous  grant  from  the  Pilgrim  Trust,  is  open  all 
day.  The  nearby  Watts  Picture  Gallery  is  open  every  day  except 
Thursday  from  2  p.m.  until  6  p.m.  (in  winter  until  dusk  only).  It  is 
also  open  on  Wednesday  and  Saturday  mornings  from  1 1  until  1. 
The  Pottery  is  now  closed  down. 
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The  lengthening  shadow  of 
Rundell's 

Part  3:  The  Rundell  influence  on  the  Victorian  trade 


SHIRLEY  BURY 


TH  E  first  two  articles  in  this  scries  were  devoted  to  examining 
the  influence  of  Rundell's  on  the  firms  founded  by  Benjamin 
Smith  and  Paul  Storr.  One  more  aspect  of  the  Rundcll-Storr 
relationship  remains  to  be  considered,  but  as  it  bears  directly  on 
the  most  important  and  widespread  development  in  sculptural 
silver  of  the  early  V-ctorian  era — the  swing  from  cast  to  embossed 
work — it  is  probably  best  to  deal  first  with  the  ways  in  which 
Rundell's  example  came  to  be  followed  by  the  trade  in  general. 
As  the  Royal  Goldsmiths  had  been  the  unchallenged  arbiters  of 
fashion  for  so  many  years,  it  is  not  surprising  that  many  lesser 
hrms  were  anxious  to  copy  some  of  the  magic  formulae  that  had 
ensured  their  pre-eminence.  Several  silversmiths  bided  their  time 
until  the  dissolution  sales  of  1842  and  1843,  and  then  bought  up 
models;  other  firms  appear  not  to  have  participated  in  so  open  a 
process  of  cannibalisation,  but  simply  emulated  the  Rundell 
practice  of  employing  fine  artists,  and  particularly  sculptors,  to 
design  at  least  their  prestige  pieces. 

It  has  already  been  suggested  that  Storr's  firm  may  have 
purchased  models  from  one  of  the  Rundell  sales  out  of  loyalty  to 
Flaxman's  memory.  In  another,  substantiated,  instance  of  a 
silversmithing  firm  buying  models  at  Rundell's  dissolution, 
loyalty  is  less  in  evidence  than  a  desire  for  posthumous  triumph. 
The  Birmingham  business  of  Sir  Edward  Thomason,  one  of 
Matthew  Boulton's  most  outstanding  pupils,  had  been  an  old 
rival  of  Rundell's.  As  readers  of  Sir  Edward's  curiously  naive 
Memoirs1  will  know,  he  never  succeeded  in  his  ambition  of  beat- 
ing Rundell's  to  an  important  Royal  commission,  although  he 
tried  on  several  occasions  to  interest  George  IV  in  his  work. 
Thomason  retired  in  1835,  a  year  after  John  Bridge's  death,  and 
his  business  was  taken  over  by  George  Richmond  Collis,  who 
sonic  seven  years  later  found  himself  in  the  gratifying  position  of 
being  able  to  patronise  his  predecessor's  old  enemies.  Collis 
acquired  several  models  from  the  sales  of  stock  and  equipment 
which  followed  the  dissolution  of  Rundell's  and  promptly  put 
them  into  production,  old  as  they  were.  The  bottle  stand,  for 
example  (No.  17),  which  was  made  by  Storr  in  1814,  is  illustrated 
in  the  Art  Union  of  1846  as  a  Collis  piece.  At  the  Birmingham 
Exhibition  of  1849,  Collis  showed  other  works,  proudly  drawing 
attention  to  their  origin.  They  included  a  military  centrepiece 
'designed  from  the  original  made  expressly  for  George  the  4th, 
by  Rundell  and  Bridge',  and  a  work  'designed  from  the  Models 
of  the  celebrated  Flaxman'.2 

F.J.  Britten,  in  his  Old  Clocks  and  Watches  and  their  Makers,' 
claimed  that  another  firm,  Lambert  &  Rawlings,  of  Coventry 
Street,  London,  had  succeeded  to  Rundell's  business.  He  never 
substantiated  this  statement,  and  as  far  as  is  known,  there  is  only 
one  possible  connexion  between  the  two  firms.  Francis  Lambert, 
according  to  ChafFcrs's  Gilda  Aurifabroruni,  had  his  plate  marked 
by  his  workshop  managers,  John  Wrangham  and  William 


Moulson.4  Yet  there  is  also  an  established  association  befr 
Lambert  and  the  Fox  family  of  silversmiths,  who  mav  well 
been  related  to  George  Fox,  the  Rundell  shopman  and  anpet 
historian  of  the  firm.  As  early  as  1836,  Charles  Fox  made  alv< 
flagon  as  part  of  a  communion  service  which  was  given  1  tf 
following  year  to  St.  James's  Church,  Smisby,  in  Derby;  I 
The  other  items  in  the  service,  a  chalice  and  two  patens,  bejtli 
mark  of  Wrangham  and  Moulson;  and  quite  clearly  the  wh* 
the  service  had  been  supplied  by  Francis  Lambert,  who  was 
known  for  his  church  plate.  There  are  other  instances  of  Cji 
Fox  working  for  Lambert's,  and  his  son  Charles  Thomas! 
who  was  in  partnership  with  George  Fox  (perhaps  the  sc 
Rundell's  shopman),  continued  the  association.  The  two 
smiths  made  some  of  the  plate  shown  by  Lambert  &  Ra\ 
at  the  Great  Exhibition  of  1851,  including  the  gigantic 
flagon  illustrated  (No.  18),  which  was  acquired  for  the 
Museum  of  Manufactures  by  a  purchasing  committee  consif 
of  Henry  Cole,  Richard  Redgrave,  Owen  Jones  and  A. 
Pugin.  The  museum  was  the  ancestor  of  the  Victoria  and 
Museum. 

The  Fox  family  had  a  well-founded  reputation  for 
advanced  design;  even  if  a  connexion  with  George  Fc 
Rundell's  can  be  proved,  it  would  not  necessarily  follow} 
they  or  their  employer,  Francis  Lambert,  ever  took  over  ands 
Rundell's  models.  Indeed,  George  Fox  of  Rundell's  states 


I 


17.  Bottle  stand.  Gilt.  Height,  5%  inches.  Originally  made  by  Paul  Sto  at 
Rundell's,  1814.  Produced  by  G.  R.  Collis  and  Company,  Birmingb'i- 
after  1842.  The  original  at  the  Wellington  Museum,  Apsley  House,  Londi- 
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n(  ically  in  his  manuscript  history  of  the  firm  that  he  was 
jf}1  d  the  chance  of  carrying  on  the  business  in  a  limited  way 
,t  time  of  the  dissolution,  and  turned  it  down.6  It  is  most 
4  that  Lambert  encouraged  the  Fox's  to  continue  with  their 
rr\  imental  designs  in  order  to  attract  the  more  avant-garde  of 
ji!  ell's  customers  to  his  own  firm.  But  this  question  must 
B  11  open  until  more  evidence  comes  to  light. 

miiot  be  claimed  that  the  widespread  employment  of 
us  in  the  silversmithing  trade  was  wholly  attributable  to 
{\\  ell's  example;  but  there  were  too  many  firms  whose 
d  tmcnt  of  fine  artists  coincides  with  the  period  of  Rundell's 
a  macy  for  their  motives  to  be  much  in  doubt.  Among  these 
rns  were  the  manufacturing  silversmiths,  Edward  Barnard 
$  mis,  whose  surviving  ledgers  show  that  they  worked  for 
^  oil's  for  many  years.  They  were  therefore  particularly  open 

0  luence  by  the  Royal  Goldsmiths,  and  it  is  interesting  to  sec 
h  t  least  two  of  the  artists  who  designed  for  them  in  the  late 

1  s  and  afterwards  were  associated  with  E.  H.  Baily.  One  was 
K  ;.  Woodington  (i 806-1 893),  the  sculptor  and  painter  who 
Ir  responsible  for  some  of  the  bronze  reliefs  on  the  Nelson 
n  lment  in  Trafalgar  Square:  the  statue  of  Nelson  himself  is 
I  -aily.  The  other  was  J.  G.  Papworth,  a  nephew  of  J.  B. 
>;  -orth,  the  architect  and  designer,'  and  Baily's  own  pupil  and 
I  rt-law.  Barnard's  influence,  though  largcK  unrecognized  by 
I  iublic  because  they  worked  for  the  trade,  was  nevertheless 
I  nous.  They  manufactured  on  a  very  large  scale  indeed,  and 
K  used  by  firms  in  London  and  all  over  Britain,  even  by  those 
v  workshops  of  their  own.  They  regularly  supplied  Hunt  & 
I  ell,  Garrard's,  Benjamin  Smith,  Lambert  &  Rawlings 
I  many  other  firms  in  London;  their  provincial  customers 
b  ded  Ellis  of  Exeter,  Mayer  of  Liverpool  and  Rcid  of 
I  castle.  Some  of  these  firms  gained  awards  at  the  Great 
I  bition  with  Barnard  pieces,  but  this  is  too  long  a  story  to  go 
r  here.8 

&:  S.  Garrard  &  Co.,9  of  Panton  Street,  off  the  Haymarket, 
a  became  the  Royal  Goldsmiths  in  succession  to  Rundell's  in 
1  it  1840,  also  conformed  to  the  contemporary  vogue  for 
t  ary  silver.  From  1833  their  principal  designer  was  the  sculp- 
1  idmund  Cotterill  (1795-1858),  who  designed  and  modelled 
1  y  pieces  for  the  Royal  Collections,  as  well  as  working  on 
1  r  important  commissions  received  by  the  firm.  Cotterill  was 
I  q?ert  practitioner  of  the  naturalistic  style  of  modelling  which, 
a  is  already  been  suggested,  owed  its  development  to  experi- 
ts  made  by  Rundell's  during  the  Regency  and  afterwards, 
skilled  as  he  was  in  animal  and  figure  studies,  Cotterill  was 
little  more  accomplished  than  Baily  as  a  designer.  The  form 
ic  articles  which  his  statuary  adorned  was  often  the  work  of 
rard  Lorenzo  Percy  or  William  Spencer,  more  junior  mem- 
of  Garrard's  design  studio.  Spencer  was  particularly  fond  of 
f'Tudor'  style,  using  strapwork  ornament  that  owes  more  to 
bean  than  to  Tudor  design;  it  was  probably  he  who  was 
onsible  for  the  shape  and  ornament  of  the  Ascot  Queen's 
:  of  1847  (No.  19).  The  gigantic  cast  group  which  surmounts 
■  by  Cotterill,  and  represents  the  huntsman  John  Selwyn 
ing  a  stag  in  the  presence  of  Queen  Elizabeth  at  Oatlands  Park 
urrey.  The  Vase  was  shown  at  the  third  exhibition  of  British 
uifactures,  held  at  the  Society  of  Arts  in  1849, 10  and  again  at 
Great  Exhibition  of  1 8  5 1 . 

was  Cotterill's  misfortune  to  become  the  target  ot  Henry 
e's  friend  Richard  Redgrave,  who,  though  he  still  believed  111 
value  of  botanical  study  for  intending  designers,  was  by  1850 
ady  developing  a  strong  suspicion  of  the  dangers  inherent  in 

unbridled  pursuit  of  naturalism  in  the  decorative  arts. 
Igrave  adapted  Ins  teaching  to  lay  stress  on  the  necessity  of 


formalising  motifs  taken  from  nature.  Lie  attacked  some  of 
Cotterill's  work,  mainly  on  account  of  its  imitative  qualities,  in 
an  anonymous  article  which  appeared  in  Cole's  Journal  of  Design 
in  [850;11  and  though  he  did  not  name  Cotterill  in  his  'Supple- 
mentary Report  on  Design  at  the  Great  Exhibition'  of  [852, 
Redgrave  s  splendid  diatribes  against  statuary  silver  in  the  natural- 
istic style  were  undoubtedly  largely  inspired  by  Garrard's  chief 
designer.12  After  1851,  Redgrave  and  the  rest  of  the  Cole  circle 
managed  to  undermine  the  standing  of  cast  statuary  silver  to  such 
an  extent  that  critical  acclaim  was  increasingly  reserved  for  a 
different  kind  of  sculptors'  work — the  fantastic  embossing  of 
Antoine  Vechtc  and  his  followers.  Vechte  was  popularly  known 
as  the  Cellini  of  the  nineteenth  century. 

For  many  years  this  swing  of  favour  had  little  or  no  effect  on 
the  production  of  presentation  pieces  designed  round  figure 
groups  of  cast  silver.  Nor,  indeed,  did  it  prevent  several  brilliant 
young  sculptors  from  joining  the  trade.  One  of  the  most  out- 


18.  Wine  flagon.  Silver,  parcel-gilt.  Height,  24]  inches.  London  hallmark 
for  1850-51,  maker's  mark  of  George  Fox  and  Charles  Thomas  Fox.  Made 
for  Lambert  and  Rawlings  and  shown  at  the  1851  Exhibition,  from  whence 
it  was  acquired  by  the  Department  of  Practical  Art.  The  Victoria  and 
Albert  Museum. 
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standing  of  these  was  Henry  Hugh  Armstead  (1828-1905),  who 
combined  with  the  same  ease  as  his  elders  a  flourishing  practice  as 
a  sculptor  with  a  distinguished  career  as  a  silver  designer. 
Armstead  was  the  darling  of  the  Cole  circle,  for  he  had  spent  his 
early  youth  at  the  London  School  of  Design  before  going  on  to 
the  Royal  Academy  Schools;  and  his  early  training  was  made 
much  of  by  George  Wallis  in  a  survey  of  the  work  of  former 


19.  The  Queen's  Vase,  Ascot,  1847.  Silver-gilt.  Height,  30  inches.  London, 
1846,  maker's  mark  of  Robert  Garrard  of  R.  &  S.  Garrard  and  Company. 
The  group  designed  and  modelled  by  Edmund  Cotterill.  In  the  collection 
of  the  Duke  of  Bedford. 


students  of  the  Schools  of  Design  at  the  International  ExhiM 
of  1862,  published  in  the  lotli  Report  of  the  Science  and  Art  M 
ment  in  1863.  Armstead  worked  mainly  for  two  silversn 
firms,  Hunt  &  Roskell,  and  C.  F.  Hancock  of  Bruton 
Hancock  was  a  comparative  late-comer  to  the  ranks  of  theiaj 
Victorian  silversmiths:  he  registered  his  mark  in  1849,  1 
previously  worked  for  some  years  for  Hunt  &  Roskell. 

In  view  of  his  success  with  the  avant-garde,  it  is  soi 
surprising  to  find  that  Armstead  never  attempted  in  his  en 
work  to  emulate  the  full  rounded  forms  of  Vechte,  pre! 
the  more  disciplined  effect  of  low  relief.  He  was  in  fact  a  <adt- 
tionalist  of  outstanding  ability  who  brought  new  vigour  ok 
forms.  It  is  only  necessary  to  compare  his  shield  (No.  20), -|H 
was  made  in  the  workshops  of  Hunt  &  Roskell  in  180 
presentation  to  Lieut.-General  Sir  James  Outram,  with  Stot 
Wellington  Shield  of  1814-22,  illustrated  in  the  first  arti 
this  series  (The  Connoisseur,  February,  1966),  to  sec  how  g 
influenced  Armstead  was  by  the  masters  of  the  Reg 
Armstead's  shield  was  shown  at  the  International  Exhibitioi 
in  London  in  1862,  and  was  one  of  the  works  that  gained 
medal;13  it  was  shown  again  at  the  Paris  Exhibition  of  1867. 

Armstead's  great  skill  as  a  designer  and  craftsman  enable 
to  reject  the  more  extreme  forms  of  embossing  (or,  as  i 
usually  called,  repousse  work),  without  jeopardising  his  stan 
but  there  were  many  other  artists  of  his  time  working  il 
silver  trade  who  found  it  necessary  slavishly  to  imitate  thei 
relief  decoration  of  Vechte  in  order  to  achieve  any  recogniti; 
all.  They  worked  for  months,  or  even  years,  on  each  ofl 
designs,  covering  them  with  elaborate  figure  themes,  pati 
beating  up  thin  sheets  of  silver  from  the  back.  Carried  to 
lengths,  the  practice  of  the  technique  constituted  an 
defiance  of  the  industrial  age,  for  it  demanded  virtuoso  sk 
the  part  of  the  craftsman,  who  naturally  disdained  any  assis 
from  the  machine.  Ironically  enough,  their  work  was  based 
misunderstanding  of  Vcchte's  own  usage,  which  appears  l 
to  have  been  known  in  England,  although  it  was  cerl 
appreciated  by  his  French  contemporaries.  Instead  of  cmbec 
his  sheets  of  silver  in  pitch,  and  working  up  his  design  fror 
back  in  constant  fear  of  stretching  the  metal  past  breaking  j 
Vechte  made  a  base  metal  mould  from  a  highly  finished  n 
and  simply  beat  his  silver  into  it.  In  this  way  he  obtainec 
positive  from  the  negative  mould.14 

Even  with  the  aids  that  Vechte  employed,  repousse  \ 
required  immense  skill  and  was  naturally  costly.  It  almost 
tainly  owed  its  prestige  in  the  Victorian  era  to  the  seri( 
international  exhibitions  started  in  1851,  for  in  the  hot-h 
atmosphere  they  engendered,  flamboyant  examples  of  hld- 
craftsmanship  got  far  more  publicity  than  anything  produccjby 
the  machine.  But  once  again,  this  characteristically  Victcfaii 
phenomenon  had  its  origins,  at  least  in  part,  in  experiments  nm 
under  the  aegis  of  Rundcll's  during  the  second  decade  offfla 
century.  Then  William  Pitts  senior,  silversmith  and  chaser,  nuc 
several  pieces  for  Rundcll's  with  figure  themes  in  relief,  sonnoi 
which  found  their  way  into  the  Royal  Collections.  One  of  the, 
significantly,  a  tankard  of  181 1,  was  decora  ted  with  afigure-subct 
after  Cellini.  The  panels  containing  the  figures  were  roudy 
embossed  and  then  chased  and  inserted  into  surrounds  of  »st 
work.  Pitts'  son,  also  called  William,  appears  to  have  carried  v 
process  a  stage  further.  He  served  an  apprenticeship  to  his  fatft, 
and  then  went  on  to  train  as  a  sculptor.  Although  he  was  atr- 
wards  given  several  major  commissions,  some  of  them  for  wtl 
in  the  State  Rooms  at  Buckingham  Palace,  he  was  not  sufficiei 
outstanding  as  a  sculptor  to  meet  with  continuous  success,  jj 
his  talents  as  an  artist,  combined  with  his  manual  skill — he  de  1- 
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ew  techniques  of  embossing  and  chasing — made  him  much 
nand  with  contemporary  silversmithing  firms,  as  his 
ry  notice  in  the  Gentleman's  Magazine  of  1840  describes.15 
irst  important  commission  in  this  field  was  for  Stothard's 
I  igton  Shield,  which  he  carried  out  with  the  assistance  of 
qPl  r  chaser.  He  went  on  to  emboss  and  chase  the  whole  of 
|a-;  ni's  great  Shield  of  Achilles  himself. 

I  ing  the  1820's  Pitts  began  to  design,  as  well  as  execute. 
H  doing  progressively  more  of  this  throughout  the  1830's  as 
is  J  lptural  commissions  began  to  fall  off.  At  this  time  he  was 
■oj  lg  for  Storr  &  Mortimer,  designing  and  chasing  for  them, 
;st  other  things,  a  set  of  candlesticks  ordered  by  Queen 
de  in  1837.  Unfortunately,  however,  Pitts  killed  himself  in 
"depression  in  1840  after  failing  to  win  a  series  of  compcti- 
i>r  sculptural  commissions.  He  left  uncompleted  his  most 
ous  work,  the  Shield  of  Aeneas,  designed  in  emulation  of 
;in  and  Stothard.  Pitts  had  shown  the  model  for  the  piece 
Royal  Academy  in  1828 ;  it  was  then  intended  that  it  should 
xuted  in  gold,  after  the  style  of  Benvcnuto  Cellini'.  Hunt 
skcll  acquired  the  model  from  Pitts'  widow,  and  their 
I  1  in  metal  was  awarded  the  'Honorary  Testimonial'  at  the 
annual  exhibition  of  British  Manufactures  held  at  the 
\  dt  Arts  in  1849. 16  The  firm  showed  an  electrotyped 
1  in  copper  at  the  Great  Exhibition  two  years  afterwards. 
;  had  few  really  able  English  successors.  In  1844,  John 
-1  Hunt,  Storr's  nephew,  who  was  now  in  partnership  with 
t  Roskell,  visited  Paris  in  the  ordinary  course  of  business 
as  introduced  to  Antoine  Vechtc  (1799- 1868).  Vcchte  was 
:lv  self-educated  man  who  styled  himself  with  impressive 
itv,  I  'echte  le  repousseur.  He  had  set  up  on  his  own  as  a  young 
naking  arms  and  armour  in  the  manner  of  the  Italian 
isance.  Many  of  his  early  pieces,  made  in  the  late  1820's  and 
!3o's,  were  passed  off  by  unscrupulous  dealers  as  original 
by  Cellini.  The  King  of  Prussia  had  bought  one  of  Vechte's 
i  under  the  impression  that  it  dated  from  the  cinquecento, 
le  'mistake'  was  discovered  when  Vechtc  had  become 
is  in  his  own  right.  The  King  gained  rather  than  lost  by  his 
ase:  an  electrotyped  version  made  by  Elkington's  of 
Mgham  was  shown  at  the  Great  Exhibition  and  came  in  for 
e  in  the  adulation  accorded  to  Vechte's  work. 1 7 
nt  commissioned  Vechte  to  make  the  Titan  Vase,  which 
:ompleted  and  shown  in  Paris  in  1847.  Two  years  later, 
:e  his  fame,  Vechtc  found  himself  unemployed  in  the  aftcr- 
of  the  1848  Revolution  and  he  was  persuaded  to  come  to 
nd  as  a  permanent  employee  of  Hunt  &  Roskell.  He  worked 
irrison  Street,  where  the  design  studio  and  workshops  of 
irm  were  still  sited,  but  he  hedged  himself  off  from  his 
v  artists,  refusing  to  learn  English  and  using  his  daughters 
son-in-law  as  interpreters  and  assistants.  The  Titan  Vase,  an 
fishing  testimony  to  the  artist's  skill,  decorated  with  figures 
>ed  in  violent  action,  was  shown  by  Hunt  &'  Roskell  at  the 
t  Exhibition,  together  with  the  Shield  (No.  21),  in  an  all- 
ied state.  Hunt  &  Roskell  carried  off  a  Council  Medal  from 
ixhibition,  largely  because  of  Vechte's  vase;  while  Richard 
;rave,  in  his  'Supplementary  Report  on  Design'  classed  it 
Flaxman's  Shield  of  Achilles,  both  being  'at  one  and  the 
time  works  of  art  and  works  of  ornament'.18  The  vase  and 
d  were  shown  at  Paris  in  1855,  and  again  in  London  in  1862. 
ot  to  be  outdone,  Elkington's  of  Birmingham,  who  already 
several  French  designers  and  craftsmen  working  for  them, 
ced  Vechte's  pupil,  Leonard  Morel  Ladeuil  (1 820-1 888),  to 
them  in  1859.  His  work,  shown  at  successive  international 
bitions  from  1862  onwards,  brought  the  firm  enormous 
tige  and  successfully  counterbalanced  their  rather  more  com- 


mercial activities  as  electroplaters.  Morel  I  adeuil's  Milton  Shield 
(No.  22)  was  shown  at  the  Paris  Exhibition  of  1867  and  was 
purchased  for  the  South  Kensington  Museum  for  ^2,000.  In 
many  respects  it  is  similar  to  the  work  of  Morel's  master,  Vcchte: 
the  style  of  both  artists  is  largely  derived  from  the  Renaissance; 
though  Morel's  handling  is  more  sophisticated. 

The  number  of  imitators  of  Vechte  and  Morel  Ladeuil  may  be 
gauged  from  the  Art  journal  illustrated  catalogues  of  successive 
international  exhibitions.  They  included  two  junior  members  of 
the  Hunt  and  Roskell  families,  F.  H.  Hunt  and  R.  H.  Roskell, 
both  of  whom  contributed  to  the  firm's  display  at  the  1862 
exhibition,  and  Thomas  Pairpointe,  who  designed  and  executed 
shields  for  Lambert  &  Rawlings  and  for  Joseph  Angell,  one  of 
RundeH's  old  outworkers.  These  shields  were  shown  at  the  1862 
exhibition  and  won  medals  for  the  two  firms  concerned.19 
Pairpointe  carried  out  another  shield  for  the  firm  of  Harry 
Emanuel  of  Hanover  Square,  which  was  exhibited  in  Paris  in 
1867.  He  then  went  off  to  America  to  work  for  the  Gorham 
Plate  Company. 

As  they  worked  almost  entirely  as  exhibition  virtuosi  in  the 
knowledge  that  they  must  always  produce  ever  more  startling 
feats  of  execution,  it  was  inevitable  that  Vechtc  and  Morel 
Ladeuil  suffered  as  artists.  Their  work  became  increasingly 
sterile,  and  this  was  communicated  to  their  followers.  Even  their 
admirers  began  to  have  doubts.  The  author  of  the  English  report20 
on  the  gold  and  silverwork  at  the  Paris  exhibition  of  1867  praised 
the  work  of  Vechte,  Morel,  and  the  brothers  Fanniere  of  Paris, 
who  had  once  worked  with  Vechte  in  Paris.  They  will,  he  said, 
'in  all  probability  make  an  epoch  in  silver  work';  but  he 


20.  The  Outram  Shield.  Silver  and  damascened  steel.  Diameter,  37J  inches. 
London,  1862,  maker's  mark  of  J.  S.  Hunt  of  Hunt  and  Roskell.  Presented 
to  Lieut. -General  Sir  James  Outram,  G.C.B.  of  H.M.  Bombay  Army.  In 
the  collection  of  Sir  Alan  Outram,  Bart,  (on  loan  to  the  Victoria  and  Albert 
Museum). 


21.  Shield,  dedicated  to  Shakespeare,  Milton  and  Newton.  Silver  and  iron, 
damascened  with  gold.  Diameter,  32.^  inches.  London  hallmark  for  1854-55, 
maker's  mark  of  J.  S.  Hunt  of  Hunt  and  Roskell.  Inscribed:  Antoine  Vechte 
Fecit  185$.  Shown  (unfinished)  in  London  in  1851,  in  Paris  in  1855,  and  in 
London  again  in  1862.  The  Worshipful  Company  of  Goldsmiths. 

questioned,  nevertheless,  'whether  high-art  sculpture  is  ...  an 
appropriate  form  of  ornament  in  plate'.  The  Golden  Age  of 
exhibition  plate  came  to  an  end  shortly  afterwards:  Elkington's 
showed  Morel's  enormous  centrepiece,  known  as  the  Helicon 
Vase,  at  Vienna  in  1873.  It  had  taken  six  years  to  make  and  cost 
^6,000. 21  They  took  part  in  a  comparatively  minor  way  at 
the  Philadelphia  Exhibition  of  1876,  but  abstained  altogether 
from  the  Paris  Exhibition  of  1889,  the  first  time  that  they  had 
refused  to  contribute  to  an  international  exhibition.  Morel  was 
dead  by  then,  and  his  English  successor  at  the  firm,  Thomas 
Spall,  was,  although  skilled  technically,  an  epigone. 

Even  after  the  Illustrated  Loudon  News  had  belatedly  joined  in 
the  attack  on  the  great  sculptural  pieces  of  the  high  Victorian  era, 
it  is  clear  that  the  taste  for  them  continued,  although  amongst  a 
steadily  diminishing  number  of  the  moneyed  population.  But 
renewal  was  at  hand.  One  of  the  most  remarkable  features  of  the 
Arts  and  Crafts  movement  of  the  closing  years  of  the  century  was 
the  way  in  which  the  artist-craftsmen  associated  with  the  move- 
ment took  over  and  reinterpreted  some  of  the  techniques  and 
styles  which  had  been  launched  by  Rundcll's  so  many  years 
earlier.  From  the  work  of  Alfred  Gilbert  in  the  1880's — he  was 
not,  strictly  speaking,  a  member  of  the  Arts  and  Crafts  move- 
ment, although  he  inspired  many  who  were — to  that  of  C.  R. 
Ashbee,  Henry  Wilson,  Alexander  Fisher  and  many  others  in 
the  following  decade,  the  use  of  cast  figures,  of  simple  embossing, 
of  gems,  is  constant  beyond  the  point  of  coincidence.  It  is  not  of 
course  suggested  that  Rundcll's  example  was  consciously  in  the 
minds  of  these  artist-craftsmen  working  outside  the  trade  at  the 
end  of  the  century,  but  it  is  interesting  to  reflect  that  these  were 
the  only  things  that  Gilbert,  Ashbee  and  their  contemporaries 
thought  worth  salvaging  from  commercial  silversmithing. 


22.  The  Milton  Shield.  Steel  and  silver,  damascened  with  gold,  repre 
incidents  described  in  'Paradise  Lost'.  Inscribed:  Morel  Ladeuil  Fe 
and  'Elkington  and  Co.'.  Shown  in  Paris  in  1867,  from  whence  wi 
purchased  by  the  South  Kensington  Museum.  The  Victoria  and  lbe> 
Museum. 
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.oyal  Rockingham  Porcelain 

rt  3:  The  ware  and  the  men 

,YLOR  SEAGO 


the  two  previous  articles  upon  the  early  history  of  the 
ckineh  am  Works  at  Swinton  and  upon  the  struggles  of  the 
leld  brothers  to  maintain  the  production  of  ware  whose 
ty  was  upheld  without  regard  to  cost,  little  has  been  said  of 
'are  that  was  made  at  the  factory. 

le  subject  of  the  Rockingham  China  'marks'  has  been  very 
treated  by  Mr.  Griffith  R.  P.  Llewellyn  in  The  Connoisseur 
Book  for  1962.  It  is  difficult  to  state  with  certainty  that 
ty  has  been  reached  in  any  records  of  the  Rockingham 
ks',  because  prior  to  the  manufacture  of  porcelain  so  many 
ks'  were  employed,  as  evidence  from  the  old  shard  heaps 
/s.  Mr.  Griffith  Llewellyn's  work  is  more  comprehensive 
any  other  which  the  author  has  seen  on  the  subject.  Yet 
s  information  may  come  to  light. 

ure  examples  of  the  ware  produced  include  finely  modelled 
lit  figures,  half-figures  (i.e.  longitudinally  split),  panels 
ing  paintings  of  fruit  and  flowers,  or  reproductions  of  famous 
wintings.  And  besides  the  well-known  tea  services,  often 
hly  gilded,  one  encounters  the  'cottage'  and  'castle'pastille 


burners,  highly  decorated  vases,  finely  moulded  animals,  and 
small  novelties  of  every  description. 

They  produced  china  tables,  curtain  poles,  and  complete  bed- 
posts (for  which  a  patent  was  taken  out).  These  latter  were  made 
in  a  highly  decorated  style — gilded  and  painted — as  well  as  in  the 
brown-glaze  finish.  Very  large  garden  tubs,  making  scats  when 
inverted,  were  in  demand  for  country  houses,  and  of  course 
utility  ware  of  all  kinds  was  made  continually.  The  Bramelds  also 
made  special  tea  services  for  Quaker  families,  usually  decorated 
only  in  grey  and  gold,  but  sometimes  bearing  in  the  bottom  of 
the  cups  paintings  of  some  tiny  flower  such  as  heartsease  (wild 
pansy).  It  is  well  to  bear  in  mind  that  two  cups  were  usually 
produced  for  every  saucer:  a  tea  cup  and  a  coffee  cup.  In  the  tea 
services  it  was  usual  for  only  the  saucers  to  bear  the  mark.  More- 
over the  medium  of  potting  has  often  been  used  to  commemorate 
events  of  historical  importance — coronations,  royal  marriages, 
famous  battles  and  the  like — and  many  nationally  famous  people 
have  been  modelled  and  often  caricatured  in  earthenware  or 
china. 
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28.  Rockingham  plate  in  white  with  blue  relief  decoration  (applied). 
M.  &  V.  Seago  Collection. 


29.  Plate  edged  in  gold.  Fruit  and  Flowers  in  full  colour.  Mark:  'Rod 
ham  Works  Brameld'  in  red.  M.  &  V.  Seago  Collection. 


The  following  account  of  a  well-known  Rockingham  jug- 
piece  is  .111  excellent  example.  In  1807  a  quite  important  election 
took  place  m  the  West  Riding  of  Yorkshire.  The  candidates  for 
Parliament  were  Lord  Milton  (son  of  Earl  Fitzwilliam),  Mr. 
L.iscelles  of  I  firewood,  and  Mr.  Wilherforce  (who  was  later  to 
become  identified  with  the  abolition  of  slavery,  a  cause  for  which 
he  was  fighting  at  that  time).  It  was  an  exciting  election,  exuber- 
antly fought,  and  no  tactics  barred. 

At  the  time  of  the  election  there  was  employed  on  the  Fitz- 
william estate  a  well-known  horse-breaker,  who  rejoiced  in  the 
nickname  of  'Orange  Jumper'.  I  le  had  been  sent  into  North 
West  Yorkshire  with  his  pocket  full  of  gold  coins  'to  get  votes'. 
At  one  hostelry  where  the  voters  had  been  entertained  one  item 
on  the  bill — 'For  Mustard' — was  given  as  ^800.  This  was 
regarded  as  a  bit  hot,  even  for  mustard !  However,  Milton  and 
Wilherforce  were  both  returned  as  Members  of  Parliament, 
Lascelles  being  defeated. 

Milton's  election  was  of  course  the  cause  for  much  rejoicing. 


and  the  Swinton  factory  produced  a  quart  jug  with  a  carid 
of  'Orange  Jumper'  in  full  colour  on  its  one  flank,  whili 
other  flank  bore  the  following  rhyme. 

'The  figure  there  is  no  mistaking : 
It  is  the  famous  man  for  breaking : 
Oh  !  that  instead  of  Horse  and  Mare 
He  had  but  broken  Crockery  Ware. 
Each  grateful  potter  in  a  bumper 
Might  drink  the  health  of  Orange  Jumper.' 

The  old  potters  loved  a  joke,  and  a  grim  example  result 
the  only  porcelain  to  be  made  in  Yorkshire,  apart  from  the 
Rockingham  output. 

The  men  at  the  rival  factories  at  Swinton  and  Kilnhurst  (I 
ingham  and  Don  Potteries  respectively)  were  firm  friends  inieir 
off-duty  hours,  and  a  well  authenticated  story  tells  of  a  parfoi 
men  from  these  works  returning  home  after  a  carousj  in 


30.  Plaster  model  for  relief  decoration — for  application  of  motifs  in  varied  colours.  Usually  blue  motifs  were  used.  31  and  32.  Obverse  and  Revers.»f  a 
plaster  model  for  applied  decoration  of  ducal  crest.  Directions  on  reverse — Crest  in  gold.  The  date  is  useful  evidence.  The  subjects  of  Nos.  30,  jand 
32  were  dug  up  by  a  farmer  in  a  field  adjoining  the  Rockingham  ruins. 
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eld  by  way  of  Attercliffe  Common.  It  is  recorded  in  'Old 
shire'  how  they  came  upon  the  gibbet  on  the  common, 
which  hung  the  skeleton  of  a  noted  villain,  Spencer 
hton,  who  was  hung  there  towards  the  close  of  the  eight- 
lej  century.  The  irreverent  crew  threw  stones  at  the  figure, 
an!  nocked  off  the  bones  of  two  of  the  fingers.  These  were  carried 
j)f  trophies  and  some  time  afterwards,  during  trials  at  the  Don 
•pj  rv  in  the  manufacture  of  china  ware,  these  bones  were 
pi  .iced,  calcined,  and  mixed  with  the  rest  of  the  materials. 

I  ng  other  small  articles  a  jug  was  made  from  the  mixture, 
ar  ipon  it  was  affixed  a  seal  with  a  gibbet  on  it. 

jj  is  interesting  to  compare  the  rates  of  payment  during  the 
a  t  years  of  the  pottery  with  those  in  force  from  1826  011- 
w  s.  Arthur  Young  in  his  'Six  Months  Tour  through  the  North 
ol  .gland'  (1769)  writes:  '(the  pottery)  employed  22  or  23  men 
EJ  4.0  boys.  The  men  were  paid  three  shillings  per  week  for 
A  .vork,  but  if  on  piece  work,  a  man  could  earn  up  to  fifteen 
si  ugs  per  week'.  When  John  Cresswell,  whose  name  appears 
U  le  list  of  craftsmen  given  below,  was  engaged  by  the 
B  lelds  in  1826,  his  articles  of  agreement  stated  that  he  should 

II  ve  7s.  6d.  per  day  for  the  first  three  years;  9s.  3d.  per  day  for 
tlj  ourth  year;  and  10s.  6d.  per  day  for  the  fifth  year.  There  is 
all  evidence  to  show  that  in  1839  an  apprentice  received  four 
si  ngs  per  week. 

nong  notable  modellers,  painters,  gilders  and  decorators 
I  loyed  at  the  Swinton  factory  we  come  most  often  upon  the 
I  wing  names:  Aston,  flower  modelling;  Isaac  Baguley,  in 
ge  of  painting  and  gilding;  Alfred  Baguley,  his  son,  who  did 
!ar  work;  F.  Bailey,  painted  butterflies,  landscapes  and  crests; 
5.  Brcntnall,  flower  painter  who  also  worked  at  Derby  and 
I  Iport;  Collinson,  perhaps  the  most  famous  of  the  Rocking- 
h   flower  painters;  Wm.  Corden,  from  Derby — engaged  at 
I  kingham  in  183 1  to  work  on  the  William  IV  dessert  service; 
m  1.  Cowen,  painted  local  scenes  and  exhibited  at  the  Royal 
t  demy  many  times;  John  Cresswell,  engaged  when  the  manu- 
:  ire  of  porcelain  was  launched — a  famous  painter  on  porce- 
;  Dyson,  an  expert  on  glazes;  Wm.  Eley,  modeller — rcs- 
sible  for  a  bust  of  Earl  Fitzwilliam;  Haigh  Hirstwood,  best 
laintcr  at  Rockingham;  Landig,  painted  fruits  and  flowers; 
1.  Leyland,  son-in-law  of  Hirstwood — painter  of  general 
ects;  John  Lucas,  landscape  painter;  Mansfield,  embosser  and 
;er  in  gold;  Ross,  painter  of  fruit;  John  Speight,  painter  of 
henware;  George  Speight,  his  son,  painted  figures,  land- 
>es  and  heraldries;  T.  Speight,  a  figure  painter;  W.  Speight, 
mist — expert  on  glazes;   Thos.  Steele,  from  Minton  and 
by,  painted  fruit,  flowers  and  insects;  Edwin  Steele,  his  son, 
ainter  of  flowers;  two  men  named  Tilbury — one  skilled 
ceramic  colours,  the  other  a  painter  of  landscapes  and 
j  ires. 

Ve  are  fortunate  in  being  able  to  quote  from  an  Indenture  of 
prenticeship  of  one  George  Liversedge  who  entered  into  a 
itract  with  Thomas  Bramcld  in  18 16  when  he  was  fourteen 
rs  of  age,  to  serve  as  an  apprentice  printer  until  1823  when  he 
ame  twenty-one  years  of  age.  He  commenced  at  a  weekly 
ge  of  two  shillings  and  sixpence  and  this  was  increased  by 
pence  at  the  end  of  each  year,  until  at  the  end  of  six  years  he 
s  earning  five  shillings  per  week.  During  his  final  year  of 
jrenticcship  he  received  six  shillings  per  week. 
The  conditions  set  out  in  the  indenture  are  very  quaint  and 
ice  formidable,  but  George  must  have  served  his  master  well 
:ause  the  back  of  the  indenture  bears  the  following  words: 
eorge  Liversedge  to  a  printer  for  7  years  commancing  23rd. 
irch  1816  and  expiring  23rd.  March  1823.  Given  up  to  George 
/ersedgc  24th.  March  1823  with  a  present  of  5  /-  (five  shillings) 


33.  The  famous  'Orange  Jumper' Jug.  William  Mason  Collection. 


34.  Indenture  of  Apprenticeship. 
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35-  Three  Rockingham  Vases  with  Dolphin  handles  in  gilt.  The  Victoria  and  Albert  Museum. 


in  proof  of  his  good  conduct  during  his  apprenticeship,  (signed) 
Thomas  Bramcld.' 

Another  apprentice  who  made  his  mark  a  little  later  was 
George  Jackson,  who  worked  at  Rockingham  as  a  small  boy  at 
the  tender  age  of  seven  years.  His  work  consisted  of  the  appli- 
cation by  hand  of  the  filigree  modellings  which  were  a  feature  in 
those  days.  The  white  ware  was  often  decorated  with  a  variety  of 
motifs  in  pale  blue,  and  these  were  added  separately  before  the 
piece  was  glazed.  Only  tiny  fingers  could  affix  them  without 
damaging  the  delicate  clay  motif,  and  when  George  Jackson's 
hands  became  too  large  for  the  work  he  left  to  study  at  a  Grammar 
School.  He  later  returned  to  Rockingham  as  an  apprentice  and 
acquitted  himself  well,  learning  his  craft  so  thoroughly  that  he 
eventually  founded  a  pottery  of  his  own  at  Holmes  near  Rother- 
ham.  He  was  quite  a  successful  business-man  in  later  life  and 
became  one  of  the  first  shareholders  of  an  important  South 
Yorkshire  Colliery. 

There  is  an  interesting  link  between  George  Liversedge  and 
George  Jackson.  Whilst  George  Jackson  operated  his  pottery  at 
Holmes,  he  employed  as  a  potter  one  Alfred  Liversedge,  the  son 
of  George  Liversedge  of  Rockingham.  Alfred  Liversedge,  during 
a  varied  career  as  an  athlete,  had  the  distinction  of  training  the 


famous  Jem  Mace,  master  of  the  bare-knuckle  ring.  Alfred  d 
at  the  ripe  old  age  of  85  in  1921. 

It  has  been  said  earlier  that  during  the  years  of  the  factors 
greatest  fame,  the  management  of  the  works  was  neglect! 
whilst  the  pursuit  of  perfection  was  intensified.  Evidence  of  t  s 
state  of  affairs  is  to  be  found  in  a  letter  written  by  one  of  t: 
managers,  Mr.  R.  Shillito.  It  is  dated  6th  September,  1839,  ancs 
headed  'Rockingham  Works'.  (For  the  sake  of  clarity  a  fw 
punctuation  marks,  not  present  in  the  original  letter,  have  bei 
inserted.) 

'Mr.  Bramcld, 
Sir, 

Excuse  the  liberty  I  now  take  of  addressing  a  fef 
lines  to  you  with  respect  to  our  mode  of  working — one  half  oft : 
men  are  doing  little  or  nothing  and  yet  have  money  to  spend  ai 
get  drunk  with. 

'I  fear  there  is  something  very  seriously  wrong  amongst 
which  ought  not  to  be:  in  what  I  have  heard  and  seen  this  day 

some  of  the  wages  bills,  as  for  instance  Joseph  Marto 

jfi  -  10  -  0  to  pay.  Drinking  and  taken  one  of  the  apprentic 
with  him  -  William  Eley  junior.  The  above  on  account  as  v 
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The  famous  'Rhinoceros'  Vase.  The  Victoria  and  Albert  Museum. 


.  Rockingham  Vase  with  parakeet  handles,  II  inches  high,  the  parakeets 
brownish  pink,  remainder  in  gilt  and  maroon  with  romantic  scene  in 
U  colour.  IVilliatu  Mason  Collection. 


37.  Vase  in  Gilt,  maroon  and  full  colour,  inches  high,  with  'Griffin' 
handles.  William  Mason  Collection. 


39.  As  No.  38,  showing  painting  of  fruit  on  reverse  side. 
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40.  Top  left.  Teacup  in  white  with  applied  decoration  in  pale  blue.  Com- 
pare with  similar  motif  shown  on  plaster  model,  No.  30. 

41.  Centre  left.  White  Rockingham  jug  with  applied  decoration  in  pale 
blue.  M.  &  V.  Seago  Collection. 

42.  Lower  left.  Rockingham  'Quaker'  cup  and  saucer  in  grey  and  gold. 
M.  &  V.  Seago  Collection. 


43.  Small  plaque  (3  <  3t  inches),  painted  by  Edward  Prince  at  the  Rockii- 
ham  Works.  Presented  to  Horatio  Steele  (son  of  Thomas  Steele,  a  fam«s 
Rockingham  painter)  in  1844.  William  Mason  Collection. 

44.  Rockingham  half-figure  (very  rare),  6  inches  high.  William  Ma:i 
Collection. 
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no  kiln  this  week.  Charles  Malton  is  not  working  half  his 
J  and  his  regular  wages  in  the  bills  more  than  he  earns  con- 
J  iblv.  It  matters  not  what  work  I  want  doing  I  cannot 
j,  id  on  him.  besides  doing  his  work  wretchedly  bad.  John 
£l  left  us  about  a  fortnight  or  three  weeks  ago  -  I  told  Joseph 
H  and  not  to  pav  him  any  more  wages  has  (sic)  he  had  left 
v  .-nit  anv  notice  after  been  (sic)  taken  on  out  of  pity  sake  the 
Mime:  he  has  had  regular  wages  put  in  -  not  earned  -  four 
$H  tit^s  a  w  eek  since  he  was  taken  back.  This  week  he  has  twelve 
J-  lt^s  m  the  bill.  Win.  Barton  I  am  informed  was  in  debt  when 
1),  ft  us  and  had  w  ages  put  in  the  bill  14  or  16  weeks  after  he 
Id  he  works.  It  such  things  be  allowed  no  wonder  yon  are  in 
$1  straights  (sic)  for  money. 

hese  are  only  a  few  specimens  amongst  many.  My  life  is 
q  miserable  to  see  such  villainy  and  imposission  (sic) :  for  the 
|3  cwo  or  three  months  I  have  been  out  of  all  manner  of 
p  nee  to  see  the  little  work  done  for  the  money  in  many 
ii  nces.  1  have  been  applied  to  for  work  by  children  and  men 
1:  lave  refused  them  and  have  given  preference  to  the  Appren- 
[j  .  Thev  have  applied  to  others  [i.e.  to  other  managers  in  the 
1  s)  and  have  actually  been  set  on,  and  often  set  themselves  on, 
1  lat  their  wages  have  actually  been  paid  for  doing  nothing.  I 
I  not  the  least  doubt,  if  I  had  all  under  my  care  and  supported 
I  ou  Sir,  of  saving  at  least  five  or  six  pounds  a  week.  In  the 
I  -s  there  is  not  half  work  done  tor  the  w  ages.  Our  Biscuit 
yc)  which  we  formerly  set  in,  in  two  days  with  two  men, 
ij  take  five  or  six  (men)  the  same  time. 

Your  humble  servant, 

(signed)  R.  Shillito.' 

hen,  in  1842,  the  works  finally  closed  down,  the  recipe  for 
famous  brown  glaze  was  acquired  by  Isaac  Baguley, 
kingham's  chief  gilder,  and  he  carried  on  in  a  small  portion 
ic  works  until  his  death  in  1855,  wrhen  he  was  succeeded  by 
-on,  Alfred,  who  remained  on  the  premises  for  another  ten 
s  or  so  and  then  moved  to  Mexborough  to  carry  on  his  trade 
lazing  and  gilding,  continuing  to  use  ware  brought  over  from 
fordshire  for  the  purpose. 

rom  time  to  time  the  Baguleys  produced  brown  glazed  ware 
the  Fitzwilliam  family,  and  in  such  cases  they  had  permission 
aiding  over  some  years  to  use  the  griffm  'mark'  with  the 
le  'Baguley'  added.  Such  china,  of  course,  was  not  made  at 
Swinton  works,  though  it  is  often  claimed  to  be  Rockingham 
e. 

lifted  Baguley  had  a  deep  sense  of  humour  and  loved  a  joke. 
■  writer  was  privileged  to  see  a  piece  prepared  by  him  to 
e  a  niece  of  his.  The  good  lady  was  expecting  a  child,  and  had 
en  instructions  that  the  house  should  be  kept  scrupulously 
in,  using  a  phrase  that  Baguley  had  heard  her  use  more  than 
e  when  expressing  her  horror  of  vermin  in  any  form.  She 
>  wont  to  say  that  she  'would  rather  meet  an  elephant  in  the 
isc  than  a  bug'.  When  the  child  was  born,  Baguley  sent  round 
gift  of  a  beautifully  glazed  and  gilded  cup  and  saucer:  on  the 
er  he  had  painted  with  great  skill — in  gold  and  black — a 
ailed  study  of  a  common  bed  bug.  With  the  gift  he  sent  a 
ssage,  saying  that  in  spite  of  all  her  diligence,  she  could  now- 
longer  claim  never  to  have  had  a  bug  in  the  house  ! 
fluch  that  is  deprecatory  has  been  said  about  Rockingham 
re,  and  it  is  true  that  the  exuberance  of  the  Bramelds  some- 
es  led  them  to  excesses  in  decoration  and  design,  but  at  their 
t  they  were  superb.  Their  great  fault  was  in  a  sense  a  virtue, 
they  endeavoured  to  put  into  each  piece  of  ware  the  finest 
rk  and  materials  of  which  their  organization  was  capable. 
:rc  is  a  letter  in  existence,  written  by  Thomas  Brameld  to  a 


lady  to  whom  an  account  had  been  sent  for  payment.  In  the 
letter  Thomas  asks  that  she  might  be  good  enough  to  settle  her 
account  in  gold,  so  that  they  might  use  the  metal  to  help  to 
complete  an  order  then  on  hand,  since  they  could  not  afford  to 
buy  gold  tor  the  purpose. 

When  the  famous  Dessert  Service  w  as  completed  for  William 
IV,  special  mahogany  cases  were  made  for  its  transmission  to 
London,  with  a  separate  compartment  for  each  piece  of  ware. 
On  its  journey  to  the  capital,  the  service  was  accompanied  by  a 
troop  of  horse  detailed  to  guard  the  consignment. 

Shortly  after  the  works  had  come  under  the  patronage  of  Earl 
Fitzwilliam.  the  Brameld  brothers  decided  to  express  then- 
pleasure  and  their  skill  by  producing  an  example  which  included 
virtually  every  phase  of  the  potter's  skill.  One  may  be  affronted 
by  the  result,  but  if  each  detail  is  examined  as  an  entity  in  itself, 
one  cannot  but  admire  the  technical  skill  involved.  We  refer  to 
the  famous  Rhinoceros  Vase  of  which  two  specimens  were  made. 
One  is  to  be  found  in  the  Victoria  and  Albert  Museum  and  the 
other  is  in  Clifton  Park  Museum,  Rotherham. 

The  vase  stands  45  inches  in  height  and  is  massively  gilded. 
The  illustration  here  seen  gives  some  idea  of  its  embellishments, 
but  it  is  interesting  to  note  that  the  underside  of  the  lid  is  painted 
in  alternate  panels  of  country  scenes  and  of  Bewick's  famous  tail 
pieces.  Many  of  the  Rockingham  artists  contributed  to  this  work, 
which  was  made  in  1826.  A  notable  feature  is  the  inclusion  of 
scenes  from  Don  Quixote ;  thus  emphasizing,  as  it  were,  the  high 
regard  that  the  Bramelds  possessed  for  that  work,  for  subjects 
from  Cervantes  famous  classic  had  long  formed  the  decorations 
on  a  popular  series  of  ware  produced  at  Swinton. 

It  has  been  impossible  in  these  three  articles  to  give  more  than 
a  thumbnail  sketch  of  the  fortunes  of  the  old  Swinton  works, 
but  we  have  tried  to  draw  a  picture  of  the  men  of  Rockingham — 
industrious,  imaginative,  humorous — who  contributed  to  the 
making  of  the  porcelain  now  so  much  sought  by  collectors  at 
home  and  abroad.  They  have  left  behind  a  wealth  of  fine  work, 
well  worth  seeking.  Thev  have  left  behind  a  legend — and  a 
solitary  kiln. 

In  compiling  this  series  of  articles  I  should  like  to  express  my  grateful 
thanks  to  Mr.  William  Mason  and  Mr.  W.  R.  Barker;  to  the  Clifton 
Park  Museum  and  the  Library,  Rotherham;  to  the  Victoria  &  Albert 
Museum  Authorities;  to  the  Sheffield  City  Central  Library  and  the 
Librarians  concerned  and  to  numerous  friends  in  the  Swinton  area,  hi 
particular  I  am  grateful  to  Earl  Fitzwilliam  and  to  the  Wentworth 
Estates  Company  for  kindly  allowing  me  to  include  extracts  from  family 
and  estate  records  relating  to  the  Bramelds. 


45.  Centre  of  saucer  (2j'  inches  diameter),  showing  painting  of  the  artist's 
daughter  by  George  Speight,  the  Rockingham  painter.  William  Mason 
Collection. 
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rit  Aschan, 
inamellist  of  our  time 


I  */00D  PALMER 
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HERE  the  visual  arts  are  concerned  it  is  difficult  to  over- 
come an  idee  fixe  in  the  public  mind  that  after  painting  in 
,   or  watercolour  or  gouache,  or  even  drawings,  every  other 
brm  should  be  regarded,  if  vaguely,  and  lumped  together  as 
8  lit.  This  may  include  creative  work  as  diverse  as  the  Ravenna 
I  -aics,   Grinling   Gibbons'   carvings,   de   Lamerie's  silver, 
1  :rge  and  so  on.  It  is  of  course  a  nonsense  to  accept  any  such 
3  trary  division,  but  only  endless  evidence  to  the  contrary  will 
I  ccd  in  eroding  and  destroying  the  barrier  that  has  somehow 
I  t  itself  up  through  many  generations  between  such  extremes 
lenvenuto  Cellini  and  Rembrandt.  This  is  not  to  assert  that 
impact  of  one  art  form  is  as  great  as  the  other,  but  it  is  to 
I  ^est  that  in  their  discernment  all  true  artists  are  working  on 
illel  planes  of  inspiration  and  sensitivity.  And  who  can  say 
:  ti  any  certainty  which  is  the  greater  treasure — a  revelation 
tic  subjective  or  of  the  objective? 

:  Ve  are  here  concerned  with  an  enamellist,  Mark  Aschan;  one 
he  lucky  artists  in  that  her  circumstances  have  enabled  her  to 
sue  and  develop  a  rare  facet  of  art  untrammelled  by  lack  of 
ouragement  of  finance.  This  bienfaisance  did  not  make  her 
artist  she  undoubtedly  is  but  it  did  shorten  the  road  from 
hing  to  success.  Initially  she  was  interested  in,  and  gave 
eral  exhibitions  of,  oil  paintings  of  skyscapes  as  a  result  of 
ious  trips  into  the  stratosphere.  She  is  not  the  first  artist  to 
e  remarked  and  attempted  to  transcribe  the  fantastic  colour 
monies  beyond  our  ken,  but  unlike  the  others  she  did  see,  and 
realised  the  vision  in  enamels,  that  this  extraordinary  revcl- 
)n  could  not  be  achieved  in  oil  or  watercolour  and  that 
mels  with  their  translucent  quality  was  the  only  medium 
ough  which  so  astonishing  an  orchestration  of  colour  could  be 
lveyed  at  all. 

enamelling  is  not  easy,  or  even  very  safe.  And  to  begin  to 
ierstand  it  we  should  avoid  regarding  the  cloisonne  ashtray  as 
•  ultimate.  Similarly  we  should  not  think  that  after  Henry 
ne,  with  his  Royal  portraits  and  copies  of  Rubens  and  other 
d  Masters,  the  last  word  in  enamelling  has  been  said.  Marit 
chan's  aim  is  entirely  different.  Her  work  is  absolutely  and 
mpletely  of  our  time  in  its  direct  appeal  through  colour  and 
netimes  form  to  our  emotions.  Any  concession  she  may  make 
the  literary  Anglo-Saxon  approach  to  art  is  to  give  titles  to 
r  enamels  that  offer  in  a  way  a  launching-pad  from  which  the 
glish  mind  may  rocket  into  a  stratum  of  pleasurable  imagin- 
on  that  they  would  never  achieve  without  the  initial  boost. 
There  remains  the  art  and  the  product  itself,  and  in  this  there 
i  be  discerned  a  remarkable  development.  The  artist's  first 
ijor  work  'The  Seven  Days  of  Creation'  (seven  small  panels  of 
imel  on  copper)  gave  in  their  smooth,  late  Renoir,  colouring 


no  hint  of  what  was  to  come.  From  that  moment  Marit  Aschan. 
struggling  not  only  with  her  own  peculiar  vision  but  with  the 
actual  physical  effort,  and  danger,  of  handling  red-hot  sheets  of 
copper  and  gold,  has  produced  enamel  panels,  which  can  be 
framed  and  hung  or  shown  as  free-standing  objects,  of  the 
greatest  distinction  and  felicity.  These  range  from  works  of  only 
a  few  square  inches  to  large  and  heavy  panels  of  as  much  as 
25  X  30  inches,  some  of  which  arc  fired  as  many  as  twelve  times 
at  temperatures  from  9000  centigrade,  to  10000  or  even  12000, 
which  is  known  as  'grand  fen' . 

Nor  is  this  all.  As  the  possibilities  of  the  medium  have  unfolded 


:ing  page.  The  Waterfall,  30  •  20  inches. 


I.  Marit  Guinness  Aschan  at  work. 
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2.  Right.  Study  for  enamel  forming  the  focal  point  of  Louis  Osman's 
Cross  for  the  High  Altar  in  Exeter  Cathedral,  423  inches. 


she  has  become  interested  in  texture  so  that  many  of  her  more 
recent  enamels  afford  the  added  interest  of  broken  surfaces  which 
frequently  enshrine  perhaps  one  lovely  shape  of  colour  like  a 
jewel  in  an  unusual  setting.  These  are  for  the  connoisseur  and  are 
so  soothing  to  the  eve  that  they  induce  tranquillity  in  the  same 
manner  as  Chinese  jades  were  stroked  by  their  owners  to  aid  the 
digestion.  Since  this  stage  she  has  moved  into  a  field  of  infinitely 
greater  hazard,  the  'plique  a  jour'  and  has  created  so  far  two  or 
three  absolute  pearls  of  price.  Based  on  a  complicated  construc- 
tion of  copper  wire,  'Mother  of  Pearl',  seen  here  in  colour,  is  of 
translucent  enamel  which  when  lit  from  behind  is  one  of  the 
loveliest  ornaments  that  any  sophisticated  room  could  demand. 
It  must  have  been  sheer  hell  to  contrive  but  the  result  is  that  most 
difficult  thing :  the  art  that  conceals  art. 

Mant  Aschan's  commissions  have  been  few  but  diverse.  During 
the  period  covering  three  exhibitions  in  London  and  six  in  New 
York,  she  has  produced  the  jewel-like  enamel  for  the  heart  of  the 
crucifix  designed  by  Louis  Osman  for  the  High  Altar  of  Exeter 
Cathedral  (No.  2).  She  has  made  (see  the  front  cover  of  this 


3.  Below.  Pygmalion,  5  J>|  inches.  In  the  Collection  of  Carl  Emil 
Ciamhorg,  Esq. 


I 
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7.  Left.  Bethlehem  Star,  2\  X  35  inches.  The  Collection  of  Mrs. 
Gerdes,  New  York. 


Jim 


8.  Below,  left  to  right.  Gordian  Knot,  6  x  4^  inches.  The  Collectioi  T 
Mrs.  Richard  Shields,  New  York. 

9.  Vortex,  4  X  3{  inches.  The  Collection  of  Miss  Jessica  Tyndale,  New  Y<;. 

10.  Composition,  7x4  inches.  The  Collection  of  Mr.  and  Mrs.  Dou:  is 
•da  Costa. 


issue)  the  front,  back  and  spine  of  the  book  'Great  Houses  of 
Europe'  for  the  famous  collection  of  Major  J.  R.  Abbey;  a  series 
of  small  roses  of  extraordinary  originality  for  Fleur  Cowles;  and 
latterly  a  flight  of  enamel  butterflies  to  be  set  in  diamonds  as  a 
necklace  and  exhibited  at  Goldsmiths'  Hall. 

It  must  be  admitted  that  Marit  Aschan's  work  is  very  much 
'caviare  for  the  general',  but  as  long  as  there  arc  still  generals  and 
all  that  implies,  here,  in  America  (another  exhibition  this  month) 
and  in  Norway  where  she  is  exhibiting  in  the  autumn,  there 
will  be  no  lack  of  collectors  who  will  wish  to  surround  them- 
selves with  art  of  rarity  and  distinction  that  has  nothing  at  all 
to  do  with  the  Age  of  the  Common  Man. 


Facing  page,  top.  Tropic  Sea,  10 
Mrs.  H.  S.  Connolly. 


16  inches.  The  Collection  of  Mr.  a 


Facing  page,  bottom.  Mother  of  Pearl,  15  X  15J  inches. 
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I.  Oval  tureen  and  stand,  from  the  Angerstn 


The  Angerstein  service 
and  its  attribution 


GEOFFREY  A.  GODDEN 


'  The  Angerstein  family  silhouette-decorated  dinner  service,  the  centre 
of  each  piece  decorated  in  black  silhouette  with  scenes  of  children  at 
various  pursuits,  alone  or  accompanied  by  a  young  woman  of  orace  and 
beauty,  within  gilt  line  borders,  the  lobed  rims  with  black  scrolling 
foliage  on  an  apricot  ground,  oj  Coalport  manufacture  1805-10.' 

THE  above  quotation  is  taken  from  the  catalogue  description 
of  the  tine  and  unique  dinner  service  sold  by  Messrs.  Sothebv 
is:  Co.  in  October,  1965,  for  the  sum  of  ^10,000,  a  record  price 
for  an  English  porcelain  service.  The  basic  description  was  sup- 
ported by  an  historical  summary  of  John  Julius  Angcrstcin's 
career  (1735-1823).  The  principal  pieces  of  this  service  arc  here 
illustrated  (Nos.  1-3). 

Although  the  record  price  gave  rise  to  much  comment  and 
press  publicity,  the  attribution  to  Coalport  caused  even  greater 
comment  in  collecting  circles,  as  porcelain  of  this  type  and  form 
has,  in  the  past,  been  accepted  without  question  as  'Chamberlain 
Worcester'. 

The  reasons  for  the  Coalport  (or  strictly  speaking  the  John 
Rose)  attribution  are  here  put  forward  for  the  first  time  and 
foreshadow  the  identification  of  a  large  range  of  early  Coalport 
porcelain  that  has  hitherto  been  incorrectly  classed  as  Worcester. 

Before  submitting  the  evidence  it  is  necessary  to  give  some 
historical  details  of  John  Rose's  ceramic  career.  We  know  that 
John  Rose  (with  his  partners  Edward  Blakcway  and  Richard  Rose) 
w  as  established  at  Coalport  in  1797  and  he  may  have  been  potting 
m  the  neighbourhood  a  few  years  earlier  than  this. 

In  October,  1799,  he  and  his  partners  entered  into  an  agree- 
ment to  rent  Thomas  Turner's  nearby  Caughley  factorv,  colliery 
and  mills.  The  original  Coalport  works  and  the  Caughley  con- 
cern were  continued  concurrently  bv  John  Rose  until  c.  18 14 
when  the  Caughley  works  were  dismantled  and  the  salvageable 
material  was  used  to  extend  the  Coalport  factory  on  its  ideal  site 


between  the  river  Severn  and  the  Shropshire  canal. 

From  October  1799  to  c.  [814  the  spacious  and  successn. 
Caughley  factory,  which  was  situated  111  open  country  nei 
Broselcy,  Shropshire,  was  therefore  part  of  John  Rose's  Coalpc 
enterprise.  The  site  remained  unspoiled  until  recently  when  ope: 
cast  clay  mining  turned  it  into  a  yawning  pit.  This  recent  activi 
has  resulted  in  the  discovery  of  Caughley  factory  'wasters'  whit 
include  unglazed,  glazed,  undecorated,  partly  decorated  ad 
completed  specimens  as  well  as  many  moulds.  While  a  lars 
percentage  of  these  'finds'  date  from  the  pre-1799  Thorn 
Turner  period,  many  fragments  relate  to  the  post-1799  John  Ro 
Coalport  period. 

These  later  fragments  arc  of  the  utmost  interest  as  they  pro^ 
that  a  vast  assortment  of  decorative  early  nineteenth  centui 
porcelains,  formerly  believed  to  be  Chamberlain  Worcester  wer 
in  fact,  made  at  Caughley  under  John  Rose.  This  article 
concerned  only  with  a  small  part  of  these  Caughley  'find: 
namely  those  relating  to  dinner  ware  and  in  particular  to  tho^ 
forms  found  in  the  Angerstein  service.  . 

This  service  and  many  others  of  the  same  basic  forms  compri 
large  oval  tureens,  covers  and  stands,  smaller  sauce  tureenj 
covers  and  stands,  covered  vegetable  dishes,  oval  dishes  of  varioJ 
sizes  with  lobed  edges  and  dinner  as  well  as  soup  plates  with  sj 
equidistant  indentations  in  the  edge.  The  Caughley  factory  sij 
has  yielded  unglazed  as  well  as  glazed  fragments  exactly  matclj 
ing  each  of  these  objects. 

The  large  oval  tureens  were  moulded  in  two  halves  and  trj 
joint  can  usually  be  seen  quite  clearly  at  the  ends.  The  gencr; 
standard  of  potting  and  finish  is  not  high,  the  seam  marks  ai 
visible  and  the  oval  may  be  slightlv  distorted;  faults  or  tears  ar 
sometimes  apparent  in  the  porcelain  and  the  body  is  thick,  heav' 
and  not  very  translucent.  Several  fragments  from  the  bodii 
and  covers  were  found  on  the  site  but  the  most  conclusive  tin 
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uce  tureen  and  stand  with  a  covered  vegetable  dish,  showing  typical  forms  of  Caughley-Coalport  services  of  the  1805-1810  period. 


an  unglazcd  handle,  intended  to  be  fixed  with  'slip'  to  the 
v  of  the  tureen.  This  unglazed  handle  and  all  handles  on 
,hed  tureens  of  this  type  are  from  the  same  mould  and  they 
easily  recognised  as  both  the  turnover  grip  and  the  V-shaped 
care  unsymmetrical  (No.  4).  A  glazed  but  undecorated  knob 
tureen  cover  was  also  discovered.  These  knobs  arc  unusual  in 
.  although  they  are  moulded  in  two  halves,  the  two  sides  are 
identical.  If  the  knob  is  turned  away  from  one  the  right  hand 
has  a  pronounced  bulge  not  matched  by  the  left  side  (see  No. 

'he  smaller  oval  sauce  tureens  in  the  Angerstcin  and  similar 
ilport  dinner  services  are  not  exact  scaled  down  versions  of 
large  soup  tureens.  The  main  differences  are  that  the  cover 
a  flattened  platform  under  the  knob  and  the  side  handles  are 
aced  by  a  different  turnover  grip  with  side  branches  into  the 
ly.  Unglazed  factory  wasters  of  the  sauce  tureen  body  and 
er  forms  were  found,  also  side  handles  and  a  knob  (see  No.  4). 
'  latter  is  a  scaled  down  version  of  the  soup  tureen  knob  with 
inbalanced  bulge  to  the  right. 

"he  covered  vegetable  dishes  were  matched  by  several  un- 


glazed fragments.  A  feature  of  these  dishes  is  that  the  knob  is  the 
same  unbalanced  form  as  is  found  on  the  large  tureens.  This  fact 
may  enable  vegetable  dishes  that  have  been  separated  from  their 
services  to  be  identified.  The  oval  meat  dishes  and  tureen  stands 
(sec  No.  1)  were  supplied  in  various  sizes;  those  in  the  Angerstein 
service  measured  lof,  I2j,  15^  and  20  inches.  These  dishes  have 
two  characteristics:  the  edges  have  six  indentations  in  the  edge 
and  size  numbers  impressed  into  the  underside.  Unglazed  frag- 
ments were  found  on  the  site  exactly  reproducing  these 
peculiarities.  The  part  dish  shown  in  No.  5  is  especially  interesting 
as  the  rough  outline  of  the  'Japan'  type  pattern  has  been  drawn 
on  the  unglazed  blank.  Three  indentations  can  be  seen  and  the 
reverse  bears  the  impressed  size  number  4.  This  dish  is  illustrated 
(No.  5)  with  an  unglazed  fragment  of  a  dish  showing  the  size 
number  6  impressed;  the  number  has  been  slightly  filled-in  for 
the  purpose  of  the  photographic  reproduction. 

The  plates,  both  meat  and  soup,  again  show  six  indentations 
in  the  edge.  The  former  Caughley  site  abounds  with  pieces  of 
matching  plates,  unglazed,  glazed  and  partly  decorated.  Sample 
undcrglaze  fragments  from  the  site  are  shown  in  No.  5. 


typical  Caughley-Coalport  plates  showing  six  slight  indentations  on  the  edge,  matching  unglazed  site  fragments  illustrated  in  No.  5. 
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4.  Fragments  from  oval  tureens  (see  No.  2)  found  on  the  Caughley  factory 
site.  At  left,  an  off-centre  handle  such  as  is  found  at  the  ends  of  Coalport 
tureens,  with  knob  to  cover  showing  bulge  on  right  side.  At  right,  an  un- 
glazcd  end  of  a  sauce  tureen  showing  typical  grip  handle  and  side  view  of 
cover  knob,  a  scaled  down  version  of  the  soup  tureen  knob. 


It  has  been  shown  that  unglazed  shards  from  the  former 
Caughley  porcelain  factory  site,  taken  over  by  the  Coalport 
partners  in  October,  1799,  match  the  various  components  of  the 
Angerstein  service  (and  numerous  sets  of  the  same  basic  forms) 
and  that  Messrs.  Sotheby's  Coalport  attribution  was  based  on 
fact,  rather  than  fancy.  It  remains  to  justify  the  date,  given  as 
1805-10.  In  this  respect  the  'finds'  on  the  factory  site  are  of  little 
help;  they  show  only  that  the  pieces  were  made  before  John  Rose 
demolished  the  factory  in  about  1 S  1 4. 

John  Rose  supplied  many  white  blanks  to  independent 
decorators.  The  1N10  watercolour  drawing  of  Thomas  Baxter's 
London  decorating  studio  (in  the  Victoria  and  Albert  Museum) 
shows  on  the  wall  a  notice  headed  'New  Price  List.  Coalport 
White  China'  and  it  is  known  that  Thomas  Baxter  signed  and 
dated  some  examples  of  his  work  on  Coalport  plates  of  the  type 
found  in  the  Angerstein  service  and  related  wares.  Examples  are  in 
the  Victoria  and  Albert  Museum  and  in  the  Hove  Museum  (see 
British  Pottery  &  Porcelain  1780-1850,  Plate  24)  and  these  bear  the 
dates  1  808  and  1 809,  so  confirming  the  general  periodof  these  wares. 

Since  the  Angerstein  service  was  resold  to  the  family,  further 
evidence  has  been  forthcoming  which  confirms  the  dating  of 
these  pieces.  Mr.  Cyril  Fry  has  communicated  the  fact  that  he  has 
a  hook  of  sketches  depicting  Amelia,  daughter-in-law  of  John 
Julius  Angerstein  with  her  children — John  Julius  William  (born 
[801),  Caroline  Amelia  (born  1802),  Elizabeth  fulia  (born  1S04) 
and  Henry  Frederick  (born  1805) — together  with  the  grand- 
children of  William  Lock  of  Norbury,  who  were  cousins  of  the 
Angerstein  grandchildren.  These  named  sketches  enable  many  of 
the  figures  on  this  unique  service  to  be  identified.  The  book  of 
sketches  is  inscribed  'given  to  me  by  my  dear  little  Caroline, 
February  24th  1807'.  The  important  fact  is  that  there  were  three 
further  children  born  after  1807  but  only  one  is  depicted  on  this 
service.  The  child  in  arms  on  Amelia  Angerstem's  lap,  is  pre- 
sumed to  be  her  son  George  who  was  born  on  22nd  January, 
1808.  The  fact  that  he  died  within  three  months  conveniently 
dates  this  service  to  the  early  part  of  1808. 

It  is  possible  that  the  silhouettes  on  this  service  were  painted  by 
William  Lock  of  Norbury,  or  that  they  were  copied  from  his 
sketched  or  profile  cuttings.  Messrs.  Sotheby's  catalogue  notes 
record  the  fact  that  William  Lock  was  a  painter  of  note  who 


5.  Unglazed  fragments  from  the  Caughley  site.  At  left,  part  of  a  lobi- 
edged  plate  (diameter,  9A  inches).  At  centre,  fragment  of  a  dish  %ho\< 
impressed  size  number.  At  right,  part  of  an  oval  dish  with  lobed  edg 
rough  outline  of  the  pattern  drawn  on  unglazed  porcelain. 


received  encouragement  from  Lawrence  and  Fuseli — 'Many 
evening  was  spent  at  Norbury  with  their  guests,  including 
Templetown,  in  cutting  profiles  and  sketching'. 

Another  unique  and  fine  dinner  service  of  the  same  forms 
with  the  same  characteristics  can  be  seen  at  "Windsor  Cas 
other  services  were  decorated  with  stock  patterns  of  the  peri; 
Although  complete  dinner  services  are  now  rare,  separate  pie 
especially  plates,  are  often  found  and  these  show  the  high  sta 
ard  of  decoration  and  the  range  of  patterns  painted  on  J 
Rose's  early  porcelain. 

It  is  surprising  that  the  old  traditional  attribution  of  t 
wares  to  the  Chamberlain  factory  has  not  been  challenged  befc 
for  no  examples  bear  a  Chamberlain  mark  or  even  a  patt 
number,  both  added  fairly  consistently  to  Worcester  porcel 
of  this  period.  The  workmanship  is  also  below  that  on  mar 
Chamberlain  Worcester  porcelains,  especially  regarding 
blatant  seam  marks  on  the  John  Rose  tureens.  The  impres 
numerals  found  consistently  on  the  Coalport /Caughley  dishes 
not  occur  on  marked  Chamberlain  dishes.  There  is  also 
further  point  that  the  Chamberlain  order  books  do  not  read1' 
any  transactions  that  link  with  the  dinner  services  of  the  tye 
discussed  in  this  article.  Even  the  Royal  dinner  service  now.t 
Windsor  Castle  is  not  listed. 

Regarding  the  fine  dessert  service  at  Windsor  Castle  with  <e 
same  manufacturing  characteristics  as  the  Angerstein  service,  its 
interesting  to  sec  on  John  Mortlock's  181 8  bill-head  (in  j| 
British  Museum)  that  this  leading  London  retailer  styled  himji 
'Manufacturer  of  Colebrookdale  Porcelain  to  Her  Majesty  ad 
all  the  Royal  family'  and  that  R.  E.  Sharpus's  trade  card  of  c.  icO 
states  that  they  were  'Colebrookdale  china  and  cut  glass  Mai  - 
facturers  to  His  Royal  Highness  the  Duke  of  Kent'.  The  Rod 
family  obviously  purchased  Colebrookdale  (or  as  we  call  it  tod; , 
Coalport)  porcelain  of  the  same  period  as  the  Angerstein  servia 

Research  now  being  carried  out  will  show  the  vast  range  t 
John  Rose's  porcelain  produced  in  the  1799-1814  period;  it- 
probable  that  the  combined  output  of  the  Coalport  and  Caug- 
ley  factories  was  far  greater  than  any  other  English  porcel.: 
factory  of  the  period. 

Illustrations  1-3  arc  reproduced  by  courtesy  of  Messrs.  Sotheby. 


furniture  in  the  collection  of 
he  Earl  of  Mansfield:  Part  1 


vlTHONY  COLERIDGE 


N  these  times,  when  the  great  houses  of  Great  Britain  seem, 
Hie  by  one,  to  be  closing  for  ever  as  the  financial  burden  that 
;ir  upkeep  casts  upon  their  owners  finally  becomes  too  great  a 
,ponsibility,  it  is  extremely  refreshing  to  hear  that  the  Earl  and 
uintess  of  Mansfield  have  moved  back  into  Scone  Palace,  their 
'  nily  house  on  the  outskirts  of  Perth.  The  Murrays  have  always 
en  keen  collectors  and  patrons  of  the  arts  and  William  Murray, 
first  Earl  of  Mansfield,1  will  always  be  remembered  in  this 
Direction,  as  a  patron  of  Robert  Adam's  at  Kenwood,  and  also 
the  collector  of  a  celebrated  library,  which  was  unfortunately 
stroyed  when  his  house  in  Bloomsbury  Square  was  sacked  and 
rued  by  the  mob  in  1780  during  the  Gordon  riots.  The  first 
rl  was  succeeded  by  his  nephew,  David,  seventh  Viscount 
armont,  who  was  a  diplomat  of  great  ability.  He  had  been 
vov  extraordinary  at  Dresden  to  the  Court  of  Saxony  in  1756 
d  at  the  Imperial  Court  of  Maria  Theresa  and  the  Emperor 
scph,  from  1763-72 — he  was  then  transferred  to  the  French 
>urt  in  August,  1772,  where  he  remained  until  March,  1778, 
hen,  hostilities  being  imminent,  he  was  recalled.  His  uncle 
ent  the  long  vacation  of  1774  as  his  guest  at  the  Embassy  in 
iris,  and  it  may  have  been  during  this  visit  that  the  nucleus  of 
c  Mansfield  collection  of  French  furniture  was  formed.  However 
there  is  a  complete  lack  of  documentary  evidence  as  to  when 
d  where  the  various  pieces  were  acquired,  or  bought,  the 
jrels  for  the  formation  of  this  highly  important  collection  must 
■  shared  alike  between  uncle  and  nephew.  Family  tradition 
)lds  that  the  Riescner  writing  table  (No.  2)  was  given  by  Marie- 
i  ntoinette  to  the  second  Earl  when  he  was  ambassador,  and, 
'art  from  this,  the  only  other  form  of  documentation  that 
ipears  to  be  extant  is  in  the  form  of  a  handwritten  inventory 
hich  was  prepared  by  the  factor  during  the  1890's.2  It  is  hoped 
at  the  importance  of  this,  hitherto,  unrecorded  collection  will 
:come  apparent  during  the  description  of  it  in  this  and  a  second 
tide. 

No.  1  illustrates  a  Transitional  period  tabic  a  ouvrage  et  a  ccrire 
hich  bears  the  stamp  of  the  celebrated  ebeniste  R.V.L.C.'  This 
>  ece  is  typical  of  R.V.L.C's  work,  as  it  not  only  shows  his  use  ot 
ellis  and  rosette  marquetry  but  also,  to  quote  Nicolay's4  words 
[ue  Lacroix  a  parfois  utilise,  comme  Carlin,  notamment  des 
arcelaines  de  Sevres  pour  la  decoration  de  scs  meubles'.  Nicolay 
lustrates  a  very  similar  secretaire  poudreuse5  which  was  sold  in 
lc  Rene  Fribourg  Collection6 — the  corner  and  frieze  mounts  on 
lc  two  pieces  appear  to  be  identical  and  the  auction  catalogue 
lows  two  photographs  of  the  Fribourg  example  which  illustrate 
ic  very  similar,  complicated  httings  of  the  drawers. 
However  an  even  more  important  table  a  ccrire,  which  was 
lade  for  Queen  Marie- Antoinette  by  Jean-Henri  Riescner,7  is 
lustrated  in  No.  2.  It  is  unstamped  but,  apart  from  being  a 
epical  example  ot  Riesener's  finest  work,  it  bears  the  stencilled 
lventory  numbers  M.NO65  NO  3077.  M.  Pierre  Verlet,  until 
itely  Conservatenr  en  chef  dn  Departement  des  Objets  d Art  dn  Musee 


dn  Louvre,  has  kindly  verified  that  these  numbers  indicate  the  fact 
that  this  piece  was  indeed  made  for  Marie-Antoinette  for  her  use 
at  the  Chateau  du  Marly.  This  is  the  piece  that  the  Queen  is 
traditionally  held  to  have  presented  to  William  Murray  (see 
above)  during  his  ambassadorial  appointment.  It  is  therefore 
extremely  interesting  to  read  under  the  description  of  this  table 
in  the  Scone  Palace  Manuscript  Inventory,  c.  1890'2  (see  above) 
the  following:  'This  supposed  to  be  made  by  Riesener  and  the 
mounts  by  Gouthiere'.  The  study  of  French  furniture  was  in  its 
infancy  during  the  1890's  and  this  is  the  only  occasion  through- 
out the  entire  inventory  in  which  an  ebeniste's  name  is  mentioned, 


1.  A  small  table  a  ouvrage  el  a  ecrire  stamped  R.V.L.C. 
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3.  Detail  showing  the  top  of  No.  2.  Note  the  floral  marquetry  panel  whh 
is  much  in  the  tradition  of  Riesener's  late  Master,  J-F.  Oeben,  who 
died  in  1768. 


2.  A  table  a  ecrire  made  by  J.-H.  Riesener  for  Marie-Antoinette's  apartmes 
at  Marly  in  about  1770. 


despite  the  fact  that  many  of  the  other  pieces  arc  patently  stamped. 
Thus  this  supposition,  which  has  now  been  backed  by  fact,  can  be 
looked  upon  as  being  almost  a  primary  source.  However, 
GouthiereV  share  in  the  production  of  this  masterpiece  can  be 
discounted  as  Mr.  F.J.  B.  Watson,  in  his  foreword  to  the  booklet 
Waddesdon,  The  Manor,  The  Collections,'  writes:  'the  persistent 
tradition  that  the  mounts  of  this  and  similar  pieces  by  Riesener 
were  made  by  Gouthicrc  may  be  entirely  discounted.  It  now 
seems  almost  certain  that  Riesener  had  his  own  mounts  made  in 
his  own  atelier'. 

Mr.  Watson  writes  the  above"  while  discussing  a  similar  table"' 
which  was  made  by  Riesener  in  1790  or  1791  for  Marie-Antoin- 
ette's apartments  at  Saint-Cloud  and  which  was  Lot  303  in  the 
Hamilton  Palace  Sale.  The  Scone  example  (No.  2),  which  has  a 
writing  slide  and  three  fitted  drawers,  is  inlaid  on  the  front  with  a 
finely  designed  trophic  d' amour  and  at  the  sides  with  oval  masks  of 
Minerva.  Its  galleried  top  (No.  3)  is  centred  by  an  oval  satinwood 
panel,  which  is  inlaid  with  a  bouquet  of  mixed  flowers — which 
is  rather  more  in  the  style  that  has  become  associated  with  that 
of  his  dead  master,  J.  F.  Oeben — flanked  by  the  rosette  and  trellis 
marquetry  that  so  typifies  Riesener's  work.  This  piece  can,  there- 
fore, be  stylistically  dated  to  the  earlier,  and  decorativcly  richer, 
period  of  Riesener's  career,  before  1785,  when  the  state  of  the 
Treasury  was  such  that  expenditure  on  the  arts  was  drastically 


reduced  and  Riesener  was  compelled  to  make  his  furniture  in  t: 
relatively  plain  style  Etrusque.  However  it  can  probably  be  evi 
more  exactly  dated  as  it  may  well  have  been  commissioned  fr 
the  Queen's  apartments  at  Marly  shortly  after  her  marriage  1 
1770 — a  possibility  which  is  further  strengthened  by  the  ma- 
quetry  trophic  d' amour  inlaid  on  the  front  of  the  piece  and  f 
doves,  in  cast  and  chased  ormolu,  which  centre  the  panels  : 
interlaced  foliage  on  the  frieze. 

Yet  another  highly  important  piece  in  the  Morning  Room|; 
Scone  Palace — the  secretaire  by  R.V.L.C.  is  in  the  same  rooir^ 
is  the  table  de  toilette  a  mecanisme  which  is  illustrated  in  Nos.  4  an 
5.  It  is  unstamped,  but  is  of  such  superb  quality  throughout  th 
this  omission  is  doubtless  explained  by  the  fact  that  it  was  mad 
by  an  artisan  privilegie  or  ouvrier  de  la  Couronne  who  was  free  froi 
guild  restrictions  or  supervision,  on  account  of  his  appointmc 
to  the  Crown,  and  who  was  thus  not  required  to  stamp  his  won 
The  top  (No.  4)  is  inlaid  with  a  perspective  marquetry  seed 
depicting  figures  in  front  of  a  chateau  which  stands  in  a  land 
scape,  and  the  drawer  front  is  inlaid  with  books,  vases  of  flowc 
and  architectural  perspective  marquetry.  Mr.  F.  J.  B.  Watsc 
illustrates"  in  Louis  XVI  Furniture  a  table  de  toilette,  the  top  an! 
drawer  fronts  of  which  are  very  similarly  decorated.  The  top 
inlaid  with  figures  promenading  in  the  garden  of  a  chateau  an 
Mr.  Watson  suggests  that  the  scene,  which  he  describes  as 
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'street  scene',  may  be  after  a  Dutch  engraving — this  piece  is  also, 
unfortunately,  unsigned.  The  frieze  drawer  of  the  Scone  example 
draw  s  out.  after  being  mechanically  released  by  a  catch,  to  reveal 
a  central  panel  on  ratchet  (No.  5)  which  perhaps  depicts  Francois 
I  standing  in  front  of  a  chateau  which  may  well  represent  his 
creation,  Fontainebleau.  The  panel,  which  reverses  to  reveal  a 
mirror,  is  flanked  by  two  other  hinged  panels,  inlaid  with  urns 
or  flowers  on  stained  green  olivewood  grounds,  which  open  to 
reveal  wells.  These  flanking  panels,  in  turn,  are  veneered  on  the 
undcr-sides  with  rosette  and  trellis  marquetry,  banded  in  tulip- 
wood,  which  is  but  another  indication  of  the  care  and  expendi- 
ture w  hich  must  have  been  lavished  on  this  piece.  The  colouring 
of  the  'pull-out'  section  (No.  5)  which  is  normally  hidden,  is  in 
its  pristine  condition  and  the  olivewood  has  still  retained  its  vivid 


green  tincture.  Finally,  the  ormolu  knee  and  toe  mounts,  wich 
are  of  the  highest  quality  and  finish,  make  a  striking  contrast  uh 
the  bright  colouring  of  the  pictorial  marquetry. 

Lady  Mansfield  has,  in  her  bedroom,  another  table  de  Toilcti  or 
poudreuse  (Nos.  6  and  7)  which  can  be  dated  to  the  closing 
of  Louis  XV's  reign.  It  is  veneered,  within  and  without, 
kingwood,  banded  in  purplewood,  and  is  inlaid  with  fjral 
marquetry  sprays  stemming  from  cornucopiae.  The  rising  cc  ral 
panel  in  the  shaped  top  (No.  7)  is  lined  on  the  under-side  ith 
a  mirror  which  is  flanked  by  wells  enclosing  blue  silk-lined  nd 
fitted  interiors.  This  fine  example,  which  is  unsigned,  is  aga  in 
its  almost  pristine  condition.  There  is,  in  the  same  room,  a  si  all 
secretaire-commode  stamped  by  L.  Boudin12  (No.  8)  which  of 
medium  quality  and  which  is  primarily  of  interest  on  accouaof 


6.  A  late  Louis  XV  kingwood  and  tulipw>d 
poudreuse  which  is  finely  inlaid  with  fl'al 
marquetry  sprays  stemming  from  cornucopc. 


7.  Detail  of  No.  6,  showing  the  interior  and  b  t 
silk-lined  and  fitted  wells. 
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8.  Left.  A  secretaire-commode  stamped  L.  Boudin.  Note  the  unusual  ormolu 
frieze  mounts. 


9.  Above.  A  Louis  XV  bureau  de  dame  of  bombe  form  and  unusual  design. 


e  unusual  ormolu  mounts  on  its  frieze.  These,  which  are  formed 
a  continuous,  interlaced  chain  of  stylised  anthemions  and  lotus 
ossoin,  seem  rather  to  foreshadow  the  giltmetal  enrichments 
voured  during  the  English  Regency.  A  much  finer  piece,  how- 
ler, is  illustrated  in  No.  9.  This  is  again  in  the  same  room.  It  is  a 
auis  XV  bureau  de  dame  of  bombe  form  and  unusual  design13 
hich  contains  a  flap  enclosing  stepped  tiers  of  drawers  and  a 
(•ell  which  surmounts  two  doors.  The  whole  is  veneered  with 


panels  of  banded  kmgwood,  which  are  inlaid  with  floral  mar- 
quetry sprays  stemming  from  cornucopiae  and  ribbon-ties  and 
contrasted  with  crisply  chased  ormolu  mounts  and  borders.  It  is 
again  unstamped  but  the  long-stemmed  flowers,  with  which  it  is 
inlaid,  could  have  only  been  designed  and  executed  by  one  of  the 
leading  craftsmen  of  the  period — perhaps  even  ).  F.  Oeben 
himself. 

To  be  continued 


NOTES 


William  Murray,  first  Earl  of  Mansfield,  1705-93,  was  a  celebrated  judge  and  also 
3rd  Chief  Justice. 

This  inventory  is  chiefly  of  interest  as  it  shows  that  most  of  the  French  furniture 
as  at  Scone  when  it  was  prepared,  and  thus  that  it  was  not  taken  to  Scone  from 
enwood  at  the  time  of  the  sale  in  1922. 

Roger  Vandercruse,  known  as  Lacroix  (1728-98)  was  received  Master  in  1755. 
e  was  of  Flemish  origin  and  succeeded  his  father,  Francois  Vandercruse,  in  his 
lop  in  the  Rue  du  faubourg  Saint-Antoinette.  He  worked  for  the  Crown,  for  the 
jc  d'Orleans  and  for  Madame  du  Barry  at  Louveciennes. 

lean  Nicolay  L'Art  et  la  Manure  des  Maitres  Ebinistes  Frangais  an  XVIIIe  Siecle, 

756,  Paris,  p.  236. 

See  note  4  above,  figure  T. 

Sotheby's,  28th  [une,  1963,  The  Rene  Fribourg  Collection:  III:  Furniture  and 
Vorks  of  Art:  part  I :  p.  155,  lot  223. 

Jean-Henri  Riesener  (173  4- 1 806)  became  a  Maitre  Ebcniste  in  1768  and  in  the 
ime  year  he  married  the  widow  of  J.  F.  Oeben,  whose  workshop  he  took  over  111 


1763.  In  1774  he  was  appointed  Ebcniste  Ordinaire  du  Roi  and  from  then  until  the 
Revolution  he  enjoyed  the  full  patronage  of  the  Court. 

8  Pierre  Gouthiere  (1732-1813,  14)  is  thought  to  have  spent  his  apprenticeship  at 
Troyes  whence  he  moved  to  Pans  in  1758 — later  that  year  he  became  maitre- 
dorenr.  In  1769  he  began  to  be  employed  by  the  Court  and  he  rapidly  became  the 
leading  ciseleur  of  his  day,  but  in  spite  of  his  success  he  overspent  himself  and  was 
declared  bankrupt  in  1788. 

9  Waddesdon,  The  Manor,  The  Collections,  directed  by  F.  [.  B.  Watson,  Editions  de  la 
Gazette  des  Beaux-Arts,  1959,  p.  27. 

10  Illustrated  in  Louis  XVI  Furniture,  F.J.  B.  Watson,  London,  i960,  pi.  1 14. 

11  See  Louis  XVI  Furniture,  note  10  above,  p.  125,  pis.  102-3. 

12  Leonard  Boudin,  who  became  a  Maitre  Ebcniste  in  1761,  was  a  prolific  worker — 
his  output,  however,  was  ot  a  varied  standard. 

13  Mr.  F.  J.  B.  Watson  illustrates  a  writing  desk  of  somewhat  similar  design  in 
Louis  XVI Furniture,  note  10  above,  pi.  30.  which  he  suggests  (p.  107),  may  have 
been  referred  to  as  a  secri'tairc  en  tombeau. 
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K  pair  of  English  rococo  armchairs 


LUSTRATED  on  the  facing  page  is  one  of  a  pair  of  gilt 
rmchairs  which  arc  quite  remarkable  examples  of  English 
oco  taste  in  its  most  mature  and  attractive  phase  of  c.  1760. 
ey  are  of  the  type  described  in  Chippendale's  Director  as 
•nch  Elbow  Chairs',  bearing,  supposedly,  a  close  affinity  to 

1  nch  models.  They  are,  however,  truly  English  adaptations  of 
Rococo  and  not  mere  replicas,  combining  the  flexibility  of 
rank  forms,  which  then  affected  seating  furniture  (and  indeed 

I  ated  sitting  comfort),  with  successful  and  disciplined  control 
curvilinear  shapes,  as  is  evidenced  by  their  attractive  lightness 
form,  the  well-upholstered  seat  and  back  (which  have  been 
covered  in  material  of  their  period)  and  the  superb  carving  of 
framework. 

:  Chippendale  notes  in  his  Director  that  some  of  these  chairs  'are 
ended  to  be  open  at  the  Back:  which  makes  them  very  light, 

I  thout  having  a  bad  Effect' — a  method  illustrated  in  our  exam- 

!  by  the  space  between  the  rear  seat  rail  and  the  back  frame. 
ie  resulting  lightness  is  accentuated  by  the  skilful  piercing  of  the 
mework  of  both  seat  and  back.  The  legs  are  of  the  cabriole 
in  with  scrolled  feet  which  was  borrowed  from  the  French  and 
jlaced  the  sturdier  English  version  with  claw-and-ball  feet. 

:  ie  extended  scroll  of  the  rear  legs  is  worth  attention.  The 
ality  of  the  design,  construction  and  carving  is  of  the  highest, 
E  mastery  of  form  and  material  being  admirably  illustrated  by 
e  treatment  of  the  junction  of  arm  supports  and  side  rails 
e  illustration  at  right). 

Rococo  decoration  first  made  its  appearance  in  England  in  the 
30s,  when  its  asymmetrical  forms  were  welcomed  by  a  number 
artists  and  designers  as  a  counter  to  the  prevailing  Palladian 
ite  championed  by  Lord  Burlington  and  his  protege,  William 
ent.  According  to  John  Pye,  writing  about  a  century  later 
ktronage  of  British  Artists,  1845),  the  French  artist,  Hubert 
ancois  Gravelot  (1 699-1 773),  perhaps  the  earliest  pioneer  of  the 
ococo  in  England,  provided  designs  for  cabinet-makers  and 
)holsterers  during  his  residence  in  London  between  1732  and 
745.  No  evidence  of  identification  of  these  designs  exists  (they 
Ter  an  interesting  field  for  speculation),  and  it  was  not  until  the 
740s,  with  the  advent  of  the  pattern  books  of  Lock  and  Copland, 
tat  the  English  version  of  the  Rococo,  mainly  in  carvers'  pieces, 
:gan  to  affect  English  furniture  design;  and  not  until  1754  that 
hippendale's  Director  covered  the  whole  range  of  English 
irniture  with  this  version. 

The  style  reached  its  heyday  in  the  late  1750s.  It  was  still  very 
rominent,  before  submitting  to  Adam's  neo-classicism,  when 
f  ie  third  (and  final)  edition  of  the  Director  was  published  in  1762. 
logarth,  Gravelot's  friend,  had  embraced  the  new  taste  whole- 
eartedly  and  the  'serpentine  line,  or  line  of  grace'  was  a  domin- 
nt  theme  in  his  Analysis  of  Beauty,  1753.  To  contemporaries  the 
ew  furniture  had  an  extraordinary  lightness,  in  vivid  contrast 
3  the  ornate  baroque  forms  of  the  Kent  school  which  had 
nmediatcly  preceded  it,  and  indeed  to  the  substantial  dimen- 
.ons  of  most  earlier  furniture.  'Our  ancestors'  taste  for  substan- 
lalness  in  every  piece  makes  us  now  smile' ;  writes  Caroline 
Brie,  the  future  Mrs.  Philip  Lybbe  Powys,  in  1757,  during  a 
isit  to  Hardwick  Hall;  'they  too  would,  could  they  see  our 


facing.  'One  of  a  pair  of  gilt  armchairs  which  are  quite  remarkable 
xamples  of  English  rococo  taste.'  Reproduced  by  courtesy  of  Messrs. 
ipink  and  Son,  Ltd.,  5-7  King  Street,  St.  James's,  London,  S.W.I. 


delicateness  in  the  same  articles,  smile  at  us,  and  I'm  certain,  if 
anyone  was  to  compare  three  or  four  hundred  years  hence  a 
chair  from  the  drawing-room  of  Queen  Elizabeth's  days  and  of 
the  light  French  ones  of  George  II,  it  would  never  be  possible  to 
suppose  them  to  belong  to  the  same  race  of  people,  as  the  one  is 
altogether  gigantic,  and  the  other  quite  Lilliputian'. 

The  gifted  carver  of  the  chairs  illustrated,  obviously  a  crafts- 
man of  distinction,  is  unknown,  and  attempted  attributions 
would  be  fruitless.  Their  design  bears  no  direct  relationship  to 
that  of  similar  'French'  chairs  shown  in  the  pattern  books  of  the 
time,  but  this  is  a  common  occurrence,  for  relatively  few  of  the 
chairs  of  the  period  can  be  identified  with  a  printed  design. 

These  chairs  came  from  the  same  source  as  a  fine  china  case  in 
the  Chippendale  style,  which  was  examined  in  The  Connoisseur 
last  November.  This  source  is  Kenurc  Park,  Rush,  County 
Dublin,  a  house  which  was  burnt  down  about  1827  and  subse- 
quently rebuilt  in  its  present  style.  The  original  house  was  owned 
by  the  second  Duke  of  Ormonde  from  whose  hands  it  passed  into 
the  ownership  of  the  Palmer  family  during  the  eighteenth  cen- 
tury. It  became  a  centre  of  Irish  social  life  when  a  reigning  beauty, 
Eleanor  Ambrose,  married  Roger  Palmer  in  1751  and  began  her 
long  rule  as  mistress  of  the  house  (she  died,  aged  98,  in  1818). 
Unfortunately,  no  documentary  evidence  of  the  furniture  in  the 
house  has  survived.  It  may  possibly  date  from  about  the  time  of 
Eleanor  Ambrose's  marriage  into  the  Palmer  family. — E.  T.  Joy. 


245 


Collecting  classics 

2:  William  Buchanan's  memoirs  of  painting 


FRANK  HERRMANN 

IF  our  principal  debt  to  Dr.  Waagcn  is  in  recording  what  art 
treasures  were  to  be  found  in  England  in  the  first  half  of  the 
nineteenth  century,  our  debt  to  William  Buchanan  is  even 
greater.  It  w  as  he  who  actually  imported  into  Britain  many  of 
the  pictures  Dr.  Waagen  had  seen;  and  after  twenty-two  years' 
experience  as  an  art  dealer  he  set  down  in  as  great  detail  as  he 
could  find,  a  complete  record  of  the  continental  collections 
imported  and  the  most  important  sales  that  took  place  during  this 
period. 

From  the  very  outset  of  his  activity  in  the  art  world  in  1802, 
Buchanan  campaigned  unceasingly  for  the  founding  of  a  national 
gallery  and  almost  everything  he  undertook  was  actuated  by  this 
motive.  The  whole  Buchanan  saga  is  curiously  parallel  to  what 
took  place  in  America  seventy  years  later,  when  one  man  inspired 
and  nursed  along  several  millionaires  into  collecting  the  greatest 
works  of  art  that  money  could  buy,  so  that  subsequently  their 
collections  were  to  form  a  nucleus  of  newly-founded  public 
galleries.  But  while  all  the  world  knows  of  Duveen,  hardly 
anyone  now  remembers  William  Buchanan. 

Although  he  deliberately  set  out  to  record  a  slice  of  history 
himself,  history  has  not  been  very  kind  to  Buchanan,  for  little 
seems  to  be  known  about  him.  In  1799  he  was  studying  law  in 
Edinburgh.  I  Ic  was  keenly  interested  in  the  arts  and  appears  to 
have  been  acquainted  with  all  the  principal  collectors  in  the  city. 
In  that  year  and  in  1800  James  Irvine,  who  spent  most  of  his  life 
in  Italy  in  pursuit  of  pictures  which  he  bought  on  behalf  of  dealers 
and  collectors,  paid  several  visits  to  Edinburgh.  Buchanan  met 
him,  liked  him  and  introduced  him  to  Alexander  Gordon,  a 
particularly  enlightened  collector.  Irvine  went  back  to  Italy 
commissioned  to  buy  what  he  could  find  for  Mr.  Gordon,  and 
during  the  next  few  years  he  sent  back  to  Edinburgh  three  pain- 
tings by  Guido  Reni,  a  Rubens  from  the  Colonna  Palace, a  Poussin 
landscape,  an  Annibale  Carracci,  a  van  Dyck  portrait  of  Queen 
Henrietta  Maria  and  one  by  Velasquez  of  Pope  Innocent  X,  as 
well  as  a  stream  of  lesser  works.  Irvine  and  Buchanan  continued 
to  correspond,  their  friendship  grew,  and  in  April,  1802,  Buchanan 
suggested  to  Irvine  that  the  latter  should  become  his  agent. 
Irvine  was  delighted  with  the  idea  and  the  project  was  financed 
in  part  by  Gordon,  and  another  dealer,  Arthur  Champcrnowne, 
'was  prepared  to  go  half  to  any  extent  to  which  Mr.  Buchanan 
should  choose  in  the  purchase  of  works  of  art  of  high  class'. 

In  the  Memoirs  Buchanan  writes  after  having  taken  this 
decision  'of  availing  himself  of  the  services  of  Mr.  Irvine  for  the 
purpose  of  obtaining  a  few  of  the  most  capital  works  which 
could  be  then  procured  in  Italy.  He  considered  well  the  conse- 
quence that  such  would  be  to  the  country,  and  the  eclat  which 
had  been  derived  by  the  French  nation  from  the  formation  of 
their  gallery  of  art  which  had  been  recently  opened;  and  he 
entertained  an  idea  that  if  a  sufficient  number  of  works  of 
importance  could  be  still  brought  together  so  as  to  form  an 
important  nucleus  of  art  of  a  high  class,  it  was  not  too  late  to 
make  the  attempt  of  inducing  his  majesty's  ministers  to  form, 
through  the  means  of  such  objects,  the  commencement  of  a 
national  gallery'.1 

He  must  have  had  in  mind,  too,  the  quotation  with  which  he 


r 

starts  the  book.  'The  late  Mr.  President  [of  the  R.A.]  West  uH 
to  remark,  that  next  to  the  merit  of  having  painted  a  pictfe 
which  should  do  honour  to  the  art,  and  become  an  ornamentp 
the  state  wherein  it  was  produced,  was  the  credit  of  have 
brought  from  foreign  countries  works  of  the  great  master^ 
Buchanan  had  versed  himself  more  fully  than  almost  any  pw 
vious  author  in  the  history  of  collecting  in  Britain,  and  he  realisp 
that  the  narrow  confines  of  interest  in  art  had  been  consideralir 
widened  by  'the  Discourses  of  Reynolds,  the  Essays  of  Barry, 
writings  of  Burke'  and  that  the  climate  was  ripe  for  a  grea 
sense  of  adventure  in  picture  buying.  He  had  yet  to  learn  tp 
hard  way,  however,  that  his  own  discriminating  taste  was  yens 
ahead  of  most  English  collectors  and  connoisseurs,  and  nothi; 
expresses  this  so  forcibly  as  some  of  Irvine's  many  letters  when 
learns  how  pictures  which  he  fought  so  hard  to  acquire  are 
received  when  they  eventually  appear  in  Buchanan's  she; 
rooms. 3  • 4  • 6 

After  Irvine  had  combed  Italy  for  treasures,  Buchanan  d- 
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I.  Title  page  of  Buchanan's  two-volume  work.  'At  a  period  when  a  tas 
for  the  Fine  Arts  is  rapidly  spreading  through  every  part  of  the  Britii 
Dominions  .  .  .  when  Galleries  of  a  public  nature  are  forming  in  several « 
the  principal  cities  of  the  Empire,  and  a  desire  to  cultivate  these  Ar 
increases  with  the  growing  prosperity  of  the  country;  some  details  cot 
cerning  those  works  which  are  now  objects  of  general  regard  may  not  t 
unacceptable  to  the  amateurs  of  painting.' 
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Dnc  of  the  most  important  acquisitions  of  Buchanan's  agent  in  Italy, 
I  ies  Irvine,  was  Rubens'  Peace  and  War.  'It  contains,'  wrote  Irvine,  'al- 

ist  everything  in  which  Rubens  excelled — women,  children,  a  man  in 
\  nour,  a  satyr,  a  tiger,  fruit  and  furies;  making  altogether  a  composition 
j  .nderfully  rich  and  pleasing.'  Buchanan  only  discovered  after  the  paint- 
i  ;  had  reached  England  that  it  had  formerly  belonged  to  Charles  I.  In  fact, 

bens  had  painted  it  in  1628  in  England  especially  for  the  Royal  Collec- 

n.  The  Duke  of  Sutherland,  who  bought  it  from  Buchanan  for  ,£3,000, 

isented  it  to  the  National  Gallery  in  1828. 

tched  a  painter,  George  Augustus  Wallis,  to  do  the  same  in 
iain  and  Portugal  in  1807.  Circumstances  in  that  war-torn 
iitntry  were  exceedingly  hazardous  (for  one  thing,  one  after  the 
;  her  of  the  banking  houses  where  credit  awaited  Wallis,  went 
I  it  of  business)  and  it  is  well  nigh  unbelievable  what  superb 
;  orks  Wallis  eventually  managed  to  get  to  England.  Buchanan's 
,'  itience  during  the  enormously  protracted  negotiations — which 
[  only  discernible  between  the  lines — borders  on  the  heroic.  One 
in  sense,  too,  Buchanan's  resolution  in  the  face  of  disappoint- 
tent,  because  at  first  he  could  find  few  buyers  for  the  Spanish 
Elections  at  all.6  However,  in  1809  he  sold  four  Munllos,  seven 
lintings  by  Velasquez,  a  Rubens  and  a  number  of  Dutch, 
lemish  and  Spanish  pictures. 

The  cream  of  Wallis'  purchases  in  Spain  was  to  be  sold  in  1813 
;  one  lot,  and  Buchanan  devised  a  scheme  for  selling  a  share  of 
le  whole  to  each  of  seven  collectors,  in  much  the  same  way  as 
le  Duke  of  Bridgewatcr,  his  nephew  Lord  Gower  (afterwards 
le  Marquis  of  Stafford)  and  the  Earl  of  Carlisle  had  bought  the 
lalonne  Collection  through  the  agency  of  a  dealer,  Michael 
ryan,  in  1797.  There  were  over  forty  paintings  in  the  collection 
id  they  included  a  Raphael  Madonna  from  the  Escorial,  a 
eonardo  also  from  the  King's  Palace,  a  Correggio  Madonna  and 
hild,  a  Sebastiano  del  Piombo  from  the  Escorial,  Titian's  Sleeping 
'■lymph,  a  Venus  and  Cupid,  a  portrait  of  the  Duke  of  Olivarez 
nd  a  self-portrait  all  by  Velasquez  (all  three  from  the  collection 
f  the  Duke  of  Alva)  and  van  Dyck's  Martyrdom  of  St.  Stephen ; 
lerc  were  also  some  twenty  Dutch  and  Flemish  paintings,  the 
/orks  of  Rubens,  Rembrandt,  David  Teniers  the  Younger, 
Vouvermans,  Ostade  and  Gerard  Dow.  The  whole  was  to  cost 
0,000  guineas  and  each  share  was  to  be  had  for  .£3,000.  To  his 
hagrin,  Buchanan  found  a  purchaser  for  only  one  of  the  seven 
hares,  so  that  the  paintings  had  to  be  sold  singly  and  a  number 
vent  back  to  the  Continent.  He  had  hoped  to  finance  the  import- 
tion  of  a  further  collection  of  paintings  by  Raphael  into  Eng- 
and  through  the  sale  of  the  Spanish  pictures,  but  this  project  had 
o  be  abandoned. 

Not  surprisingly  he  wrote:  'The  little  encouragement  which 
)icturcs  of  the  high  class  above  mentioned  received  in  the  year 


3.  This  triple  portrait  of  Charles  I  was  painted  by  van  Dyck  in  1635  and  sent 
by  the  king  to  Italy  so  that  Bernini  could  execute  a  bust.  Irvine  secured  it 
from  the  Palazzo  Bernini  in  1802  and  Buchanan  put  it  up  for  sale  at  Christie's 
in  May,  1804.  George  IV  eventually  bought  it  in  1822  for  1,000  guineas. 

1813,  offered  no  great  inducement  to  run  those  hazards  in  the 
search  after  others  which  Mr.  Buchanan  had  formerly  so  willingly 
and  so  frequently  exposed  himself  to :  he  therefore  gave  up  for  a 
time  a  pursuit  which,  however  much  it  might  benefit  or  enrich 
the  country,  produced  no  adequate  advantage  to  himself.  He 
received  neither  thanks  nor  favours  for  what  he  had  done,  and 
although  he  did  not  shut  the  door  to  consignments  of  fine 
objects  from  abroad,  yet  he  no  longer  courted  those  dangers 
which  he  had  so  often  and  so  ardently  encountered,  and  it  was 
not  until  the  collections  of  Monsieur  de  Crochart,  who  had  been 
Paycur  General  of  the  French  army  in  Spain,  of  General  Sebasti- 
ani,  and  of  Prince  Lucien  Buonaparte,  had  been  offered  to  him  by 
consignment,  that  he  re-engaged  in  concerns  of  that  nature'.7 
In  fact,  that  year  Buchanan's  galleries  in  Oxenden  Street  were 
taken  over  by  George  Yates,  formerly  his  assistant,  who  later 
became  one  of  the  foremost  picture  dealers  of  his  time.8 

Irvine's  letters  to  Buchanan  from  Italy  are  a  good  deal  more 
informative  than  Wallis".  While  he  was  less  inclined  to  use  his 
own  initiative,  Irvine  was  obviously  hampered  by  Buchanan's 
restricted  financing  at  the  outset  of  his  career  as  a  dealer,  and  the 
letters  usually  convey  a  sense  of  indecision  over  how  best  to 
invest  the  sums  available.  I  low  ever,  as  soon  as  Irvine  heard  of 
anything  really  outstanding  he  went  after  it  tenaciously.  One  of 
the  highlights  of  his  career  as  Buchanan's  agent  is  included  in  the 
following  passage,  which  is  quoted  in  full  to  show  the  difficulties 
of  negotiation  and,  even  when  the  pictures  had  finally  reached 
England,  Buchanan's  disappointment  in  the  pursuit  of  his  ambi- 
tion for  a  national  collection. 

Genoa,  Oct.  1,  1802 

In  my  letter  of  25th  ult.  I  mentioned  the  different  pictures  I  had  in  view,  and 
gave  you  a  list  of  some  that  1  thought  might  be  objects  to  offer  a  fair  price  tor.  On 
again  returning,  I  did  not  find  them  of  so  great  consequence  as  to  be  put  in  com- 
petition with  the  other  mentioned  also  in  that  letter,  and  which  grew  upon  me 
every  time  I  saw  and  examined  it  more  attentively.  I  found,  also,  on  reading  over 
again  your  instructions,  that  you  particularly  recommend  choosing  works  of  the 
first  class;  and  rather  to  give  £800,  £1000,  or  even  more,  for  one  capital  picture, 
than  take  two  or  three  for  the  same  price,  but  of  inferior  merit,  even  though  they 
might  bring  more  money  at  a  sale.  Reflecting  attentively  on  these  directions,  I 
determined  to  risk  something  for  so  capital  a  piece,  and  went  to  the  country  to 
find  the  priest  and  try  what  could  be  done.  After  some  conversation  and  promises 
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6.  Corrcggio's  Madonna  of  the  Basket  was  one  of  the  43  paintings  which  < 
A.  Wallis  bought  on  Buchanan's  behalf  in  Spain,  and  which  Buchan: 
endeavoured  unsuccessfully  to  sell  as  a  collection  in  its  entirety  in  1813.  Tl 
painting  went  back  to  France  and  was  eventually  bought  by  the  distinguisi 
ed  dealer,  Niewenhuys.  The  National  Gallery  acquired  it  from  his  son 
1825.  According  to  Mrs.  Jameson  the  sum  paid  was  ,£3,800.  She  wrote 
1842 :  'this  certainly  appears  a  large  price  for  a  picture  only  13  in.  high'. 


I 


4.  Top  left.  The  'Chigi'  Claude  showing  David  at  the  Cave  of  Adullum.  It 
was  acquired  in  Rome  by  the  English  banker  Sloane,  and  Irvine  tried 
unsuccessfully  to  buy  it  for  Buchanan  from  Sloanc's  son  in  1802.  Irvine's 
valuation  at  the  time  was  1,500  guineas.  However,  Buchanan  bought  it 
privately  in  1808  and  sold  it  to  Walsh  Porter,  a  collector /dealer  who  was 
trying  to  establish  a  nucleus  for  a  National  Collection.  After  his  death  it 
became  the  property  of  another  celebrated  collector,  the  Rev.  W.  Holwcll 
Carr,  who  bequeathed  all  his  paintings  to  the  National  Gallery  in  1831. 


5.  Above.  Luini's  Christ  among  the  Doctors.  The  painting  was  first  recorded 
in  the  Roman  Aldobrandini  Collection  as  a  Leonardo,  and  passed  into 
Buchanan's  hands  as  such  about  1808.  It  was  bought  by  Lord  Northwick 
and  then  in  1824  by  the  Rev.  Holwcll  Carr.  When  Waagen  saw  it  in  the 
National  Gallery  he  refuted  the  Leonardo  attribution  and  pronounced  it 
to  be  the  work  of  Bernardino  Luini.  This  caused  considerable  controversy 
at  the  time.  Thus  John  Smith,  in  the  1842  supplement  to  his  eight  volume 
Catalogue  Raisonne  of  the  Dutch,  Flemish  and  French  Painters,  still  smart- 
ing under  the  Doctor's  contemptuous  dismissal  of  his  work  ('Many  opin- 
ions on  pictures  to  which  we  cannot  assent,  proceed  more  from  a  regard  to 
the  possessors,  than  from  want  of  better  judgment')  accused  Waagen  of 
making  a  hasty  and  ill-considered  judgment  of  this  painting. 


of  recompense,  I  offered  25,000  livres  of  Genoa  (the  price  asked  was  aboil" 
43,000);  but  he  told  me  it  was  needless  to  propose  such  a  sum,  as  he  was  sure 
would  not  be  accepted.  After  a  great  deal  of  talk,  and  my  advancing  to  28,000,  Bl' 
declared  he  could  not  propose  to  the  proprietor  the  selling  it  for  less  than  30,0(, 
livres,  as  that  sum  had  repeatedly  been  offered  and  refused.  In  .1  word,  finding  hi. 
obstinate,  I  was  obliged  either  to  give  it  up  or  agree  to  make  this  offer,  which  I  ' 
last  did;  and  this  morning  he  informed  me  of  its  being  taken,  and  of  count 
claimed  such  merit  for  having  induced  the  proprietor  to  agree  to  it,  as  he  insisty 
(Ik-  said)  on  4000  Genoese  crowns,  which  makes  32,000  livres.  In  addition  to  thisj 
have  to  give  5  per  cent,  on  the  above  to  be  divided  between  the  priest  and  t|j] 
person  who  acted  as  mediator;  so  that  the  picture  will  cost  altogether  abo\ 
£1,100  sterling,  which  I  am  afraid  you  will  think  too  much,  and  which  I  woul1 
not  have  given  on  any  other  occasion  than  the  present,  when  your  object  seems  to  t 
to  carry  a  point  by  producing  something  truly  of  consequence.  The  picture  h; 
much  need  of  being  new  lined  and  put  into  proper  order,  when  I  am  confident 
must  forcibly  strike  every  person  of  taste  and  knowledge  in  the  art.  It  is  an  allegor! 
that  Rubens  has  repeated  in  another  picture,  but  composed  differently,  and  C 
which  there  is  a  modern  print  engraved  by  one  Henriquez;  but  I  greatly  prefe' 
this.  It  contains  almost  every  tiling  in  which  Rubens  excelled — women,  children 
a  man  in  armour,  a  satyr,  a  tiger,  fruit  and  furies;  making  altogether  a  compositio; 
wonderfully  rich  and  pleasing.  It  is  known  in  Genoa  by  the  name  of  Rubens 
family,  and  has  always  been  a  well-known  and  celebrated  picture,  esteemed  th 
best  or  second  best  by  him  in  this  city.  It  is  in  the  collection  of  George  Doria, 
branch  of  the  celebrated  family  of  that  name.  I  have  ordered  a  roller  for  it,  as  it  i 
rather  large,  and  has  been  increased  as  usual  here  to  fill  up  the  side  of  a  room.  Witl 
regard  to  putting  it  in  order,  I  shall  write  to  you  on  a  future  occasion;  but  yoit 
must  not  imagine  from  this  that  it  is  not  in  good  preservation.  In  the  course  o 
to-morrow  I  hope  to  have  it  packed  and  put  on  board,  and  at  night  shall  set  of 
with  the  courier  on  my  return  to  Florence,  whence  you  will  probably  hear  tron 
mc  again.' 
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At  one  stage  Buchanan  was  not  only  in  partnership  with  the  dealer 
lampernowne,  but  also  with  the  Rev.  W.  Holwell  Carr.  However, 
uchanan  regarded  his  partners  as  overcautious  and  immediately  after  the 
ssolution  of  the  partnership  instructed  Irvine  in  Rome  to  go  after  Titian's 
icchus  and  Ariadne  which  was  known  to  be  available.  Buchanan  was  back- 
l  by  Lord  Kinnaird  who  bought  the  painting  around  1807.  It  was  pur- 
lased  by  the  National  Gallery  from  the  jeweller,  Thomas  Hamlet,  in  1826. 

The  picture  described  in  this  letter  turned  out  afterwards  to  be  the  famous 
cture  which  was  presented  by  Rubens  to  Charles  I.9  On  its  arrival  in  England, 
le  picture  was  relined  as  advised  by  Mr.  Irvine,  and  on  taking  away  a  former 
invas  on  which  it  had  been  lined,  the  Royal  Crown  of  England,  with  the  letters 
\R.  in  large  characters,  were  found  on  the  back  of  the  original  canvas.  This  dis- 
jvery  led  Mr.  Buchanan  to  make  a  search  in  the  catalogue  of  the  pictures  of 
I  lharles  I  published  by  Vertue,  when  he  found  it  particularly  mentioned  in  two 
I  ifferent  parts  of  the  catalogue,  and  the  exact  size  as  there  given,  corresponding 
rith  the  picture  itself.  It  is  mentioned  as  one  of  the  pictures  which  was  in  the  Bear 
iallcry  at  Whitehall,  and  is  there  called  a  picture  of  'Peace  and  Plenty,  with 
lany  figures  as  big  as  the  life,  by  Rubens'.  It  is  also  described  in  another  part  of  the 
ime  catalogue,  as  an  emblem  of  Peace  and  War,  'which  Sir  Peter  Paul  Rubens, 
vhen  he  was  here  in  England,  did  paint,  and  presented  it  himself  to  the  king,  con- 
aining  some  nine  figures'. 

This  picture,  with  the  two  Rubens'  landscapes  above  mentioned,  and  the 
friumphal  Procession,  along  with  some  other  capital  pictures  which  are  nien- 
ioned  hereafter,  were,  on  their  arrival  in  England,  offered  by  Mr.  Buchanan  to  the 
3ritish  Government,  he  having  previously  purchased  up  Mr.  Champcrnownc's 
merest  in  them,  and  having  flattered  himself  that  works  of  that  high  consequence 
Epuld  meet  with  a  favourable  reception  on  the  part  of  His  Majesty's  Ministers. 
They  were  not,  however,  accepted,  on  the  ground,  as  then  alleged,  that  the 
Government  was  not  in  a  state  at  that  time  (during  Mr.  Pitt's  administration)  to 
.ay  out  money  on  objects  of  that  description.  They  were  therefore  offered  to  Mr. 
Angerstcin  as  a  select  Collection  of  objects  of  a  leading  class.  He  also  declined 
them  for  the  reason  that,  having  purchased  several  of  the  Orleans  pictures,  and 
likewise  part  of  the  collection  imported  by  Mr.  Day,  he  had  not  room  in  his  house 
in  Pall  Mall  for  them.  Mr.  Buchanan  then  determined  on  separating  them,  when 
the  great  Rubens  was  purchased  by  Earl  Gowcr,  now  Marquis  of  Stafford,  for 
£3,000.  One  of  the  Landscapes  by  Rubens  was  purchased  by  Lady  Beaumont  for 
£1,500,  and  made  a  present  of  to  Sir  George;  the  Rainbow  Landscape  (This 
picture  was  lately  sold  by  Mr.  Christie  at  the  public  sale  of  Mr.  Watson  Taylor's 
pictures,  for  £2,730,  and  was  purchased  by  the  Earl  of  Orford.  [Buchanan's  note.}) 
was  also  valued  at  £1,500,  and  was  exchanged  with  Mr.  Champernownc  for  his 
picture  of  Lot  and  Daughters  quitting  the  City,  by  Guido,  a  celebrated  picture 
from  the  Falconieri  Palace,  now  in  the  possession  of  Mr.  Penricc  of  Yarmouth;  and 
the  Triumphal  Procession  was  purchased  by  Mr.  Champernowne  for  £800.  The 
celebrated  picture  of  King  Charles  the  First  in  three  views,10  which  formed  one  of 
this  small  collection,  was  retained  by  Mr.  Buchanan  for  several  years.  It  is  now  in 
the  possession  of  His  Majesty.  The  fine  Claude,  representing  a  View  of  the  Bay  ot 
Naples,  and  surrounding  scenery,  was  sold  to  the  late  Earl  of  Wemyss  for  £1,500. 
The  Plague  of  Poussin,  from  the  Colonna  Gallery  of  Rome,  was  sold  to  Mr. 
Harris  for  £800.  A  beautiful  small  Ludovico  Caracci  was  sold  to  Lady  Lucas,  now 
Countess  de  Grey.  The  fine  picture  of  the  Marriage  of  St.  Catharine  by  Francesco 
Parmigiano,  from  the  Colonna  Palace,  for  which  Mr.  Buchanan  paid  £1,000  in 
Rome,  was  afterwards  sent  back  to  Italy,  in  consequence  of  not  fetching  the  price- 
set  upon  it  in  England,  and  as  it  had  been  sought  after  for  Lucien  Buonaparte;  and 


the  pictures  by  Raphael  purchased  by  Mr.  Irvine  for  Mr.  Buchanan  at  Florence, 
were  foi  the  same  reason  also  sent  back  to  that  country.11 

In  [817,  after  something  of  a  wrangle,  Buchanan  brought  off 
another  major  coup  when  he  bought  Talleyrand's  entire  collec- 
tion of  Dutch  and  Flemish  paintings  in  Paris.  From  this  time  on- 
wards, in  fact,  Buchanan  seems  to  be  possessed  of  a  degree  of 
self-confidence  and  assurance  that  he  had  lacked  in  his  earlier 
ventures,  and  he  seems  to  have  decided  that  he  would  undertake 
his  future  purchases  in  France,  Flanders,  Holland  and  Germany 
himself.  The  ground  had  by  now  been  pretty  thoroughly  picked 
over,  for  no  one  had  done  more  than  Buchanan  and  his  agents  to 
establish  in  Europe  the  image  of  the  wealthy  English  dealer/ 
collector  who  could  pay  what  were  then  almost  unheard  of 
prices  for  anything  really  outstanding;  and  the  European  royal 
families  of  Prussia,  Bavaria,  the  Netherlands  and  even  Italy,  and 
the  Emperor  Alexander  of  Russia,  had  followed  where  Buchanan 
had  blazed  the  trail.  Brussels,  Ghent  and  Antwerp,  for  example, 
had  parted  with  most  of  the  treasures  that  had  been  in  private 
hands  there. 

So  Buchanan  decided  either  to  treat  direct  with  the  greatest 
collectors  in  France  (Scbastiani,  de  Crocheut,  Talleyrand  and 
Buonaparte)  or  to  attend  sales  on  the  Continent.  However,  he 
was  by  then  so  well-known  that  after  determining  what  he 
wanted  to  buy  he  disguised  his  French  valet  and  got  him  to  do 
the  bidding.  Later  on  he  travelled  a  good  deal  to  seek  out  paint- 
ings he  had  not  previously  seen,  but  it  appears  to  have  been 
more  for  his  own  pleasure  than  for  active  buying  (for  example, 
he  stayed  in  Dresden  for  over  a  month  'for  the  purpose  of  study- 
ing the  works  of  Correggio'),  and  he  soon  discovered  that 
private  collections  on  the  Italian  and  English  scale  simply  did  not 
exist  by  18 18  in  the  rest  of  Europe.12 

After  the  purchase,  a  little  later,  of  the  collection  of  the  Comte 


8.  Holbein's  'Ambassadors'  (Jean  de  Dintevillc  and  Georges  de  Selve)  was 
acquired  by  Buchanan  and  sold  to  the  Earl  of  Radnor  in  1808/9. 
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Morel  de  Vinde,  'Mr.  Buchanan  has  had  nothing  to  do  with 
affairs  of  art;  unless  where  he  has  been  occasionally  consulted, 
from  his  general  information  on  these  subjects,  by  those  who  arc 
forming  collections  of  this  description  for  their  own  amuse- 
ment.'13 

Presumably  he  had  by  then  made  a  good  deal  of  money,  and 
so  he  set  about  the  compilation  of  the  memoirs.  Already  in  his 
day  early  auction  catalogues  were  fetching  high  prices.14  Many 
quite  recent  records  had  been  lost  or  destroyed.  When  Buchanan 
approached  the  successors  of  Messrs.  Skinner  and  Dyke,  who  had 
auctioned  the  Calouue  Collection,  for  information,  he  was  told 
that  all  the  relevant  papers  had  been  destroyed. 

One  of  the  criticisms  that  has  always  been  levelled  at  Buchan- 
an's Memoirs  is  that  they  are  something  of  a  hotch-potch,  but  he 
does  give  as  the  raison  d'etre  for  his  book :  'That  the  introduction  of 
such  interesting  objects  into  this  country  should  be  marked  by 
some  chronological  notice,  while  facts  and  dates  are  still  in  the 
remembrance  of  every  lover  of  art,  is  a  matter  which  may  be 
deemed  worthy  of  our  notice  and  attention — to  fix  their 
history — to  ascertain  their  origin — is  to  enhance  and  to  ensure 
their  value.  With  this  view  principally,  the  following  pages  have 
been  thrown  together,  as  being  likely  to  prove  acceptable  to 
those,  who  may  either  now  or  in  future  possess  these  objects;15 
while  to  the  public  in  general  they  will  present  a  series  of  curious 
and  interesting  documents,  and  will,  in  so  far  as  regards  the  fine 
arts,  form  a  history  of  our  own  times'. 

The  book  starts  with  a  very  detailed  review  of  the  immense 
Orleans  Collection  and  Buchanan  explains  that  the  impact  of  the 
arrival  in  England  of  this  wealth  of  Italian  art  completely 
changed  the  outlook  of  English  collectors.  The  relevant  passages 
have  been  quoted  more  frequently  than  anything  else  that 
Buchanan  wrote.  The  book  then  covers  the  sale  of  the  Calonne 
Collection  (1795);  and  that  of  the  pictures  of  John  Trumbull, 
who  had  been  attached  to  the  American  Legation  in  Paris 
(Christie's,  1797);  the  collection  of  Michael  Bryan,  who  like 
Buchanan  had  forsaken  another  career  to  become  a  successful  art 
dealer  (Coxe,  1798);  the  collection  of  the  Cremers  Fagel  (Coxc, 
1801);  the  collection  of  the  Countess  of  Holderness  (Christie's, 
1X02).  The  first  volume  ends  with  Thomas  Moore  Shade's  own 
account  of  his  acquisition  of  the  Vitturi  Collection  in  Venice. 

In  the  second  volume  the  sequence  of  collections  described  is 
that  of  Mr.  I  )ay,  an  English  artist  who  had  been  resident  in  Rome 
(1 800-1);  of  John  Udney,  British  Consul  at  Leghorn  (Christie's, 
1800);  of  William  Young  Ottley,  who  had  long  lived  in  Italy 
and  became  Keeper  of  the  Department  of  Prints  and  Drawings  in 
the  British  Museum  (Christie's,  1801).  There  follows  an  account 
of  the  importation  of  the  Altieri  Claudes  into  England;"1  the  sale 
in  Paris  of  the  collection  of  Citizen  Robit  (1801,  bought  largely 
by  Bryan);  and  the  sale  of  Sir  William  Hamilton's17  pictures 
(Christie's,  1801).  Sir  William's  particular  interest  was  Etruscan 
vases  (from  I  lerculaneum)  and  these  were  later  bought  by 
Thomas  I  lope.  The  remainder  of  the  book  is  devoted  to  the 
activities  of  Irvine  in  Italy,  Wallis  in  Spain,  Campbell,  another 
agent,  in  Cadi/,  and  Buchanan's  own  acquisitions,  though  there 
are  brief  intrusions  in  chronological  sequence,  such  as  the  Craw- 
ford collection  (1806);  the  Sebastian  Erard  Collection  (1804); 
Delahante's  importations,  based  on  a  note  he  had  written  for 
Buchanan;  Mr.  Wilson's  collection  (Coxe,  1807);  and  the 
Talleyrand  Collection  (18 17)  which  Buchanan  bought  in  its 
entirety. 

As  Buchanan's  book  was  published  in  182418  and  the  National 
Gallery  actually  opened  its  doors  to  the  public  for  the  first  time 
on  11  May  of  that  year,  one  must  assume  that  Buchanan  knew 
that  his  life's  ambition  had  been  realised.  Even  though  he  never 


If 

received  any  official  recognition  of  his  labours  (which  he  despi  - 
ately  wanted)  it  must  have  given  him  a  good  deal  of  satisfactn 
to  know  that  the  first  three  collections  to  be  included  in  its  ear 
years  (those  of  John  Julius  Angerstein,  Sir  George  Beaumont  ail 
the  Reverend  W.  Holwell  Carr)  all  included  his  importation 
He  might  well  have  died  a  happier  man  if  he  could  have  seerl 
brief,  hastily  pencilled  note  among  the  Whitley  papers  in  t' 
British  Museum,  where  Whitley  quotes  an  authority  writii 
about  Buchanan  in  1896,  who  said  that  by  that  year  '.  .  .  upwa 
of  a  third  of  the  pictures  in  the  National  Gallery  had  pass> 
through  Buchanan's  hands.  .  .' 

The  Toilet  of  Venus  by  Velasquez  [National  Gallery]  was  al 
bought  by  Wallis  for  Buchanan  from  the  Spanish  Royal  Collccti, 
and  arrived  in  England  in  1813.  Buchanan  paired  it  with  Titian 
'famous  Sleeping  Nymph'  and  described  it  in  his  catalogue  as  '  7 
Venus  and  Cupid  of  this  master,  which  the  Duke  of  Alva  employed  hi 
to  paint  as  a  companion  [to  the  Titian],  and  which  also  passed  from  t\ 
Duke's  collection  to  that  of  the  Prince  of  Peace.  The  pair  is  valued  \ 
4,000  guineas.' 

Buchanan  appears  to  have  retained  the  painting,  for  it  was  sold  i 
his  successor,  Yates,  at  the  O.xendou  Street  Galleries,  to  the  Mom 
Collection  in  Roheby,  Yorkshire.  The  National  Gallery  acquired  I 
from  Agnews  in  1906. 

NOTES 

1  Vol.  II,  p.  96. 

2  Vol.  I,  p.  9. 

3  'As  to  Sir  Richard  Worslcy's  observations,  they  give  a  just  account  of  the  presei 
low  state  of  taste  in  England,  and  his  preference  of  a  Magdalen  by  Guido  to  tlj 
Raphaels  does  not  surprise  me,  as  that  country  has  always  been  taken  by  sleight 
hand.  Guido  may  astonish  for  a  while,  but  does  not  go  deep;  but  Raphael  is  like 
philosopher,  who  will  not  mislead  the  judgement  in  order  to  gain  general  applaus; 
but  contents  himself  with  addressing  the  hearts  of  the  few  who  have  feeling  t 
relish  him.  Sir  Richard  is  a  voluptuary,  and  judges  accordingly.'  Vol.  II,  p.  141. 

1  I  .1111  sorry  to  hear  that  the  Raphaels  arc  so  little  understood,  for  I  am  prett 
certain  that  there  is  no  oil  picture  by  him  in  England  that  can  be  compared  wit 
them,  considering  their  merit,  preservation,  and  subject.  But  where  such  perso^ 
rule  the  taste  of  the  collectors,  nothing  can  surprise  me.'  Vol.  II,  p.  139. 
5  'To  clear  up  this  confusion  about  the  names  of  Parmigiano,  or  Parmigianini 

I  must  inform  you  that  the  great  Francesco  Mazzuoli,  (the  undoubted  painter  c 
your  picture)  whom  in  England  they  call  Parmigiano,  is  called  in  Italy  Parmigiai' 
ino;  and  .1  cousin  of  his  (an  inferior  artist  of  a  harder,  drier  style)  is  distinguished  i 
this  country  by  the  name  of  Mazzuoli,  but  in  England  by  that  of  Parmigianino  .  .1 
and  besides,  the  English  .ire  so  careless  of  information,  and  so  obstinate  when  the; 
have  once  taken  up  any  idea,  that  there  is  no  possibility  of  beating  the  truth  int 
them.'  Vol.  II,  p.  149. 

II  Wallis  frequently  complained  of  the  ignorance  of  the  Spanish  school  of  paintin 
in  England.  For  example:  'Of  the  Spanish  school  we  have  no  idea  whatever  i| 
England.  If  they  could  sec  the  two  or  three  best  Murillos  of  the  St.  Iago  family 
and  some  of  the  fine  pictures  of  Velasquez,  Alonzo  Canno,  Pereda,  Zuberar, 
Caregni,  and  del  Greco,  really  first-rate  men,  whose  works  are  quite  unknown  od 
dt  Spain,  some  estimate  of  the  high  excellence  of  this  school  might  then  b< 
formed.'  Vol.  II,  p.  229. 

7  Vol.  II,  p.  249. 

H  Whitley,  Art  in  England,  1821-37. 

9  Charles  I  was  already  a  great  admirer  of  Rubens'  work  when  in  1628  the  lattei 
came  to  England  on  a  diplomatic  mission  from  Philip  IV  of  Spain.  He  was  at  oncl 
commissioned  to  paint  several  pictures  for  the  Roval  collection.  He  took  particular 
care  over  'Peace  and  Plenty',  as  it  was  originally  called,  and  the  King  was  sdj 
delighted  when  it  was  presented  to  him  that  Rubens'  request  for  a  treaty  witlj 
Spain  was  soon  granted. 

After  the  sale  of  Charles'  collection,  it  passed  into  the  Doria  Collection,  Genoa' 
and  after  Irvine  had  found  it  for  Buchanan  it  was  sold  to  the  Duke  of  Sutherland 
who  presented  it  to  the  National  Gallery  in  1828  (No.  46). 

10  By  van  Dyck,  painted  so  that  Bernini  could  produce  a  bust.  It  was  eventually 
bought  by  George  IV  in  1822.  See  Oliver  Millar,  Pictures  in  the  Royal  Collection. 

11  Vol.  II,  p.  106.^  12  Vol.  II,  p.  362. 

13  His  name,  however,  appears  as  a  buyer  on  sales  records  as  late  as  1845,  and  tho 
Buchanan  collection  itself  is  recorded  as  having  been  sold  in  1846. 

14  See  Vol.  II,  p.  375.  In  November  1955,  235  auction  catalogues  of  collections  sole 
between  1754  and  1812  bound  into  five  volumes,  from  the  Northwich  Park' 
Library,  sold  for  £1400. 

15  Buchanan  mentions  that  he  is  at  work  on  another  book  about  the  collections 
formed  in  Britain  and  subsequently  dispersed,  but  it  appears  to  have  remained! 
unpublished.  Vol.  I,  p.  220. 

16  See  also  Whitley,  Artists  and  their  Friends  in  England,  Vol.  II,  pp.  224-6,  357-9. 

17  Emma's  husband.    18  By  Ackermann  in  two  volumes. 
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\  pair  of  documented 
:ommodes  by  Pierre  Langlois 


)URING  the  last  few  years,  research  has  thrown  further  light  on  the 
work  of  the  cabinet-maker  Pierre,  or  Peter,  Langlois  and  several 
portant  pieces  have  been  added  to  the  cannon  of  his  work.  Langlois,  with 
;  possible  exception  of  John  Cobb,  has  become  accepted  as  the  finest 
ponent  of  cabinet-making  in  the  Louis  XV  tradition,  and  especially  of 
■  technique  of  marquetry  inlay,  to  have  flourished  in  Britain  during  the 
th  and  seventh  decades  of  the  eighteenth  century.  His  undoubted  French 
'  igin  and  training  was  almost  certainly  the  reason  for  his  almost  pheno- 
'  ;nal  success  in  this  field.  His  Gallic  upbringing  and  sympathies  arc  further 
trayed  by  study  of  his  trade  card,  which  is  published  in  both  French  and 
iglish,  and  from  his  extant  account  at  Woburn  Abbey,  Bedfordshire, 
me  of  which  are  written  in  French.  This  trade  card  informs  us  that  he 
1  lakes  all  sorts  of  fine  cabinets  and  commodes  made  and  inlaid  in  the 
jjitest  manner  with  brass  and  tortoiseshell,  and  likewise  all  rich  ornamen- 
I  clock  cases  and  inlaid  work  mended  with  great  care.  Branch  chandeliers 
id  lanthorns  in  brass  at  the  lowest  prices'.  We  further  learn  from  Thomas 
ortimer's  Universal  Director,  of  1763,  that  'Langlois  performs  all  sorts  of 
[  irious  inlaid  work,  particularly  commodes  in  the  foreign  taste,  inlaid  with 
,  'rtoiseshell  brass  etc'. 

1  These  two  sources  make  it  abundantly  clear  that  Langlois  specialised  in 
e  fabrication  of  commodes  in  the  foreign  taste,  and  particularly  in  curious 
I  laid  work.  It  is,  therefore,  hardly  surprising  to  find  that  the  most  important 
I  camples  of  his  extant  documented  work  take  the  form  of  commodes  which 
e  finely  inlaid  with  a  marquetry  of  many  woods — a  favoured  subject 
:ing  floral  bouquets  and  sprays,  knotted  at  the  stalks  with  ribbon-ties.  The 
irlic  st  in  date  of  these  is  a  commode  at  Woburn  Abbey,  Bedfordshire,  the 
xeipt  for  which,  sent  by  Langlois  to  the  third  Duke,  is  as  follows : 
leceived  December  18th  1760  of  his  Grace  the  Duke  of  Bedford  by 
.ichard  Branson  seventy  eight  pounds  eight  shillings  in  full  for  a  large 
llaid  commode  table  .  .  .  Witness  P.  Beaumont'. 
I  This  commode,  which  is  still  in  the  private  apartments  at  Woburn  Abbey, 
I  as  ormolu  enrichments  and  marquetry  inlay  of  the  highest  quality.  This 
ocumented  example  is  very  similar  to  a  pair  of  superb  commodes  in  the 
Marquess  of  Zetland's  collection  at  Aske  Hall,  his  seat  near  Richmond  in 
'orkshire.  However,  there  appears  to  be  no  reference  relating  to  Langlois 
ithe  Dundas  papers;  although  they  are  so  rich  in  material  relating  to  other 
ighteenth-century  cabinet-makers. 
The  second,  and  an  equally  important  documented  piece  by  Langlois,  is 
he  commode,  now  in  the  Metropolitan  Museum,  which  is  described  in  his 
I  ccount  of  20th  July,  1764,  to  the  seventh  Earl  of  Coventry,  as  being  in 
loral  marquetry  with  gilt-bronze  mounts.  Its  two  doors  arc  inlaid  with 
lis  distinctive  sprays  of  floral  marquetry  tied  with  ribbons,  and  its  shaped 
ipron  is  centred  by  an  unusual  ormolu  mount  cast  as  a  lion  mask  flanked  by 
icanthus  scrolls.  A  pier-table  and  a  pembroke  table,  which  are  in  the 
;ollection  of  the  Marquess  of  Salisbury  at  Hatfield  House,  Hertfordshire, 
were  also  perhaps  supplied  by  Langlois. 

An  early  recorded  reference  to  Langlois  is  found  in  the  accounts  of  the 
Duke  of  Montagu  in  which  'Langlois  cabinet-maker'  is  paid  £6.  6.  o.  on 
7th  April,  1760.  An  inlaid  commode  in  the  French  style  and  a  pembroke 
table,  both  of  which  are  at  Boughton  House,  Northamptonshire,  in  the 
Duke  of  Buccleuch's  collection,  are  typical  of  his  accepted  oeuvre  and  may 
perhaps  be  related  to  this  entry. 

Three  years  later,  in  1763,  Horace  Walpole  bought  from  Langlois  two 
commodes  and  two  coins'  (encoignurcs),  and  'an  inlaid  writing  box  In 
Langlois'  is  mentioned  in  the  Description  oj  Strawberry  Hill  as  being  on  the 


writing-table  in  the  Breakfast-Room.  There  is  a  further  link  between 
Walpole  and  Langlois,  for  George  Montagu,  in  a  letter  of  12th  March, 
1766,  to  the  former  writes:  'I  will  take  my  corporal  oath  that  three  parts  of 
the  japan  you  gave  Langlois  to  make  into  commodes,  is  still  there,  and  so 
will  Mr.  Chute.  He  carried  me  to  see  his  things,  and  there  it  was  flowing 
about  the  rooms  in  panels  and  in  the  staircase,  'tis  a  burning  shame'.  Mr. 
Chute's  things  are  almost  certainly  a  pair  of  commodes  that  still  remain  at 
the  Vyne,  Hampshire— John  Chute,  who  was  refurnishing  the  Vyne  near 
Basingstoke,  was  a  close  friend  of  Walpole's.  The  pair  are  inlaid  with 
musical  trophies  and  floral  marquetry  sprays,  the  stalks  knotted  together 
with  ribbon-ties,  in  Langlois'  typical  manner. 

Langlois  also  used  ormolu  mounts  and  enrichments  of  a  highly  distinctive 
nature  on  his  furniture  and,  in  quality,  they  vied  with  the  best  that  the 
French  ciseleurs  were  producing  in  Paris.  The  corner  mounts  on  his 
commodes  (cf.  those  on  the  Croome  Court  and  the  Vyne  examples)  often 
take  the  form  of  acanthus  foliage  combined  with  an  unusual  design  of 
bud-like  flower-heads,  and  others  are  cast  and  chased  as  rams'  heads.  A  pair 
of  commodes  at  Woburn  Abbey,  in  the  State-Bedroom,  which  are 
rectangular  in  form  and  in  the  neo-classical  style,  have  these  highly 
distinctive  ranis'  head  mounts,  as  does  a  similar  example  in  the  Fitzwilliam 
Museum.  The  latter  is  signed  in  pencil  on  the  carcase  of  the  top  drawer 
Daniel  Langlois  and  the  signature  has  been  taken  to  relate  to  the  mounts. 
Daniel  Langlois  was  apprenticed  to  a  certain  Dominique  Jean  of  St.  Pancras 
Water  Gilder,  as  Miss  Dorothy  Stround  informs  us,  and  was  later  employed 
as  an  ormolu  worker  in  Buckingham  Palace.  The  relationship  between 
Daniel  and  Peter  Langlois  has  not  yet  been  established.  It  is,  however, 
suggested  here  that  Daniel  may  have  been  responsible  for  the  metalwork 
side  of  the  business,  and  Peter  for  the  woodwork  side. 

It  has  thus  been  shown  that,  by  1760,  Langlois  was  in  a  position  to  pro- 
duce commodes  of  the  quality  of  the  Woburn  and,  presumably,  the  Aske 
examples,  and  that  he  counted  amongst  his  clients  the  Dukes  of  Montagu 
and  Bedford,  Horace  Walpole,  John  Chute  and,  probably,  the  Marquess  of 
Salisbury  and  Sir  Lawrence  Dundas.  It  is,  therefore,  hardly  surprising  to 
read  that,  on  21st  March,  1763,  Lady  Holland,  writing  about  a  present  for 
her  sister,  Lady  Louisa  Conolly,  to  another  sister,  Emily,  Countess  of 
Kildare,  says:  'I  hear  she  likes  L'Anglay's  inlaid  things  very  much,  and  I 
should  wish  to  send  her  something  that  might  suit  some  of  her  rooms, 
whether  the  commode  table,  bureau  or  coins,  which  to  be  sure  one  might 
vulgarly  call  corner  cupboards;  but  really  they  are  lovely  and  finish  a  room 
so  well.  I  have  two  beauties  in  the  Salon  at  Holland  House'. 

It  was  consequently  an  exciting  moment  when  a  pair  of  commodes  in 
Langlois'  typical  style,  were  found  in  one  of  the  Drawing  Rooms  at 
Castletown,  Co.  Kildare,  Eire,  which  was,  until  recently,  the  seat  of  Lord 
Carcw — the  direct  descendant  of  Lady  Louisa  Conolly.  This  important  pair 
of  commodes,  which  arc  to  be  sold  at  Christie's  011  April  2jrd,  are  veneered 
with  quartered  panels  of  satinwood  and  their  serpentine-shaped  tops  and 
concave-shaped  doors  are  inlaid  with  oval  panels  filled  with  floral  mar- 
quetry sprays,  knotted  with  ribbon  ties.  The  colour  of  the  leaves  and 
flower  heads  in  these  marquetry  sprays  are  still  in  their  pristine  condition — 
the  greens  being  markedly  vivid.  The  ormolu  handles  and  mounts  are  of 
the  highest  quality  and  are  cast  and  chased  with  typical  rococo  motives  in 
the  French  taste.  It  would  thus  appear  that  Lady  Holland  indeed  went 
shopping  at  Langlois'  premises  and  she  must  have  settled  for  a  pair  of 
commode  tables  in  preference  to  the  bureau  or  coins. 
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Editor's  choice:  important 
works  of  art  now  on  the  market 


■■Hi 


i.  Above  left.  Jan  van  Goyen.  A  scene  on  the  Dutch  Coast,  panel,  14  x  21 ; 
inches,  signed  and  dated  1645.  See  Dr.  Wagen,  'Treasures  of  Art  in  Gre 
Britain',  1854,  Vol.  Ill,  p.  222;  and  Hofstede  de  Groot,  'Catalogue  Ra 
sonne  of  the  Works  of  the  Most  Eminent  Dutch  Painters  of  the  Seventeent 
Century',  London,  1923,  Vol.  VIII,  No.  1082.  2.  Left.  Judith  Leyste 
SfffI  Life,  canvas,  264  •  24!  inches,  signed.  See  Thieme-Becker,  'Alii 
meines  Lcxikon  der  Bildenden  Kunstler',  Vol.  XXIII,  p.  117.  This  work 
the  only  known  signed  still  life  by  Judith  Leyster,  whose  self-portrait 
reflected  in  the  pewter  jug.  Both  of  these  paintings  are  in  the  possession  ( 
the  Alfred  Brod  Gallery,  36  Sackville  Street,  London,  W.I. 


3.  Above  right.  Jean  Honore  Fragonard.  Mademoiselle  Marie-Catherini 
Colomhe  en  Armour,  oval  canvas,  22  x  18  inches.  This  widely  reproduced 
catalogued  and  exhibited  painting,  one  of  the  most  attractive  of  thi 
many  Marie  Catherine  Colombe  pictures,  is  in  the  possession  of  Messrs 
Wildenstein  &  Company,  147  New  Bond  Street,  London,  W.i.  Othei1 
Colombe  subjects,  and  those  of  her  sister  Adeline,  are  recorded  ir 
Georges  Wildenstein's  'Fragonard'  (Phaidon  Press,  i960). 
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These  two  matching  pairs  of  George  III  candelabra  are  in  the  possession  of 
Messrs.  D.  &  J.  Wellby  Antiques  Limited,  30  Dover  Street,  Piccadilly, 
London,  W.i.  The  25  inch  high  pair  of  silver  (438  ozs.  10  dwts.)  four-light 
examples  in  the  centre  have  stems  in  the  form  of  caryatids  and  the  branches 
in  the  form  of  dolphins  decorated  with  a  leaf  and  shell  motif  with  a  lion 
head  medallion.  They  are  marked  throughout  with  the  mark  of  Ben- 
jamin Smith;  one  dated  London,  1804,  the  other  dated  1808.  The  second 
pair,  of  silver-gilt,  35',  inches  high  (939  ozs.)  and  of  seven  lights,  are 
similarly  decorated  except  that  the  base  is  composed  of  three  winged 
sphinxes  mounted  on  claw  feet.  These,  also,  carry  the  mark  of  Benjamin 
Smith  throughout  and  are  dated  London,  1812. 

Both  pairs  bear  armorials,  those  on  the  larger,  silver-gilt,  pair  being 
those  of  the  Coote  family,  premier  baronets  of  Ireland.  At  the  time  that 
these  candelabra  were  made  the  holder  of  the  title  was  the  9th  Baronet,  Sir 
Charles  Henry  Coote,  who  married,  in  1814,  Caroline,  daughter  of  John 
Whaley,  of  Whaley  Abbey,  Co.  Wicklow. 
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Connoisseur's  Choice 
for  the  young  collector 


Above.  The  traditional  distinction  between  painting  and  sculpture  becomes 
more  and  more  blurred.  The  piece  here  is  the  work  of  a  contemporary 
sculptor  Trevor  Bates  who,  inspired  perhaps  by  old  decorative  wrought 
iron  work,  has  made  a  series  of  screens  in  bronze.  Some  are  large  enough 
to  make  an  unusual  room-divider,  others  such  as  this  are  small  enough  to 
hang  on  the  wall.  Measuring  14  II  in.  unmounted,  'Girl  II'  has  a  golden 
patina,  and  a  price  around  £50  from  the  Grahowski  Gallery,  84  Sloane 
Street,  London,  S.W.3,  specialists  in  contemporary  abstract  art,  painting 
as  well  as  sculpture. 
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Left.  To  suddenly  come  upon  a  large  selection  of  items  at  relatively  mod  t 
prices  is  one  of  the  pleasures  of  collecting.  The  Omell  Galleries,  22  Bk 
Street,  London,  S.W.i,  have  a  very  wide  stock  of  old  and  modern  paiL 
ings,  mostly  traditional  in  style,  among  which  small  and  attractive  laiL 
scapes  by  late  Victorian  artists  can  be  bought  for  less  than  £100.  ~ie 
picture  here,  'In  their  native  village',  of  another  representative  typek 
priced  at  ,£65;  it  also  illustrates  the  wisdom  of  buying  quality,  for  l: 
original  artist's  label  records  the  price  as  ,£30 — the  rise  may  be  mods, 
but  is  none  the  less  real.  On  panel,  10  •  14  in.,  by  W.  H.  Pike,  signed  aa 
dated  (18)91. 


1 

Above.  The  cosmopolitan  tradition  of  university  life  is  reflected  in  tl 
painting  illustrated  here.  It  is  entitled  'Arab  Boy'  and  the  artist  is  Lucie 
Mainssieux ;  measuring  24  ■  18  in.,  it  is  priced  at  around  £80  from  Tl 
Magdalene  Street  Gallery,  25  Magdalene  Street,  Cambridge.  Apart  from 
variety  of  contemporary  paintings,  drawings  and  sculpture,  The  Magdi 
lene  Street  Gallery,  has  a  stock  of  relatively  inexpensive  prints,  drawing 
and  watercolours,  from  the  eighteenth-century  onwards,  suitable  for  tho> 
embarking  on  the  formation  of  a  collection  on  undergraduate  means. 


Left.  As  the  illustration  proves,  cows  can  have  a  charm 
that  is  not  only  obvious  to  bulls.  The  three  posed  here 
are  cow  creamers  in  Whieldon  ware  and  were  made 
about  1770;  on  an  average  they  are  about  7  in.  long 
overall  and  range  in  price  from  some  ^50-^80.  Each 
one  is  slightly  different,  and  genuine  antique  Whiel- 
don cows  are  always  modelled  on  a  thin  base  as  the 
illustration  shows;  the  stoppers  should  also  be  care- 
fully examined  for  some  arc  replacements.  Included 
in  the  centre  of  the  group  is  a  small  Pratt  ware  'trial' 
piece — a  child  with  a  basket;  a  completely  individual 
creation  for  about  £10.  All  from  the  collection  of 
D.  &  J.  Wellby  Ltd.,  1  Hay  Hill,  Berkeley  Square, 
London,  W.I,  antique  jewellers  and  silversmiths, 
incorporating  the  business  of  Boswcll  and  Ward, 
dealers  in  antique  pottery  and  porcelain. 


<ove.  The  ancient  Romans  were  not  noted  as  tea  drinkers  but  reputedly 
corated  some  of  their  furniture  with  rare  tortoise-shell  imported  from  the 
r  East  by  way  of  Egypt;  it  remained  for  the  British  to  effect  a  union 
tween  two  expensive  products  as  this  tea  caddy  shows.  It  is  of  blonde 
rtoise-shell  with  silver  mounts  and  still  contains  the  original  fittings; 
out  7  in.  wide,  it  dates  from  the  last  part  of  the  eighteenth  century  and  is 
iced  at  around  ^25  from  David  Tron,  275  Kings  Road,  London,  S.W.3 
lio  deal  mostly  in  English  eighteenth-century  furniture.  Tea  caddies  can 
bought  for  various  prices  from  about  £10  upwards,  depending  on 
Orkmanship  and  condition. 


Above.  The  name  Aubusson  is  well  known  to  admirers  of  the  many  fine 
tapestries  produced  in  that  factory;  their  work  is  also  found  on  some  of 
the  more  elegant  drawing-room  furniture  made  in  eighteenth-century 
France.  An  antique  cushion  has  wearing  qualities  which  have  been  guaran- 
teed by  their  continued  existence.  E.  B.  Souhami,  6c  Princes  Arcade, 
Piccadilly,  London,  S.W.I,  has  a  large  stock  of  cushion  covers  dating  from 
the  mid-eighteenth  to  the  mid-nineteenth  centuries — French  tapestry 
(mainly  Aubusson)  and  English  needlework.  The  elegant  example  here  is 
Aubusson,  c.  1830,  21  x  20  in.,  about  ^25;  there  is  a  wide  range  of  types 
and  prices  from  about  j£l0  to  as  much  as  ^50.  Souhami  also  sell  antique 
chair  covers  (seat  and  back)  and  ecclesiastical  vestments. 
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Contributed  by  Adrian  Bury 


Patterson  and  Shipman  Gallery 

THE  last  time  I  saw  a  picture  by  C.  F.  Lacroix 
was  in  1961,  in  Rome,  at  the  exhibition 
L'ltalict  vista  dai  Pittori  Francesi.  This  artist  was 
presumably  born  in  Marseilles  about  1725  and 
died  in  Berlin  in  1782.  His  landscapes  and  marines, 
with  a  strong  Joseph  Vernet  influence,  were 
much  appreciated  in  his  time.  Lacroix  wandered 
about  Italy  and  the  south  of  France,  certainly 
lived  in  Rome  in  1754,  and  may  well  have  come 
into  contact  with  Richard  Wilson  whose  land- 
scapes were  so  greatly  admired  by  Vernet  and 
his  circle.  A  small  Lacroix  picture  at  the  Patterson 
and  Shipman  Gallery  (19  Albemarle  Street,  W.  I ) 
of  a  harbour  scene  with  ships  and  figures  has 
considerable  charm,  and  is  one  of  several  attrac- 
tive works  in  an  exhibition  of  eighteenth  and 
nineteenth-century  French,  Italian  and  Dutch 
works  just  opened  at  this  gallery. 

A  painting  by  Andrea  Schelfhout  (1 787-1 870) 
has  an  interesting  history.  The  subject  is  the 

I  )utch  royal  palace  of  Hct  Loo.  On  the  extreme 
left  is  a  troika,  which  was  brought  to  Holland  by 
Anna  Pavlovna,  daughter  of  Emperor  Paul  the 
First  of  Russia,  after  her  marriage  with  William 

II  of  Holland.  Eugene  Vcrboekhoven  in  colla- 
boration with  J.  B.  Klomleck  is  represented  by  a 
landscape  with  some  excellent  tree  drawing. 
There  are  also  two  urban  scenes  by  the  seven- 
teenth-century Dutch  artist,  Isaak  Ouwater. 


Corot  and  Trouillebert 

I  REFERRED  in  a  recent  article  to  Constable  and 
F.  W.  Watts,  his  closest  follower.  There  is 
a  French  parallel  in  the  works  of  Corot  and 
Trouillebert.  Corot,  born  in  1796,  achieved  a 
landscape  style  of  rare  poetic  charm,  and  by  the 
1860's  was  famous  and  rich,  connoisseurs  and 
public  delighting  in  his  pictures.  Paul  Desire 
Trouillebert,  born  in  Paris  in  1829,  and  begin- 
ning his  career  about  1850,  found  Corot's  style 
and  vision  irresistible  and  became  as  it  were  a 
minor  Corot.  Indeed,  he  got  so  close  to  the 
master  that  Alexandre  Dumas  bought  what  he 
believed  to  be  a  Corot  only  to  discover  that  it 
was  by  Trouillebert.  There  was  a  court  case 
which  exonerated  the  lesser  artist  from  any  part 
in  this  deception  while  giving  him  considerable 
publicity.  The  fact  is  that  the  unscrupulous 
found  Trouillcbert's  pictures  viable  as  Corot's 
and  it  was  merely  a  question  of  changing 
signatures.  There  used  to  be  a  saying  that  Corot 
painted  about  1,000  works,  2,000  of  which  are 
in  America. 

However,  Trouillebert  has  a  place  in  nine- 
teenth-century French  art,  albeit  in  Corot's 
reflected  glory.  A  picture  of  a  man  fishing 
under  willow  trees  by  a  pond  (Messrs.  Newman, 
43a  Duke  Street,  S.W.i)  is  a  pleasant  example. 
Like  the  works  of  Watts,  Trouillcbert's  have 
been  much  sought  after  within  recent  years. 


at 


Old  Masters  Galleries 

MESSRS.   WENGRAF'S   first  exhibitioi 
their  galleries  (62  South  Audley  Street, 
is  remarkable  for  at  least  three  important 
tures,   notably   Domenico  Beccafumi's 
Family,  showing  the  Madonna  and  Child  ir- 
rounded  by  saints.  Particularly  lovely  in  cone 
typical  of  this  artist,  the  general  mannt 
reminiscent  of  Perugino's  dignity  and  Rap 
grace.    Beccafumi  (1486-1551)    was  bo~ 
Cortina  and  died  at  Siena.  His  Esther 
Ahasueras  (National  Gallery)  is  his  best  kn 
picture  in  England. 

Entirely  different  in  mood  and  style  is  D11 
Vinckcboons'  Peasants  dancing  outside  an  n. 
Full  of  joyous  abandon,  this  little  picture,  iitae 
Brueghel  tradition,  proves  how  happy  ,jc 
peasant  could  be  in  what  our  progressivesle- 
gard  as  the  dark  ages.  This  and  similar  Dibh 
pictures  are  pleasant  records  of  popular  vi- 
sions long  before  planning  became  the  poli  al 
rage. 

The  third  picture  that  specially  attracted:; 
interest  was  Marieschi's  San  Giorgio,  iH 
painted  from  the  steps  of  the  church  itself1 
the  Doge's  Palace  across  the  water  in  the  far  j 
tance.  This  may  be  an  early  Maricschi  pair 
before  the  artist  became  completely  subserv 
to  Canaletto.  Such  are  three  works  in  a  col) 
tion  of  stimulating  variety. 
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C.  F.  de  Lacroix.  Harbour  scene.  Panel  9  X  11  in.  Messrs.  Patterson  and  Shipman. 


Domenico  Beccafumi.  Holy  Family  with  the  inf.t 
St.  John.  Oil  painting.  Old  Masters  Galleries. 
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vid  Roberts.  The  Doge's  Palace.  47J  <  72  in.  Messrs.  Leggatt  Bros. 


Dalby  of  York.  Horse  and  dragoons.  Canvas  25  X  342  in.  Messrs.  C. 
Marshall  Spink. 


David  Roberts 

US  important  mid- Victorian  painter  had  a 
>ject  very  agreeable  to  his  genius  in  the  Doge's 
We,  Venice  (Messrs.  Leggatt,  30  St.  James's 
!  eet,  London,  S.W.i),  for  he  began  life  as  a 
as  painter,  and  Venice  surely  is  the  most  pic- 
esqueand  fascinating  urban  scene  in  the  world. 
1  unusual  version  of  a  familiar  view,  it  must 
ve  been  'taken'  from  a  boat  in  the  bacino 
mediately  facing  the  palace,  the  Piazzetti  to 
;left  with  the  clock  tower  seen  in  the  distance 
yond  the  two  columns.  Superb  in  draughts- 
inship  and  rich  in  colouring,  the  painting  is 
ned  and  dated  1853.  It  was  commissioned  by 
;  Earl  of  Londesborough  who  paid  Roberts 
e  hundred  guineas  for  it.  Exhibited  in  Edin- 
rgh  in  1854,  Birmingham  the  same  year,  the 
•eat  Exhibition  in  Paris,  1855,  the  Royal 
rademy  1858,  it  was  last  seen  in  public  at  the 
lildhall,  1899,  in  a  comprehensive  show  called 
imer  and  his  Contemporaries. 

Contemporary  Spanish 

riE  Madden  Gallery  (77  Duke  Street,  Gros- 
nor  Square,  W.i),  although  a  comparative 
•wcomer  to  the  London  art  world,  has  estab- 
hed  a  reputation  for  good  contemporary 
liming  of  figurative  interest.  Its  programme 
merally  is  a  cosmopolitan  one  with  an  accent 
1  French  and  Spanish  exemplars,  Vasquez  Del 
io,  Molne,  Irene  Pages,  Sequin  and  Vernet- 
onfort  among  others. 

The  exhibition  of  Del  Rio's  paintings  brings 
lis  artist,  well  known  on  the  continent,  before 
le  English  public  in  a  second  show.  He  has  been 
le  recipient  of  many  prizes  and  medals,  to 
(ration  a  few,  the  Prix  Populiste  an  Musee  de  la 
"die  de  Paris,  the  Prix  de  Normandie  and  the 
wand  Prix  de  la  Peinture  Hi spano- America  Latina 
.<  Musee  de  la  Ville  de  Madrid.  Del  Rio  is  equally 
ffeaive  with  landscape  of  Spain,  Portugal  and 
ranee,  figure-subjects  and  still-life.  A  French 
ritic  described  him  recently  as  '1111  peintre  de 
;rand  metier  tres  attentif  a  la  qualite  de  la 


matiere,  fait  a  songer  a  Courbet  sous  ce  rapport, 
a  Sisley  sous  celui  de  la  sensibilite'.  For  my  part, 
the  value  of  his  work  resides  in  his  power  to  con- 
vey in  subtle  tonal  and  colour  relationships  an 
original  and  explicit  feeling  for  the  subject  he 
expresses. 

Dalby  of  York 

BUT  for  Sir  Walter  Gilbey's  account  of  Dalby 
of  York  in  Animal  Painters  of  England  (1900),  the 
artist  might  have  gone  completely  into  oblivion. 
Since  then  there  has  been  some  research,  but 
much  remains  to  discover  about  Dalby.  It  can  be 
assumed  that  he  was  born  not  later  than  the  last 
decade  of  the  eighteenth  century,  since  one  of 
his  best  pictures,  Lord  Harewood's  Hounds  at 
Knaresborough,  is  dated  1824.  Another  painting  in 
the  same  series  shows  a  strong  influence  of  Ben 
Marshall.  Dalby  painted  quite  a  few  well 
known  racehorses,  notably  Seporello,  Collina, 
The  Farrier,  and  St.  Patrick. 

A  picture  of  a  horse  at  Mr.  G.  Marshall 
Spink's  (iS  Albemarle  Street,  W.i)  is,  I  think, 
rightly  attributed  to  Dalby,  and  a  very  interest- 
ing fact  about  it  is  that  the  animal  is  held  by  a 
private  in  the  IV  L.D.  (Fourth  Light  Dragoons). 
IV  L.D.  is  lettered  on  a  cap  that  is  more  like  a 
sailor's  than  a  soldier's.  On  enquiry  it  was 
found  that  the  IV  L.D.  are  now  the  Queen's 
Royal  Irish  Hussars. 

I  saw  also  at  this  gallery  a  large  and  impressive 
picture  by  Luca  Giordano,  that  prince  of  eclec- 
tics, who  could  paint  in  any  style,  and  was  so 
speedy  as  to  be  nicknamed  fa  presto.  This  paint- 
ing is  a  version  of  the  Song  of  Miriam,  of  which 
there  are  several.  Two  were  exhibited  in  1964  at 
the  Brooks  Memorial  Art  Gallery,  Memphis, 
Tennessee.  The  one  at  Mr.  Spink's  may  well 
antedate  other  versions  by  some  years,  since  the 
design  is  less  artificial  and  the  effect  more 
natural  and  sincere. 

Patron  and  Painter 

MR.    13IBBY   of  the   Rutland  Gallery  (266 


Brompton  Road,  S.W.3)  has  hit  upon  the  happy 
idea  of  an  exhibition  concentrating  on  the  direct 
link  between  patrons  and  artists  as  its  existed  in 
the  second  half  of  the  eighteenth  century.  He 
could  not  have  chosen  a  better  period.  English 
art  had  just  emerged  from  foreign  domination, 
and  our  portrait,  landscape,  marine  and  especi- 
ally sporting  artists  were  creating  a  native  style. 
This  friendly  association  between  the  patron  of 
taste  and  artist  resulted  in  our  best  school,  and 
there  has  been  nothing  so  productive  of  fine  art 
since.  Today,  we  have  councillors  of  culture,  big 
business  and  what  not,  and  though  a  great  deal 
of  money  is  being  spent  on  art,  the  result  is 
neither  encouraging  nor  convincing. 

A  picture  among  many  other  attractive  ex- 
amples at  the  Rutland  Gallery  expressing  the 
patron  and  painter  idea  is  the  characteristic  por- 
trait of  a  country  squire  on  a  bay  cob  by  J. 
Boultbcc.  We  can  imagine  both  taking  a  keen 
interest  in  the  making  of  this  unaffected  record 
for  the  time  being  and  for  posterity. 

R.W.S.  Spring  Shows 

THE  spring  exhibition  of  the  'Old  Society'  (the 
Royal  Watercolour  Society)  opens  on  13th  April 
at  26  Conduit  Street,  W.i.,  and  it  is  significant 
that  this  is  the  265th  exhibition  of  the  premier 
watercolour  society  in  the  world.  Beginning  its 
career  in  1805,  it  has  never  been  concerned  with 
fashionable  and  ephemeral  antics  in  art,  but  goes 
its  own  way  expressing  certain  aesthetic  ideals 
that  do  not  change.  Traditions,  of  course,  arc 
susceptible  of  modification,  and  the  R.W.S.  keeps 
in  touch  with  what  is  great  in  its  past  and  what 
is  worthy  of  respect  in  the  present. 

On  2nd  May  the  Cecil  Hunt  Memorial  Ex- 
hibition opens  and  this  artist's  admirers  will 
have  the  opportunity  of  seeing  a  comprehensive 
selection  of  his  works.  As  an  interpreter  of 
mountain  subjects,  Cecil  Hunt  was  among  the 
best,  and  happily  engaged  in  this  task  until  the 
end  of  his  long  life.  He  died  in  August  196s  at 
the  age  of  92. 
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Art  in  the  modern 


manner 

WHEN  a  young  contemporary  painter 
comes  out  uncompromisingly  for  Chris- 
tian subjects  we  are  bound  to  call  him  into 
question.  The  moral  and  social  position  ot  the 
Church  in  modern  society  is  one  thing,  but 
Christian  art  has  to  disregard  specific  man-made 
problems  and  concentrate  solely  on  physical, 
visual  interpretation  of  ancient  unchanging 
Truths  and  how  they  first  became  announced  on 
this  Earth.  In  the  last  two  thousand  years  there 
have  only  been  approximately  500,  say  from 
1100  to  1600  about,  in  which  Christian  art  was 
genuinely  the  ruling  passion  of  artists,  when  the 
spiritual  fervour  for  sculpture  and  painting  had 
all  its  energies  directed  towards  the  testament  of 
the  Bible. 

And  that  is  why  we  must  ask  this  question. 
How  much  is  the  contemporary  artist  a  pasti- 
cheur  of  the  early  masters?  Since  he  is  running 
counter  to  the  general  trends,  how  gonuinc  can 
he  be?  I  am  not  for  a  moment  suggesting  that 
Fetor  Rogers,  whose  exhibition  at  Tooths 
caused  scant  comment,  is  not  a  good  Christian, 
but  asking  whether  he  is  a  Christian  artist.  It  is 
generally  noticeable  that  the  most  saintly  of 
people,  the  most  devout  priests,  the  most  intel- 
lectual theologians,  have  little  interest  in  art  for 


ALASTAIR  GORDON 

art's  sake,  or  rather  their  aesthetic  judgement  is 
not  fired.  The  emotions  and  feelings  they  have 
already  do  not  need  visual  stimulus.  So  Peter 
Rogers'  work  can  only  be  judged  effectively  as 
it  effects  the  ordinary  person.  His  style  is  that 
of  early  Italian  Renaissance  brought  up  to  date 
with  free-flowing  brushwork  and  plenty  of 
brilliant  colour  uninhibitedly  applied.  I  like  his 
avoidance  of  sentimental  narrative,  so  that  he 
can  leave  himself  free  to  show  the  Christian 
story  not  in  an  historical  context  but  as  a 
happening  of  then,  now,  and  forever.  There  is  a 
particular  vigour  in  the  formalised  flames  that 
surround  the  head  of  Christ,  in  contrast  to  the 
traditional  halo.  What  he  should  avoid  is  a  ten- 
dency towards  Baroque  dramatics:  passionate 
simplicity  is  the  keynote  of  his  most  successful 
work :  Simone  Martini  rather  than  Rembrandt. 

There  are  two  British  artists  to  welcome  back 
to  the  exhibition  arena  this  month.  Adrian 
1  loath  has  not  shown  for  over  three  years,  but 
his  new  exhibition  at  the  Redfern  is  a  consistent 
development  from  the  last  at  the  Hanover.  He- 
is  not  a  painter  to  be  rattled  by  fashionable 
trend-sellers.  I  lis  discoveries  are  his  own  entire- 
ly, and  he  is  not  going  to  be  hurried  and  harried 
into  solutions  that  are  not  his  own.  Ills  genera- 


tion of  British  abstract  painters  include  FrrJ 
Hilton,  Mundy — all  of  them  dedicated  to 
dividual  projection  not  of  a  mass  personality  ri- 
ot themselves.  Heath,  nowadays,  is  mor»opei,- 
influenced  by  landscape  and  the  nude.  Ev. 
when  his  painting  was  nearer  to  that  of  Poliakf 
he  did  not  deserve  to  be  classified  as  an  entire 
geometric  abstractionist:  there  was  a  relatio 
ship  to  nature  for  which  he  only  used  geomct 
as  an  aid.  Now  there  is  flow  of  limbs  repeat 
and  superimposed,  a  curve  of  bodies,  bum 
together  by  hard  horizons  and  flat  areas 
primary  colour.  His  particular  genius  for  tra 
ping  the  energy  of  nature,  the  calm  flows  ai 
rapid  tensions,  has  become  yet  more  inteOcctl 
ally  refined.  Because  there  is  nothing  mechanic 
about  his  processes  he  allows  the  picture  to  bui 
itself,  hand  and  eye  co-operating  to  make  a  tr 
synthesis  of  the  natural  phenomena  that  launc 
ed  the  canvas  on  its  history  from  blank 
finished  painting.  This  is  the  proper  stuff 
painting,  hand-wrought,  tactile,  more  intuiti 
than  the  coldly  planned  abstracts  that  are  t 
vogue  now.  Young  contemporaries  have  soni 
thing  to  say  that  is  airless,  tidy,  elemental.  O 
waits  suspiciously  for  a  sustained  effort:  wl 
can  they  say  or  describe  beyond  their  narro! 
(but  pungent)  horizons?  Heath  has  been  paint: 
for  twenty-five  years  without  ever  looking  li 
running  out  of  steam.  This  is  what  encourai 
me  to  put  my  faith  in  him.  His  vitality,  so 
from  becoming  dimmed,  increases. 

The  other  British  artist  who  rarely  exhibits 
the  sculptor  Philip  Turner.  At  his  last  show 
the  Piccadilly  Gallery)  his  enigmatic  figu: 


Above.  Peter  Rogers.  The  Shrouding,  1965.  Canvas  50  X  56  in.  Tooth 
Gallery. 

Right.  Adrian  Heath.  Meknes.  Oil  on  canvas  72  X  60  in.  Redfern  Gallery. 
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ilip  Turner.  Emerging  III,  1965. 
ght  18. >  in.  Piccadilly  Gallery. 


Bronze,       Alejandro  Otero.  En  manuscrito  y  plata.  Paris  1963.  Signals  Gallery. 


ided  to  sit.  They  had  a  special  quality  of 
:ing,  like  religious  contemplatives  whose  very 
>ose  was  an  activity  of  positive  being.  Now 
figures — mostly  female — stand.  They  are 
>thed,  they  are  nude,  some  are  dressing,  others 
dressing.  Sculptors  can  be  sharply  divided 
0  two  categories,  those  who,  like  makers  of 
ief  maps,  plot  and  record  the  surface,  and 
ose  who  see  the  sinews  and  machinery  that  lie 
neath  the  surface  and  thus  explain  the  form 
d  volume  as  a  living  entity.  In  fact,  Turner  is 
[it  a  sculptor  but  a  modeller.  This  distinction 
jmetimes  pettifogging)  is  necessary  in  his  case, 
cause  he  works  in  a  similar  manner  to  Leon 
nderwood,  with  whom  he  developed  the 
chnical  ability  to  build  volumes  with  thin 
rithing  folds  of  bronze  enclosing  the  interior, 
his  he  does  from  figures  constructed  of  wax 
id  then  cast.  He  is  his  own  foundryman,  know- 
g  just  what  is  possible,  contriving  his  own 
itinas  and  finishes.  Certainly  a  proper  crafts- 
lan,  but  also  an  artist  of  the  movement  of 
ationary  figures.  Look  at  any  good  sculptured 
gure  with  prolonged  concentration  and  it  will 
:gin  to  move,  creating  an  hypnotic  effect  on 
au.  Do  the  same  to  bad  sculpture  and  it  will 
isume  an  air  of  massive  boredom  as  well  .is 
aring  you.   Philip  Turner's  figures  have  a 


liquidity  of  movement  that  is  active  and  chaste, 
animated  by  the  vital  spark,  but  asking  no  awk- 
ward questions. 

Signals  Gallery  continue  to  promote  the 
Venezuelan  invasion  of  London.  Last  year  there 
was  the  big  exhibition  of  Soto,  early  this  year 
Alejandro  Otero.  It  was  a  retrospective  exhibi- 
tion covering  the  last  25  years,  from  when  he 
was  a  student  in  Caracas  during  the  war,  to  the 
present  day. 

Nothing  can  stultify  the  really  original 
creative  artist.  When  Otero  was  a  student  there 
could  be  no  contact  with  European  art  save 
through  looking  at  reproductions.  At  this  time 
his  work  was  straightforward  figurative,  with 
expressionist  overtones.  Just  as  soon  as  Europe 
became  open  again,  however,  he  began  to  ex- 
hibit his  own  fibre.  From  Picassoid  still-lifes  he 
abstracted  elements  that  gave  him  some  spare 
rods  of  colours  shooting  meteor-like  on  a 
vertical  diagonal  across  the  canvas.  This  is  a 
movement  that  he  has  retained  through  all  his 
styles  to  the  present.  The  tilt  is  not  overbalance, 
it  is  so  tensile  that  it  holds  its  own  against 
gravity.  Otero  is  a  master  of  equilibrium.  What 
this  means  for  us  is  a  sense  of  awareness  of  the 
physical  laws  imposed  on  us  through  living  in  .1 
round  ball  that  is  spinning  on  its  own  axis  as  it 


swings  round  the  sun.  With  Otero  this  aware- 
ness comes  out  differently  to  Soto,  but  the  end 
is  the  same — Elemental  Art.  At  one  phase 
Otero  achieved  something  marvellous  with  his 
colour  Rhythms,  as  he  called  them — verticil 
black  stripes  with  flat  colour  shapes  behind  and 
in  front  of  them,  shaking  the  conventional  eye. 
It  wasn't  quite  'Op'  art,  it  was  too  intelligently 
conceived  to  rely  on  visual  tricks,  but  it  is  an  art 
of  cool  thought  which  is  at  the  same  time  dis- 
turbing to  moribund  physique.  There  are  only 
three  of  four  planes  in  each  panel  to  get  hold  of, 
but  since  their  position  in  relation  to  each  other 
is  fugitive,  one  must  work  hard  to  pin  them 
down  in  the  mind. 

Otero  has  also  designed  architectural  features 
in  his  native  country  which,  from  photographs, 
appear  to  have  this  same  remarkable  property  of 
moving  diagonally  to  nature  without  upsetting 
nature.  One  looks  forward  to  a  great  flowering 
of  art  from  this  hitherto  undeveloped  quarter  of 
the  Lrlobe. 


The  galleries:  Tooth,  31  Briiton  Street,  London 
W.l.  Red/em  Gallery,  20  Cork  Street,  W.i. 
Piccadilly  Gallery,  16A  Cork  Street,  W.l.  Signals, 
jp  Wigmore  Street,  W.i. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


The  Guillaume — Walter  Collection 

IT  had  become  a  myth  and  no  one  believed  it 
any  longer.  For  years  we  had  been  told  that 
the  Musee  de  FOrangerie  in  the  Jardin  des 
Tuileries  would  shortly  be  re-opening.  Since 
January  20th  the  dream  has  come  true  and  the 
Orangerie  is  showing  a  sensational  collection 
which  very  few  art-lovers  have  seen — that  of 
Mme  Paul  Guillaume  who  became  after  her 
second  marriage,  Mme  Jean  Walter.  No  one 
could  be  disappointed  in  these  masterpieces,  so 
much  discussed  that  they  have  become  sacred. 
The  collection  is  a  magnificent  illustration  of 
one  of  the  richest  periods  in  painting,  the 
beginning  of  the  twentieth  century.  Mme 
Walter  is  retaining  a  life-interest  in  it  all,  and  the 
present  collection  will  probably  not  be  on  view 
after  the  end  of  April. 


A  whole  epoch  comes  to  life  again  before  us, 
the  epoch  of  the  remains  of  classicism  before  the 
arrival  around  1935  of  unbridled  individualism. 
Paul  Guillaume,  an  impoptant  dealer  but  above 
all  a  collector,  sacrificed  more  to  his  love  of 
belle  peinture  than  to  fashion  or  to  popular  trends. 
Indeed  there  are  here  canvases  by  the  Fauves  or 
Cubists  but  only  by  chance  and  because  they  are 
masterpieces  of  such  and  such  a  painter,  who  at 
that  time  was  one  of  the  Fauves  or  Cubists.  The 
artist  is  more  important  than  the  School;  in 
short,  the  work  is  judged  more  on  its  own 
merits  than  on  its  contribution  to  the  aesthetic 
content  of  the  period.  The  individual  stamp  of 
,m  extremely  enlightened  art-lover  can  be  seen 
throughout  the  new  galleries  of  the  Orangerie 
(light  and  airy  but  a  little  too  severe  for  our 
hkins   the  entrance  with  its  staircase  like  the 


stairs  of  a  ship  seems  to  be  a  compromise  !- 
tween  the  Directoire  period  and  1925).  Li 
Apollinaire,  Paul  Guillaume  discovered  Neji 
art;  its  fascination  led  him  to  works  of  a  tenl 
violent  and  expressionist  nature.  Hence  tj- 
choice  of  21  works  of  Soutine,  16  of  Cezaii; 
5  of  Modigliani.  Picasso  is  represented  by  hu 
works  of  his  'classical  period' ;  Utrillo  by  a  go 
erous  portion  of  his  'white  period'  (before  191 
showing  a  delicacy  of  form  he  did  not  laj 
recapture.  Among  the  9  canvases  of  the  Douani 
Rousseau  are  two  famous  works,  La  Carriole  I 
pere  Juniet  of  1908,  and  La  Noce  painted  a  fa 
years  before.  The  star  of  the  show  is  Dera 
with  28  paintings,  in  the  centre  of  which  is  I 
most  celebrated  composition,  Arlequin  et  Pierl 
of  1924.  As  for  Renoir,  his  entire  devclopmq 
can  be  traced  through  24  canvases,  from  t 


Modigliani.  Portrait  of  Paul  Guillaume.  Musee  de  VOrangerie.  Right.  Ivory.  Man  fighting  with  a  griffin.  10  5 
century  B.C.  Tresors  du  Musee  de  Bagdad  des  origines  a  l'lslam.  Musee  du  Louvre  Galerie  Mollien. 


5-5  cm.  Neo-Assyrian  period,  8th 
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tysage  de  Neige  of  1868,  when  he  was  27,  to 
mde  a  la  rose  painted  in  191 8  a  year  before  his 
■ath. 

Baghdad  Museum  at  The  Louvre 

HE  Baghdad  museum  has  been  transferred, 
itil  April  7th,  to  the  ground  floor  of  the  Louvre 
the  Galerie  Mollien.  Here  are  assembled 
easures  illustrating  the  whole  history  of  the 
liddle  East  from  5000  B.C.  to  the  eighteenth 
:ntury  A.D.,  particularly  that  of  the  Sumerians 
f  4000  and  3000  B.C.  In  1842  objects  were 
>und  among  the  remains  of  palaces  at  Khorsa- 
ad  and  Tello  which  are  evidence  of  remarkable 
ivilisations.  In  fact  the  excavations,  left  at  first 
1  the  care  of  consuls  and  ambassadors  were  only 
roperly  and  effectively  planned  after  1920.  The 
Dyal  tomb  at  Ur  with  its  dazzling  gold  vessels 
nd  Sumerian  statuary,  serious  and  hieratic, 
/ere  discovered.  Certain  sculptures  (such  as  the 
i>ng  figure  of  a  woman  of  a  later  date — neo 
umerian)   possess   a   kind   of  sensual  grace 
eminiscent  of  the  Dianas  of  the  School  of 
'ontainebleau.  After  the  golden  age  of  the 
'iumerians  comes  the  iron  age;  the  army  is  in 
tower  and  Assyrian  art  reflects  the  might  of  the 
word.  Then  comes  the  fall  of  Nineveh  and 
3abylon,  and  finally  the  birth  of  Arab  power. 

We  make  this  journey  into  biblical  times 
hrough  works  of  high  spiritual  value,  from  the 
tatuettes  of  figures  at  prayer  from  Nippur  in  a 
ompletely  simple  style,  to  Islamic  pottery  which 
inticipates  Romanesque  realism.  This  combin- 
ltion  of  the  lesser  known  arts,  embracing  several 
:ivilisations  which  are  placed  in  contrast  or  in 
uxta-position  to  one  another,  provides  a  very 
welcome  stimulus  to  Western  ignorance.  In 
addition,  to  create  a  unity  which  was  lacking, 
the  Louvre  has  filled  in  the  gaps  by  lending  a  few 
essential  pieces. 


Sculpture  and  Architecture 

FOR  years  a  certain  number  of  sculptors — 
Etienne  Martin,  Andre  Bloc,  Chavignier 
amongst  others — have  been  trying  to  introduce 
new  blood  into  architecture.  For  the  architect 
Andre  Gomis,  Philolaos  has  just  created  a  model 


for  a  reservoir  near  Valence  which  will  reach 
a  height  of  57  metres.  A  restaurant,  to  be  reach- 
ed by  a  lift,  is  planned  on  the  highest  level.  In 
this  way,  apart  from  essential  technical  con- 
siderations, sculptors  can  exercise  an  invigorating 
influence  on  modern  architecture  which  is  still 
often  hampered  by  outdated  ideas. 


Andreou — his  sculptures,  paintings  and 
bas-reliefs 

ANDREOU,  who  has  been  invited  to  the 
Biennale  at  Venice  next  June,  is  first  exhibiting 
in  Paris  (until  April  15th,  Galerie  Nidrecourt, 
69,  Avenue  Raymond  Poincare)  three  large 
sculptures,  paintings,  gouaches,  bas-reliefs  and 
engravings.  This  Parisian  Greek  is  interested  in 
all  techniques.  Obsessed  by  the  bird,  its  move- 
ment and  the  idea  of  infinite  space  which  it 
suggests,  he  creates  a  synthesis  of  his  very  person- 
al art  by  means  of  astonishing  bas-reliefs  which 
are  at  one  and  the  same  time  sculpture  and 
painting.  Upon  coloured  backgrounds  there 
emerge  combinations  of  shining  brasses  with 
lively  contours  and  tense  rhythms,  potentially 
explosive.  It  is  a  baroque,  expressionist  vision 
which  strikes  an  unusual  balance  between  an 
innate  subtlety  and  a  wild  poetry,  akin  to  archaic 
art  forms. 

It  is  worth  noting  that  the  Galerie  Nidrecourt, 
inaugurated  by  Andreou,  has  established  a  new 
politique  de  galerie.  A  little  apart  from  the 
traditional  quarters  assigned  to  art,  it  shows 
exhibitions  which  will  last  six  to  eight  weeks, 
and — another  laudable  innovation — it  is  open 
continuously  from  10  a.m.  to  7.30  p.m.  and  is 
closed  only  on  Sundays. 


Andreou.  Eye.  Coloured  mural.  1*25  X  1  -15  m.  Galerie  Nidrecourt. 
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The  Connoisseur's  Diary 

Sir  Alexander  M airland' s  bequest  to  Scotland : 
Two  collections  of  Chinese  porcelain 


THE  exhibits  now  on  view  in  Room  VI  at 
the  National  Gallery  of  Scotland  in  Edin- 
burgh represent  the  most  valuable  bequest  ever 
made  to  the  Gallery.  They  consist  of  the  import- 
ant French  paintings  and  items  of  sculpture  left 
to  Scotland  last  year  on  the  death  of  Sir  Alexan- 
der Maitland,  Q.C.,  together  with  the  twenty- 
one  French  nineteenth-  and  twentieth-century 
paintings  that  Sir  Alexander  gave  to  the  Gallery 
in  memory  of  his  wife  six  years  ago.  The  exhibi- 
tion is  an  impressive  display  of  munificent 
benefaction. 

The  five  major  works  received  under  the  most 
recent  bequest  are:  the  Monet  illustrated  below; 
two  of  Degas'  finest  bronzes,  The  Tub  and 
Grande  Arabesque;  a  marble  group,  The  Young 
Mother,  by  Rodin;  and  a  Matisse,  La  Lecon  de 
Peinture  (1919).  The  ultimate  home  of  the  latter 
will  be  the  Scottish  National  Gallery  of  Modern 
Art. 

The  bequest  includes  a  number  of  other  items 
that  are  not  included  in  the  present  exhibition. 
Of  these,  two  Diirer  engravings,  The  Holy 
Family  with  a  Butterfly  and  Adam  and  Eve,  are 
shown  in  Room  X.  One  of  two  bronzes  by 
Alfred  Gilbert  is  shown  on  the  front  staircase, 
and  Sir  James  Guthrie's  The  Velvet  Cloak,  a 
portrait  of  Rosalind  Maitland  painted  in  1907, 
in  Room  XIV.  A  small  bronze  by  Bourdelle, 
Epstein's  portrait  bust  of  Betty  Gecil,  a  painting 
by  Sir  D.  Y.  Cameron,  and  a  number  of  drawings 
go  to  the  Gallery  of  Modern  Art,  and  some  earlier 
etchings  to  the  Department  of  Prints  and  Draw- 
ings. 


Stevengraphs 

INTEREST  in  Stevengraphs,  which  arc  colour- 
ful woven  silk  pictures  manufactured  on  a 
Jacquard  loom  by  Thomas  Stevens  of  Coventry 
in  about  1861,  has  now  spread  to  America.  And 
as  a  result  of  a  visit  to  the  States  by  Cyril  J.  Scott, 
( Curator  of  the  Coventry  Museum,  a  small  group 
formed  themselves  into  the  Stevcngraph  Collec- 
tors' Association.  I  hear  from  Association  Presi- 
dent Lewis  Smith  that  there  are  now  forty-two 
members  all  over  the  States  and  in  the  United 
Kingdom.  The  Association's  headquarters  is  at 
Irvington-on-Hudson,  New  York  (Tel.  Lyric 
I-94I7)- 

Taste  and  Form 

THE  two  collections  of  Chinese  porcelain  which 
are  being  exhibited  at  Bluett  &  Sons  (48  Da  vies 
Street,  London,  W.i)  differ  widely  in  their  taste 
and  content;  and  they  have  this  in  common, 
that  they  show  that  the  collection  of  works  of 
art  is  inure  than  the  assembling  of  fine  objects  in 
numbers.  Both  collections  are  small,  not  only  in 
number  of  pieces,  but  in  the  range  of  their  taste 
and  period.  Mr.  Garratt  has  proved  that  with 
perseverance  it  has  been  possible,  even  over  a 
short  number  of  years,  to  collect  in  such  a 
difficult  period  as  that  of  the  Ming  dynasty  pieces 
which  are  amongst  the  rarest  and  most  hard  to 
come  by.  To  his  collection  belong  the  superb 
examples  of  blue  and  white  and  an  interesting 
and  unusual  group  decorated  mostly  in  red  on  a 
white  ground  and  varying  in  date  from  the  early 


lteen 


fifteenth  century  until  the  early  seventeen 
century. 

Major  Abraham's  collection  is  of  an  altogeth 
different  style,  for  what  was  always  the  criteria 
for  this  collection  was  form;  and  the  subt^ 
reticence  of  the  T'ang  and  Sung  natural' 
appealed  to  such  a  taste.  It  is  interesting  to  no 
the  variety  of  shapes  that  could  be  made  by  til 
accomplished  potters  of  these  early  periods  an 
to  what  a  degree  they  were  able  to  control  thei 
kilns  for  the  production  of  the  fine  celadon  1 
which  form  the  largest  group  in  this  collectioi 

Likeable  Suffolk  Painters 

INTEREST  in  the  Norwich  artists  of  the  earl 
nineteenth  century  has  begun  to  overflow  int 
the  painters  of  neighbouring  Suffolk.  There  wa 
strictly  speaking  no  'school',  but  the  exhibitio 
of  nineteenth-century  Suffolk  artists  at  the  nev 
Simon    Carter   gallery   in   Woodbridge  wa' 
strongly  suggestive  of  common  influences  if  net 
of  a  distinctively  regional  style.  Following  Mi' 
Carter's  enlightening  centenary  exhibition  a 
pictures  by  Thomas  Churchyard  last  November 
reports  Denis  Thomas,  this  wider  selection  wil 
have  helped  to  draw  attention  to  the  cross- 
fertilisation  of  the  styles  of  Suffolk's  two  master 
— Gainsborough  through   George   Frost  anc 
Robert    Burrows,    and    Constable  througl 
Churchyard  and  Edward  Smythe.  The  Norwicl 
influence  is  also  apparent:  Suffolk  can  clain; 
Henry  Bright  (born  in  Saxmundham  and  ill 
early  life  a  chemist's  assistant  in  Woodbridge). 
and  Churchyard — an  exhibitor  at  Norwich—] 
was  steeped  in  Crome  as  well  as  in  Constable 

George  Frost  emerges  as  an  increasingly 
significant  link.  Mr.  Carter  showed  soro 
examples  of  his  topographical  watercolours,  but 
it  is  in  his  black  chalk  and  pencil  sketches  that  he 
comes  closest  to  Gainsborough.  As  Mr.  Graham 
Reynolds  has  suggested,  he  also  influenced  the 
young  Constable,  who  as  an  occasional  sketching 
companion  of  Frost  carried  the  Gainsborough 
manner  into  many  of  his  early  drawings. 

As  with  most  of  the  Norwich  school,  these 
Suffolk  painters  were  nearly  all  amateurs  (some 
were  self-taught).  It  is  surely  their  unacademic 
directness  that  makes  them  so  likeable. 


Claude  Monet.  Haystacks,  Snow  Effect  (i89l),25J  x  36^  . 
inches.  With  La  Lecon  de  Peinture  (1919),  28  354 
inches,  by  Matisse,  and  other  works  these  two  import- 
ant French  paintings  were  included  in  the  bequest  of' 
Sir  Alexander  Maitland,  and  are  now  on  view  at  the 
National  Gallery  of  Scotland.  See  first  story  above. 
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The  Art  Market 


^I'RNITURE.  One  of  the  most  interesting 
results  of  mid-nineteenth  century  competit- 
l  for  eighteenth-century  French  furniture  was 
e  manufacture  of  superb  copies  of  desirable 
amples — principally  those  with  a  Royal 
nnection.  In  the  Victoria  and  Albert  Museum 
aiecc  of  Louis  XV  furniture  is  reputed  to  have 
longed  to  Marie  Antoinette ;  it  is  an  elaborately 
corated  secretaire  toilette,  and  an  excellent 
ipy  was  sold  for  £2,200  (Sotheby's).  In 
tewood  and  tulipwood,  the  cylinder  roll 
jnt  was  inlaid  with  a  landscape  panel  flanked 
;  trophies,  the  sides  had  classical  urns,  the  back 
(Other  trophy,  and  the  drawer  three  more 
ndscape  panels.  The  whole  thing  was  outlined 
ormolu  mounts  with  satyr  masks  on  the  knees 
"the  cabriole  legs. 

A  pair  of  George  III  satinwood  open  armchairs 
ith  shield  backs  and  inlaid  with  fruitwood 
ies  were  sold  for  £504  (Christie's).  This  pair 
f  chairs  had  remained  in  the  possession  of  the 
me  family  since  1786.  The  original  bill  for 
]$  15s.  6d.  still  existed  and  it  recorded  that  the 
lairs  had  been  supplied  by  James  Small  of 
iccadilly  as  '2  Larg  Handsom  Caberal  Chairs'. 
1  terms  of  today's  money  these  chairs  would 
ave  cost  the  owner  about  £60,  indicating  the 
'  'isdom,  in  the  long  term,  of  buying  good 
samples  of  contemporary  goods ;  perhaps  in  a 
sntury  or  more  the  'Barcelona'  chair  of  Mies 
an  der  Rohe  will  show  a  handsome  profit  on 
jday's  price. 
The  work  of  the  New  York  cabinet  maker 
hincan  Phyfc  does  not  always  seem  to  make  the 
rices  that  its  elegance  merits.  Extant  window 
:ats  by  this  maker  are  apparently  rare,  and 
his  was  the  only  example  known  with  lyriform 
plats;  hairy  leg  and  paw  feet,  length  42  in., 
(7,500  (Parke-Bemet).  An  eighteenth  century 
valnut  armchair  in  the  Philadelphia  variation  of 
he  Queen  Anne  style  had  a  solid  vase-shaped 
plat  with  pronounced  'ears'  and  a  hooped  back 
vith  the  crest  rail  carved  with  foliage  and 
'  osettes.  The  cabriole  legs,  with  trifid  feet,  had 
icanthus  foliage  and  another  pair  of  'cars' 
arved  on  each  knee.  There  were  also  turned 
rtretchers.  $27,000  (Parke-Bernet). 

Apart  from  its  intrinsic  use,  good  furniture 
las  a  decorative  function  which  emphasises  its 
latural  importance,  sometimes,  as  in  the  case  of 
lall  furniture,  its  decorative  properties  take 
precedence  over  comfort,  or  even  utility.  A  pair 
of  Chippendale  stools  allowed  some  craftsman  to 
indulge  in  variations  on  the  theme  of  the  'C 
scroll;  the  wood  was  painted  to  simulate  oak 
and  decorated  with  an  achievement  of  arms  on 
each  seat,  and  crests  011  the  stretchers;  width 
23  in.,  £483  (Christie's). 

Scrolls  were  also  prominent  111  the  design  of 


four  George  I  red  japanned  chairs.  These  rare 
examples  had  conjoined  scroll  uprights  with  the 
splats  and  crest  rails  displaying  variations  on  the 
shell  form,  all  decorated  in  two  tones  of  gilt  and 
silver  with  sprays  of  flowers  and  leaves  and  other 
miscellaneous  items.  Caned  seats,  cabriole  legs 
with  claw  and  ball  feet,  turned  stretchers,  and 
seat-rails  stamped  I.R.  The  whole  effect  could 
hardly  be  said  to  be  elegant,  neither  the  over- 
all design  nor  its  constituent  parts  seemed  to 
be  related  to  each  other,  but  'eye-appeal'  is 
not  everything  to  the  collector;  £2,600 
(Sotheby's). 

The  respective  images  of  Louis  XVI  and 
Louis  XV  furniture  are  universally  known  and 
tend  to  overshadow  the  Regence  style  which 
separated  them  and  which,  because  of  its 
transitional  nature  is  not  so  easy  to  recognize, 
nor,  it  must  be  admitted  is  it  so  elegant  of  form. 
However  a  Regence  commode  combined  severity 
with  opulence  in  an  agreeable  way.  It  was 
veneered  with  kingwood,  and  had  a  slightly- 
bowed  front  with  straight  sides  and  restrained 
cabriole  legs.  It  had  two  long  drawers  which 
enclosed  only  half  the  total  height  so  giving  a 
feeling  of  lightness  to  the  design.  The  cast  and 
chased  ormolu  mounts  were  ample  precursors 
to  those  of  the  following  reign  with  scrolls  and 
leafage,  bearded  plaques  and  hoofed  sabots; 
width  50  in.,  £1,750  (Christie's). 

French  Regence  and  English  Regency  have 
little  in  common  except  the  method  of  govern- 
ment, and  a  century  in  time  separates  them.  A 
rare  Regency  mahogany  chair  inlaid  with  ebony 
lines  and  with  brass  paw  feet  had  an  extending 
matching  foot  rest.  The  arms,  now  missing,  had 
originally  been  broad  leather  straps  secured  at 
one  end  to  brass  leopard  heads.  Once  in  the 
possession  of  the  Head  Surgeon  of  St.  Helena  it 
had  formerly  been  used  by  the  great  Emperor 
Napoleon  I  in  his  exile;  the  irony  of  the  French 
origin  of  the  style  was  probably  not  lost  on  him. 
£800  (Sotheby's). 

Memories  of  the  sale  of  one  of  the  greatest 
collections  of  art  and  antiques  ever  sold  were 
revived  when  a  complete  George  I  pine  panelled 
room  was  sold,  S2 1,000  (Parkc-Bcrnct).  The 
room  had  formerly  been  in  Hamilton  Palace 
and  had  been  removed  when  it  was  demolished 
in  1919 — nearly  40  years  after  the  dispersal  of  its 
finest  art  treasures.  The  panelling  had  been  made 
for  a  room  32  feet  long  and  23  feet  4  inches  wide 
— 14  feet  10  inches  to  the  top  of  the  cornice. 
There  were  two  doors  with  original  locks  and 
two  windows.  The  carving  was  very  tine, 
centring  on  a  noble  chimney  piece. 

TAPESTRIES  AND  CARPETS.  Another 
American  emigrant  was  a  magnificent  Brussels 


tapestry,  early  sixteenth  century  in  date,  which 
had  originally  come  from  Knolc  Park  in  Kent. 
It  showed  a  tournament  with  mounted  knights 
and  squires,  a  multitude  of  spectators,  all  pre- 
sided over  by  a  queen  with  her  attendants.  It 
measured  14  feet  2  inches  x  22  feet  8  inches, 
$42,500  (Parke-Bernet). 

A  contrast  in  style  is  provided  by  another  fine 
tapestry,  this  time  of  Spanish  origin  and  from 
the  mid-eighteenth  century.  A  Santa  Barbara 
flower  tapestry  described  as  being  of  pristine 
colour  and  condition  and  bearing  swags  of 
summer  flowers  and  fruit  on  a  white  ground; 
9  feet  2  inches  x  6  feet  7  inches,  £2,600 
(Sotheby's).  A  Louis  XVI  Savonnerie  carpet  also 
exhibited  a  profusion  of  flowers  with  cartouches 
and  scrolling  leafage,  on  a  midnight  blue  field,  a 
superbly  regal  creation;  14  feet  x  10  feet  7 
inches,  $32,500  (Parke-Bernet). 

GOOD-BUYS,  as  far  as  the  younger  collector 
is  concerned,  have  no  connection  with  last  fare- 
wells, as  far  as  the  spending  of  the  money  is  con- 
cerned. Shrewd  purchases  among  the  host  of 
unfashionable  but  very  serviceable  pieces  of 
furniture  that  crowd  the  salerooms  will  be 
money  well  spent.  It  is  not  so  much  that  they 
will  prove  to  be  a  good  'investment'  in  the 
speculative  sense  of  that  term,  as  that  the  pur- 
chaser is  almost  certainly  bound  to  get  his  money 
back,  when,  for  example,  the  time  comes  to 
move  to  a  smaller  house  or  apartment. 

A  simple  Charles  II  oak  side  table,  containing  a 
drawer,  and  with  turned  legs  joined  by  square 
stretchers;  width  28  in.,  £25  (Sotheby's). 
Another  useful  object  was  a  Sheraton  mahogany 
tallboy,  in  the  usual  two  parts  it  had  two  short 
and  six  long  drawers,  splayed  bracket  feet,  and 
an  arched  cresting  inlaid  with  a  shell  medallion ; 
width  30  in.,  £36  (Christie's).  Tapestries  of 
unusual  shape  and  which  do  not  fit  into  any  of 
the  normal  schemes  for  elegant  design  might 
well  provide  a  challenge  to  the  ingenuity  of 
some  collectors.  For  instance  the  tapestry  panels 
woven  to  fit  the  narrow  but  tall  spaces  between 
windows  of  larger  houses:  a  pair  of  seventeenth- 
century  Brussels  panels  woven  in  colours  with 
children,  fruit  and  foliage,  and  already  provided 
with  giltwood  frames;  94  in.  X  21  in.,  £57 
(Christie's).  Among  floor-wear,  how  about  a 
Chinese  carpet?  A  rust  field  with  embossed 
flowers  and  leaves;  1 1  ft.  6  in.  X  8  ft.  9  in.,  £55 
(Sotheby's). 

Finally  a  charming  oddity:  a  child's  wardrobe 
in  the  form  of  a  doll's  house  (a  conversion  per- 
haps) with  three  Dutch  gables  and  slightly  pro- 
jecting wings;  width  58  in.,  signed  '1709 Edmund 
Joy',  £230  (Christie's). — David  Coombs. 
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I.  A  large,  13  inch  Pai  Ting  carved  bowl,  Sung  Dynasty.  ,£2,3°°  (Sotheby's).    2.  Rare  Elizabeth  I  toasting  fork  bearing  the  intertwined  initials  G.R., 
perhaps  for  the  family  of  Railton  of  Norfolk,  34^  inches  long,  c.  1560.  .£1,350  (Sotheby's).    3.  Rococo  jug,  7  inches  high,  with  winged  dragon  handle, 
factory  unknown.  £,130  (Sotheby's).    4.  Louis  XV  marquetry  poudreuse,  signed  L.  Boudin,] .M.E.,  received  Master  in  1761.  ,£1,500  (Phillips,  Son  &  Neale). 
5.  Silver,  li|  inch  diameter,  repousse  two-handled  bowl,  by  Jacob  Boelen,  New  York.  Dollars  25,000  (Parke-Bernet,  Inc.). 
,£1=2-80  dollars 
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6.  Cornells  de  Heem.  Still  Life  with  Fruit,  signed,  panel  9|  13I  inches. 
£2,400  (Sotheby's).  7.  A  pair  of  19.I  inch  high  cloisonne  enamel  figures  of 
yellow  cats.  ,£3,200  (Sotheby's).  8.  Chippendale  period  carved  mahogany 
upholstered  armchair,  Philadelphia,  eighteenth-century.  Dollars  24,000 
(Parke-Bernet,  Inc.).  9.  Item  at  left  only.  The  'Littler's  Blue'  Longton 
Hall  sugar  caster,  5^  inches.  £310  (Sotheby's),  io.  Nicholas  Pocock.  View 
from  Prince  Rupert's  Bay,  Dominica,  signed  and  dated  1784.  Exhibited  at  the 
Royal  Academy  in  1784  (No.  14),  sold  in  1935  for  ,£75.  £1,550  (Puttick  and 
Simpson). 
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Books  Reviewed 

'To  make  Blake  better  known' 


THE  BOOK  OF  THEL:  By  William  Blake. 
Facsimile  published  by  the  Trianon  Press  tor 
the  William  Blake  Trust,  London,  and 
distributed  by  Bernard  Quaritch.  Limited  to 
400  copies  for  sale.  20  copies  numbered  I-XX, 
70  gns.  380  copies  numbered  1  to  380,  16  gns. 
WILLIAM  BLAKE,  POET,  PRINTER 
PROPHET:  By  Sir  Geoffrey  Keynes. 
(Mcthuen  4  guineas.) 

THE  William  Blake  Trust  goes  on  with  its 
magnificent  undertaking,  and  in  The  Book 
of  Thel  has  produced  its  eighth  facsimile  volume 
i  — or  its  tenth,  if  we  include  Blake  s  Illustrations  to 
the   Bible,    and    Samuel   Palmer's  Sketch-booh. 
The  whole  enterprise  can  hardly  be  praised  too 
much,  and  will  scarcely  be  undertaken  again,  so 
great  is  the  skill  and  scholarship  devoted  to  it 
by  Sir  Geoffrey  Keynes  and  his  collaborators. 
Those  who  can  afford  to  buy  these  books  have 
something  very  close  to  Blake's  originals,  and 
their  existence  in  libraries  and  in  circulation  will 
mean  that  the  object  of  the  Trust  has  been 
accomplished:  'to  make  Blake  better  known'. 
I  Only  two  of  the  prophetic  books  now  remain 
I  to  be  done,  Europe  and  Milton,  and  then  the 
;  enterprise  will  be  wound  up. 

The  Book  of  Thel  is  dated  on  its  title-page  1789, 
and  is  the  first  of  the  prophetic  works,  com- 
pleted after  Blake  had  finished  the  plates  of  the 
1  Songs  of  Innocence  and  before  he  had  etched  most 
of  those  for  the  Songs  of  Experience.  This  position 
it  reflects  in  its  meaning  and  message;  for  it 
treats  of  innocence  in  her  first  unwilling  encoun- 
ter with  experience,  as  the  lovely  Thel,  symbol 
of  the  unborn  soul,  wanders  from  her  native 
place,  weeping  her  own  transience.  The  Lily,  the 
Cloud,  the  Worm,  and  the  Clod  of  Clay, 
representing  infancy,  childhood,  adolescence  and 
motherhood,  each  try  in  their  humble  joy  to 
reconcile  her  to  what  must  be;  but  at  last  entering 
the  shadows  of  the  material  world  she  sits  down 
I   by  her  own  grave,  and  recoils  in  terror. 

Thel  is  the  simplest  of  the  prophetic  books  and 
the  easiest  to  enjoy.  The  poetry  is  close  to  the 
'  Songs  of  Innocence  and  only  surpassed  by  the  best 
of  those  songs.  The  poetry  is  exquisite;  so  are  the 
plates — a  perfect  match;  but  match  is  the  wrong 
word,  for  verse  and  illumination  are  one,  and 
the  single  effusion  of  a  genius  who  came  nearer 
than  anyone  else  to  uniting  the  verbal  and  the 
visual.  They  are  one,  but  we  are  not  for  the  most 
part  well  placed  to  enjoy  that  unity;  for  as  a 
rule  we  must  read  Blake's  writings  in  the  cold 
typography  he  disliked  and  rejected  after  his 
volume  of  juvenilia,  and  this  is  not  to  read  them 
in  the  fullest  sense.  Alas,  few  indeed  have  access 
to  the  original  gem-like  books  that  came  from 
his  hand,  and  not  so  many,  after  all,  will  have 
access  to  these  modern  reproductions  by  a 
method  based  upon  his  own.  It  would  be  sad 


Plate  1  the  title  page  from  William  Blake's 
'The  Book  of  Thel'  reviewed  on  this  page. 

if  the  full  or  double  enjoyment  of  Blake  were 
confined  to  a  few  connoisseurs,  and  if  some 
notion  of  the  achievement  of  the  Trust  could 
not  be  given  to  a  wider  public.  For  Sir  Geoffrey 
Keynes's  Study  of  the  Illuminated  Books  the  Press 
has  drawn  on  its  experience  to  produce  by  the 
latest  methods  of  orthodox  reproduction,  an 
anthology  of  Blake's  pages.  Obviously  the 
plates  here  are  not  equal  to  those  in  the  fac- 
simile volumes,  where  numerous  printings  and 
hand-applications  of  colour  by  stencil  were 
involved,  but  they  are  very  good  by  lesser 
standards,  and  the  choice,  so  difficult  to  make,  is 
sound;  for  it  was  made  by  a  great  living  expert 
on  Blake's  art.  Sir  Geoffrey's  introduction,  one 
must  add,  contains  a  useful  account  of  the 
artist's  unique  and  fascinating  method  of  in- 
vention.— Laurence  Whistler. 

GREAT  HOUSES  OF  BRITAIN:  By  Nigel 
Nicolson.  (London:  Weidenfeld  &  Nicolson. 
£6  6s.) 

THE  volumes  of  English  Houses  and  the  weekly 
series  published  by  Country  Life  are  incom- 
parably  the  most  extensive  survey  of  this 
inestimable  national  heritage,  sadly  unpaired  by 
losses  in  recent  times.  In  that  invaluable  record 
(extending  over  more  than  half  a  century  in  its 
weekly  form)  the  treatment  of  the  subject  is  for 
the  most  part  what  maybe  described  as  scholarly- 


architectural  with  a  liberal — some  will  think  too 
liberal — admixture  of  family  history.  But  the 
Country  Life  treatment  is  not  the  only  possible 
approach.  In  this  handsome,  finely  produced 
volume  (which  for  the  illustrations  alone  must 
be  counted  cheap  at  the  price)  Mr.  Nigel  Nicol- 
son, himself  born  at  Knole  and  the  owner  of 
Sissinghurst  Castle,  has  contrived  to  approach 
his  subject  from  a  fresh  point  of  view.  He 
describes  and  illustrates  what  his  publishers  call 
'thirty-nine  of  the  finest  of  these  houses'  in 
England,  Scotland  and  Wales,  widely  distribut- 
ed in  time  and  place,  ranging  from  mediaeval 
and  Tudor  manor  houses  to  great  palaces, 
Blenheim  and  Castle  Howard,  and  representing 
all  the  chief  architectural  styles.  Inevitably  the 
choice  will  not  commend  itself  to  all.  We  are 
told  that  'only  country  houses  are  described'  but 
Mompesson  House  in  the  middle  of  Salisbury 
and  the  Brighton  Pavilion  are  included,  because 
'neither  of  them  has  an  urban  character'.  In  what 
meaningful  sense  then  may  'urban'  be  defined? 
Or  again  Sulgrave  Manor  is  so  furbished  up, 
besides  being  entirely  refurnished  on  orthodox 
'period'  lines,  that  its  claims  to  be  regarded  as 
typical  of  its  class  cannot  justly  be  allowed. 

Many  of  the  descriptions  were  written  in  the 
houses  concerned  so  that  the  author  might 
record  his  impressions  when  still  fresh  in  his  mind. 
They  are  the  impressions  of  a  highly  sensitive 
and  perceptive  observer,  quick  to  respond  to  the 
essential  character  and  atmosphere  of  each  place. 
The  ownership  and  descent  of  the  estates  is  only 
touched  upon  in  so  far  as  they  may  serve  to 
illuminate  the  character  of  the  houses,  and 
though  Mr.  Nicolson  has  a  fully  adequate 
foundation  of  technical  knowledge,  there  is  no 
parade  of  antiquarian  or  architectural  learning. 
The  author's  prose  is  lucid  and  elegant,  avoiding 
stale  superlatives  yet  vivid  and  evocative.  The 
monochrome  illustrations,  of  which  there  is  a 
plentiful  supply,  are  for  the  most  part  admirable, 
composed  and  selected  with  considerable  art; 
though  in  a  number  of  cases  to  obtain  a  satis- 
factory balance  on  opposite  pages  they  have 
been  mercilessly  and  damagingly  cropped. 
There  are  upwards  of  thirty  colour  plates  and 
for  once  they  arc  not  an  affliction ;  indeed,  they 
are  of  a  conspicuously  high  standard.  One  would 
suppose  that  the  decorative  arts  lend  themselves 
more  readily  than  pictures  to  this  form  of 
reproduction,  but  the  colour  of  the  mural 
painting  at  Chatsworth  does  not  seriously 
misrepresent  the  palette  of  Laguerre,  while  even 
that  of  the  famous  Return  from  Egypt  at  Holkham 
serves  to  suggest  the  Rubens  original.  It  is  not,  by 
the  way,  accurate  to  say  of  the  Saloon  in  this  'the 
finest  Palladian  interior  in  England'  that  'the 
walls  and  furniture  are  covered  with  the  original 
red  Genoa  velvet'.  The  light  tone  of  the  cut 
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velvet  in  the  chairs  and  stool  in  contrast  to  the 
walls  in  the  colour  plate  alone  refute  the  state- 
ment. Again,  the  Chinese  bedroom  at  Belton  is 
said  to  be  "furnished  according  to  fashionable 
eighteenth-century  taste'  while  the  Duchesse 
bed,  by  far  the  most  prominent  object,  has  a 
canopy  quite  unmistakably  of  the  Regency.  Mr. 
Nicolson  has  little  to  say  of  pictures  and  furniture, 
but  adequate  discussion  would  be  impossible 
within  the  space.  The  book  reveals  an  acute 
sensibility,  and  a  novel  subjective  approach, 
amounting  in  some  instances  to  a  reinterpreta- 
tion  of  familiar  masterpieces  of  domestic 
architecture. — Ralph  Edwards. 


CARPACCIO:  PAINTINGS  AND 
DRAWINGS:  By  Jan  Lauts.  (London: 
Phaidon  Press,  90s.  net.) 

ALTHOUGH  Carpaccio  has  long  been  re- 
garded as  one  of  the  greatest  Venetian  painters, 
this,  surprisingly  enough,  is  the  first  full-scale 
study  of  him  to  appear  in  English  since  a 
translation  of  The  Life  and  Works  of  I  'ittorio 
Carpaccio  by  P.  Molmenti  and  G.  Ludwig  was 
published  in  1907.  There  can  be  no  doubt  that 
it  will  remain  the  standard  work.  Like  other 
Phaidon  Press  monographs,  it  consists  of  a  brief 
introduction  and  a  very  fully  documented 
catalogue  raisonne  of  the  artist's  paintings  and 
drawings  all  of  which  arc  reproduced.  It  is 
illustrated  with  239  black  and  white  photo- 
graphs and  18  colour  plates  several  of  which  are 
outstandingly  good.  Carpaccio's  paintings  are 
unusually  photogenic  and  abound  in  details 
which  a  clever  photographer  can  make  into 
independent  'pictures' — and  the  publishers  and 
author  have  taken  full  advantage  of  this  to  make 
what  is  at  the  same  time  an  invaluable  work  of 
reference  and  one  of  the  most  attractive  picture- 
books  to  appear  for  some  time. 

The  scholarly  strength  of  a  book  such  as  this 
rests  on  the  author's  full  and  level-headed 
treatment  of  the  artist's  finest  and  most  famous 
works  rather  than  on  the  production  of  novel- 
tics.  Dr.  Lauts's  account  of  the  great  Scuolc 
cycles  of  paintings  is  admirable  and  the  chrono- 
logy he  provides  for  the  individual  pictures 
seems  wholly  acceptable  to  the  present  reviewer. 
His  division  of  works  between  Carpaccio 
himself  and  members  of  his  studio  is  similarly 
convincing.  He  is,  for  instance,  surely  correct 
in  saying  of  the  various  paintings  executed  for 
the  Scuola  degli  Albanesi,  but  now  dispersed, 
that  'the  comparatively  low  painterly  quality 
suggests  that  the  cycle  was  largely  executed  by 
Carpaccio's  workshop'. 

With  rather  unnccccssary  diffidence,  Dr. 
Lauts  has  placed  the  illustrations  of  his  most 
exciting  discoveries  in  a  section  at  the  end  of  the 
book.  The  most  remarkable  of  these  is  the  little 
picture  of  a  page-boy  in  a  landscape,  in  the 
collection  of  Comm.  Ernesto  Suardo,  Bergamo, 
previously  attributed  to  Giorgione  and  shown  as 
such  in  the  Giorgione  exhibition  in  Venice  in 
1955.  He  reveals  that  it  is  undoubtedly  a  work 
by  Carpaccio  of  about  1500,  closely  connected 
with  a  drawing  in  the  Hermitage.  Though  far 
less  certain,  his  attribution  to  Carpaccio  of 


The  I  rirgin  and  Child  with  Two  Saints  (formerly 
given  to  Giovanni  Bellini)  in  the  Prado,  also 
seems  right.  Among  several  works  which  have 
at  times  been  attributed  to  Carpaccio  he  accepts 
The  Adoration  of  the  Magi  in  the  National  Gallery, 
London,  The  Madonna  degli  Occhi  Belli  in  the 
Ca'  d'Oro,  Venice,  and  the  portrait  of  a  woman 
in  the  Galleria  Borghese,  Rome.  In  a  section  de- 
voted to  'rejected  attributions',  Dr.  Lauts 
scrutinises  thirty  pictures  which  have  occasion- 
ally passed  under  Carpaccio's  name.  They 
include  such  charming  marginal  works  as  the 
portrait  of  a  man  in  a  red  hat  in  the  Corrir 
Museum  and  the  portrait  of  a  man  in  the  Musco 
Poldi-Pezzoli,  Milan.  Sometimes  he  is  quite 
sharp  in  his  rejection  of  untenable  attributions 
writing  of  the  Virgin  and  Child  Enthroned  in  the 
Museo  Civico,  Vicenza,  for  example:  'the 
author  sees  no  connection  between  this  heavily 
overpaintcd  and  insignificant  provincial  work 
and  the  early  works  of  Carpaccio'. 

The  rigorous  treatment  which  Carpaccio 
received  in  this  book  will  undoubtedly  serve 
to  enhance  his  reputation.  For  he  emerges  as  a 
more  consistently  great  painter  than  had  been 
supposed.  In  his  introduction,  Dr.  Lauts  writes  of 
him  with  rare  understanding  and  love.  Too 
often  he  has  been  regarded  as  little  more  than  an 
engagingly  naif  story-teller;  but  Dr.  Lauts 
reveals  him  as  a  highly  sophisticated  artist  and  a 
visionary  of  a  peculiarly  Venetian  type.  'When 
one  thinks  of  Carpaccio's  paintings,'  he  writes, 
'an  enchanted  world  .  .  .  rises  before  one's 
eyes;  stillness  pervades  the  wide  piazzas,  the 
wealthy  towns  of  the  seashore  with  their 
marble  palaces  and  oriental  towers,  the  fantastic 
landscapes  and  secluded  interiors,  flooded  with 
sunlight  which  seems  to  live  a  life  of  its  own. 
They  arc  inhabited  by  people  who  arc  hardly 
touched  by  passions  or  violent  emotion ;  sorrow 
and  sadness  arc  expressed  only  in  the  muted 
tones  of  quiet  mourning;  controlled  sentiment 
finds  measured  expression.  A  secret  shadow 
seems  to  lie  even  over  the  festive  splendour  of 
their  courtly  ceremonies.  True,  the  people 
wear  Venetian  or  oriental  dress  of  the  artist's 
period,  and  their  existence  belongs  to  a  definite 
historical  epoch.  This  can  be  seen  in  a  thousand 
details — but  in  details  only:  as  a  whole  world  is 
lifted  out  of  its  time;  it  is  a  Venice  of  dreams,  an 
Orient  of  a  thousand  and  one  nights.  Like  a 
fairy  story,  like  a  consummate  creation  of  the 
imagination,  it  convinces  us  and  compels  us  to 
believe  in  its  own  special  reality'.  That,  surely,  is 
the  key  to  Carpaccio's  enduring  fascination? — 
Hugh  Honour. 


WALLPAPERS  OF  THE  VICTORIAN 
ERA:  By  E.  A.  Entwislc.  Published  by  F. 
Lewis  Ltd.,  Leigh-on-Sca.  7  guineas  1964. 
Edition  limited  to  500  copies.  55  pp.  text,  48 
plates. 

WHEN,  in  1952,  an  Exhibition  of  Victorian  and 
Edwardian  decorative  arts  was  staged  at  the 
Victoria  and  Albert  Museum,  the  wall-papers 
shown  were  mainly  those  designed  by  William 
Morris  and  his  followers  of  which  the  Museum 
possesses  such  a  fine  collection.  In  this  book,  Mr. 
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Entwisle  seeks  to  redress  the  balance  by  puttirr 
forward  the  claims  of  and  paying  tribute  to  othe 
manufacturers  less  well  known.  Among  th! 
craftsmen  designers  and  skilled  mechanics«of  th 
day  appear  such  names  as  Mawer  Cowtan  ani 
J.  G.  Crace,  the  Eckhardt  brothers  of  Chelsea 
Thomas  Bromwich,  C.  F.  A.  Voysey  anc 
William  Woollams. 

In  his  lively  essay  Mr.  Entwistle  detail 
technical  process  and  aesthetic  criteria  of  the 
period  and  explores  the  evolution  from  expen- 
sive hand-made  flock  papers  or  wood-blocl 
printed  material  designed  for  the  walls  of  palaa 
and  stately  home  to  the  introduction  of  the 
many-colour  printing  machine  which  revolu- 
tionized the  production  of  wallpaper  in  quantitx 
and  at  a  price  which  ordinary  people  could\ 
afford. 

At  the  Great  Exhibition  of  1851  wallpaped 
occupied  25,000  square  feet  of  wall-space  and  b\: 
the  end  of  the  century  contemporary  advertise-! 
ments  show  the  great  variety  obtainable  and  the 
scope  allowed  to  the  aspiring  decorator. 

The  author  himself  must  have  regretted  that 
in  a  book  of  this  calibre — an  expensive  limited 
edition — some  at  least  of  the  illustrations  could 
not  have  been  in  colour  and  examples  from  his 
own  collection  could  not  appear  nearer  to  a 
facsimile  of  the  original.  Photogravure  (for  alh 
its  modern  vogue  as  an  effective  wall-covering); 
sadly  fails  to  represent  those  curious  colours 
magenta  and  sage,  sepia  and  caramel  we  assoc-- 
iatc  with  Victorian  papers,  the  'greenery-, 
yallery'  of  some  of  the  nursery  papers,  the 
viscid  prussian  blue  of  'sanitary'  or  washable 
papers  or  the  shocking  pink  and  acid  green  of 
some  of  the  cheaper  runs. 

Nevertheless,  this  one  criticism  apart,  the  book 
is  fascinating  and  indispensable  to  any  student  of 
the  social  history  or  artistic  taste  of  the  time. — 
M.  Hillier. 


THE  CHAPEL  OF  THE  CARDINAL  OF 
PORTUGAL,  1434-1459,  AT  SAN  MINI- 
ATO  IN  FLORENCE:  By  Frederick  Hartt, 
Gino  Corti  and  Clarence  Kennedy.  (Univer- 
sity of  Pennsylvania  Press.  Oxford  University 
Press.  _£io  net.) 

FLORENCE  is  a  noisy  and  crowded  city.  But 
the  traveller  in  search  of  quiet  may  find  it  by 
climbing  the  shady  Viale  dei  Colli  on  the 
Bellosguardo  side  and  entering  the  ancient 
church  of  San  Miniato  al  Monte.  There,  in 
complete  seclusion,  he  may  gaze  upon  one  of  the 
most  beautiful  monuments  of  the  early  Re- 
naissance— the  mortuary  chapel  of  the  Cardinal 
of  Portugal.  The  present  volume  shows  us  in  152 
monochrome  and  4  colour  plates  what  our 
traveller  will  sec,  and  a  text  running  to  184  pages 
will  instruct  him  in  what  perhaps  he  will  be  glad 
to  learn.  Three  authors  have  collaborated  in  this 
task:  Dr.  Gino  Corti  whose  activities  as  an 
archivist  led  him  to  the  discovery  of  the  lost 
records  of  the  Cambini  Bank  of  Florence 
through  which  all  payments  were  made  for 
work  on  the  Chapel;  Professor  Clarence  Ken- 
nedy of  Smith  College,  Massachusetts;  and 
Professor  Frederick  Hartt,  of  the  University  of 
Pennsylvania.   Their  somewhat  unassimilated 
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>llaboration  maybe  aptly  reflects  the  clash  of 
i  tistic  temperaments  discernible  in  the  creation 
|  f  the  Chapel  five  hundred  years  ago. 

This  loose  editorial  unity  is  indeed  recognised 
y  the  authors  in  a  disarming  sentence.  'Perhaps', 
ley  write,  'changes  of  tone,  pace  and  emphasis 
om  one  section  of  the  book  to  another  will  not 
rove  unwelcome  to  the  reader'.  This  mono- 
raph  is  presented  as  serving  a  two-fold  purpose, 
he  more  important  one  is  the  publication  in  full 
f  the  lost  records  of  the  Cambini  Bank.  With 
completeness  claimed  to  be  unexampled  in  the 
Hi.ittroccnto  they  list  the  payments  for  work  on 
le  Chapel  from  its  commencement  in  1460 
nti!  its  completion  in  1469.  To  understand  the 
iterest  of  that  to  students  of  such  matters  it  must 
e  borne  in  mind  that  the  construction  and 
ecoration  of  the  Chapel  was  a  major  comniis- 
on  for  which  vast  sums  of  money  were  available 
nd  on  which  the  foremost  artists  of  the  day 
rere  employed — Antonio  and  Bernardo  Rossel- 
no,  Luca  della  Robbia,  Alesso  Baldovinctti, 
uitonio  and  Piero  Pollaiolo.  The  explanatory 
;xt  sets  out  to  interpret  this  new  material  for  our 
Ctter  understanding  of  the  circumstances  and 
pirit  in  which  the  work  was  carried  out.  The 
;cond  purpose  of  the  authors  has  been  to  photo- 
raph  the  decorations  in  such  great  detail  that  a 
listinction  can  in  future  be  made  elsewhere 
ictween  the  work  of  the  Master  and  of  his 
ssistants. 

Let  dons  rejoice.  The  ordinary  reader  may 
ungratefully  mutter  under  his  breath: 

Malheur  a  1'auteur  qui  vent  toujours  instruire  ! 

Le  secret  d'ennuyer  est  celui  de  tout  dire.— 
:rancis  Stonor. 


\RMS  AND  ARMOUR:  By  Bruno  Thomas, 
Ortwin  Gamber  and  Hans  Schedelmann. 
(London:  Thames  and  Hudson,  pp.  251,  98 
coloured  and  half-tone  plates.  £8  8s.  net.) 

THIS  is  an  English  translation  of  a  work  pub- 
ished  in  Germany  in  1963  under  the  title  of  Die 
schdnsten  Waffen.  A  few  minor  alterations  have 
3een  made  to  the  text  in  order  to  incorporate 
nformation  that  has  come  to  light  since  1963, 
Dut  otherwise  the  form  and  content  of  the  book 
are  unchanged.  As  pointed  out  in  the  review  of 
the  German  edition  (published  in  The  Connoisseur 
for  May,  1964)  it  is,  in  effect,  an  elaborate  and 
superbly  illustrated  catalogue  of  an  imaginary 
exhibition  of  about  one  hundred  and  twenty- 
five  of  the  finest  surviving  examples  of  Euro- 
pean arms,  armour  and  hunting  equipment  from 
a  period  extending  from  the  early  thirteenth 
century  to  the  early  nineteenth.  The  selection  of 
the  pieces  has  been  governed  entirely  by  aesthetic 
considerations  and  110  attempt  has  been  made  to 
use  them  as  a  medium  for  a  historical  survey  of 
the  whole  field  of  European  arms  and  armour. 
The  alteration  of  the  title  in  the  English  edition  is 
therefore  somewhat  misleading. 

The  assessment  of  the  German  edition  in  the 
previous  Connoisseur  review  as  'the  most 
splendid  work  on  arms  and  armour  ever 
produced'  still  holds  good  for  the  English 
version.  It  cannot  be  denied,  however,  that  the 
text   has    suffered    somewhat    in  translation, 


especially  Dr.  Bruno  Thomas's  Introduction. 
The  original  of  this,  though  full  of  stimulating 
ideas,  is  admittedly  written  in  a  style  that  does 
not  lend  itself  to  easy  conversion  into  English, 
but  it  is  difficult  to  accept  the  present  translation 
as  the  best  that  could  have  been  produced.  Not 
only  is  it  barely  comprehensible  in  places  but 
many  of  its  sentences  are  not  even  constructed 
properly.  It  is  only  necessary  to  quote  the  closing 
passage  to  give  some  idea  of  the  quality  of  the 
whole:  'The  prominent  patron  at  an  artistically 
appointed  residence;  the  outstanding  master  to 
whom  he  turned  and  who  was  usually  technician 
and  artist  in  one,  working  at  a  place  that  had 
long  been  famous;  the  particular  political 
grounds  tor  its  production,  that  is  to  say,  its 
historic  background — these  together  constitute 
the  prerequisite  and  the  guarantee  that  an  old 
weapon  shall  become  a  precious  document  of 
pragmatic  history,  of  cultural  history  and  of  the 
history  of  technology  and  art'. 

The  most  important  parts  of  the  text  are, 
however,  the  notes  to  the  plates  and  these, 
fortunately,  have  fared  rather  better  than  the 
Introduction.  Their  style  is  a  little  odd  in  places 
and  they  include  a  few  errors  of  translation — for 
example,  Messcr  rendered  as  'sword'  (Plate  7) 
and  Jagddegcn  as  'hunting  dagger'  (Plate  66) — 
but  they  are  otherwise  perfectly  adequate.  The 
wealth  of  valuable  information  they  contain 
together  with  the  splendid  illustrations  arc  more 
than  sufficient  to  make  the  book  well  worth  its 
purchase-price. — Claude  Blair. 


ENGLISH  GOLDSMITHS  AND  THEIR 
MARKS:  By  Sir  Charles  Jackson.  Second 
Edition  (re-issued).  (New  York:  Dover 
Publications.  _£6  10s.) 

SIXTY  years  have  passed  since  this  work  was 
first  published,  forty-four  since  the  appearance 
of  the  second  edition,  of  which  the  present  book 
is  an  exact  reproduction.  The  fact  that  this  work 
should  have  been  re-issued  once  again  after  so 
long  a  passage  of  time  is  sufficient  testimony  of 
its  excellence.  It  is  still  indispensable  to  any 
collector  of  English  silver.  It  is  regrettable  that 
the  present  opportunity  of  re-publication  was 
not  taken  to  include  some  of  the  corrections  that 
have  been  made  in  the  course  of  the  years  to  this 
monumental  work,  in  particular  those  contained 
in  the  third  volume  of  Mrs.  How's  English  and 
Scottish  silver  spoons  and  pre-EH:abethan  Hall- 
marks. Eventually  a  new  book  on  the  subject 
will  have  to  be  produced,  but  one  wonders 
whether  anyone  will  be  found  in  these  days  who 
possesses  the  necessary  energy,  leisure  and 
scholarship. — J.  F.  Hayward. 

PAGEANT  OF  TOYS:  By  Mary  Hillier. 
(London:  Elck  Books  Ltd.  50s.  and  simul- 
taneously in  Canada,  Rycrson  Press.) 

THE  rather  unattractive  dustjacket  to  this  book 
gives  little  indication  of  the  interesting  contents 
within.  The  reader  finds  fascinating  new  in- 
formation whilst  more  than  likely  reviving 
long-forgotten  memories  of  childhood.  A  great 
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DUTCH  LANDSCAPE 
PAINTING  OF  THE  17th 
CENTURY 

by  II  olfgang  Stechow.  The  first  book  over  to  survey 
the  whole  scope  of  17th-century  Dutch  landscape 
painting  in  one  volume.  256  pages  text.  370 
illustrations,  10\  x  jk  inches.  60s 

MICHELANGELO  DRAWINGS 

by  Ludwig  Goldscheider.  New  Edition,  entirely 
revised.  76  pages  text,  128  plates,  12x9  inches. 

57s  6d 

FURNITURE  OF  THE  GREEKS, 
ETRUSCANS  AND  ROMANS 

by  Gisela  Richter.  A  definitive  study  of  the  history 
and  development  of  ancient  furniture  by  the 
author  of  The  Portraits  of  the  Creeks.  142  pages 
text.  650  illustrations,  12x9  inches.  120s 


OLD  RUSSIAN  MURALS  AND 
MOSAICS 

by  I  'iktor  l.azarei'.  The  first  comprehensive  work 
in  English  on  Russian  monumental  painting  of 
the  nth  to  the  16th  centuries.  300  pages  text, 
2SO  illustrations,  12  x  9  inches.  100s 

ITALIAN  PICTURES  IN  THE 
KRESS  COLLECTION 

by  Fern  Rusk-  Shapley.  A  catalogue  raisonnc  of  the 
Early  Pictures  in  the  Kress  Collection  (X1II-XV 
Centuries).  200  pages  text,  430  illustrations,  17  in 
colour,  II J  x  8J  inches.  140s 

THE  STORY  OF  ART 

by  E.  H.  Gombrich.  Entirely  revised  new  edition 
with  an  additional  chapter  on  the  most  recent 
developments  in  art.  496  pages.  3S4  illustrations, 
10x7  inches.  36s 
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deal  of  subject  matter  is  contained  in  ten 
chapters.  This  ranges  from  prehistoric  play- 
things by  way  of  eighteenth-century  elegance  to 
Victorian  toys  and  contemporary  dolls  in  fab 
gear.  Some  exquisite  miniature  silver  is  also 
reproduced.  That  great  expert  Commander  G. 
E.  P.  How  was  never  too  busy  to  show  his 
treasures  to  an  enthusiast;  and  his  published 
work  on  the  subject  of  silver  toys  will  be 
particularly  remembered  by  readers  of  The 
Connoisseur,  and  is  acknowledged  by  the  author 
in  this  book.  One  illustration  shows  a  fragment 
of  a  Queen  Anne  period  Doll's  House,  which 
any  collector  would  wish  to  own.  It  is  an  un- 
bearable thought  that  the  dolls  now  live  in  the 
Victoria  and  Albert  Museum  whilst  their  home 
and  belongings  arc  stored  at  Bcthnal  Green.  This 
is  a  book  which  will  delight  Plangonologists, 
the  term  which  doll  collectors  have  given  them- 
selves. Four  colour  plates,  eleven  line  drawings 
by  the  husband  of  the  author,  and  fifty-one 
black-and-white  plates  are  the  illustrations. 
The  general  lay-out  is  perhaps  not  so  attractive 
as  the  subject  matter.  Pageant  of  Toys  book  will 
be  of  interest  to  anyone  concerned  with  the  past. 
The  playthings  of  each  age  arc  a  reflection  of 
their  generation,  and  this  is  especially  emphasised 
in  Mrs.  Hillier's book. — Honoria  I).  Marsh. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not  pre- 
clude us  from  publishing  a  review  later.) 

Calligraphy  and  Palaeography.  Essays  pre- 
sented to  Alfred  Fairbank  on  his  70th 
birthday:  Edited  by  A.  S.  Oslcy.  London: 
Fabcr  &  Faber.  £fi  6s. 

Venice,  by  Adrian  Stokes.  Illustrations  by  John 
Piper.  London:  Gerald  Duckworth  &  Co. 
Ltd.  30s. 

James  Pollard,  1792-1867.  Painter  of  the  Age 
of  Coaching:  By  N.  (',.  Sclway.  F.  Lewis, 
Publishers  Ltd.,  Tithe  House,  1461  London 
Road,  Lcigh-on-Sea,  Essex.  £8  15s.  (limited 
to  500  copies.) 

Ancient  Iran.  The  Art  of  Pre-Islamic  Times. 
Art  of  the  World:  By  Edith  Porada. 
London:  Methucn  &  Co.  Ltd.  50s. 

Romantisism  and  Realism:  By  Norm. in 
SchlenofL"  McGraw-Hill  House,  Shoppen- 
hangcrs  Road,  Maidenhead,  Berks.  72s. 

The  Last  Sail  Down  East:  By  Giles  M.  Tod, 
Barrc  Publishing  Co.,  South  Street,  Barre, 
Massachusetts,  U.S.A.  $7. 50. 

Italian  Primatives.  Panel  Painting  of  the 
Twelfth    &    Thirteenth    Centuries:  By 

Enzo  Carli.  Harry  N.  Abrams,  Inc.,  6  West 
57  St.,  New  York,  N.Y.  10019. 

The  Art  of  Central  Asia:  By  Milos  Hrbas  & 
Edgar  Knobloch.   London:   Paul  Hamlyn. 

30S. 

Dutch  Silver:  By  Douglas  Ash,  with  28  line 
drawings  by  the  author.  The  Golden  Hind 
Press,  26  Abbey  Road,  Cambridge.  15s. 


Books    and  The 
rave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


Marks  &  Monograms  on  European  and 
Oriental  Pottery  and  Porcelain.  15th 
revised  edition.  2  volumes.  By  William 
Chaffers.  British  section  edited  by  Geoffrey 
A.  Godden.  European  &  Oriental  sections 
edited  by  Frederick  Litchfield  &  R.  L.  Hob- 
son.  London:  William  Reeves,  ia  Norbury 
Crescent  S.W.16.  £7  10s. 

Antique  Maps:  By  P.J.  Radford.  P.J.  Radford, 
Denmead,  Nr.  Portsmouth,  Hants.  20s. 

The  Raphael  Cartoons  at  the  Victoria  and 
Albert.  Introduction  by  John  Pope  Hencssy. 
London:  H.M.  Stationery  Office,  Atlantic 
House,  Holborn  Viaduct,  London  E.C.i. 

African  Design:  By  Margaret  Trowell. 
London:  Fabcr  &  Fabcr.  50s. 

La  Legende  de  Rolande  dans  Part  du  moyen 

age:  By  Rita  Lejeune  and  Jacques  Stiennon. 
Professeurs  a  l'univcrsite  de  Liege.  Arcade, 
Avenue  Van  Volxcm  299,  Bruxelles  19. 

The  Furniture  of  the  Greeks,  Etruscans  and 
Romans:  By  Dr.  Gisela  Richtcr.  London: 
Phaidon  Press.  £6. 

Christian  Art  in  Hungary.  Arranged  by 
Miklos  Boskovits,  Miklos  Mojzer  and 
Andras  Mucsi.  Hungarian  Academy  of 
Sciences,  Budapest.  England :  Hcffcr  &  Sons, 
Cambridge.  ^3  17s.  6d. 

Boutell's  Heraldry.  Revised  by  C.  W.  Scott- 
Giles  O.B.E.,  F.H.S.  and  J.  P.  Brooke-Little 
F.S.A.,  F.H.S.  London:  Frederick  Warnc  & 
Co  Ltd.  50s. 

German  and  Netherlands  Sculpture  1280- 
1800.  The  Harvard  Collections.  By  Charles  L. 
Kuhn.  Harvard  University  Press,  Cambridge, 
Massachusetts.  London:  Oxford  University 
Press.  6  gns. 

Collage  and  Found  Art:  By  Dona  Mcilach 
and  Elvie  Ten  Hoor.  London:  Studio  Vista 
Ltd.  25s. 

Exploring  with  Paint:  By  Henry  Petterson 
and  Ray  Gerring.  London:  Studio  Vista  Ltd. 
21s. 

Italian  Coin  Engravers  Since  1800:  By  Elvira 
Eliza  Claim-Stefanelli.  U.S.  Printing  Office, 
Washington  D.C.  20402. 


Early  Civilization  in  China:  By  Wilha' 
Watson.  London:  Thames  &  Hudson,  30 
cloth,  15s.  paperback. 

British  Sporting  Artists,  Walter  Sha 
Sparrow.  London:  Spring  Books,  Pa 
Hamlyn.  35s. 

The  Story  of  Art:  By  E.  H.  Gombrich.  Ne 
Edition.  London:  Phaidon  Press  Ltd.  36s. 

Palaces   and   Churches   of  the  Kremlii 

Edited  by  Professor  N.  N.  Voronin.  Londoi 
Paul  Hamlyn.  35s. 

Antique  China  and  Glass  under  ^5.  ft 

Geoffrey  A.  Godden.  London:  Arthil 
Barker.  30s. 

English  Furniture  Through  the  Ages:  B1 

Maureen  Stafford  and  Robert  Keith  Middle 
mas.  London:  Arthur  Barker.  25s. 

Rescued  Treasures  of  Egypt:  By  Max-Pc 

Fouchet.  Translated  by  Michael  Heror! 
Photographs  by  the  author.  London:  Georg 
Allen  &  Unwin.  63s. 

Tribes  and   Forms   in   African   Art:  BJ 

William  Fagg.  London:  Methuen  &  Cc 
Ltd.  6  gns. 

Early  Christian  Painting:  By  Pierre  du  Bourj 
guet  S.  J.  Translated  by  Simon  Watson  Tayi 
lor.  London:  Weidenfeld  &:  Nicolson' 
Paper  back,  12s.  6d. 

Byzantine  &  Early  Mediaeval  Painting:  B\ 

Manolis  Chitzidakis  &  Andre  Grabar.  Trans- 
lated by  Simon  Watson  Taylor.  London 
Weidenfeld  &  Nicolson.  Paper  back,  12s.  6d 

Hans  Eworth.  A  Tudor  Artist  and  his  circle 

Introduction  and  catalogue  by  Roy  Strong 
The  Museums  and  Art  Gallery,  Leicester. 

Dutch   Silver,   two   volumes:   By   F.  W 

Frederiks.  Martinus  Nijkoff  The  Hague,  The 
Netherlands. 

Skreta:  Family  Portrait  of  Dionysio  Miscroni 
London:  Paul  Hamlyn.  21s. 

Art  in  London:  By  Brian  Brooke.  London: 
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Masterpieces  of  European  Art  in  the 
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English  Silversmiths'  Work,  Civic  and 
Domestic:  By  Charles  Oman.  London:  The 
Curwen  Press.  42s. 

German  Enamelled  Glass:  By  Alex  Von 
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American  Pewter.  Introduction  by  Graham 
Hood.  Yale  University  Art  Gallery. 
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The  American  Connoisseur 


Prints:  1800-1945  at 
Minneapolis  Institute  of  Arts 

:dward  a.  foster 


AN  extensive  loan  exhibition  devoted  to  the  print  as  a  work 
of  art  and  as  produced  between  1800-1945  is  now  showing 
it  The  Minneapolis  Institute  of  Arts.  Some  225  examples  by  over 
1  20  artists  are  on  view.  The  exhibition  is  planned  as  a  sequel  to 
ts  distinguished  predecessor,  'Prints:  1400-1800'  organised  in 
[956  by  Dr.  Harold  Joachim.  After  closing  in  Minneapolis,  the 
exhibition  will  be  shown  at  the  City  Art  Museum  of  St.  Louis 
]  ind  the  Achenbach  Foundation  for  Graphic  Arts  at  the  Cali- 
1  fornia  Palace  of  the  Legion  of  Honor  in  San  Francisco. 

In  the  last  decade  there  has  been  renewed  interest  in  the  art  of 
j  :he  print.  Part  of  this  has  been  due  to  availability:  the  drawings 
'  md  paintings  of  the  old  and  modern  masters  grow  increasingly 
difficult  for  collectors  to  find  and  obtain.  Furthermore,  in  recent 
years  the  print  has  assumed  a  more  developed  and  respected  role 
as  a  vehicle  for  artists.  The  increased  use  as  a  creative  means  of 
expression,  the  ever-growing  popularity  with  young  collectors, 
and  also  the  development  of  print  rooms  in  the  leading  public 
galleries  have  brought  greater  attention  to  the  art  of  the  print, 
probably  than  at  any  moment  in  the  past. 

The  period  covered  by  the  Minneapolis  exhibition  is  one  rich 
in  change  and  innovation,  and  one  in  which  there  was  an  enor- 
mous and  diverse  production  of  fine  prints.  The  exhibition  offers 
a  selection  of  some  of  the  superb  prints  covering  certain  high- 
lights of  the  production  of  nearly  a  century  and  one  half.  Rather 
than  a  strict  historical  approach,  the  underlying  criteria  for 
selection  was  to  obtain  impressions  of  key  works  of  the  highest 
possible  quality.  Thirty  public  and  private  collections  in  the 
United  States  have  contributed  works,  and  the  resulting  ex- 
hibition is  an  assemblage  of  some  of  the  beautiful  and  distin- 
guished masterpieces  executed  since  the  beginning  of  the  nine- 
teenth century. 

Beginning  with  the  work  of  Francisco  Goya,  the  exhibition 
then  follows  the  development  of  lithography  in  England  and 
France  until  mid-century.  The  revival  of  etching  is  documented 
from  the  members  of  the  Barbizon  school,  and  the  development 
of  the  Societe  des  Aquafortistcs,  through  the  work  of  the  Im- 
pressionists. There  is  a  large  concentration  of  works  produced 
between  1890  and  1900,  that  remarkable  period  of  intense 
creativity  which  witnessed  an  almost  unparalleled  outpouring  of 
graphic  masterpieces,  and  which  was  a  decade  crucial  in  the 


development  and  acceptance  of  the  concept  of  the  print  as  an 
original  work  of  art.  Through  the  auspices  of  such  men  as 
Roger-Marx  and  Vollard,  who  vigorously  defended  the  print's 
merits,  through  a  culmination  of  many  efforts  begun  earlier,  and 
repeated  exposure  to  the  public,  the  print  gradually  won  accept- 
ance as  a  legitimate  work  of  art,  having  overcome  many  of  the 
conventions  which  surrounded  it,  and  the  artist  achieved  greater 
freedom  of  expression. 

The  exhibition  covers  three  particular  areas  in  the  early 
decades  of  the  twentieth  century:  those  of  the  various  move- 
ments in  France,  Germany,  and  the  United  States.  Of  these,  per- 
haps the  print  was  most  vital  to  the  artists  working  in  Germany. 
For  the  members  of  Die  Briickc,  Der  Blaue  Reiter,  and  the 
independent  artists,  the  graphic  medium,  particularly  the  wood- 
cut, was  a  primary  and  basic  vehicle  for  artistic  expression.  The 
freshness  of  approach  and  the  expressive  concepts  of  the  print 
which  the  Germans  developed  have  had  ramifications  on  nearly 
all  succeeding  generations  of  printmakers,  and  persist  today.  The 
exhibition  terminates  with  the  work  of  Nesch,  Hayter,  and 
others,  done  during  World  War  II,  a  time  when  many  of  the 
technical,  theoretical,  and  practical  foundations  of  today  were 
originated. 

It  is  difficult  to  limit  an  exhibition  to  a  relatively  small  number 
of  examples  w  hen  the  period  covered  is  so  complex  ;  a  period 
which  witnessed  the  introduction  of  the  medium  of  lithography, 
the  rise  of  the  peintre-graveur,  the  invention  and  refinement  of 
photography,  the  decline  of  the  reproductive-engraver,  the 
renewed  interest  in  the  beautifully  printed  book,  the  complex 
and  diverse  technical  innovations,  and  above  all  the  intense 
production  of  innumerable  artists.  All  these  disparate  areas  mark 
the  evolution  and  change  in  the  history  of  modern  prints;  the 
few  representative  examples  chosen  display  some  of  the  tech- 
nical, historical,  and  artistic  turning  points.  What  is  reflected  in 
the  exhibition  as  a  whole  is  the  rare  instance  when  artists  have 
used  the  print  and  its  particular  advantages  in  an  ingenious  and 
creative  manner.  Through  further  knowledge  of  these  examples 
of  high  artistic  accomplishment,  shown  in  impressions  of  rare 
beauty  and  distinct  quality,  it  is  hoped  that  the  resurgence 
and  renaissance  in  the  appreciation  of  the  fine  print  will  be 
furthered. 
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3.  Left.  Eugene  Delacroix.  Tigre  Royal,  litho- 
graph. The  Minneapolis  Institute  of  Arts. 
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4.  Left.  Edouard  Manet.  Race  at  Longchamps, 
lithograph.  From  the  collection  of  Mrs.  Richard 

5.  Davis,  London. 


5.  Left.  James  McNeill  Whistler.  Nocturne:  Palaces  (1886),  etching  in  drypoint.  The  Art  Institute  of  Chicago. 

6.  Right.  Henri  de  Toulouse-Lautrec.  Ride  in  the  Country  (1897),  colour  lithograph.  The  Minneapolis  Institute  of  Arts. 
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7.  Left.  Odilon  Redon.  Pegasus  Captive  (1889),  lithograph.  The  Art  In*, 
tute  of  Chicago. 


9.  Below.  Pablo  Picasso.  The  Frugal  Repast  (1904),  the  only  known  im 
pression  in  blue.  The  Art  Institute  of  Chicago. 


8.  Above.  Camille  Pissarro.  Landscape  at  Hermitage,  Pontoise  (1879),  etch- 
ing. The  Minneapolis  Institute  of  Arts. 
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Mark  Fisher.  View  of  a  Rocky  Coast.  Oil  < 
canvas.  Included  in  a  winter  exhibition  of  tl 
artist's  work  at  the  galleries  of  The  Incurab 
Collector,  Inc.,  New  York,  in  association  wi 
The  Gallery  of  John  Nicholson  Ltd. 


Correction.  The  address  of  the  H. 
Shickman  Gallery  (see  The  Con- 
noisseur in  America,  February  1966) 
is  929  Park  Avenue,  New  York  28. 


The  Connoisseur  in  America 


M-L  D'OTRANGE  MASTAI 


The  First  American  Impressionist 

FIRSTS'  in  the  art  field  are  always,  admitted- 
ly, rather  dangerous  business — and  to  many, 
including  this  reviewer,  not  specially  palatable. 
Nevertheless,  they  do  hold  significance  of  a  sort, 
if  only  as  signposts.  Which  is  why,  a  number  of 
years  ago,  when  I  had  the  privilege  of  writing 
the  introduction  to  the  catalogue  of  the  im- 
portant exhibition  of  paintings  by  Mark  Fisher 
organized  by  the  late  John  Nicholson,  Sen.  (of 
London  and  New  York)  I  did  present  all  Un- 
available evidence  to  the  effect  that  this  Ameri- 
can-born artist  who  studied  in  France  and 
elected  to  settle  in  England — where  he  was 
exceedingly  successful — was  indeed  the  first 
American  Impressionist,  antedating  both  Mary 
Cassatt  and  Twachtman,  both  much  greater 
names,  and  deservedly  so. 

The  facts  are  the  following — and  since  the 
monograph  embodying  them  has  only  been 
printed  privately  to  date,  I  may  perhaps  be 
allowed  to  quote  from  it: 

'.  .  .  in  1862,  an  eager  group  of  obscure  young 
artists  hopefully  crowded  the  Paris  studio  of  a 
renowned  master.  Indeed,  the  master  stood  then 
at  the  very  apex  of  fame  and  fortune — yet  his 
name  today  is  unknown  to  all  but  specialized 
students:  Marc-Gabricl-Charlcs  Gleyre,  a  dull 
academician  whose  triumphant  success  in  his 
own  age  has  left  no  lasting  mark.  He  is  remem- 
bered chiefly  not  for  what  he  did,  but  for  what 
he  did  not  do — for  the  fact  that,  easy-going  and 
good  natured,  he  did  not  thwart  the  originality 


of  his  nominal  "students".  For,  by  a  strange 
paradox  of  fate,  these  students,  this  group 
brought  together  by  chance,  constituted  in  fact 
the  most  brilliant  pleiad  of  artistic  genius  since 
the  great  days  of  the  Renaissance.  The  stars  of 
first  magnitude  in  this  constellation  are  now 
known  to  us — Monet,  Renoir,  Sisley,  household 
words  the  world  over.  Others,  like  the  excellent 
painter  Bazillc,  have  also  received  their  mead  of 
fame.  But  the  young  American  artist,  Mark 
Fisher,  has,  puzzlingly  and  undeservedly, 
remained  almost  totally  unknown  to  the  art 
world  at  large.  Yet,  Mark  Fisher,  fellow  pupil  of 
Monet,  Renoir,  and  Sisley,  has  very  sound 
claims  to  the  title  of  our  first  Impressionist.  I  le 
precedes  Mary  Cassatt  by  a  good  decade,  and 
antedates  by  twice  that  amount  such  artists  as 
Weir,  Twachtman,  etc.,  who  while  undoubted- 
ly followers  of  the  Impressionists,  benefited  by 
their  mature  guidance,  while  Fisher  was  not  so 
much  a  disciple  as  a  loyal  co-worker  of  the 
earliest,  most  difficult  days. 

'This  is  all  the  more  surprising  if  one  recalls 
how  keen,  how  eager  has  been  the  search  for 
every  scrap  of  buried  treasure:  even  the  most 
minor  adherents  of  the  movement  have  received 
recognition,  sometimes  far  in  excess  of  their 
actual  merits.  But  the  oeuvre  of  Mark  Fisher 
remains  an  almost  unread  page  in  the  chronicles 
of  Impressionism.  More  accurately,  it  might  be 
put  thus:  this  page,  an  independent  chapter,  fell 
out  of  the  sheaf  and  never  was  bound  together 
with  the  bulk  of  the  record.  The  explanation  for 
this  incomprehensible  lapse  is  yet  very  simple. 


Fisher  was  not  a  late-comer  to  the  movement  but 
on  the  contrary  a  too-early  comer.  He  joined 
the  Gleyre  studio  in  1861 — one  year,  that  is. 
before  Monet  and  the  others — and  he  left 
France  prior  to  the  Franco-Prussian  war  (1870).! 
He  was  to  settle  definitely  in  England  in  1872J 
following  upon  an  ultimate  visit  to  his  native' 
Boston.  .  .  .  The  probabilities  were  for  the' 
return  of  Mark  Fisher  to  France,  and  his  con-' 
tinned  association  with  the  giants  of  Impression- 
ism. However  his  first  stop  in  1872  was  in1 
England,  where  he  met  with  so  much  success  that 
his  stay  there  was  extended  indefinitely,  culmin- 
ating in  final  settlement  in  what  was  to  become 
his  adopted  country.  Yet,  remarkably  little 
tactual  information  is  available  on  either  side 
of  the  Atlantic,  and  that  little,  frequently , 
garbled  and /or  fragmentary.  .  .  .  Mark  Fisher  1 
was  born  in  Boston  on  the  1 5th  of  December^ 
1 84 1,  of  English-Irish  parentage.  His  first  st  udies 
were  made  at  the  Lowell  Institute;  he  then 
continued  with  George  Irmess,  through  whom 
he  learned  to  know  and  admire  Corot.  Not  an 
insignificant  clement  this,  for  the  road  is  a 
straight  and  natural  one  from  Corot  and  the 
Hudson  River  School  to  Barbizon  and  Im- 
pressionism. It  may  have  been  at  the  suggestion 
of  Inness,  who  had  personally  shunned  the  Dus- 
seldorf  school,  and  elected  instead  to  visit  France 
and  Italy  (not  so  much  for  study  as  for  sources  of 
inspiration  in  the  deeper  sense)  that  the  young 
Fisher  also  reached  the  decision  to  travel  to 
France  and  to  join  the  Ecole  des  Beaux-Arts  (the 
Atelier  Gleyre)  ...  It  was  in  1863  that  Monet 
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nd  Bazille  watched  Delacroix  at  work  in 
•  ontainebleau,  while  Renoir  met  Fantin-Latour 
;  nd  worked  with  him  at  the  Louvre.  We  can 
lmost  feel  the  thrust  and  pull  of  the  powerful 
lflucnces.  It  was  then  also  that  Berthe  Morisot, 
vho  had  been  Corot's  favourite  pupil,  now 
!  ncountered  Daumier  and  Daubigny.  On  all 
ides  the  old  giants  were  handing  the  torch  to 
he  young  ones,  and  to  have  been  a  witness  to 
11  this,  if  no  more,  would  already  have  been  a 
;reat  and  rare   privilege.   The   influence  of 
)aubigny  in  particular — too  often  underrated — 
eems  to  have  extended  to  all,  not  even  excepting 
vlonet,  the  most  truly  original  and  independent 
nember  of  that  genial  "class  of '64".  But  in  the 
development  of  Mark  Fisher  in  particular,  the 
nfluencc  of  the  patriarch  of  open-air  painting 
>vas  to  prove  paramount  and  to  account  in  great 
Dart  not  only  for  the  special  fondness  for  water 
which  Fisher  shared  with  Daubigny,  but  also  for 
the  solidity  and  "reasonableness",  the  bright 
:andour  of  his  consistently  excellent,  if  not 
'■  revolutionary  work,  according  to  the  initial 
jlorthodox  canons  of  Impressionism.' 

Mark  Fisher's  English  record  is  the  following : 
As  early  as  1879  we  find  him  a  member  of  the 
'  Royal  Institute  (Benezit)  and  in  1885  he  appears 
I  as  one  of  the  Founding  Members  of  the  New 
English  Club  together  with  his  countrymen 
I  John   Singer  Sargent,  J.  J.    Shannon,  James 
McNeill  Whistler.  The  British  members,  it  will 
be  recalled,  included  such  men  as  P.  Wilson 
Steer,  Walter  Sickert,  T.  C.  Gotch,  Frank 
Bramley,  etc.  Fisher  also  received  a  Bronze 
Medal  in  Paris,  'and  thus  enjoyed  the  enviable 
and  possibly  unique  position  of  being  held  in 
high  esteem  on  both  sides  of  the  fence'. 

'In  1893,  he  was  unreservedly  praised  by 
George  Moore,  the  earliest  champion  of  Manet, 


Degas,  etc.,  as,  among  other  things,  "the  best 
landscape  painter  alive  in  England".  In  the 
following  years,  our  artist  was  to  proceed  from 
one  distinction,  from  one  success  to  the  next 
higher  one  in  uninterrupted  succession:  in  1898, 
a  show  of  oil  paintings  at  The  Dutch  Gallery 
(E.  J.  Van  Wisselingh,  14  Broom  Street, 
Hanover  Square)  was  an  unqualified  triumph — 
one  painting  fetching  as  much  as  three  hundred 
pounds,  a  very  high  price  indeed  for  that  period. 
In  191 1,  he  became  an  Associate  of  the  Royal 
Academy,  rising  in  1919  to  the  full  status  of 
Royal  Academician.  .  .  .  Professional  success 
meant  a  great  deal  to  him,  as  well  it  might  for  he 
had  married  and  become  the  father  of  a  family 
of  five.  .  .  .  He  held  numerous  shows  on  the 
Continent;  as  far  as  is  known,  his  last  exhibition 
in  London  was  at  the  Leicester  Galleries  in  1920. 
He  died  on  April  20th,  1923  at  St.  Bartholo- 
mew's Hospital,  preceding  by  only  three  years 
his  old  studio  comrade,  Claude  Monet." 

The  art  of  Mark  Fisher  was  best  described  in 
the  chapter  devoted  to  him  by  George  Moore  in 
his  book  Modern  Paintings:  'Mark  Fisher's 
painting  is  optimistic.  His  skies  arc  blue.  Ins 
sunlight  dozes  in  the  orchard,  his  chestnut  trees 
are  in  bloom.  The  melodrama  of  nature  never 
appears  in  his  pictures;  his  lanes  and  fields 
reflect  a  gentle  mind  that  has  found  happiness  in 
observing  the  changes  of  the  seasons  .  .  .  and  lie 
lives  for  his  art,  uninfluenced  by  the  clamour  of 
disciples." 

Yet  Mark  Fisher's  renderings  of  nature  are  by 
no  means  static.  On  the  contrary,  they  are 
permeated  by  a  certain  electric  vibrancy,  that  re- 
calls the  art  of  Constable — truly  the  First  of  the 
Impressionists — he,  Fisher's  output  was  uneven 
but  at  his  best  he  rivals  the  very  finest  of  Im- 
pressionist   work.    His    mood    was  basically 


pastoral:  the  flowing,  rippling  brook,  the  green 
meadows,  and  the  flock  of  cattle  arc  constantly 
repeated  elements.  Yet,  he  also  had  a  yen  for  the 
exotic,  and  his  work  done  in  North  Africa  is  of 
considerable  interest.  The  grandeur  of  the 
ocean  is  less  often  found  reflected  in  his  oeuvre, 
except  as  a  far-off  glimpse.  We  cannot  imagine 
him,  for  instance,  painting  Courbet's  great 
Wave.  Nevertheless,  the  rare  view  of  a  denuded, 
rocky  coast  shown  here  demonstrates  that  he 
was  fully  equal  to  the  severity  of  such  subjects. 

Vigee-Lebrun  Group  Portrait 

A  RAVISHING  quadruple  portrait  by  Elisabeth 
Vigee-Lebrun,  friend  and  court  painter  to  the 
ill-fated  Marie  Antoinette,  has  been  given  to 
the  National  Gallery,  Washington,  by  the  Bay 
Foundation,  whose  president  is  Colonel  C. 
Michael  Paul.  It  was  presented  in  memory  of 
Josephine  Bay  Paul  and  of  the  late  Ambassador 
Charles  Ulrick  Bay. 

The  painting  depicts  two  friends  of  the  artist, 
the  Marquise  de  Pezcs  and  the  Marquise  de 
Rouget,  with  the  latter's  sons.  A  delightfully 
casual  and  intimate  creation — and  yet  most 
exquisitely  finished — the  work  was  exhibited  at 
the  Paris  Salon  of  1787,  two  years  before  the 
outbreak  of  the  French  Revolution,  and  at  a 
time  when  the  young  and  brilliant  artist  had 
attained  the  zenith  of  professional  reputation  and 
of  private  happiness.  All  too  soon,  a  dreadful 
tempest  was  to  break  upon  all  these  lovely  heads, 
so  confident  and  apparently  so  blessed  with  every 
worldly  felicity.  What  fate  awaited  the  two 
women  and  the  beautiful  children?  Exile,  and 
misery,  would  be  the  gentlest.  Far  worse,  much 
more  likely — yet  who  could  believe  for  an 
instant  that  they  had  done  anything  to  deserve  it, 
except  for  being  born  members  of  the  proud 
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nobility  of  France.  Their  attire,  their  pose 
reveal  that  they  were  part  of  the  new  humani 
tarian   generation  who,   tragic  paradox,  die 
everything  to  encourage  the  growth  and  4preac 
of  the  new  ideas  of  freedom  and  equality  for  al 
men  that  were  fated  eventually  to  destroy  them 
For  instance,  we  may  well  imagine  the  tvvc 
ladies  in  the  train  of  the  Queen  at  the  reception 
in  honour  of  Benjamin  Franklin,  come  to  the 
court  of  France  to  ask  support  for  the  rebellious 
colonies — or,  in  less  formal  moments,  joining  in 
the  idyllic  recreations  at  the  Petit  Trianon,  when 
great  ladies  played  at  being  shepherdesses  and 
dreamed  of  the  simple  life  according  to  Nature 
and  to  Jean-Jacques  Rousseau.  Note  the  artlesa 
grace  of  the  cambric  wimples,  of  the  gauzy] 
turbans  a  VIndienne,  and  the  freshness  of  thej 
satin-striped  silk  muslins.  Only  a  pair  of  long 
pcndeloques  ear-rings  adorn  each  of  the  two 
fair  ones — and  even  these  are  rather  fantastically 
exotic  than  splendid.  Recall  that  the  mothers  of 
such  court  ladies  still  wore  massive  and  sump- 
tuous stomachers,  thick  encrusted  with  diamonds 
and  emeralds.  Here  a  truly  Ionic  grace  has  been 
achieved  by  an  artist  who,  while  mirroring  all 
this  faithfully,  was  herself  the  very  mirror  of I 
fashion.  A  personal  friend  of  the  Queen,  Mmc 
Vigce-Lebrun   played  an  important   role  in 
Parisian  society,  and  if  she  painted  elegance  so 
well,  it  was  because  she  was  herself  one  of  its  | 
exponents.  Born  the  daughter  of  an  obscure 
pastclliste,  Louis  Vigee,  she  had  the  privilege  of  I 
association    with   her   father's   friend,  Jean- 
Baptistc  Greuze.  She  was  married  at  seventeen  to 
a  picture  dealer  and  artist,  and  her  rise  was 
meteoric:  only  seven  years  later,  therefore,  at  the 
age  of  twenty-four,  she  was  summoned  to  Ver- 
sailles to  paint  Marie-Antoinette.  A  wise  choice, 
for  her  sympathetic  renderings  did  much  to 
create  the  image  of  the  unhappy  young  Queen 
that  has  come  down  to  us  to  the  present  day. 
Another  interpretation  might  well  have  put 
matters  in  quite  another  light. 

Be  that  as  it  may,  during  the  Reign  of  Terror  in 
France,  the  artist  wandered  all  over  Europe  with 
her  six-year-old  daughter.  Who  is  not  familiar 
with  the  famous  self-portrait  done  at  that  time? 
She  painted  innumerable  royalty,  and  also 
w  ealthy  bourgeois  of  the  class  that  was  just  then 
beginning  to  emerge  as  the  controlling  power  of 
modern  society.  She  did  her  best,  and  at  times  it 
is  very  good  indeed;  but  never  again  did  she 
strike  echoes  of  such  melodic  and  poignant 
sweetness  as  in  the  work  of  the  pre-Revolution- 
ary  period.  She  had  been  fated  to  portray  a 
condemned  world,  soon  to  be  'gone  with  the 
wind',  and  she  did  this,  as  if  pre-warned,  not  only 
with  all  her  talent  but  with  all  her  heart.  It  is 
this  warm  glow  that  is  missing  in  her  correct  but 
rather  feelingless  renderings  of  the  neo-classic 
era. 


John  Sloan.  Self-portrait  in  Gray  Shirt.  35  24  in.  A  remarkable  study,  displaying  with  even  more 
than  usual  boldness  and  eloquence  the  flamboyant  but  always  unimpeachably  honest  technique  that 
set  Sloan  apart  in  the  midst  of  his  own  audacious  generation  and  has  now  established  him  as  one  of 
our  American  'old  masters'.  From  the  Kraushaar  Galleries,  New  York.  Delaware  Art  Center. 


Old  New  York 

PAUL  CORNOYER,  born  in  Saint-Louis 
(Missouri)  in  1864,  belongs  to  the  admirable,  and 
as  yet  little-known  phalanx  of  American 
Impressionist  painters,  whose  achievements  are 
only  beginning  to  come  into  proper  focus.  A 
pupil  of  Lefebvre,  Constant,  and  Blanc,  he 
received   under   these   teachers   an  excellent 
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'ierre  Bonnard.  Les  pins,  bord  dc  mer.  Oil  on  canvas  28J  X  21  in.  Painted  about  1945.  A  beautifully 
1111  i  nous  example,  charged  with  the  vibrant,  white-hot  atmosphere  of  Provence — yet  cool  tones  of 
lue,  green,  mauve,  and  great  masses  of  silvery  white,  predominate.  On  view  at  the  Findlay  Galler- 
;s,  New  York. 


An  ancient  glass  flask,  made  around  the  second 
century  A.D.,  and  the  only  one  known  to 
originate  from  the  Near  East.  Two  other  helmet 
flasks  are  extant,  they  are  of  a  similar  date,  but 
originated  from  the  Rhineland;  one  is  in  the 
Romishch-Germanisches  Museum  in  Cologne, 
and  the  other  in  the  British  Museum.  The  flask 
illustrated  here,  pale  green  in  colour,  is  now  in 
the  Collection  of  the  Corning  Museum  of  Glass 
— it  is  of  unusual  importance  because  'it  reveals 
once  again  the  close  correspondence  between 
eastern  Mediterranean  glass  and  glass  made  in 
the  west  during  the  same  period'. 


icadcmic'  foundation,  which  by  no  means 
tood  in  the  way  of  expression  of  his  own  native 
•riginality  and  artistic  sensibility.  The  exquisite 
mall  painting  shown  here  in  a  New  York 
'rivate  collection,  is  of  particular  interest  on  two 
ounts.  First  of  all,  artistically,  and  more 
>articularly  for  the  subtle  and  shimmering  colour 
tarmony  with  tones  of  blue  and  amethyst 
>redominating.  Next  for  the  subject  matter, 
lepicting  Columbus  Circle  of  the  past,  before  the 


erection  of  the  new  Gallery  of  Modern  Art 
(including  the  Huntington  Hartford  Collection) 
and  the  mammoth  Coliseum — a  section  of  New 
York  fast  becoming  its  cultural  centre,  with  the 
erection  in  the  immediate  neighbourhood  of  the 
much  publicized  Lincoln  Center.  Yet,  most  of 
us,  barring  the  very  young,  can  remember  it 
much  as  Cornoyer  painted  it,  with  its  archaic 
charm.  Admittedly,  no  one  mourns  the  passing 
of  the  slums  that  encircled  it,  but  these  came 


about  only  after  the  painter's  own  time.  Corn- 
oyer died  in  Gloucester  (Massachusetts)  in  1923. 
He  saw  neither  the  'Frantic  Twenties'  nor  the 
Depression  in  their  wakes,  and  the  peace  and 
refinement  of  his  painting  now  seems  other- 
worldly to  us.  The  Brooklyn  Museum  retains 
a  painting  by  Cornoyer,  After  the  Rain,  the  very 
title  of  which  suggests  the  pearly  and  one  might 
say,  dewy,  colouring  of  this  artist's  works,  and 
their  soft  mood,  in  a  minor  key. 
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